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COUNTRY CLUBS’ SHOW BIZ 





D. C. Resentment vs. Film Biz 





Washington, June 20. 


Snooty and super-confident attitude of the film industry has alienated 


several potential allies for the block-booking fight. 


Trade groups, 


which normally would help oppose any legislation which threatens to 
hog-tie or restrict business, are sidestepping any action at all on the 


Neeiy bill. 
siong,’ they say. 


When the picture lobbyists ask for aid, ‘perhaps we'll go 


One pulse-feeler with good Capitol contacts and many California 
interests is particularly determined to let films follow their own path, 
disapproving of the moves made in recent years to handle legislative 
problems. Others secretly hope the picture business gets burned either 
by Congress or the Justice Department, and that it will be a lesson. 











Tourist Influx 
Heartens B way, 
As Biz Ups a Bit 


The much hoped for upturn ap- 
pears to be here, so far as Broad- 
way show business and the New 
York World’s Fair are concerned. 
Sizeable influx of tourists, evidenced 
by many out-state and foreign li- 
cense plates, plus attendant bullish- 
ness at the hotels, which are fast 
filling up, is being reflected at the 
boxoffices. 

Monday, a dismal day, saw one of 
the best weekday turnouts at the 
Fair, but it was noted even more 
so at the legits, picture houses and 
in the niteries. Cool weather has 
helped. 

New York theatres were squawk- 
ing to the daily publishers that too 
much amusement space is going to 
the World’s Fair. They point out 
that this is being played up as news, 
although the Fair Corp. itself is 
spending little real coin to bolster 
the exposition. 

Argument is that the theatres are 
Paying high lineage rates for ads, 
but advertisements alone apparently 
will not bring them in when so much 
publicity is handed gratis to the 
Fair. 

Theatres are urging the news- 
Papers to cut down on N. Y. Fair 
publicity and devote more space to 
ballying the attractions of some 
regular advertisers, They reason 
that they should be given a break 
in news columns, and some of the 
we space taken away from the 

air. 


Pro-China U.S. Newsreels 








A Hurdle in Jap Pic Mart 


Kansas City, June 20. 

Michael Shathin, general man- 
ager for Warners in Japan, paused 
here on his way to New York to 
confer with home office execs on the 
status of U.S. film exports to the 
Orient. 
- Shathin expressed confidence that 
100 films held in a bonded ware- 
house by the Japanese government 
would soon be released for showing 
in that country. One of the factors 
delaying U.S. feature releases, he 
declared, is the alleged pro-Chinese 
attitude of American newsreels. 





PIE GANG BACK 


Keystone Cops Take Up Chase in 
Cinema Cavalcade 








Hollywood, June 20. 

Like a flock of ghosts, the Key- 
stone Cops are flitting before the 
cameras this week, resuming their 
ancient chase for the first time since 
Mack Sennett folded up his comedy 
shop. Cops are flatwheeling on loca- 
tion under direction of Mal St. Clair 
for a sequence in 20th-Fox’s ‘Holly- 
wood Cavalcade.’ 

Among the uniform wraiths of 
early Hollywood are Chester Conk- 
lin, Al St. John, Hank Mann, Vic 
Potel, James Finlayson, Joe Bor- 
deaux and George Davis. Ford 
Sterling is missing. He is in a hos- 
pital, Jed Prouty taking his place. 





American Firm Attempts 
‘Pink Champagne’ Because 
RKO Film Talked About It 


An American wine company, Re- 
nault Co. of Egg Harbor, N. J., is 
currently preparing to’ merchandise 
a ‘pink champagne,’ inspired by the 
trailer for that vintage in the RKO 
film, ‘Love Affair, where Charles 
Boyer and Irene Dunne frequently 
talk of it. Renault Wine Co. has 
even commissioned Moe Jaffe and 
Johnny Arthur to turn out a ‘Pink 
Champagne’ pop, to be used as a 
themer at Renault’s tavern in Atlan- 
tic City. 

Pink champagne—the French kind 
—of course is a rare vintage, of a 
special brand of grapes which pro- 
duce the pink tint. It’s so sensitive 
to disturbances that it cannot be ex- 
ported, due to the abnormal wastage 
in transit. It’s a vintner’s adven- 
ture, as it is, to ship it from the 
Rheims and Epernay regions of 
France to Paris and other French 
metropolises for within - the - state 
consumption. 








King’s Film Tastes 


Toronto, June 20. 

Query of the British King as to 
whether there were any of the newer 
films aboard the Empress of Britain 
brought about a last-minute dither 
heré’as couple 6f the exchanges split 
the cost of rushing prints to the 
Halifax port by plane. 

In keeping with King’s preference 
for film with an Empire background, 
prints despatched were ‘Capt. Fury’ 
and ‘Four Feathers’ from United 
Artists and “The Sun Never Sets’ 
from Universal. 








‘OUTDOOR SPORTS 
WITH TRIMMING: 


Niblicks Combined with a 
Nitery Aura Is Midwest 
Contribution to Al Fresco 
Entertainment — Full 
Gamut of Indoor Whoopee 
Along with Gymnastics 


—_——_ 


FUN AT THE FAIRWAY 








Chicago, June 20. 
Country clubs, transformed into 
all-day recreation parks and night 
spots, are suddenly looming as big 
new noises in show business, 
Throughout the midwest, golf club 


operators have suddenly learned that 
there’s more to the niblick busi- 
ness than the weekend and holiday 
green fees. 

With cities supplying little enough 
recreation space, the golf clubs have 
discovered that their vast acreage 
has. many more uses than for slap- 
ping a white pill around. Besides, 
the cream has come off the golfing 
business, with the depresh killing off 
the boys who used to spend their 
lives on the links. Only those golf 
clubs that have found a new means 
of increasing their revenue are get- 
ting any real joy out of the business. 

Bon-Air Country Club here and 
Hill Crest in Peru (Ill.) paved the 
way for the rest of the field with 
an all-day recreation policy, includ- 
ing a swimming pool, horseback rid- 
ing and a nitery in addition to golf. 
The rest of the midwest is fol- 
lowing suit, many also adding film 
equipment. 

Golf a Sideline 


Picnic grounds, archery ranges, 
nature walks and talks, sunbath en- 
closures, swimming, open-air bowl- 
ing, trap-shooting, bicycle paths, 
tennis and badminton are making 
golf a minor item on the go clubs’ 
bill-of-fare. 

At night the club still has plenty 
of coin-getting angles. The dining 
room is converted into a dine-and- 

(Continued on page 55) 


Straus’ Hardship at 69 


Physical condition of Oscar Straus, 
now in Paris, is pessimistically re- 
ported by Continental visitors to 
New York. He has had to have a 
series of operations. There were one 
or two gala benefits staged in his 
behalf and while he has been doing 
some composing for French films, his 
income is -nothing commensurate 
with fis past days in Vienna. 

His wife, Clara, only last summer 
barely got out of Austria with her 
life, and stripped of all her personal 
wealth, their schloss outside of the 
old Austrian capital, and only their 
past standing in the community 
spared her any further humilities. 

Straus is around 69. 








Over 4) Summer T 


ent Rep Shows 


Still Big in Midwest at 10-35¢ Top 


+ 
- 





Being Practical 





Lester Allen won one of those 
free phone calls in the A. T, & T. 
Bldg. at the N. Y. World’s Fair 
last week. 

Booked into the St. Louis muny 
opera, the following week, he 
called his hotel there and made 
sure of a reservation. 


Yank-French 
Dramatists In 
Reciprocal Tie 


Formal working agreement, pro- 
viding for reciprocal membership, 
is about to be adopted by the Dram- 
atists Guild and the French Play- 
wrights’ Society. Pact has been 
okayed by the Guild council and is 
slated for approval by the French 
dramatists before the end of this 
month, Guild membership. will 
also ratify it. 

Idea of such an agreement has 
been more or less planned for sev- 
eral years, but came to a head dur- 
ing the recent visit to New York of 
Henrj Bernstein, French dramatist. 
After a number of conferences with 
the Guild council, the scheme was) 
worked out in detail and Bernstein 
returned to Paris to obtain the 
ratification of his French co-mem- 
bers. Bernstein has for some years 
been a Guild member. 

Under the terms of the agreement, 
any applicant for membership in 
either the Guild or the French so- 
ciety will automatically become a 
life member of the other organiza- 
tion. There will be active and as- 
sociate classifications in each group, 








By BARNEY OLDFIELD 


Lincoln, June 20. 

After more than forty years, the 
villain still leers at and pursues the 
heroine, fair Nell, nightly through- 
out the summer in the upper mid- 
west in more than two-score tent 
rep companies. 

Styled for the rustics, specializing 
in corny comedy of the red-wig na- 
ture, mugging dramatics, fiendish 
beard-stroking prior to deviltry, and 
True Blue Harolds, these rag enter- 
prises come back year after year in 
territories wherein they've built a 
reputation. Their seasonal extremes 
are early May to late October. 

Generally, the 1939 rep biz is very 
modest. Rains have cut a swath in 
grosses in many cases, while the 
farm purse, having dwindled in the 
past few years via bum crops, is no 
help. However, the rains now mean 
shekels later in the summer on the 
picnic and county fair stands. 

In the past ten years. b.o. prices 
have been put on the skids, as in 
other lines. In 1929, dramatic shows 
commanded 25-50c gates, with 15-25c¢ 
more for reserves, while in 1939, the 
tariff has slid to 10-35c top, with 10- 
20c more usual, and a dime, or some- 
times early arrival, the only prem- 
ium on reserves. On stills, played 
without benefit of the crowd lure of 
fair or picnic, it is common to use 
the first night as a free bally to get 
’em started for the other four or six 
days in town. 

Each show features pne to three 
concerts, or blowoffs, per stand, with 
additional b.o. thunder stirred by 
popularity contests, grocery nights, 
pal nights, ladies’ nights and amateur 
contests. Concerts are sold for a 





| dime per, kids free, which puts the 


(Continued on page 55) 


Mrs. Roosevelt Protects 
Kate Smith’s ‘Exclusive’; 
Ducks WMCA, WOR Locals 


Mrs. Eleanor Roosevelt was sched- 











with a different dues scale for each, 
so the members will pay dues only 
in the field in which they are ac- 
tive. Besides the reciprocal mem- | 
bership clause, the agreement calls | 
for each group to regulate all busi- | 
ness, contracts, terms, agents and | 


(Continued on page 42) 


Pix Don’t Relish Search 
For Needle in Haystack | 


The New York film companies’ | 
summer legit sleuths are quite cool 
on this season’s exploring, and have | 
arranged to cover the sundry cow- 
shed companies 
manner. 

The prime cause for this tepid at- 
titude is that statistics covering the | 
past four summers discloses not one | 








play or director unearthed for | 
Hollywood, and but a negligible 
handful of players. 


in a less hectic | 


uled for three radio appearances last 
Thursday (15) from New York and 
cancelled two of them, retaining only 
her shot on the Kate Smith pro- 
gram. She was scheduled to be aired 
from the Advertising Club luncheon 
, by WMCA, at which she presented 
| Jacqueline Cochran with a trophy 
for outstanding work in feminine 
| aviation. Here she refused to allow 
even a description of the presenta- 
tion to be aired, fearing her voice on 
the p.a. system could easily be picked 
up. Another was cancelled off WOR. 
This was a talk at a luncheon of the 
National Women’s Democratic Club 
| at the Biltmore Hotel. 

Reasons for refusing to be aired on 
the two outlets were not advanced, 
| but it was understood to be a protec- 
_tion in order to make the Kate Smith 
' shot an exclusive for that day. Miss 
| Smith had sung at the White House 
the week before for the King and 
| Queen of England. 
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Laughton Absolved 


as U.S. Income 


Tax Evader; Odd Slant on Dietrich’s 


e ° [aan — vege 9 ge tae 
Foreign Income; 20th Execs im D.C. ':'eiins"s sina 
| 





Washington, June 20. 

Stigma given Charles Laughton, 
British film star, two years ago by 
Treasury Department officials was 
removed last week through decision 
of the U. S. Board of Tax Appeals re- 
jecting the contention that he was 
a tax evader. Attempt of Internal 





intent to evade the law or merely 
an honest dispute about how 
liability should be computed. 
Names of the personalities under 
fire were revealed for the first time 
Thursday (15). Telling of the talk 
with attorneys, Attorney-General 
Frank Murphy confirmed reports 


Revenue Bureau to collect over $100,- | that the Government is scrutinizing 


009 in deficiency assessments was 
nullified by a ruling that Motion Pic- 


ture and Theatrical Industries, Ltd. | 


—said by Federal officials to be noth- 
ing but a device to escape taxes— 
was ‘an entity separate and apart.’ 


purpose in Laughton’s mind when 
he organized the British company, 
in which he held all the stock, minus 
qualifying shares, The U. S. claimed 
the concern ‘was merely the agent 


and alter ego of the petitioner, that | 


it served as a conduit or passage- 
way for his Hollywood earnings to 
his London bank account.’ 
opinion by Judge William W. Arn- 


holding it ‘was a business organiza- 


created for business reasons.’ 
Transactions which caused the 

Government to attack the status of 

the company included loans of $101,- 


$750 a week. 


earnings, more than $280,563, and 
also was entitled to any return from 
‘Private Life of Henry 8th.’ 

Three studios for whom the Eng- 


quired by the revenue laws in the 
case of aliens, nearly $40,000 to cover 
taxes. The deductions proved to ex- 
ceed the company’s tax liability, so 
refund proceedings were started. 
The Government declined to accept 
M.P.&T.I.’s calculations, claiming the 
‘loans’ were taxable as income to 
Laughton. 

Decision showed Laughton’s earn- 
ings during two years in Hollywood 
were as follows: From Metro-Gold- 
wyn-Mayer for work in ‘Barretts of 


Wimpole Street’ and ‘Marie Antoin- | 


ette,’ $164,563; from Paramount for 
‘Ruggles of Red Gap,’ $54,000; and 
from 20th Century-Fox $65,000. Dur- 
ing these years, Laughton’s compen- 
sation from the British company, 
which held contract to her services, 
was $55,230. 





Dietrich’s Jam-Up 

Action of the U. S, Treasury De- 
partment tying up in escrow all of 
Marlene Dietrich’s property, includ- 
ing her California holdings and ap- 
proximately $100,000 in jewels, will 
result in an interesting test case on 
incomes of picture stars. On the 
contention that resident aliens, who 
come into the United States on a 
quota, are subject to a tax levy on 
their income from all sources, the 
Government believes it is entitled 
to $142,193 based on Miss Dietrich’s 
earnings from pictures made in Eng- 
land, during 1936 and 1937. 

Last minute action by Treasury 
Departmént agents and U. S. Attor- 
ney Cahill, before the actress 
boarded the S. S. Normandie for 
Europe last week (14), resulted in 
turnover of all tangible possessions 
to her attorney, William B. Jaffe, to 
be held in escrow pending determi- 
nation of the tax claims. 

The Dietrich matter is said to be 
similar to the Charles Laughton 
case, according to film attorneys. 
Laughton is now prepared to make 
good any deficiences allegedy due 
the U. S. Government, if the mat- 
ter is adjudicated against him. His 
return to the U. S. this week on 
Monday (19) is taken as indication 
that the actor has no intention of 
remaining at odds with the Treasury 
Department over taxes on his film 
earnings. 


Schenck, Zanuck, Goetz’s 
Question of Arithmetic 


Washingion, June 20. 

Overtures by three film company 
executives whose income tax re- 
turns do not satisfy the Internal Rev- 
enue Bureau are under considera- 
tion by the Justice Department. 
Following secret hearing last Tues- 
day (13), the prosecutors are trying 
to decide whether there was any 





In an} 


the statements of Joseph M. Schenck, 
board chairman; Darryl F. Zanuck 
and William Goetz, vice-presidents, 
of 20th Century-Fox Films. 


While a week earlier he said the 


| Department had readied a criminal | 
Prolonged tiff revolved about the | 


proceeding, Murphy’s most recent 
statement was that the explanations 
given by representatives of the 
Hollywood officials are 
weighed and no conclusion has been 
reached. If further study indicates, 
however, a case justifying prosecu- 
tion, ‘nothing could prevent our go- 
ing ahead,’ he declared. 


Without giving details, 


Murphy 


| said the inquiry grows out of ‘legal 
old, the Board sided with Laughton, | differences of opinion because of 
the merger’ of 20th Century with 
tion, managed by business men and /| Fox Films. The execs acted on ad- 


| vice of counsel in reporting certain 
| financial matters to the Treasury 
| Department as they did, he added. 


‘Their position was that there was 
145—first was $22,520 in the year | no intent to evade taxes and they 
when it was created, and second was | Offered to settle by paying whatever 
$78,625—to supplement his salary of | they owe,’ the A.G. announced in 
The company sold | telling of the hearing, at which he 
Laughton’s services to various Amer- | appeared and which was conducted 
ican studios, receiving all of his| by Assistant Attorney-General James 


| W. Morris. 
{ 


‘been accepted. Underlings 


mendations to me.’ 


he sees fit. 





ferences. 
ury 
others lawyers. 


Laughton in the U. S. 


Charles 


rived from London on Monday (19) 


or tomorrow. . 


Rivoli, 
mount picture is 
Crichton.’ 
with her mother strictly on vacation 
will do the town and 
England next week. 


silent version of ‘Hunchback’ 


from U. 


PAR PARTNERS IN N. Y. 








convention and 
Assn. conclave in Minneapolis, op- 
erating partners are beginning to 
come in to discuss film deals and 
other matters. Bill Jenkins (Lucas 
& Jenkins circuit), and Hunter 
| Perry, Par’s partner in Virginia, ar- 
rived over the weekend, while 
George Walsh, upstate N. Y. op- 
erator, was at the h. o. Monday 
(19). Others are expected to drift 
in shortly and often for balance of 
summer, 


Neil Agnew and Charlie Reagan, 
western division sales manager, who 
were in Minneapolis last week, 
didn’t return to N. Y. until Monday 
! (19), having gone to Duluth on film 
|matters following the Allied meet- 
| ing. They also stopped off in Chi- 
| cago. 





No concrete offer was submitted, 
but Murphy said the gesture had not 
‘will 
lishman worked withheld, as re-| carefully analyze’ the explanations 
and report of Treasury investigators, 
he explained ‘and will give their 
independent judgment and recom- 
Added that he 
can follow the suggesions or not, as 


Three other persons are involved 
| in the matter, but names have been 
withheld. While Murphy first prom- 
ised to make them known, identity 
was shielded because they have not 
been represented at the Justice con- 
One supposedly a Treas- 
Department official and the 


For RKO’s ‘Hunchback’ 


Laughton will star in 
‘Hunchback of Notre Dame’ for RKO 


Laughton and Maureen O’Hara, tyro 
who makes her first screen appear- 
ance with him in ‘Jamaica Inn,’ ar- 


He leaves for the Coast today (Wed.) 


Laughton’s ‘Jamaica Inn,’ his latest 
Mayflower production, is due at the 
His next Mayflower-Para- 
‘The Admirable 
Miss O’Hara, who is here 


returns to 
Lon Chaney starred in the original 


for 
Universal. RKO acquired the rights 


FOR NEW FILM DEALS 


With return of Paramount home 
office executives from the Par sales 
the Allied States 


Geo. Price, Wife Part 


Georgie Price, former vaudeville 
headliner and Shubert musical star, 
now a stock broker, and his wife, 
Lorain, have become estranged. She 








Price had a public notice inserted 
in the N. Y. Times repudiating any 
debts incurred by his wife. 





“| SLASHED SEATS 


| DURING ‘NAZT 
_ ENGAGEMENT 





Cleveland, June 20. 
Seat-slashers and a flood of ‘poi- 





being |son-pen’ letters to management of 
g 


| RKO Palace here marred the two- 
week run of ‘Nazi Spy,’ which 
grossed $16,000 during its fortnight. 

Damage to theatre seats, ap- 
parently performed with razors at 
a last show, was estimated at $250. 
Couple of cops were installed in 
lobby to protect gallery of heavily 
insured paintings, when some anony- 
mous vandals threatened to throw 
acid on the Corots. Pic was the 
first ever rated a holeover by Pal- 
ace, 


i 





Deny Kuhn Injunction 

Federal Judge Vincent L. Leibell in 
New York yesterday (Tuesday) de- 
nied the application of Fritz J. Kuhn, 
for himself as president, and for the 
German-American Bund, for a tem- 
porary injunction against the distri- 
bution of the piciure, ‘Confessions of 
a Nazi Spy.’ Kuhn seeks $5,000,000 
damages from Warner Bros. Pic- 
tures, Inc., Milton Krims, John Wex- 
ley and Leon G. Turrou in libel alle- 
gations. 


Judge Leibell stated, ‘The deci- 
sions in our state and federal courts 
heve firmly established the legal 
principle that no injunction may is- 
sue to prevent or stop the publica- 
tion of a libel. 

‘If the plantiffs have been libeled 
they have their remedies in a suit 
for money damages; such-as the pres- 
ent action, or in a prosecution of the 
defendants for criminal lLbel. It is, 
therefore, unnecessary for the court 
on this motion to discuss the facts 
or go into the merits of the case. 
Those issues will be reserved for 
the trial of the action. 


ALBERT LEWIN-PAR 








Radio. Negotiations with Erich 
have "been. on’ for some  time.| SPLIT OVER ‘KNIGHTS’ 





Hollywood, June 20. 


4 Paramount and producer Albert 
Lewin called it quits yesterday 
(Monday ) after the studio refused to 
produce ‘Knights of the Round 
Table, on which Lewin did consid- 
erable research. 

Breakoff settlement gives Lewin 
option rights on ‘Knights’ and ‘Get- 
» | tysburg,’ which he will use in nego- 
tiating with another studio. He had 
made three pix at Par since moving 
there from Metro two years ago. 


It’s Really Gonna Rain 


Hollywood, June 20, 
Darryl F. Zanuck, back from a 
hurried trip to New York, ordered 
$100,000 added to the budget for ‘The 
‘ Rains Came.’ 
New finale calls for 2,500 extras. 











Wednesday, June 21, 1939 
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10% B. 0. Tax Means $19,200,000 
A Year, So the Amus. Impost Sticks 





| JOHN KING’S RESORT 





Showman Mere Concerned with His 
Wisc. Woeds Spet 





Eagle River, Wis., June 20. 

| John King of King-Trendle inter- 
ests of Detroit has increased his 
total expenditures on the local sum- 
mer and winter resort to an esti- 
mated $1,000,000. 

His Gateway restaurant and 
amusement center has been con- 
stantly improved and expanded, a 
private lake being King’s latest de- 
velopment. Also added a hotel hous- 
ing 100 people. His enclosed play- 
ground includes some 15 bowling 


It has become a show spot of the 
northwest woods. Except for his 
stock holdings in Detroit theatres 
and radio, King is out of active 
participation in show biz and is con- 
centrating most of his attention on 
his north Wisconsin enterprise. 


GN -Educational’s 
New Financing May 
Kick Up Things in N.Y. 








pected tomorrow (Thurs.) when 
stockholders meet to vote on the 
proposition. Franklyn Warner, head 
of Fine Arts Pictures, and Jack 
Skirball, Educational exec, came in 
from the Coast for the meeting, both 
reported ready for another show- 
down in the company’s affairs. 
Felt & Co. is said to have a 60-day 
call in which to supply $750,000 of 





new money to be used for retiring 
some debts and for financing of pic- 
tures. Whether Fine Arts will be 
content to give GN this additional 
time in which to raise fresh coin, or 
pull out of GN, depends on what 
happens at the stockholders’ meet- 
ing. 





SAILINGS 


July 5 (Vancouver to Sydney) 
John N. Hicks, Jr. (Niagara). 


June 30 (New York to London) 
Mr. and Mrs. Mort Nathanson 
(Mauretania). 


June 28 (New York to London) 
Cc. R. Rickinson, Tony Reddin 
(Aquitania). 

June 21 (Los Angeles to Sydney) 
Harry Hunter, Norman B. Rydge 
(Mariposa). 


June 21 (New York to Paris) Mr. 
and Mrs. Harold Oxley, Frances Ox- 
ley, John Gunther, Vernon Pope 
(lle de France). 

June 21 (London to New York) 
Joseph Stewart (Normandie). 

June 21 (New York to London) 
W. Ray Johnston, Ralph Bettinson, 
Mr. and Mrs. Ben Goetz, Mr. and 
Mrs. Robert Montgomery and chil- 
dren, Margaret Lockwood, Lois 
Green, F. C. Henry, Dan Carroll, 
George West (Queen Mary). 

June 17 (New ‘York to Venice) 
Jim Witterieé, 8 Chester Hale Girls 
(Conte di Savoia). 

June 16 (New York to Liverpool) 
Dr. Arthur Schnabel (Samaria). 





ARRIVALS 


Bebe Daniels, Ben Lyon, Florence 
Walton, Charles Laughton, Maurine 
O’Hara, Carol Goodner, Mr. and 
Mrs. Everett Crosby, Philip Barry, 
Mr. and Mrs. Milton Biow, Mrs. Oscar 
Hammerstein, Mrs. L. M. T. Flynn. 
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alleys and 20 billiard and pool tables. ; 




















Washington, June 20. 


No demurrer on behalf of the film 
industry was heard Monday (19) 
when the House of Representatives 
voted another two-year extension of 
the ‘temporary’ boost in admissions 
taxes. Measure is due to receive 
Senate endorsement in rush-act con- 
sideration of the latest Federal 


| Revenue Bill, which has to get to 


the White House before June 30 to 
avoid a substantial loss in Govern- 
ment income. 

The present 10% bite on all tick- 
ets over 40c was approved, follow- 
ing defeat of two Republican moves 
to head off perpetuation of the pres- 
nuisance taxes, which were 
written in 1932 as a _ depression 
measure. Despite wails from all 
brances of the industry, no at- 
tempt was made the return to the 
old scale, hangover from the World 
War. 

The Republicans first sought to 
have all of the 18 temporary im- 
posts and boosts end en June 30, but 
were howled down by the loyal 
Democratic majority. Then an at- 
tempt to limit the extension to one 
year, with the expectation the Ways 
and Means Committee would be able 
to think up substitutes during the 
fall recess of Congress, was beaten 
83 to 57. Nothing specific about the 


| amusement levy during debate on 
Rumpus over proposed refinancing | . 


| of Grand National Pictures and Edu- 
| cational Pictures by a Wall St. syn- 
| dicate, headed by Felt & Co., is ex- 


either motion. 

The Ways and Means group, in 
urging continuance until June 30, 
1941, estimated the yield from the 
10% boxoffice tap will be $19,200,000 
ayear. This is $800,000 more than the 
total forecast last January by the 
Treasury Department for the 12 
months ending with this month and 
$1,000,000 ahead of actual receipts in 
fiscal year 1938. 


Ben Piazza Tie Not Set: 
Meanwhile Emanuel Cohen 
Toys with Radio Gadget 


Whether Ben Piazza will align 
with RKO in a studio production 
berth, through associations recently 
with Floyd Odlum and George J. 
Schaefer, is still conjectural. Piazza 
has been east the past fortnight fol- 
lowing six weeks in Rome, partly to 
visit his mother and partly on a busi- 
ness mission for Odlum. 

Emanuel Cohen, with whose Major 
Pictures Piazza was last identified, is 
tied up in an ‘airovox condenser’ 
(radio equipment) venture which a 
brother of Cohen is operating. The 
film producer is due back from the 
Maine woods in a couple of weeks. 
Whether another RKO unit may 
evolve from the Cohen-Piazza talks 
with the home-office officials is still 
one of those things, strictly in the 








talking stage. 





Grainger Out at U 


Hollywood, June 20. 

Edmund Grainger washed up his 
associate producer contract at Uni- 
versal and checked out after six 
years on the lot. His last job was 
‘Forgotten Women,’ 

After a vacation, Grainger expects 
to announce a hookup with another 





studio, presumably Republic, of 
which his father, J. R., is general 
sales head. 





L. A. to N. Y. 


Al Alleborn, 


Larry Kent. 
Eddie (Rochester) 


irving Kumin, 


Anderson. Miit Kussell. 
Harry M. Baldwin. | Dorothy Lamour, 
Ed Beloin. Charles Leonard. 
Jack Benny. Mary Livngstone 


Irving Berlin. 
Ralph Bettinson. 
David Blankenhorn. 
Milton Bren, 


Paul Mantz. 
Joe McCormick. 
Norman McLeod. 
Mack Millar. 


Al Christie. Chester Morris. 
Irving Cohen, Boris Morros. 
Harry Cohn. Bill Morrow. 

Mrs. Andy Devine, Alec Moss. 

Ed DuPar. Anna Neagle. 
George Emerson, Oscar A. Oldknow. 
Lucile Gleason. Victor Orsatti. 
Harry M. Goetz, Lynne Overnian. 


Max Gordon. Cc. 


R. Rickinson. 
Stanton Griffis, 


Tony Reddin, 


Alexander Hall. Cc. J. Spain. 
Harry Hamm. Nate Spingold. 
Hedda Hopper. J. D. Trop. 


Rupert Hughes. 
Louis Hyman. 
Garson Kanin. 


N. Y. to L. A. 


T. Robert Broder. 
Broderick Crawford, 
Howard Dietz. 

L. A. Frederick. . 
Leland Hayward 
Henry Jaffe. . 


Franklyn Warner. 
Herbert Wilcox. 
Al Wilkie. 








Raymond Katz. 
Charlies Laughton. 
Frank Morgan. 
Dick Rosson. 
Jake’ Wilk. 
Pegsy Woeod. 
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1939-40 SALES PICK UP 


Par’s 16 Directors Reelected; Barney 
Balaban Reviews Improved Finances 


————— 


Threatened proxy fight at the 
Paramount annual _ stockholders’ 
meeting yesterday (Tues.) in New 


York did not materialize, with reg- 
ularly nominated 16 directors being 
elected unanimously. The one sour 
note was produced by an attorney, 
Bernhard Steinman, of 51 Chambers 


ell about each individual theatre 
operation. After his motion for such 
information had been snowed under, 
it was discovered that he was not 
legally entitled to participate in the 
meeting because not a stockholder 
until after the May 12 deadline. 

Barney Balaban’s statement to the 
stockholders, as president, empha- 
sized that arrangements are. being 
made through a term loan of 34% 
to call in the remaining $1,939,000 
worth of 6% bonds. He indicated 
that these might be called in, or 
notice given for such withdrawal 
about July 15 when the Paramount 
common dividend is payable. This 
would relieve the company of the 
Another 
common divvy may be considered 
late this year if earnings hold up. 

He cited the material improve- 
ment in Par’s financial structure in 
the last three years. Interest-bear- 
ing indebtedness of the company has 
been reduced by more than $10,- 
000,000 since the reorganization of 
the company. Balaban pointed to 
$12,000,000 reduction in the par value 
of first and second preferred stocks 
as result of conversion into common. 
He said that senior securities and 
debt ahead of common shareholders 
had been reduced by about $22,000,- 
000 since reorg days. 

Paramount’s earnings for the sec- 
ond quarter are running ahead of 
the comparable quarter last year, he 
said, with $1,300,000 consolidated 
earnings reported for the initial 
1939 quarter, as against $838,000 in 
the preceding year. 

Despite the dislocation and general 
unsettlement in the foreign field, 
Balaban said that Paramount has 
been substantially able to maintain 
its foreign income in United States 
dollars. He pointed out that only 
15% of the negative cost is allocated 
to the foreign market, and this 
amount is written off in a period of 
15 months after the films are re- 
leased in the U. S. 

Regarding the purchase of land for 
& new studio in Hollywood he said 
that the purchase was made with the 
view of eventually erecting a new 
studio there over a period of the 
next few years. The move was taken 
in order to reduce the ultimate 
Overhead of the studio, site costing 
about $300,000 but only a small cash 
Payment was required. No new 
financing is planned presently, he 
Said, 

It was explained to a stockholder 
that the reason for the supplementary 
stock proxy statement on the meet- 
ing was that the Securities and Ex- 
change Commission suggested addi- 
tional information be added. Balaban 


(Continued on page 55) 


LOPERT PLANS INDIE 
PRODUCTIONS IN N. Y. 


Elias Lopert, head of Pax Film, 
distributors of foreign pictures, is 
turning producer and has lined up a 
unit to make features at Eastern 
Service Studio, Astoria, L. I. 


First picture is tentativel 
y budg- 
ne at $200,000 and financing has 
een independently set. Phillips & 


izer are handli eee ; 
deal. ndling his distribution 








WILLIAMS OUT OF EDUC. 
* Ted Williams, treasurer of Educa- 
Onal Pictures, Inc. and Grand 
National Pictures, Inc., has resigned 
his post. 
Williams was associated with E. W. 
ammons for the past eight years 
and joined Educational at the time 





ical Research Products, Inc., 
financially interested. 





20,000 Yeses 





Hollywood, June 20. 


Shakespeare was wrong, take 
it from Samuel Geldwyn, who 
has discovered that there is 
plenty in a name. 

When the United Artists plant 
was changed to Samuel Goldwyn 
Studios, over 20,000 items had to 
be re-stenciled. 


900-1,000 Shorts 
For '39-40 Kills. 
Curtailment Talk 


There will be a 10% to 15% in- 
crease in the production and distri- 
bution of short subjects by the in- 
dustry for the coming season. Ap- 
proximately 800 shorts were pro- 
duced for ’38-39 selling, and between 
900 and 1,000 short films are sched- 
uled by nine companies for next 
year. ° 

Increase would tend to nullify the 
general assumption that most pro- 
ducers would cut down on their 
shorts as a counter-measure to the 
double-feature ‘evil,’ and to the an- 
nounced abandonment of _ shorts 
forcing. 

In two instances where notable de- 
creases. in schedules have been ar- 
ranged, viz, Warner Bros. and Para- 
mount, decrease in quantity will be 
counteracted by a greater expendi- 
ture in budgets; use of more star 
names and color. Warners is only 
going to produce 86 shorts for the 
new season, as against 134, and Para- 
mount 85 against 102. Principal in- 
creases are being shown by Metro 
and RKO. 


D. W. GRIFFITH BACK 
IN PIX WITH ROACH 


Hollywood, June 20. 
David Wark Griffith has returned 
to active production as an associate 
in the Hal Roach studio. Under 
current plans he will act in an ad- 
visory capacity until he finds a story 
suitable to his fancy as a director. 
Griffith has made only one picture 
since he sold out his interests in 
United Artists six years ago. That 
was a remake of ‘Broken Blossoms’ 
in England in 1936. 




















Hicks, Zukor Slate 


Sailings to Antips 
John W. Hicks, Jr., head of Para- 
mount’s foreign department, leaves 
for the Coast June 28, preparatory to 
starting his trip to Australia July 5. 
He returned to N. Y. from the sales 
convention in Los Angeles only last 
week, 
Adolph Zukor, accompanied by his 


wife, sails from Los Angeles June | 


29 on first leg of his Australian trip. 
They will remain in Honolulu until 
July 12, where they will be joined by 
Mr. and Mrs. Hicks. The four will 
continue from there to Sydney. 
Hicks plans to be absent for two 
months or more, possibly visiting 
South Africa before returning to 
America, 


Franklin’s Studio Yen 


East since the Motion Pictures 
Greatest Year drive, Harold B. 
Franklin has left for the Coast to 
visit with his family. 

Franklin has a studio production 
objective, after many years as a 
theatre executive. He was for a 
brief spell at the Columbia studio. 














ALLIED STANG 
ND DETERRENT 


Individual Exhibs Realize 
They Need Product—All 
Sales Conventions, Save 
RKO, Now Over—Code’s 


Concessions an Aid 





ADJUSTMENTS 





Regardless of disturbances 
throughout the industry, caused from 
within and also from the outside, | 
augmented by a variety of uncer-/| 
tainties, selling of the 1939-40 prod- | 
uct’ is on’ the upbeat,~ following” a 
very slow start this late spring and 
early summer. In distribi tor quar- 
ters no fears are held that the pace 
of the past couple weeks or so, when 
sales began to pep up, will not be 
maintained. On the contrary, it is 
believed that the pace will quicken 
considerably the rest of this month 
or during July, in spite of delay in 
getting the code into effect. 

The refusal of Allied States, as an 
organization, to recommend the 
adoption of the trade practices code | 
t- its individual members, is not ex- | 
pected to have any noticeable effect | 
on sales since exhibs belonging to} 
this organization are as anxious as 
others individually to get their deals 
set. Also, for their own protection, 
whether they want ‘> sign contracts 
emboiying the code and arbitration | 
or not, they don’t want to be left | 
hclding the bag by encouraging sales- | 
men to go to the opposition to dis- | 
pose of their product. 

There is little question in the | 
minds of distributors what Allied’s | 
own members will do. Deals have 














been closed-Wnit Intfiy“of~them or'| product which they see going to their 


are in negotiation right now, with) 
the provisions of the code open to 
them under their '39-40 deals if they 
want it, 


Actually, a pickup in sales began 
immediately after the machinery of 
arbitration was released by the dis- 
tribs, as a concomitant to the code 
itself. According to distribution in- 
formation, this uptrend in sales ac- 
tivity occurred prior to knowledge 
on anyone’s part as to what Allied’s 
position would be, and it isn’t ex- 
pected there will be any slackening 
in the pace on contract-taking that 
was set before Allied leaders threw 
down the code, 


Since there are many advantages 
under the code, the question the Al- 
lied exhib in his pzrticular locality 
must decide is whether he wants to 
go along under the old contract and 
let the fellow across the street have 
the benefits of the concessions grant- 
ed under the code. What may spur 
a sharp quickening of sales during 
July might be the desire of many 
exhibs to get the jump on competi- 
tors by signing up quickly under 
contracts calling for the code provi- 
sions and arbitration, while the com- 
petitor is sitting back trying to make 
up his mind. 


Must Consider His Theatre First 


The Allied exhib in a given situa- 
tion may want to be loyal to Allied 
States and its board of directors, but 
he also will want to be loyal to his 
business interests. Torn between the | 
two, the average Allied exhib might | 
logically be inclined to favor pro-| 
tection of the investment he has in | 
the business, even if he may not 
believe the code grants him the full- 
est of benefits. 


The closing of deals is expected to 
be accelerated with completion of | 
the last convention among the 10 
big companies, that of RKO this week | 
in New York. Product of all com-| 
panies thus is known and may be | 
weighed more definitely, with any | 
important increase in sales during 
the next month or so predicated, as | 
usually occurs, on how tail-end| 
1938-39 product is panning out. RKO 
actually has been holding off on 





| 


shortly, which will or should have 





Hopkins Assures Neely That Dept. 


Of Commerce's Film Parleys Have 


No Bearing on Block Booking Bill 





25G Oversight 





Hollywood, June 20. 


Two minds with but a single 
thought were discovered in a 
major studio at a cost of $25,000. 
After paying that sum for a 
story, the execs found the same 
yarn, with same title, in their 
files, written by a staff scripter. 

Both authors had taken the 
title from the same news source. 








‘WB-National 


Theatres Schism 
Remains As Is 





Warner Bros. is standing pat on its 
split with National Theatres. Grad- 
well L. Sears, general manager of 
distribution, said on Monday (19): 
‘Our position has been carefully 
stated and we are going along the 
line we have announced.’ 


Warner sales department is work- 
ing at top speed to sign az many 
deals with indie situations in the 
west and midwest as possible, with 
plenty of takers reported. Opinions 
in the trade, outside of Warners, is to 
the effect that some of the Skouras 
theatre partners are beginning to be 
perturbed over tfe split and loss of 


competitors and are reported bring- 
ing pressure for a quick settlement 
of the dispute over buying terms and 
doubling up of ‘A’ pictures com- 
plained of by Warners. 

Advice from Nationai Theatre ex- 
ecutives in New York so far is that 
there has been no change in the sit- 
uation and if Warners wants to dis- 
continue doing business with N. T., in 
the face of returns to them of more 
than double the revenue this season 


than last year, it is okay with Na- 
tional, 


UA MOVES TO DISMISS 
GOLDWYN’S DEL. SUIT 


Wilmington, Del., June 20. 

United Artists Corp. moved to dis- 
miss Samuel Goldwyn’s amended 
complaint on grounds that Goldwyn 
has failed to include all the parties 
to the controversy in his suit to sever 
his distribution contract. George 
Wharton Pepper and Robert H. 
Richards argued motion for UA, and 
Max D. Steuer opposed. 

U. S. District Court Judge Nields 
reserved decision. Briefs were or- 
dered filed again by June 23. 











Haysites Meet Thurs. 


Meeting of Motion Picture Pro- 
ducers & Distributors directors, 
scheduled for June 14, will be held 
tomorrow (Thursday). This is the 
regular quarterly session of the di- 
rectorate. 

Postponement was taken last week 
because numerous directors were out 
of town or tied up elsewhere. 





Learing on deals for ‘he '39-40 pic- 
tures. 

Adjustments that are now being 
made on the current year’s output 
are also encouraging a greater 
amount of negotiation for tr com- 
ing season’s product. According to 
information, all distribs are indicat- 
ing a willingness to deal fairly with 


sales because it feels that it will have|exhibs who have justifiable com- 
some important pictures coming along | plaints on this year’s ” 


“res and 
terms on which sold. 


Washington, D. C., June 20. 


Secretary of Commerce Harry L. 
Hopkins has just sent a letter to Sen- 
ator Matthew M. Neely telling him 
that nothing the Commerce Dept. is 
doing in its conference with the mo- 
tion picture industry should be con- 
strued as having a bearing on the 
block booking bill. 


‘I am greatly concerned with the 
rumors, speculations and inaccurate 
reports appearing in the trade press 
as a result of conferences between 
.the Department of Commerce and in- 
dividuals associated: with the motion 
picture industry,’ wrote Hopkins. 


‘I am even more concerned to learn 
that some groups of exhibitors and 
organizations interested in the prob- 
lems of the industry are convinced 
that these conferences may interfere 
with the consideration of the Neely 
Bill in Congress. I therefore wish to 
make the position of the D. of C. so 
clear that there can be absolutely no 
misunderstanding regarding our ob- 
jective and motive. 

‘Several weeks ago, representatives 
of the producing branch of the in- 
dustry conferred with me about the 
possibility that the D. of C. make a 
study of the problems of the indus- 
try. It was their thought that, 
through such a study, the Depart- 
ment could reach a considered judg- 
ment regarding the performances of 
the industry in the public interest, 
and might be able to evolve definite 
suggestions for improving existing 
relationships between the producers, 
exhibitors and the public. 

‘This industry is only one of sev- 
eral whose representatives have 
come to. the Department in reéent 
months to examine them. We have 
only just started our study of the 
motion picture industry. We plan to 
confer not only with the producers, 
but also with the exhibitors and 
other interested groups. It will be 
some time before we can complete 
the examination of associated facts 
and reach sound conclusions. 

‘Congress, after long months of 
consideration given to this subject, 
should not be influenced in its legis- 
lative program by the fact that we 

(Continued on page 26) 
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BITTER AT ALLIED’S CODE REJECTION: 








REFLECTS ON DISTRIBS’ INTEGRITY’ 


‘Rodgers’ Broadside a Bombshell at Nat'l Allied | Benny’s Ride for Par 
States Convention—Exhib-Distrib Leaders Voice, 
their Suspicions and Endorsements of Proposed | 


Code, But It’s Finally 


Rejected | 


} 





Minneapolis, June 19. 

It was at the open forum here 
Thursday (15) that national Allied | 
rejected the proposed trade practice | 
code. | 
Prior to the action, the convention | 
was thrown into an uproar by a| 
broadside from W. F. Rodgers, code 
committee chairman, who, after an 
adverse report on the pact from the 
association’s negotiating committee, 
told the independents that all pro-| 
posals were withdrawn from the | 


Allied group and that there will be 
no further negotiations with it. | 

Charging the association’s commit- | 
tee report contained misstatements | 
and reflected on the honesty of him- 
self and other distributor members, 
Rodgers angrily broke off relations 
with the independent group. How- 
ever, he added later, this will not 
prevent an Allied member, acting 
individually, from signing the code. 

‘I am incensed,’ he told the conven- 
tion. ‘For the first time during my 
long association with the industry 
my integrity has been attacked, as 
has that of the others who worked 
on the code. Your committee report 
untruthfully asserts there is a pact 
with provisions that had not been 
agreed upon. It disappoints and 
chagrins me.’ 


Previously, Rodgers had announ- 
ced that ‘with or without Allied 
States,’ the pact, already accepted by 
MPTOA and ITOA, plus independent 
exhibitor bodies, will go into effect 
and become the industry’s fair trade 
law. 


Following the meeting, it was free- 
ly predicted that, despite the con- 
vention action, most Allied members 
would sign the code, the feeling 
being ‘they could not afford to pass 
up its concessions.’ 


The convention went on record in 
favor of restriction of the servicing 
of 16mm film to non-theatrical ac- 
counts and film stars’ radio broad- 
easting. Although it had been an- 
nounced that a demand would be 
made for lower film costs, the sub- 
ject didn’t even come up. The antici- 
pated proposal for a national film 
buying circuit of 2,500 independent 
theatres also failed to materialize, 

The Speakers 


Speakers at the final convention 
session included Austin Keough, Neil 
Agnew, William Sussman, W. C. 
Gehring, W. A. Scully, H. M. Richey, 
Ed Kuykendall, Jack Kirsch (an 
Allied States vice-president), Abram 
¥.. Myers and Sidney Samuelson. An 
elaborate banquet, at which differ- 
ences were forgotten and good fel- 
lowship prevailed, ended the con- 
clave, William Elson of Minneapolis 
was toastmaster and among those 
who talked were Col. H. A. Cole, 
Rodgers, Gov. H. B. Stassen of Min- 
nesota, Kuykendall, Myers, C. C. 
Pettijohn, Bob O’Donnell, Richey, 
W. A. Steffes, Eddie Golden, Grad 
Sears and Merle Potter, Minneapolis 
Journal film editor. Elson also in- 
troduced Bill Scully, Abe Montague, 
Jimmy Grainger, Peck Gommersall, 
Bill Heineman, Henry Herbel, Jack 
Flynn and Max Roth. 


At the convention Keough, Agnew, 
et al, expressed hope for the code’s 
acceptance and, pointing out its con- 
cessions to independent exhibitors, 
hailed it as a step in the right direc- 
tion for the cure of trade evils. 
They declared that if the industry 
failed to regulate itself the Govern- 
ment would step in and do the job. 

Speaking against the pact, Samuel- 
son, an Allied vice-president, as- 
serted he found only confusion in it. 
He said he could not favor an admit- 
ted!y imperfect pact and demanded 
that distributors go the whole road of 
cooperation with exhibitors—‘Not 
only a single step.’ 

Myers denied that Government 
regulation was the alternative to the 
adoption of the present code and he 
defended Allied’s right to obtain leg- 
islative relief for independent exhi- 
bitors’ grievances. 

The effect that television will have 





| 


on the industry and where it’s going | 
during the next five years were, 
questioned by Pettijohn. He feels| 
‘the industry is leading with its 
chin,’ that no branch of it is perfect | 
or clear of guilt. ‘It’s the greatest! 
business in the world and has been | 
good to all of us,’ he asserted. ‘What | 
we need is more integrity. The fault 
isn’t all on one side. We're a lot of 
children making fools of ourselves. 
What we need is more integrity of 
purpose.’ 

Sears asserted that any impression 
that his company has any intention 
to ‘pick pockets,’ created by what 


erroneous. 

Live and help live should be the 
industry’s motto, according to Bob 
O’Donnell. There’s probably no in- 
dustry that could go through three 
such hectic days with people calling 
each anything other than their right 
names and then wind-up as friends 
and go breaking bread, Steffes 
pointed out. Golden expressed the 
view that those sponsoring the code 
are sincere and that there’s still a 
chance for a get-together on it by 
all the elements. He declared the 
motion picture business is still an 
infant and that he hoped the con- 
flicting interest would find a middle 
road. 

Lawyer’s Slant 








Keough declared Thursday (15) 
that the code, as a result of lawyers’ 
‘activities, doesn’t vary in spirit a 
single iota from the memoranda of 
principles discussed. He denied that 
the interested lawyers opposed the 
code committee’s wishes or that in 
the result there is any distortion or 
statement except what had been 
agreed upon. The lawyers, he said, 
simply made the document clearer. 
The result, he insisted, is what the 
committees bargained out. The law- 
yers sought to produce a document 
that will work. s for arbitration, 
you just can’t arbitrate, but must 
have an instrument, he said. ‘The 
code doesn’t represent everything 
wanted on both sides, but is the 
product of negotiations and compro- 
mise and is the fairest trade pact that 
distributors can offer,’ he added. ‘If 
experience shows changes are neces- 
sary they’ll be made.’ 

An industry clamoring for unity 
should give the most serious consid- 
eration to this first effort in 19 years 
to accomplish it, asserted Agnew, 
referring to the code. If the pact 
isn’t entirely acceptable one must 
realize that you can’t effect a cure 
of all evils over night, he pointed 
out. 

Twentieth-Fox indorses the code 
and asks for its careful consideration, 
William Sussman and W. C. Gehring 
reported. 

Much sincerity has gone into the 
code, asserted W. A. Scully, who said 
that Universal pledges to abide by it. 

The code represents the first time 
an effort has been made to bring to- 
gether the two elements of the in- 
dustry under one formula, said 
RKO’s H. M. Richey. This fact, he 
felt, augurs well for the industry’s 
future and it’s an admission that 
such evils as over-buying, unreason- 
able clearance, etc., must be cured. 
Even though 100% approval isn’t 
given, he said, doesn’t close the 
door toward making this a start to 
effect the cure. RKO-will live up 
to the code and hold up its end and 
hopes exhibitors will do likewise, 
asserted Richey. Those who don’t 
will be putting themselves in a spot, 
he believes. 

Kuykendall pointed out ‘we're in 
a sweet business’ and he expressed 
doubt that those in it could do so 
well in any other. It has taken care 
of many dumbells in spite of them- 
selves, he said. In his opinion, there 
never before has been so much 
make-believe, hypocrisy, dissension, 
hatred and bitterness in the business. 
In most industry lawsuits, he pointed 
out, nobody benefits except the law- 
yers. 

Kuykendall took a slam at radio 
broadcasting by film stars and said it 
was unfair to theatres to have film 
stories and songs used in pictures 
broadcast before the exhibition of 
the pictures in question. He also 
said the MPTOA wants 2 reasonable 


(Continued on page 52) 

















Hollywood, June 20. 


‘Buck Benny Rides Again’ is the | 


next Paramount starrer for Jack 
Benny, with Eddie (Rochester) An- 
derson in a featured role. 

Mark Sandrich, producer-director 
of ‘Man About Town,’ will handle 
‘Buck,’ first job under his new con- 
tract. 


B. F. Giazer’s Defense 
Stricken Out in His 
Wife’s $12,000 Claim 


Alice P. Glazer, 








former wife of 


|Benjamin F, (Barney) Glazer, film 
|he said during the convention, is| Producer, appeared in the N. Y. su- 


|preme court last week, in proceed- 


|ings based on the non-payment of | 


eight months’ back alimony, or 
around $12,000. Action was brought 
east because of Glazer’s intention of 
remaining around Broadway to write 
stage plays. Justice Louis J. Va- 
lente tentatively set Friday (23) for 
hearing, but the case may be post- 
poned possibly until fall. 


Defendant lost the first step early 
last week when Justice Church ruled 
on Glazer’s answer to the complaint. 
Louis D. Frolich, attorney for the 
plaintiff, asked the court to disre- 
gard certain defenses. All were 
stricken from the pleading, decision 
being that they were insufficient and 
failed to allege sufficient facts. 
Glazer was given 20 days to file an 
amended answer, but Frolich asked 
that the period be reduced to five 
days in an effort to have the matter 
heard at this time. 


Reported on the Coast that Glazer’s 
second wife, Ruby La Verne Lind- 
say, professionaly known as Sharon 
Lynn, had trained to New York 
with the intention of starting di- 
vorce proceedings. She is reputedly 
seeking $600 weekly alimony. 

Glazer is completing a play with 
Vicki Baum, piece being called ‘Sat- 
urday Night,’ which Louis E. Gensler 
is slated to present on Broadway in 
the fall. 


PASCAL’S GBS QUARTET 
FOR M-G WORLD WIDE 


Metro may distribute Gabriel Pas- 
cal’s pictures world wide. In ad- 
dition to ‘Major Barbara’ and ‘Doc- 
tor's Dilemma’ « previously an- 
nounced, Pascal will make ‘Candida’ 
and ‘The Millionairess’ at Pinewood 
studios, London. All are G. B. Shaw 
plays. 








Script preparations have been be- 
gun on ‘Major Barbara’ and com- 
|plete shooting script on ‘Dilemma’ 
ihas been completed by Howard 
| Estabrook, with 25 illustrations of 
| scenes and settings incorporated into 
| the script. Drawings by Laurence 
Irving, son of the late Sir Henry 
Irving, are intended to give Pascal 
an advance visualization as trans- 
lated to the screen. 

Pascal and Irving, arrived from the 
Coast, sail for Europe today (Wed.) 
to begin on ‘Barbara’ which will be 
produced with the same crew at 
Pinewood that made ‘Pygmalion.’ 





Mex Standoff Suit 


Los Angeles, June 20. 

Breach of contract suit for $6,000 
against Gabriel Pascal was filed here 
|by Medea De Novara, actress-wife 
of Miguel Torres, Mexican producer. 
Action charges Pascal with failure 
to carry out a pact to produce Italian 
and German version of Torres’ Span- 





Actress claims she was to have 
received $3,000 for each version. 





Republic Starts Huge 
Buildiag Campaign 


Hollywood, June 20. 

First unit in Republic studio’s 
$500,000 reconstruction program is a 
$40,000 administration building, 
which will house 30 writers in ad- 
dition to execs. Construction starts 
next week. 

Plans call for six new stages to 
supplement nine currently in opera- 
tion. 








Watch the Kayoes Now 


Hollywood, June 20. 
Max Baer starts his series of west- 
ern starrers for Arcadia July 1. First 
is titled ‘Fightin’ Cowboy’. 
Fighter leaves on personal appear- 
ance tour on completion of picture. 











Steffes 20% Upping Charge 





Distribs Deny the Ideas to Offset Any Income Loss 
by Increasing Rentals 





The charge that all branch man- 
agers and film salesmen in the Min- 
neapolis territory are asking higher 
gross rentals to make up for what 


could be lost by a tota! cancellation of 
20% under the code, denied later on 
privately by the sales representatives 
handling the northwest, was made by 
Al Steffes Wednesday afternoon (14) 
at the first session of the open forum. 
Another accusation, made by an ex- 
hibitor delegate, was that salesmen 
already are making it plain that in 
the Wisconsin territory there will be 
additional pictures in the higher and 
middle brackets to balance the boat 
on enlarged eliminations. 

The distributor group attempted to 
defend these charges on grounds that 
cancellation is a question of selec- 
tivity, not cancellation in terms of 
money. Outside of the convention, 
distributor representatives reminded 
that producers are not selling pic- 
tures in the thought that 20% or any 
part of their program will be ex- 
cluded; also where the rental de- 
mands may be higher, or additional 
pictures are stuck up into the higher 
brackets, this may be due with cer- 
tain companies to the fact that better 
terms are justified, based on de- 
liveries this season (1938-39). 

While distribs on the open floor 
did not put up a vigorous battle con- 
cerning charges made against them, 
in view of the enlarged elimination 
privileges under the code, it- was in- 
dicated strongly that any advantages 
salesmen in the field might be at- 
tempting to take in view of the code 
may mean some new salesmen. 

Steffes, in rare form, took issue on 
Wednesday (14) with the industry 
because it is too highly legalized, 











and Bill Rodgers pointed up the fact 
that among many circuits they are 
too highly specialized in manage- 
ment. 

2-te-1 Vete 


Harry Brandt, president of the In- 
dependent Theatre Owners Assn. of 
New York, who had to fly back 
Wednesday night (14), served notice 
on the convention before leaving that 
the ITOA:. will accept the code but 
that it urges certain arbitration con- 
ditions be worked out, notably the 
clause concerning clearance disputes 
under which the distrib-affiliated 
theatre side of the fence has two 
votes, the indie only one. Milton C. 
Weisman, general counsel of the 
ITOA, however, stated that he be- 
lieved in many cases outside of N. Y. 
where all big chain deals are closed, 
exchange managers might be _ in- 
clined to favor indies since it’s the 
latter they deal with mostly. Brandt’s 
demands under arbitration were that 
there be a 50-50 chance for every liti- 
gant. 

Abe Myers, at the same session, re- 
iterated that he is against the board 
setup under clearance but admitted 
that much of the wording of the code 
and particularly arbitration is his 
own. 

Adopting a wholly conciliatory at- 
titude, Rodgers stated he was not 
going to plead for the code but while 
not believing it is perfect, that it 
marks a big step ahead. He stated 
at the Wednesday (14) session that 
the code itself will not be changed 
but that the arbitration machinery is 
open to suggestions looking to its 
improvement. Grad Sears bore out 
Rodgers in this connection but took 
the point that he believed the code 
was worth a fair trial. 





ish picture, ‘Juarez and Maximilian.’ | 


Many Squawks, 
Aftermath Of 


Mpls. Powwow 





Minneapolis, June 20. 
As aftermath of Allied Siates’ 
convention, there’s plenty of squawk- 





jing hereabouts. Some affiliated 
| Northwest Allied members _§ are 
'burned because the convention 


ignored film prices and product 
| quality, especially the former. Other 
indies and quite a few of the branch 
|}managers and salesmen have found 
other convention developments sub- 
jects for angry criticism. 


Although most of the indies in this 
territory contend that the present 
most essential ‘reform’ necessary to 
keep ’em in biz isn’t the trade prac- 
| tice code, but lower film costs, the 
| matter never even came up for dis- 
feussion during the convention, 
| which devoted itself almost entirely 
| to the trade pact, and it wasn’t men- 
| tioned in the resolutions. What 
makes ’em all sore is that W. A. 
Steffes, convention chairman, prom- 
ised pienty of attention would be 
Paid to the subject. 


Excuse for the omission is that the 
code took up too much time and they 
couldn’t get around to film prices. 
However, these same fault-finders, 
who have been the loudest about 
exorbitant film prices and inferior 
product in private conversations, re- 
mained significantly silent in the 
producer-distributor representatives’ 
presence at the convention. They 
were afraid to stick their necks out, 
fearing ‘reprisals.’ So now they're 
being told to ‘forget it.’ . 

Branch managers and film sales- 
men are plenty peeved with Steffes 
for accusing them from the conven- 
tion floor of chiseling ‘already’ under 
a code that isn’t in effect yet. He 
charged that they were informing 
exhibitors they’d have to pay more 
for product to make up for what the 
distributors would lose in conse- 
quence of the 20% cancellation con- 
cession. 


The exchange bunch was put on 
the spot in front of home-office 
executives and they didn't like it. 
The ho. execs insisted all instruc- 
tions were to adhere to the code and 
that any such chiseling was unau- 
thorized, unnecessary and probably 
resorted to in order to cover up in- 
efficient salesmanship. 


Steffes had made his charges a)l- 
inclusive, basing them, however, on 
reports made to him by exhibitors. 
But after being button-holed in the 
hallway by W. H. Workman of Me- 
tro, he returned to the floor and ex- 
plained that he didn’t mean that all 
companies were guilty—which action 
was construed as a partial retraction. 

Local exchange managers deny all 
knowledge of the alleged chiseling. 
They say that, as far as they know, 
in all instances where higher film 
prices have been asked the exhibitor 
has been told he hasn’t been paying 
enough before, and the product is 
worth more now. It’s the only ex- 
planation necessary, as well as the 
true one, 


t 
| 
‘ 





Harry Cohn East 


Hollywood, June 20. 


Harry Cohn aired east yesterday 
(Monday) for production conferences 
in New York. 


Columbia prez due back next 
week, 





Studio Contracts 


Hollywood, June 20. 
Lewis Howard signed player con- 
tract at Universal. 
Republic lifted Ed Westtrate’s 
writer option. 
Metro contracted Ken Darby as 
vocal arranger. 


Universal signed Robert Stack to 
actor pact. 


Ann Sothern inked player deal at 
Metro. 


RKO picked up Kathryn Adams’ 
player option. 

Metro signed Lee Bowman 
player deal. 


Dalies Frantz inked actor contract 
at Metro. 


Hai Roach contracted Mickey Gu- 
bitosa, moppet. 
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~ NLRB Dropping 


. 


Some Charges? 





National Labor Relations Board is 


Hollywood, June 20. 
expected to drop two of the three 


counts in the Screen Writers Guild’s complaint against major film 


companies, charging unfair labor 


practices. Washington dispatches 


indicate the charges to be dropped are producers’ refusal to recognize 
NLRB certification of SWG as the sole bargaining agent for all scribes, 
and the allegation that film execs declined to negotiate with Guild reps. 

Remaining charge, at hearing, would be the accusation of ‘coercion 


and intimidation’ of writers by studi 
Writers have on file more than 50 


o department heads and execs. 
affidavits alleging a producer cam- 


paign to break up the SWG and play along with the Screen Play- 


wrights. 
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Reasons for Rejecting Code 





Analysis of Causes Behind 


National Allied’s Refusal 


to Approve the Document 


+ 


Minneapolis, June 20. 

In turning down the code, Allied’s 
board of directors approved a report 
of the negotiating committee which 
attacked virtually every clause and, 
instead of feeling the code is a step 
‘in the right direction, took the aitti- 
tude, ‘It is not a step in any direc- 
tion; it is the end of the trail.’ 

Basis for rejection of code was 
that the proposals do not provide an 
effective remedy for the major 
abuses of which Allied States has 
complained, and for the correction 
of which it has waged a long, ag- 
gressive and increasingly successful 
campaign. 

Reasons for Rejection 


Negotiating committee’s report 
stressed that reports, coming from 
many sections of the country, show 
convincingly, if not conclusively, that 
the distributors already are taking 
steps to circumvent and nullify the 
moderate concessions offered, and 
that acceptance of the proposals, 
particularly in view of the preamble 
would handicap the exhibitors in 
seeking further relief from oppres- 
sive and monopolistic trade prac- 
tices; would hinder the Government 
in the prosecution of pending actions 
under the anti-trust laws; and would 
supply the distributors with addi- 
tional ammunition with which to 
combat the Neely bill. 

Contending that proposals of the 
code do not afford effective remedy 
for major abuses, Allied’s report 
points out, at the outset, that block 
booking, ownership and operation of 
theatres by producer - distributors 
and blind selling are not eliminated 
from the industry under it. 

In addition to the preamble, which, 
it is claimed, inferentially would 
have an exhib agreeing that there 
are no unfair trade practices in sign- 
‘ing of the code, Allied takes excep- 
tion to various clauses, including 
those pertaining to forcing of shorts, 
preferred playing time, unreason- 
able clearance, selling away from an 
established customer, the right to 
buy, overbuying, and arbitration. 

The terms and conditions of the 
cancellation privilege are calculated 
to permit of circumvention and eva- 
sion, and distribs are preparing to 
make use of the obvious loopholes, 
it was charged. Under the clause 
relating to forcing of shorts, it was 
contended that a distrib could de- 
Prive an exhibitor of the right to 
arbitrate disputes by simply refus- 
ing to accept the contract offered. 

Other Objections 

The provision against designated 
Playdates on flat rentals and guar- 
antees, as against percentage, is ut- 
terly hollow, the report charged and 
the provision for arbitrating the 
Suitability of a particular percentage 
Picture for preferred dating, con- 
veys only the doubtful privilege of 
relieving the exhib of that picture in 
order that the distrib may designate 
another in its place, report added. 

Under arbitration of clearance dis- 
putes, Allied took the position that 
where an indie exhib and an af- 





‘Patent Leather’ Raft 


Hollywood, June 20. 


George Raft completed a deal with 
Warners to play the top role in a 
remake of ‘The Patent Leather Kid.’ 

Picture was roadshowed as a 
silent, starring Richard Barthelmess. 


CBS Steps Into 
Agents Scramble 
For Welles Film 


Hollywood, June 20. 


Orson Welles and at least three 
major producers are pretty well 
satisfied by now that negotiations 
for a picture can never get past 
the insurmountable objections raised 
on both sides. But ‘Hollywood 
agents are not ones to toss off a rich 
plum without a_ struggle, even 
though the tree they’re shaking is in 
someone else’s orchard. It so hap- 
pens, . so Columbia Management 
(CBS) deposeth, that Welles belongs 
on its list, lock, stock and barrel. 

Welles’ angle is that if he can’t 
write, direct, produce and act it’s no 
go for pictures. He’s turned down 
up to $125,000 just to act in one 
film. Triple-threating is his trade 
and they’ll blockbook him or leave 
him to his stage and radio labors, 

Assuming an is-that-so attitude, no 
less than a dozen %ers have de- 
scended on the studios prepared to 
strike a bargain for the lad, ‘He- 
can’t-do-that-to-us’ mob one day 
last week happened upon a hot lead 
and all piled into the asserted-inter- 
ested producer’s office. When the 
poobah wanted to know which of 
the passel had authority to deal for 
Welles they all rushed forward. In 
one job lot he tossed them out and 
told them to draw straws or some- 
thing and then he’d talk business 
with the winnah. A femme agent 
emerged victorious and the dicker- 
ing commenced. 

Along about that time Columbia 
Management entered the picture and 
wanted to know how come. And 
there'll be no_ split commission, 
either, the lady was politely told 
even if a deal is struck, which it 
won't be as Welles has made up his 
mind to forego the flickers, and Hol- 
lywood is equally decisive about not 
letting any actor run its business. 


REGAN TAKES ‘FLIGHT’ 
AT STORMY REPUBLIC 


Hollywood, June 20. 




















filiated theatre are in a dispute, par- 
ticipation by the distrib throws the 
oOard out of balance. 

Evasion was also pointed up as | 
fasy when it came to selling away 
from an established customer, and | 
also where some run shall be made 
available to an exhib applying 
therefor, 

The right to buy, it was contended | 

(Continued on page 47) 


‘Flight At Midnight’ is Phil Regan’s 
final picture at Republic under con- 
tract expiring July 31. He shares 
top spots with Col. Roscoe Turner, 
aviator. 

Picture winds up stormy career 
for actor on the lot. He once sued 
the company for $18.000 but settled 
it out of court. ‘Hit Parade of 1939,’ 
in which he was slated to star, has 
been shelved. 
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Allied States Held ‘Too| 
Tough’—MPTOA Deemed 
Not 100% Indie Because 
of Affiliated Chain The- 
atre Members — Resent- 
ment Over Rejecting Code 
in Mpls. 


_——. 


EXHB 














Boyer’s French Pic 





Hollywood, June 20. 
Charles Boyer is slated to star in| 
‘Le Corsaire’ in Paris as soon as he} 
finishes his current job in Universal’s | 
‘Modern Cinderella,’ 
On his return in October, Boyer 
resumes his ‘radio work and goes 
into a Deanna Durbin picture at U. 


BRANDT AND COHEN 





A third national exhibitors’ or- 
ganization, one that would be pat- 
terned along strict independent lines, 
though not under a policy that is so 
severe as that of Allied States Assn.., 
is reported brewing with Harry 
Brandt, president of the Indepen- 
dent Theatre Owners Assn. of New 
York a prime mover. It is reported 
in inner exhibitor circles that Max 
A. Cohen, president of Allied Thea- 
tre Owners of New York State, may 
go along with Brandt on such a plan, 
with his Allied unit and the ITOA as 
the nucleus of a national exhib as- 
sociation that would be opposition to 
Allied States and the Motion Picture 
Theatre Owners of America. 

Allied States is headed by a 
veteran exhibitor politician whose 
active interest as an exhib has been 


Discloses How 


Booth Strike 
Ended in N. Y. 


Washington, June 20. 

Threatened criminal prosecution 
staved off the slated projectionist 
strike a few months back, Senate 
Appropriations Committee records 
|revealed this week. During discus- 
vastly reduced duri ent years, | Sion of anti-trust law matters, Prof. 
Col. Hy A. Cole yee Pog Rinne g Thurman Arnold, assistant U. S. 
Myers, general counsel, who has no | attorney general, told the solons he 
active theatre connections. The |S¢tved an ultimatum which brought 
MPTOA is headed by Ed Kuykendall,| 9 an abrupt end the industry's 
veteran exhib, who, however, now is | tTouble resulting from factional dis- 
not actively engaged in theatre | putes among operators. 
operation. His Mississippi houses} ‘Recently the movie people came 








circuit of New Orleans. 1S cacen ‘tie Seas Sadie’ aad 

’ a * picture S in SS 
need of @ new national exhibitor or.| they (the producers) refused to fur- 
ganization is based quite frankly on | nish films to the largest non-union 
his contention that Allied is too 
tough, and that the other exhib as- 
sociation, MPTOA, is not of simon- 
pure indie extraction. The MPTOA 
numbers among its directors and 
members many theatre operators and 
owners who are affiliated with the 
major producer-distributors, thus 
being made up of exhibitors who are 
for and against the producing com- 
panies, 

There is always the possibility that 
should Brandt alone, or together 
with Cohen, or other leaders, start 
the ball rolling for the building of 
a third indie exhib group, that un- 
affiliated theatre owner-members of 
MPTOA might be fair game to go 
after, as well as members of Allied 
who may not see eye-to-eye with 
Col. Cole, Myers and other Ailied 
States bosses. 

Brandt Accepts Code 


Brandt, on his return from the 
Allied States Minneapolis. conven- 
tion last week issued a formal state- 
ment concerning arbitration under 
the code, saying: ‘We will make cer- 
tain that every indie exhibitor will 
get fair arbitration and will act for 
and aid any indie who wants to ac- 
cept the code,’ stated Brandt. ‘It is 
the best this industry has to offer at 
the moment.’ 

Brandt attacked the stand taken by 
Allied States leaders at the conven- 
tion. ‘In Minneapolis, I spoke to any 
number of Allied men and did not 
find one who did not want to sign the 


the official transcript. 
‘It was to be a secondary boycott. 
‘We called the labor union down 
and they said, ‘Well, we think it is 
all right. We believe that Mr. Jus- 


the Duplex case is now the law, 
with the new (Supreme) Court.’ 

‘I said, ‘I do not know anything 
about that. It may or may not be. 
I only point out to you one thing, 
that we cannot give you a free in- 
junction ride to the Supreme Court 
if you happen to be wrong about this 
thing, and I think you are. In this 
particular case, it means criminal 
prosecution.’ 

‘The strike was ended, and every- 
body is going along perfectly happy.’ 


EDDY, KORJUS FOR 
‘GUARDSMAN’ REMAKE 


Hollywood, June 20. 
Old Lunt-Fontanne comedy, ‘The 
Guardsman,’ is being readied for re- 
make as a musical, starring Nelson 
Eddy and Miliza Korjus at Metro. 
Robert Z. Leonard is slated to pro- 
duce and direct. 


Shuffle Off to H’wood 











were taken over for operation by|in and complained that the projec- | 


Malco of Memphis and the Saenger | tionists’ union in New York was go- | 
| ing to strike and close many of the | 


independents,’ Arnold was quoted in | 


tice Brandeis’ dissenting opinion in} 


Local 37 Now No More as 6,000 Film 
Workers Absorbed by Five IATSE 


Unions; Dicker for Basic Agreement 


Hollywood, June 20. 


Technicians Local 37, embracing 


| more than 6,000 film workers, will 


disappear from major studio lots 
this week, despite court injunctions 
and contempt citations secured by 
local officers in an effort to keep 
the organization intact. Practically 
the entire membership has been 
transferred to five new studio locals 
chartered by the International Al- 
liance of Theatrical Stage Em- 
ployees. after prexy George E 
Browhe ordered the charter of Lo- 
cal 37 lifted. 

Moving International representa- 
tives into the picture faster than 
local officers could enjoin them, 
Prexy Browne succeeded in elimi- 
nating Local 37 before completion 
of a trial now in progress in Su- 
perior Court to determine if he had 
the right to declare an emergency 
and seize control of the organization. 
Trial is now in its fifth week, but 
before a decision is handed down 
only remaining membership will be 
small group which launched the 
| fight for local autonomy. 

Hearing .on contempt citations 
against the IATSE tops in connec- 
tion with the revocation of Local 
37 charter and formation of new 
unions is set for Thursday (22). 
However, if courts order Local 37 
restored, officers and membership of 
new union are reported ready to go 
into the Federal courts with a claim 
men are given the right under the 
Wagner Law to choose their own 
union and bargaining representa- 
tive. 

In the meantime, IATSE is pre- 
| paring to reenter the Studio Basic 





| Agreement and is certain to demand 
| closed shop agreements for the new 
| unions. This move would leave 
| members of Local 37, who failed to 
| transfer into the new locals, with- 
out membership in a bona fide union 
| and they would find it difficult, if 
| not impossible, to secure employ- 
| ment. 
They’ll Steer New Locals 

Officers of newly formed unions 
follow: 

Motion Picture Studio Projection- 
ists Local 165: Edward Eagan, presi- 
dent; Roy Ward, vice-president; Jack 
Payne, secretary-treasurer; Harold 
C. Roddan, business representative. 
Members of executive board are 
James Brigham, William Hanberry, 
Fred J. Loakes, Albert R. Pullen, 
Dix Silver. 

Motion Picture Studio Grips Lo- 
cal 80: Robert Fleming, president; 
W. C. Barrett, vice-president; W, 
Holbrook, recording secretary; W. C. 
Thomson, financial secretary; Owen 
Crompton, business representative; 
Augie Keller, sergeant-at-arms. 

Members of board of directors and 
studio they represent are Mickie 
Morris, 20th-Fox; Jack Burke, Para- 
mount; Jack McCracken, RKO; Bill 
Moffett, Metro; George Wilson, 
Warners; Frank Thompson, United 
Artists; Don Ducan, Columbia; Joe 
Dixon, Universal; Jack P, Burton, 
member-at-large. 

Motion Picture Juicers Local 728: 
George Alexander, president; Robert 
Worle, vice-president; Guy Rushing, 
recording and financial secretary; 
Charles J. Ferguson, business rep- 
resentative; Joe Jarvis, sergeant-at- 
arms. Members of executive board 








code. This was in direct contrast to Hollywood, June 20. 
the attitude adopted by Allied) focal shortage of male dancers 
leaders, who I believe, are interested | caused Warners to send to New York 
in yg A om poorer I = |for 12 hoofers to fill ‘On Your Toes’ 
on w we — cast. 
Ws nate enek be ou nd George Balanchine tested talent 
xhibitors w a ‘ , Andin 
the Minneapolis convention in order ee ee i ag eee 
to express themselves and vote on; = = © ; 
the code. Allied leaders, however, | 
in a star chamber session, rejected | 
the code even before the convention | 
opened, which shows the respect they | 








Bosworth’s Degree 
Marietta, O., June 20. 


are Ed Bush, Charles Futoran, Ly- 
| man Hopton, Mickey Moran, Floyd 

Porter, Gabe Calkins, Warren Mon- 
roe, Roy Hadley, Leo Leiter. Chick 
| Erlund, Lyman Hopton, Walter Hop- 
| ton were named delegates to the 
Central Labor Council. 

Joseph Carpenter, former prexy 
of Local 37, and Guy H. Cooper, 
former recording secretary, were 
principal witnesses to testify for Lo- 
cal 37 during the present trial. 
Cooper read minutes of various 





have for the opinion of Allied ex-| Marietta College, at its 103rd com- 

hibitor members. | mencement exercises, conferred 
‘My suggestion that secret ballots |upon Hobart Bosworth, veteran pic- | 

be sent to all indies throughout the | ture actor, the degree of Doctor of; 

country to allow them to vote on; Humanities. 

acceptance or rejection was dis- | Bosworth returned recently to this | 

regarded. The ‘open forum’ on 





(Continued on page 22) first time since he was 12. 


meetings of Local 37 board, and was 
questioned closely about various ace 
tivities before the International took 
over. Carpenter testified the board 
was warned by A. Brigham Rose, 


small Ohia River community for was ‘peas for Local 37, that the IATSE 


(Continued on page 18) 
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Govt.’s Supplemental Particulars 
Practically Say Nothing; UA and U 
Set Forth They've No Theatre Ties 





Paul Williams, special U. S. as- 
sistant attorney-general, prosecuting 
the anti-trust action against the 
major film companies, filed a sup- 
plemental bill of particulars in N.Y. 
federal court Monday (19) in re- 
sponse to an order of Judge William 
Bondy. 


The new bill is the least informa- 
tive of all the bills filed. It starts 
off by stating that the U.S. claims 
that all of the defendants have im- 
posed all the unfair trade practices 
named in the bill of complaint, with 
the exception of Universal, and are 
imposing them on unaffiliated thea- 
tres, whether or not they are affili- 
ated. 


Next it states that by exhibitor 
defendants, it means producer-ex- 
hibitor-defendants. 

Then it states that Paramount, 
Loew's, RKO Radio, Warner Bros., 
20th-Fox, Columbia, Universal, 
United Artists Corp. and all of their 
subsidiaries and affiliates are en- 
gaged at the present time in ‘harsh, 
onerous, and unfair trade practices.’ 
It also states that all of these de- 
fendants, with the exception of Co- 
lumbia, UA and Universal, are ‘en- 
gaged in coercive selling.’ 

Lastly, the Government says that, 
as to the nature of interest in thea- 
tre to make it affiliated, it means 
where there is participation in the 
advantages, profits or losses; or by 
ownership of securities, contract, 
express or implied, grant, partner- 
ship or other similar methods of 
participation. The U.S. does not 
claim, however, that a theatre is 
‘affiliated’ if the only interest that 
a major producer or distributor has 
in the theatre is a share of the re- 
ceipts of specified pictures, pursuant 
to customary percentage clauses 
contained in exhibition contracts. 

An answer to the entire complaint 
must now be filed by the majors by 
June 29, unless they find some other 
way to wiggle out. 


Col. and UA’s Petitions 
Deny Any Theatre Links 


Reserved decisions by New York 
federal Judges John W. Clancy and 
Edward A. Conger on Friday (16) 
and yesterday (Tues.) were made 
on applications by Columbia Pic- 
tures and United Artists Corp. for 
additional bills of particulars from 
the Government, in connection with 
the anti-trust action against them 
and the other majors. 

The demands in both cases are 
identical. For UA, Edward C. Raft- 
ery submitted an affidavit calling the 
original bill of particulars ‘most 
sketchy and most evasive,’ and de- 
manding that the courts force the 
Government to withdraw its action 
against UA. He said, “The petition 
has been referred to as a divorce- 
ment bill, that is the U. S. is seeking 
to divorce in some manner, the 
owners of theatres from production 
and distribution of motion pictures. 
Through some fanciful theory, it is 
seeking, by some judicial decree, to 
promote and encourage competition 
in the production, distribution and 
exhibition of motion pictures, The 
complaint does not charge that UA 
owns, or ever owned any theatres, 
nor does it charge that UA ever pro- 
duced any motion pictures, and as a 
matter of fact, UA and the UA de- 
fendants should not be parties to this 
action in any manner whatsoever.’ 
Raftery says that after an examina- 
tion of UA officials, the taking of 417 
pages of testimony, and examining 
hundreds of contracts, the Govern- 
ment still has no evidence against 
the corporation. 

Raftery continues, ‘I state without 
fear of contradiction that this 
excmination discloses that not only 
has the Government no evidence 
against UA or the UA defendants, 
but on the contrary, UA Corp. is an 
independent distributing outfit in 
no wise concerned in the controversy 
which the U. S. is having with some 
of the other defendants. I urge the 
court to direct the U. S. to connect 
UA in some way with this con- 
spiracy, or to force them to discon- 
tinue the action against United Art- 
ists, he concluded. Judge Conger 
indicated he would follow Judge 
Clancy’s decision on the Columbia 
application. Argument was handled 
by Benjamin Pepper for UA. 

Louis D. Frohlich handled the 
argument of Columbia. He made 


many similar statements to those of 
Raftery, and also said that it would 
bankrupt Columbia to have to ex- 
amine 18,000 contracts with various 
exhibitors to prepare for trial. He 
pointed out various responses which 
the Government had made to previ- 





ous demands, and termed them use- 
less, 
charge that Columbia was charged 
with various illegal practices from 
1918-30. The company was not or- 
ganized until 1924, he asserted. 
Lastly he remarked that the Govern- 
ment had charged violations in 18 
specific cases in Texas. These cases 
had been tried before, he said, and 
decided favorably for the Govern- 
ment, Te include them again, means 
that Columbia will be punished twice 
for the same crime. 


Paul Williams, special assistant to 
the attorney general, took up the de- 
fense by saying that the complaint 
alleges a nationwide violation of 
anti-trust laws which must neces- 
sarily be related to local violations, 
thus calling for the inclusion of the 
Texas case. ‘We too have to go to 
18,000 theatres,’ he declared. ‘When 
this case is at issue, and we are able 
to go into the various records of the 
companies, then, we will include the 
other violations,’ he said. Williams 
also pointed out Judge William 
Bondy’s ruling on a further bill of 
particulars in the consolidated ac- 
tion, indicating that almost nothing 
new had been granted the appli- 
cants, 


Momand’s $4,500,000 
Suit Not Dismissed 


Oklahoma City, June 20. 

A. B. Momand’s anti-trust damage 
suit was kept in court here Saturday 
(17) when Federal Judge A. P. 
Murrah, after considerable delibera- 
tion overruled a motion to dismiss 
made by the circuit-distributor de- 
fendants in the $4,500,000 damage 
action, 

Ruling followed a previous all-day 
hearing on points brought up by the 
motion to dismiss; question of as- 
signability of Momand’s companies 
to Momand of the cause of action, 
question of application of Oklahoma 
laws where specific provisions were 
not made by the Sherman Anti- 
Trust Act itself. 


Latter point caused Judge Murrah 
to devote entire night to considera- 
tion and brought his decisicn Satur- 
day morning in favor of Momand. 

This action disposes of all prelim- 
inary motions and by special per- 
mission defendants now have until 
Sept. 1 to file answers to Momand’s 
bill of particulars, following which 
Momand’s rejoinder will be filed 
and the case ready for trial. 


George S. Ryan of Boston is Mo- 
mand’s chief counsel, assisted by 
Judge Roy Stanard of Shawnee and 
Lev Edwards of Oklahoma City. 

D. I. Johnston, Henry Wells and 
Henry Griffing are attorneys for the 
22. circuit-producer-distributor de- 
fendants. 

Charles E. Dierker, U.S. attorney 
for the western district of Oklahoma 
has announced that he will immedi- 
ately take action to seek an autumn 
trial in the Department of Justice’s 
anti-trust suit against Griffith Amus 
Co. and subsidiary companies, as 
= as most of the major distribu- 

rs. 


Col., U, UA Pool To 
Defend Suit in SW 


Columbia, Universal and United 
Artists have joined forces to defend 
the Government anti-trust suit 
brought against the major distribu- 
tors in Oklahoma. Action being 
taken has to do with the Department 
of Justice suit against the Griffith 
Amusement Co. in the southwest and 
10 distributors. 

Malcolm MacKenzie, Oklahoma 
City attorney, who will defend the 
suit for the three companies named 
above, arrived in New York last 
Thursday (15) for conferences with 
legal representatives. 


Paul P. Scott’s $475,000 
Interstate Trust Suit 


Dallas, June 20. 
Another suit against Interstate 
Circuit, for $465,000 plus $10,000 








lawyer’s fees, was filed here by Paul 


For an example he cited the | 


ERPI’s Int’! Sales Meet; 
12,000 Foreign Deals 


Total of nearly 12,000 installations 
of Western Electric equipments in 
the world market was reported last 
week during the first international 
sales conference of Electrical Re- 
search Products, Inc., held in New 
York at the company offices. E. S. 
Gregg, general foreign manager of 
ERPI, was particularly optimistic 
over business prospects of the com- 
pany abroad, 


Included among those attending 
the confab here were P, L. Palmer- 
ton, managing director of Western 
Electric Co., Ltd., in charge of all 
Europe; F. E. Peters, general man- 
ager of Dominion Sound Equipments, 
Ltd., of Canada; G. S. Applegate, 
managing director in Australia; Wil- 
liam Demello, Western Electric rep- 
resentative in Brazil; John Riley, 
chief engineer of ERPI’s London or- 
ganization; Edwin Cline, operating 
manager of Western Electric Co. in 
Argentina; H. B. Allinsmith, manager 
of Western Electric Co of Cuba; G. 
L. Carrington, vice-president of 
Altec Service Corp. 


WB AT PEAK IN 
JULY, START 7 


Hollywood, June 20, 

Production reaches its peak at 
Warners next month with seven new 
productions slated to go into work. 

Starters are ‘We Are Not Alone,’ 
‘20,000 Years In Sing Sing,’ ‘The 
World Moves On’ and ‘Torchy’s In- 
vitation To a Murder,’ July 5; Nancy 
Drew feature, July 17; ‘Girls’ Re- 
form School,’ July 24, and an un- 
titled film the last week of the 
month. 


Guaranty Trust Makes 
2506 Loan to Mono 1007, 


Monogram Pictures Corp. and the 
Guarantry Trust Co. of N. Y. last 
week consummated a $250,000 loan. 
Deal was handled by Leon Fromkess, 
treasurer of Monogram, and W. B. 
Jaffe, counsel. Short-term loan is 
for one year and was arranged with- 
out pledging any negatives as col- 
lateral. Entire amount was taken 
by Guaranty, instead of jointly with 
the Continental Bank & Trust Co. 
as previously discussed. 

New financing will take care of 
increased production budget costs 
for next season, Company’s sales 
activities are consequently being 
stepped up and a 33% increase in 
gross sales over the '38-39 season 
has been set as a goal, 


Actress’ Crackup Suit 


Los Angeles, June 30. 
Meta Carlyle, screen player, filed 
suit for $52,348 damages against Val 
Rassett, dance director. 
Actress charges she was disfigured 
in accident while riding in Rassett’s 
car. ‘ 























Chi Femmes’ Film Club 


Chicago, June 20. 

First femme organization in the 
local picture biz has been formed 
under the imposing tag of Women’s 
Film Industry Club of Chicago. It 
marks the latest addition to the 
show biz clubs of this town. 

Organization takes in women em- 
ployed in all branches of local film 
business, including film exchanges, 
theatres, circuits and cffices servic- 
ing theatres. 

Initial term officers are Selma 
Hackman, prexy; Beth Morganstern, 
v.p.; Ila Elwood, sec, and Mildred 
Jedlicka, treasurer. Golde David- 
son, of Balaban & Katz press de- 
partment, is publicity director, 





Prugh Scott, 
anti-trust act. 
Scott, ex-owner of Varsity, Dallas 
nabe, said Interstate’s big-scale op- 
erations set up a monopoly with 
distribs and so harrassed him that 
he had to sell his business for $55,000 
when it was really worth $125,000. 
Intersiate, he said, threatened to 
build a competing house near Var- 
sity, had talked about his lease to 
his landlord and caused film firms 


under the Sherman 





to restrict releases. to him. 
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Wider Copyright Protection For Al 


Writers Under Proposed New Law 





Miles Gibbons Critical 


Reported late yesterday afternoon 
(Tues.) that Miles F, Gibbons, Para- 
mount executive, was rapidly sink- 
ing at St. Luke’s hospital, N. Y., 
where he was rushed a week ago, 





suffering from a serious internal 
malady. 
Formerly with Pathe, Gibbons 


came to Paramount 12 years ago in 
a sales capacity and of recent years 
has been home office representative 
on matters concerning Paramount 
News. He is 57 years old, married 
and has four children. 


NEW PATHE LABS C0. 
LOOKS SET FOR DIVVY 


Pathe Laboratories, new operating 
company established by Pathe Film 
Corp. this year, will be able to show 
a small profit for the first five 
months of 1939 as compared with a 
sizeable loss shown by the operat- 
ing (laboratory division) of Pathe 
last year, before separate corporate | 
setups were established. 

Strong business in printing both 
35 millimeter and 16-mm._ stock, 
plus sales from novelty film gadgeis 
being merchandised, are held re- 
sponsible for the current favorable 
trend. Last year Pathe Film cov- 
ered laboratories and other holdings. 
Now it is strictly a holding com- 








pany, with Pathe Lab a _ separate 
corporation. 
Check this week showed that 


Pathe Lab company will have to 
show only a comparatively small net 
profit in order to wind up the year 
with good-sized per share earnings. 
Pathe Lab now has 11,620 shares 
outstanding, traded in Over-the- 
Counter market, with sales at about 
$35 per share. Net profit of $12,000 
or more would represent more than 
$1 per share, which is why there 
have been hints of a dividend :even 
in the first year of operation. 

Pathe Film Corp. declared regular 
$1.75 quarterly dividend last week 
on the convertible preferred stock, 
payable July 1 to stock on record, 
June 23. 





Increase Cendor Steck 
Los Angeles, June 20. 
Increase in class B stock of the 
new Condor Corp. from 40,000 to 
45,000 shares was approved by Fed- 
eral Judge George Cosgrave. 
Condor Corp. is the liquidating 
company recently formed to take 
over assets of Condor Pictures. 





Par’s Pitt Trading 
Washington, June 20. 

Unlisted trading privileges for 
Paramount common was granted the 
Pittsburgh Stock Exchange last 
week by the Securities and Exchange 
Commission. For convenience and 
protection of investors in West Vir- 
ginia, Pennsylvania, and Ohio who 
need a local counter, but whose vol- 
ume of business does not justify the 
expense and red-tape required in 
listing the ducats. Decision noted 
there are 998 stockholders in the 
area and that trading in the year 
ended Aug. 31, 1938, was 82,329 
shares. 





Film Exploiteers to Aid 
On Shortwave Programs 


Domestie and foreign advertising 
managers of major film companies 
met at the Hays office yesterday 
(Tuesday) to hear Guy Hickok, head 
of National Broadcasting Co.'s short- 
wave program department, outline 
plans for broadcasting programs to 
Europe and South America with the 
cooperation of the film industry. The 
same group heard similar plans out- 
lined by Columbia Broadcasting last 
week, 

As result of session, a special com- 
mittee consisting of Charles E. Mc- 
Carthy, chairman; David Blum, Al- 
bert Deane, Lester Thompson and 
Kenneth Clark was named to work 
out the film industry's participation 
in the plan. . 





BOBBY NORTH PROD. AT REP. 


Hollywood, June 20. 
Bobby North has moved into the 
Republic studio under a new deal as 
assistant producer. 
Contract calls for feature produe- 


| nullify it. 





tions. 





Despite frequent and bitter clash. 
es, the conference committee of in« 
dustry representatives dealing with 
copyright has reached a general 
agreement on the main points in- 
volved. Latest draft of the proposed 
new domestic copyright law will be 
studied at a meeting tomorrow 
morning (Thursday). If the con- 
ferees okay it, the work will be 
completed. 

As now drafted, the proposed new 
law would give all writers, com- 
posers, authors, etc., much wider 
copyright power and protection than 
ever before known in any field of 
creative authorship. Not only would 
ali writers automatically hold copy. 
right of their works upon creation, 
instead of on publication, as at pres- 
ent, but no author could dispose of 
any of his rights in his works with- 
out written statement specifilally 
covering each field involved, such 
as books, magazines, films, dramatic, 
radio, television and (in the case 
of music) performance, recording, 
etc. Furthermore, all rights to any 
creation would automatically revert 
to the author (or his heirs) after 25 
years and nothing he could do would 
Draft, covering 55 pages, 
is in eight chapters and 51 sections 
covering all phases of the copyright 
situation. 

Conference committee has for the 
last few weeks been speeding up its 
work, holding daily all-day meet- 
ings. However, it adjourned last 
Friday (16) to draw up and study 
the latest draft. If the agreement 
isn’t accepted tomorrow, daily ses- 
sions may be resumed. It is pose 
sible that considerable more work 
will have to be done to make the 
draft conform to exact legal phrase- 
ology desired, but in essence the 
agreement is about complete. Dur- 
ing the recent daily sessions, vari- 
ous groups have repeatedly walked 
out of the conferences, but in each 
instance the irate ones have been 
mollified and persuaded to resume 
the discussions. 

Conference committee is composed 
of lawyers representing the various 
elements interested in copyright. 
Groups represented include the 
American Society of Composers, 
Authors & Publishers, the Song 
Writers’ Protective Assn., the Mo- 
tion Picture Producers & Distrib- 
utors of America, the Authors 
League of America, Book Publish- 
ers’ Assn., NBC, CBS and the Nae 
tional Assn. of Broadcasters, Musie 
Publishers’ Protective Assn., Record- 
ers, American Library Assn. and the 
Committee on Research & Materiala 
Magazine publishers are not rep- 
resented, 

If an agreement is reached, it will 
therefore represent the combined 
wishes of the industry groups inter- 
ested in copyright. The Shotwell 
committee (officially called the Com- 
mittee on Study of Copyright of the 
American Committee on Intellectual 
Cooperation of the League of Nae 
tions), which sponsored the confere 
ence group, will fhen recommend 
the agreement to Congress as a 
proposed framework of a new domes- 
tie copyright law. Any points not 
agreed on by the conference group 
will be decided by the Shotwell 
body. 

It is figured that all those con- 
eerned with copyright will thus 
be united in supporting the resultant 
bill in Congress. While none of the 
gtoups concerned will be entirely 
in favor of the completed agree- 
ment (since each has had to make 
some concessions), it is believed that 
this is the nearest that has ever 
been achieved toward composing the 
conflicting interests of the groups 
involved. Meanwhile, consideration 
of the bill to ratify the Berne in- 
ternational copyright treaty is 
scheduled for this session of Con- 
gress. The industry groups oppose 
ratificatiqn of the treaty and it may 
not be considered this session. 

After consideration of the inter- 
national phases of copyright, with 
Prof. Deak, of Columbia University 
explaining the situation abroad, 
he sailed last Wednesday (14) to 
study the subject further. Confer- 
ence committee was formed early 
last summer, disbanded for the hot 
months and began meeting twice @ 
month in the fall. 





FAIRBANKS, SR., DUE IN U. 8. 
London, June 20. 
Douglas Fairbanks, Sr., will leave 
here in about 10 days for Holly- 
wood to start work on “The Califor- 
nian’ with Raoul Walsh 
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Cassel Co., Copia-Fabian and Stirn’s MA 
3 Appeals to Kayo RKO Reorg's OK 





The Circuit Court of Appeals in 
N.Y. Friday (16) reserved decision 
on the three appeals taken from 
Federal Judge William Bondy’s 
order of Jan. 17, approving the RKO 
plan of reorganization. The appeals 
were those of H. Cassel & Co., brok- 
erage house, holding, $217,000 of 
RKO debentures; the Copia Realty 
and Fabian Operating Corp., con- 
tingent unsecured creditors, and 
Ernest W. Stirn, holder of 1,234 
shares of the former class ‘A’ stock 
of RKO. : 

Nathan Rosenberg, representing 
Cassel, was the first appellant to be 
heard. He charged that the plan of 
reorganization violates the fifth 
amendment to the Constitution, in 
that it gives bondholders approxi- 
mately 25% of the value of their 
claims at the present time, thus de- 
priving them of property without 
due process of law. He complained 
that the original plan, filed in No- 
vember, 1936, but never confirmed, 
was fair and equitable in that it pre- 
served the preferred position of the 
bondholders. He stated that the new 
senior financing of the company 
contemplates the issuing of new 
bonds to the extent of $3,000,000 
which will come ahead of the pres- 
ent bonds, and if the board of direc- 
tors so desire, to issue as much more 
as they see fit, providing that one- 
third of the new preferred stock, 
consisting of the present bondhold- 
ers do not disagree, in writing. 

The excuse offered by the com- 
pany for this change of position is 
that the earnings of the company 
did not justify the original plan. 
However, he pointed out, the com- 
pany had a $388,000 profit for the 
first 13 weeks of 1939 in comparison 
with a $16,000 profit for 1938. Why 
not take the best figures instead of 
the worst, was his query. 

The plan as it stands now is un- 
fair, inequitable, and discriminates 
against the debenture holders, he 
continued. If the company cannot 
meet its debts it should be liquidated. 
As a final argument Rosenberg 
stated that there is no definite proof 
that Atlas will ever go through with 
its promised underwriting agree- 
ment on the stock, and the reason 
they have not done so is that no 
Wall Street house values the new 
stock at more than $5-$6 a share, in- 
stead of the $12 the proponents say 
it is worth. Rosenberg asked for an 
application of the Chandler act, 
which will place the company in the 
hands of Irving Trust, the trustee, 
for the formation of a new plan of 
reorganization without outside aid. 

Copia Realty and Fabian Onerat- 
ing Corp., represented by C. Frank 
Reavis, erected two theatres in Al- 
bany and Schenectady and leased 
them to the Proctor Co., an RKO 
Subsidiary in 1931, with the lease 
guaranteed by RKO. They were to 
receive $228,000 as an annual rental. 
This was reduced to $135,000 two 
years later to save the subsidiary 
from receivership. What is desired 
is to have three years’ rent, through 
the sale of stock, placed in escrow, 
80 that the owners of the lease mav 
Tealize the present value of RKO 
stock, should the company fail again 
in three years, Presiding Judge 
Learned Hand seemed extremely 
dubious regarding the proprieties of 
any such action, and indicated as 
much to the plaintiff. 

Stirn’s $53,000 Worth $600 

Last on the list was John S. 

tover, attorney representing Ernest 

W. Stirn, RKO stockholder. He re- 
cited the numerous grievances of 
Stirn from the time he purchased his 
Shares for $33,000 in 1931 to the pres- 
ent time, when they are worth $600. 

He stated that no consents had 

een obtained to the plan, as no 

Claims had been filed by the stock- 
holders, outside of Stirn, or the de- 

enture holders. He asked that the 

Claims of Atlas Corp., proponents of 

e plan, be limited to the actual 
cost to themselves. 

He accused Atlas of having usurped 

© power of Irving Trust the trustee, 
and appointed Leo Spitz, one of its 
own men, as president. 

At this point Justice Hand inter- 
Tupted by declaring that what Stover 


Wished would throw out the entire 


| 
reorganization, and force the com- | 


pany back to where it started. 

The proponents were accused of 
bad faith, by Stover, and of being} 
professional reorganizers, ‘put in} 
their present position for Radio 
Corp. of America to hide behind.’ 
Further allegations to the agreement 
between Atlas and Merlin H. Ayles- 
worth, former RKO president, were | 
alluded to by Stover. | 





‘Ecstasy’ Censorial 
0.0. in Philly Gets 


Heavy Seat Demand 








Philadelphia, June 20. 
Blue-ribbon jury, invited by the | 
Pennsy State Board of Censors, 0.0.d | 
the Hedy Lamarr pic, ‘Ecstasy,’ last | 
Friday to determine if it was okay | 
for public consumption. Film was 
turned down by the Board in April 
and an appeal has been taken by 
Sam Cummins’ Eureka Productions, 
Inc., the distribs, to Common Pleas | 
court. Hearing has been set for next 
Monday (26) at which time it is ex- 
pected that those who viewed the 
flicker last week will be called upon 
to testify. 

Deluged by friends for permish to 
gander the film, made in Prague in 
1933, Mrs. Edna R. Carroll, chairman 
of the censors, restricted Friday’s 
screening at the Board’s headquar- 
ters to the two judges who will hear 
the case and the ‘jury.’ Latter con- 
sisted of George W. Norris, banker; 
John Jenks, artist; Rev. W. B. For- 
ney, secretary of numerous religious 
groups; Rt. Rev. Monsignor John J. 
Bonner, superintendent of Catholic 
schools; Deputy Attorney General 
Henry Shippen Lewis and Assistant 
District Attorney Vincent A. Carroll. 

Cummings claims to have sliced all 
the parts originally called obscene 
when the pic was banned by a 
Federal grand jury in New York. 
He says it is now just being nixed on 
prejudice, 





Chi OK’s ‘Oppenheim’ 


Chicago, June 20. 
After having been banned by the 
Chicago censors as too provocative, 
‘The Oppenheim Family,’ Russ 
flicker, was okayed by the board on 
a second screening. 
Opened at the arty Sonotone. 








A jury before N. Y. federal judge 
Edward A. Conger decided on Fri- 
day (16) that the’ Viennese film, 
‘Science of Mankind,’ or ‘Mysteries 
of Sex,’ was too indecent to be 
shown to American audiences. The 
film, imported two years ago by 
Jewel Productions, Inc., will be 
destroyed. 

Jewel had claimed the film to be 
scientific, and had sought its ad- 
mission after it had been seized by 
federal authorities. Pic dealt with 
the birth of a baby and emphasized 
sexual distortions. 

Judge Conger the same day dis- 
missed a $2,045 action of Eureka Pro- 
ductions, Inc., against Raymond Mul- 


Order Sex Film Destroyed 





ligan, former U. S. marshal, who was 
charged with having destroyed a 
print of Eureka’s film, ‘Ecstacy,’ 
while an appeal was being taken 
from an order of Judge John C.} 
Knox, ordering the destruction of the 
print. 


that an appeal was being taken until | 
after he had destroyed the print. | 





Jones Back in Concert 


Hollywood, June 20. 

Allan Jones returns to the concert 
stage in Portland, July 31, for the 
first time in five years. 

Screen tenor made his professional 
debut with the New York Philhar- 
monic orchestra as soloist with Anna 
Case. 
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Fans Tiring of Good Earth| 


Films — Air Epics 
Scarce and Costly, So | 
Producers Get | 


Minded 


Marine-| 


——_ 


MILLIONS STAKED 





By BOB MOAK 


Hollywood, June 20. | 
Film moguls are pointing binocu- | 
lars seaward in frantic search for | 
new talker locales, with screen due | 
for widespread marine cycle as 1939- | 
40 b.o. bait. Ships, large and small, 
modern and ancient, will be treated | 
to glamour buildup heretofore re- | 
served for cinema’s humans, equines | 
and canines. 


Sudden swing toward things nau- | 
tical is direct result of customers | 
cry for larger doses of dramatic ac- | 
tion, yea, even good, old-fashioned | 
meler, in their celluloid entertain- | 
ment. But, and producers have! 


| 





facts and figures to prove it, they |a week. 


want it backgrounded against some- 
thing other than dry land, of which 
they drew overdoses during the wan- 
ing selling stanza in such important 
fare as ‘Jesse James,’ ‘Dodge City,’ 
‘Union Pacific,’ ‘Stage Coach,’ ‘Man 
of Conquest’ and related epics. 

Eliminating terra firma as natural 
stage because John and Mrs. Public 
have had their fill of good earth, and 
passing up the skies for reason that 
potent aerial yarns are few and far 
betwecn, to say nothing of too high 
costs for flying equipment, harrassed 
picture biggies are turning to water 
as their only out. And if ticket 
buyers are unable to see with them 
eye to eye, it’s going to be just too 
bad all around for already Coast 
plants are being geared to grind out 
some 20 features arrayed in nautical 
garb, with production brains daily 
huddling in intensified drive to 
round up more material of similar 
vein. 

Britannia Rules The Waves 

Topping sea pix momentarily 
under construction, insofar as budg- 
et allotments are concerned, is 
Paramount’s ‘Ruler of the Seas,’ 
founded on birth of Britain’s ship- 
ping supremacy and building of first 
craft to cross Atlantic under steam. 
It is estimated producer-director 
Frank Lloyd will have expended 
$1,500,000 on the salt water epic by 
the time it is ready. Sharing top 
billing with Douglas Fairbanks, Jr., 
are Margaret Lockwood and Will 
Fyffe, imported from England. 

Even before cameras had been 
trained on the drama, Par purchased 
outright two square-riggers, and laid 
on the line many thousands of dol- 
lars to have them converted to re- 
semble the historic Dog Star and 
Falcon of an earlier era. For weeks 
now, Par has been maneuvering off 
San Miguel Island, with lensers bag- 
ging storm footage whenever winds 
have roared and billows pounded. 
Meanwhile, principles have been 
battling machine-made gales and 
waves at studio, where $150,000 has | 
been invested in synthetic storm 
devices. 





IR STUN 15 R Features, 39 Shorts, Disney's 





A total of 58 features and 39 shorts, | 
in addition to Pathe News, March vd 
Time and the outside-produced Walt | 


output of RKO for the 1939-40 sea- | 
son. This is an enlarged program | 
for the company, which is holding a | 
four-day sales convention at the | 
Westchester Country Club, Rye, N. | 


Now’s No Time to Cut 
Out Any B. 0. Hypos, 
Philly Dishes Stay 


Philadelphia, June 20. 

Confab by all South Philly exhibs 
in an attempt to cut out or curb 
premiums for the summer came to a 
quick end when several of the house 
ops balked. With biz doing a nat- 
ural summer decline, they main- 
tained the present is no time to 
eliminate the gimicks. 

The try at cutting down on the 
giveaways came after two houses 
started passing out dishes, vanity 
sets and other such stuff six days 
Houses are the Ideal and 
Empress, operated by Nemez & 
Berger. Leo Posel, op of the Lyric, 
put up the principal squawk against 
| doing away with the hypes. 

South Philly, until a little over a 
year ago, was the only sector of the 
city entirely free of games and give- 
aways. Now every theatre is using 
them, with only Warner’s exercis- 
ing any restraint to holding them 
|to one day a week in its houses. 


CO-OP SOUND SERVICE 
UNDER G-MEN’S EYES 


St. Louis, June 20. 

The Federal Bureau of Investiga- 
tion is delving into the Cooperative 
Sound Service Supply Co. to glean 
facts concerning its organization and 
operations from which the U. S. At- 
torney General will determine 
whether there is grounds for action 
under the restraint of trade statutes. 
The company services sound equip- 
ment in film theatres. During the 
ouster hearings against John P. Nick 
and Clyde A. Weston of IATSE, Lo- 
cal No. 143, a union member quoted 
Nick to the effect, ‘If theatre owners 
wanted to keep going, let them sign 
a contract with the Cooperative 
Sound Service Co.’ 


Weston was one of the incorpora- 
tors of the company, but sold out 
before becoming Nick’s aid in IATSE 
affairs. Union operators were in- 
structed, after the company was 
founded, not to allow anyone but un- 
ion technicians make repairs on the 
equipment. Other concerns com- 
plained they could not obtain union 
cards from Local No. 143, then under 
Nick’s control. FBI agents have been 
told, it has been learned, that theatre 
owners broke contracts already in 
force with other companies, because 
their men would not enter the booths. 

The local FBI office refused to 
comment on the progress of the in- 
quiry, referring all questions to the 




















Battling to overcome Par’s head 
start in aqua pura field is Metro. | 
which has ‘Thunder Afloat.’ based | 
on wartime experiences in U.S. sub- 
chaser service of Ralph Wheel- 


| Attorney-General’s office in Wash- 


ington. 
Officers of IATSE, Local No. 143, 
to replace Nick and Weston, will be 


| selected by secret ballot according 


ANEW CYCLE 2d Feature—RKO's 39-40 Program 


Y., first time for any film sales hud- 
dle in such a setting. 
The coming season’s output for 


Too! Disney’s ‘Pinnochio,’ comprises the | RKO is made up of a varied list of 


productions, including in addition to 
the pictures set by RKO’s own pro- 
ducers, a number of films to be 
made by outsiders, 
Disney’s second full-length, is ex- 
pected for release around Christmas 
time. 


Two important prospects from out- 
siders will be the Max Gordon- 
Harry M. Goetz productions, ‘The 
American Way’ and ‘Abe Lincoln in 
Illinois.’ Other films from the out- 
side under deals made by RKO for 
"39-40 include two pictures by Leo 
McCarey; two which Leslie Howard 
will co-direct and produce in Eng- 
land; ‘Nurse Edith Cavell,’ which 
Herbert Wilcox will make, also in 
England; a Harold Lloyd comedy, 
‘Chasing Rainbows’; the first March 
of Time full-length, ‘Ramparts We 
Watch,’ suggested by Major George 
Fielding Eliot’s book of the same 
name; two Bobby Breens from Sol 
Lesser; a singleton from Boris Mor- 
ros to be called ‘The Flying Deuces,’ 
and three features to be supplied in 
the ‘Dr. Christian’ series by 
Stephens-Lang Productions, Inc. 

Pandro Berman, whose contract 
was settled by RKO, will pilot 
‘Hunchback of Notre Dame,’ Starring 
Charles Laughton. Other producers 
on the list include Gregory LaCava, 
George Stevens, Gene Towne, Rob- 
ert F. Sisk, Lee Marcus, P. J. Wolf- 
son, Cliff Reid, Bert Gilroy and 
William Sistrom. 

Bringing in all its film salesmen, 
together with the district and branch 
managers, a total of over 250 dele- 
gates are attending the convention, 
which got under way Monday morn- 
ing (19) with George J. Schaefer, 
Ned E. Depinet and Jules Levy do- 
ing the inaugural honors. Levy, 
general sales manager under De- 
pinet, is presiding at all sesions. 

Depinet announced the coming 
year’s product Monday afternoon 
(19>, following a morning session at 
which he and Levy headed discus- 
sion on the windup pictures on this 
year’s (1938-39) semester. 

Yesterday (Tues.) was given over 
to a discussion of the sales policy 
for '39-40 and to a session on the 
foreign market with Phil Reisman, 
head of the foreign department, as 
chairman. A total of 13 foreign 
delegates are attending. During the 
day, also, district managers and home 
office department heads addressed 
the convention. Screenings of pro- 
duct also being held. 

Schaefer yesterday (Tues.) stated 
budget for '’39-40 would be higher 
than for any prior year by 40%. He 
also urged foreign business be 
built up. 

Delegates to the convention came 
into New York last night (Tues.) for 
dinner and a theatre party to see 
‘Abe Lincoln in Illinois,’ with Ray- 
mond Massey, star of piece, holding 
a reception afterward. He will ap- 
pear in the screen version. 

Levy informed the convened dele- 
gates that on the 1938-39 product, 
RKO sold exactly 87% of its possi- 
bilities in the domestic market (U.S. 
and Canada) and that there was also 
an increase in dollar returns over 
the prior year (1937-38). 

Although figures have not been 
computed on the recent Schaefer 
sales drive, RKO’s general sales 
manager reported that film  ship- 
ments were greater than for any 
corresponding period in the history 














wright, lot's own assistant publicity |¢ ) a plan conceived by John M. of the company. During the drive, 


chief. Tale was prepared by Wheel- 


| Brandt, 


co-receiver appointed by 


| those who fully sold their possibili- 


wright and Lieut.-Commander Har- | Judge Oakley. The election that has | ties, becoming 100% salesmen, were 
Mulligan’s testimony revealed that | vey Haislip, U.S.N., and has Wallace | peceived the court’s sanction will be Jack Ellis of New York, F. G. Ross 


and Virginia Grey heading support. | 

Metro had fleet of graveyarded | 
sub-chasers reconditioned at An-| 
napolis for use in picture, while’ 
three similar vessels on this Coast | 


he had not been served with notices | Beery as star, with Chester Morris) po1g not later than Thursday (22). 





Johnston Abroad 


W. Ray Johnston, president of 


of the Boston territory, W. Canelli 

of New Haven and Harry Kahn of 
Washington. 

During the past year, convention 

| was informed there had been pro- 

| motion from within the ranks of two 


were portaged from San Pedro to, Monogram, sails for England today | district mgr. posts, five exchange 
Culver City, where they have been| (Wed.) to huddle with William J.| managerships and numerous sales- 


floated in enlarged studio 
Other sequences were shot aboard) 
subs and chasers at Navy's San| 
Diego base. 

In matter of total expenditures, 


(Continued on page 20) 


the British Isles, distributors of 


Mono product. 





lake.| Gell and the Pathe organization of | men, bookers, etc., all names being 


j 


recorded. A policy of RKO now is 
to add new salesmen, including stu- 


Ralph Bettinson, Pathe, Ltd. we f Ym salesmen, a total of 24 having 


in Hollywood, and George West, 


been appointed in the various ter- 


Mono franchise holder, going along. | ritories. 
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Glowing pearls of advertising wisdom were sprinkled 
through the Court of Peace at the New York World’s 
Fair when some 2,000 delegates at the convention of 
the Advertising Federation of America on Sunday (18) 
heard speakers of international reputation estimate the 
|importance of modern advertising and sales, 
| 


No portion of the program was given to amusement 
the Winchester . Theatre, which | ¢XPloitation, which is an oversight, because many 
opened several months ago after re- |fundamentals of advertising first were tested and 
peal of a city ordinance which had | proved in the entertainment field. Outdoor advertising 
banned a film house from the com- display, a great industry, sprang from showmen’s tack- 
munity for more than 20 years, has | cards, block and lithograph streamers. The familiar 
issued an interesting appeal to resi- | 24-sheet poster, now the delight and joy of commer- 
dents encouraging attendance. He/| cial advertisers, was born in a circus billing wagon. 
states: | Radio, of course, delved far deeper into treasures of 
‘The strength of a community con- | show business and appropriated (at a fancy price, to 
sists in the vitality of her principles. | be sure) the talents of thousands of men and women 
the policy of every community is|of the theatre, concert, variety hall and screen. 
ultimately determined by the char-| fpitomizing the functions of advertising, one of the 
acter of her people and the inspira-| principal speakers, Sir William Crawford, president of 
tion of her leaders: by the acceptance | the Incorporated Practioneers in Advertising of Great 
in their lives and in their policy of | Britain, laid a few axioms in the laps of his audience 
honesty, faith and love as the foun-/| which are directly applicable to showmanship. 
dation on which a community will ; eM ' 
be a better place to live in. | The real and true purpose of advertising, he said, 
‘It is clear that the trouble in the | iS not merely to sell but to make people think, and 
world today lies in people’s mental | from thinking comes action, and then to form habits 


Community Support 
With Earnest Letter 


Winchester, Mass., June 20. 
George Roland Carter, manager of 








attitude If people would become | of action. Advertising is an education and a thought 
different the world would be differ- | pre’ ‘ng instrument. If we do not create habits 
ent. Fear, hate, greed and self-seek- | Whic’. means a continuous market, then advertising 


can be labeled an added cost to the economies of busi- 
ness, and then you and I will be destroyed. I believe 
advertising is a great and good force in business, but 
don’t let us mishandle it.’ 


SAID A MOUTHFUL 


A text book of a thousand pages written exclusively 
for theatre operators, distributors and producers of 
films could not contain more truth and good old-fash- 
ioned common sense for the benefit of the continued 
prosperity and future welfare of show business than 
Sir William’s brief statement of underlying principle. 


It is true there are many problems confronting the 


ing in individuals lead to fear, hate, 
greed and self-seeking in a commun- 
ity. These are the things which a 
community needs to rearm. The real 
need of the day is, therefore, moral 
and spiritual rearmament. 

‘In my capacity I have done my 
best to apply the principles of hon- 
esty, faith and love in the conduct 
of your Winchester theatre. A pub- 
lic institution dedicated without class 
distinction, with honesty in effort, 
faith in our community and love for 


General Foods Ponys 
Up, Saves Benny Dual 
Fete for Waukeganites 


and, in some sections, completely broken down. To 
mend the line of communication between the show- 
man and the public is the paramount issue of the busi- 
ness today. With the return of the film habit much 
that is wrong will be righted. 
Continuing, the speaker said: Hollywood, June 20. 
‘But advertising must never promise what it cannot | 


’ ; wat ns | The timely (and financial) inter- 
perform. by ue than truthful—it must BC} esssion of General Foods made it 
sincere and res . 


| possible for Paramount to go through 
LULLED INTO FALSE SECURITY | with its plans to give the natives of 
: Waukegan, Ill., a double ceremonial 
Disregarding for the moment the extent of harm |for its favorite son, Jack Benny, June 
which double features have done to the theatre-going /25. When it got euoued that alee 
habit, equally pernicious is the prevailing exhibitor | .4.1q double-bill the event—a Jello 
apathy towards hustling for business. It is not entirely broadcast and premiere of ‘Man 
the theatre operator’s fault. He has been lulled to lazi- | anout Town’—in a theatre where 
ness by distributor cooperative advertising and red, paid admission was to be charged, 
white and blue compilations of circulation figures of | pegeral Communications Commission 
fan magazines carrying feature announcements. He | stepped in with a desist. 
has come to believe that the only requirement of a Just as Paramounters really started 
showman is to sign a contract for a year’s output of | to worry, GF cleared their dilemma 
the major companies and by some hokus pokus the | by announcing they would buy out 
public will break down his doors, just because the dis-| the house for the night and give the 
tributor promises six color pages in one of the national | Waukeganites a double bill, sans the 
slick weeklies. The propaganda is so good that he | usual tariff. 
makes plans for golf, fishing and hunting, and doesn’t 
give a thought to his business until his head usher | 


cond bie a wire that the village banker has been call- ‘SPECIAL XTRA! 5 STAR! 
FATHERS GET IN FREE 


There is no sweeter business in the world than a 
prosperous show house, which lightens hearts as well 

Cleveland, June 20. 
A publicity stunt must have a 











as the evening thoroughfare. And there never was a 
successful theatre that ran by itself, or was able to 
meet overhead, just because it plays the dozen smash 
film hits of the year. The theatre that plays three 








civie 


changes of dual bills every week uses 312 films an- 
nually. 

To a very great extent the film habit is a family 
habit, and its furtherance primarily is the theatre 
man’s job, and not a function that can be passed along 
either to the maker or distributor of films. The kalei- 
doscope of bookings precludes consistent merchandis- 
ing to the public by any branch of the business other 


langle to get to first base here, so 
Milt Harris and Ed Huegle of Loew’s 
State hit a clean single by tieing up 
their annual ‘Father’s Day’ with 
Junior Chamber of Commerce for 
some smart plugs on ‘Invitation to 
Happiness.’ 

Instead of the usual idea of choos- 


our neighbors. Without these prin- 
ciples I could not expect to com- 
mand your respect and patronage 
that I so earnestly endeavor to 
achieve and maintain.’ 





film industry, ranging all the way 
suits to admission taxes. Some are 


come to be regarded as inherent to the business in 
much the same way that a dog excuses the fleas on his 


ing dads for tributes through a con- 
test, they persuaded the association, 
representing about 50 industrial 
companies, to do the picking them- 
| selves. Young business execs formed 


from government 
ancient and have 


than exhibition. Only he has the contact with his cus- 
tomers. He is the middle man. 

Radio walks right into the family living room direct 
from the producing studio of a national network. The 








back. Some of the problems will not soon be solved, 
but the spokesman from Great Britain kicked a field 
goal for showmanship when he impressed the impor- 
tance of advertising as the means of forming and main- 
taining the buying habit. Something can be done about 
that, and any observer of the trends of present Ameri- 
can film business knows that the theatre-going habit, 
for many years accepted as something-that would just 


Campaign to impress the village 
with the desirability of films is re- 
garded highly successful. 


CAN'T BLAME THEATRE 
ROBBERY ON J. JAMES 


theatre man’s job today is harder than it ever was. 
It’s up to him to persuade the family to turn the little 
knob, put on shaw! and bonnet, step on the self-starter 
and come to the show. 

Only the theatre man holds the secret of when good 
pictures are showing in his theatre. 
preponderance of film bockings is outside the key cities 
and some weeks after national release dates, to which 


And the great | 

















Kenosha. June 20. 


Robbery at the Vogue theatre, 
night before the opening of ‘Jesse 
James,’ provided Foster F. Norton, 
manager of the house, with some ad- 
ditional ammunition for exploiting 
the picture. 

Page one news story concerning 
the robbery plugged the picture 
while a box in connection with the 
theatre’s advertisement for the film 
read: ‘Notice! I did not blow and 
rob the Vogue theatre safe last night. 
I'm not due in Kenosha until 6:30 
tonight. Signed, Jesse James.’ 

Burglars succeeded in getting 
about $35 from the safe and about 
$2 from a candy machine in the 
lobby. 


No Passes in Detroit 


Ticket Books on Sale. 





Detroit, June 20. 

Dollar ticket books, designed for 
parenis who want kids to use money 
on things having parental approba- 
tion, have just been introduced by 
United Detroit theatre chain. Regu- 
lar $2.50 and $5 books, introduced 
several years ago as Xmas gift sug- 
gestions, are being retained. 

New dollar books, entitling kids 
to see 10 different performances in 
UD’s 15 houses in Detroit area, fol- 
lowed considerable amount of sug- 
gestions from mothers who wanted 


; women 


keep on growing, like Topsy, has been jarred, disturbed 





Zigmond (K.C.) Puts Kick \FILM TRAILERS GOOD {Tarzan Will Be Hungry 


’ 


In Drive for ‘Happiness 





Kansas City, June 20. 

Exploiting ‘Invitation to Happiness’ 
(Par), Jerry Zigmond of the New- 
man theatre worked out his cam- 
paign with the title as keynote. 
Made basic appeal to women, but 
went out for general coverage. 

Advance ads were cartoon type 
series of five. Considerably in ad- 
vance he gave screening for 300 
in a suburban theatre, 
gathered written comments, and had 
films shot of the attendance. Film 
was made into advance trailer work- 
ing in conversation of women as 


testimonial for the film. Showed as | 


part of newsreel two weeks in ad- 
vance, 


Title lent itself easily to commer- | 


cial tie-ups with ad pages, windows 
and giveaways. 

Being story of father and son, film 
also blended with Father’s Day. 
Telegraph company passed out 
throw-aways on Father’s Day angle. 
Manager invited sons to accompany 
fathers on one ticket to see film on 
Sunday, figuring to combat weckend 
galavanting and also to catch other 
fares with the single free admission. 


For few weeks in advance formal 





invitations to see film gratis were sent 


some way to prevent kids from/to newly-weds whose announcements 


spending money given 


them on/| appeared in Sunday society pages. 


other thines not having parenta) | Regular man - on - street - broadcast 


sanction. 


Cameras Snapping Again 
Albany, June 20. 

Warner’s Sirand and Times-Union 

tied up for a candid camera contest, 

with the best photos of ‘Dad’ taken 

by a son or daughter, winning passes 


‘through the courtesy of Douglas | 


;ened with 





from theatre sidewalk was height- 
fan phoio giveaways 
plugging picture. Coverage of 24- 
sheets was also used. 


Rose Scores with ‘Atlantis’ 


Bridgeport, June 20. 
Harry Rose mixed enterprise and 


Fairbanks, Jr. and Basi] Rathbone, | Some good ideas in promotional cam- 
stars of Universal’s ‘The Sun Never | paign for ‘Lost Atlantis,’ released by 


Sets.” Competition closed midnight 


International Road Shows, which 





of Father’s Day. | played the long half of the week at 








OUTDOOR BALLYHOO 


Philadelphia, June 20. 


If trailers are to do the best pos- 
'sible job of advertising a film, they 
| should be shown where the largest 
| possible number of people can see 
| them. That’s outside of a theatre, 
| not inside. 

It was an idea as simple as that— 
and the rigging up of a small screen 
to carry it out—that won for Jack 
Lexey, of the Broadway theatre here, 
$100 first prize in Warner Bros.’ ex- 
ploitation contest on ‘They Made Me 
a Criminal.’ 

Plan has worked out so well that 
Lexey is continuing it. 





{ 


Lasky Contest Winners 
To Preem in Des Moines 


Des Moines, June 20. 

Iowa’s capital city will play host 
to the world premiere of the RKO- 
Radio production, ‘Career,’ in which 
the two new discoveries of Jesse L. 
Lasky’s first ‘Gateway to Hollywood’ 
talent quest make their debuts. Des 
Moines was selected for the ‘Career’ 
premiere because of the film’s Iowa 
setting. Stong, the author, is a 
former Des Moines newspaperman 
and is the author of ‘State Fair,’ 
| ‘Village Tale’ and ‘Stranger’s Return,’ | 
| novels about the midwest. 

Personalities who will attend the 
opening are Anne Shirley, Edward 
' Ellis, Leon Errol, Janet Beecher, 
|Raymond Hatton and the contest 
winners, Alice Eden and John 
| Archer. 


 Dietz’s Ad Meets West 


Howard Dietz, Metro advertising 











distributor advertising is attuned. 


;and Vincent's 


After Living in Jungle 


Atlanta, June 20. 

Eddie Pentecost, manager of 
Loew's Grand theatre, has a living 
Tarzan roaming the wilds around 
Black Rock Lake. As_ suspected, 
Pentecost has ‘Tarzan Finds a Son’ 
(M-G) booked to open Friday (23) 
and his stunt was worth press pic- 
tures, showing his Tarzan storing 
away a beefsteak dinner before en- 
tering the woods. 

Story accompanying photos ex- 
plained that Tarzan, clad only in 
swimming trunks and armed with 
hunting knife, was going to live in 
‘jungles’ close to Atlanta without 





a committee that selected 50 of the 
town’s old-timers—all fathers—on 
basis of years of service with Cleve- 
land concerns. 


Theatre party in their honor was 
staged Sunday (18) by Everett Stein- 
buch, manager, who passed out 
cigars to fathers and nosegays 
their wives before taking them to 
roped-off section of seats. Siunt got 
a hearty push from newspapers, 
which used snap-shots of veterans, 
most of whom were big-shoits. 


Who’s Got an Elephant? 
Pollock Can Use One 


Rechester, June 20. 

Lester Pollock circused bally for 
‘Tarzan Finds a Son’ (M-G). Small 
newspaper want ad asking for baby 
elephant and monkeys drew a travel- 
ing showman with a live lion and an 
auto load of African trinkets and 
skins. These were used as outside 
lobby display, stopping passerbys 
and making the newspapers. 

Youth in gorilla costume mingled 
with zoo crowd Sunday, passing out 


to 








sustenance other than hé can wrest 
from nature with his own hands, 
aided by his only weapon. Pente- 
cost has promised public that his 
Tarzan won't cheat, posting guards, 
working in eight-hour shifts, to see 
that nobody slips him a picnic lunch 
or frightens him out of his wits. 
Tarzan is skedded to stay in his 
jungle domain until pic opens Fri- 
day, at which time Pentecost intends 
to put him on display at his theatre. 


U’s Double Reissue 


Hollywood, June 20. 
Universal is reissuing ‘My Man 





bags of peanuts as Tarzan souvenirs. 
Same figure rode bicycle in down- 
town area with sign plugging the 
show. Democrat & Chronicle used 
quarter page office ad on picture and 
its own Sunday Screen Guide. WSAY 
aired the Tarzan record and plugged 
the film. 


Singer Seeks 506 Over 
Roach Publicity Stunt 


Los Angeles, June 20. 
Marion Kerby, stage actress and 
concert singer, filed $50,000 suit 
against Hal Roach Studios, charg- 








Godfrey’ and ‘The Old Dark House’ 
as a double bill for general release | 
after a test run in Chicago. 
‘House’ was filmed 
‘Godtrey’ in 1936. 


Trainor Stages Weddings 
Allentown, June 20. 

Leo Trainor, manager of Wilmer | 

Rialto, played up 

‘Bridal Suite’ by staging a wedding 

on the stage, more than 2,000 people 

attending the event. The young 


: | oust to plug the picture, 
in 1932 and | Takes 


ing invasion of her privacy through 
a publicity stunt. 

Suit is result of 10,000 letters sent 
‘Topper 
a Trip.’ Missives signed 
‘Marion Kerby,’ invited men to meet 
her in front of the theatre where 
the -picture was showing. ‘Marion 
Kerby’ is the leading femme charac- 
ter in the film. 


Pedestrians Need Wings 


Madison, June 20. 
Taking advantage of a street pav- 





First prize is a month's supply of | Loew’s Globe. 


@akleys for ‘the air-conditioned 


Interest was whipped up through 


Strand.’ Twenty-five runners up wil] | public and school libraries, by radio 
receive a pair of tickets to ‘Sun’ contest and wide distribution of 


Never Sets’ and companion picture.| window cards and heralds. 


Rose 


Publicity stories on contest em- | devised 32 separate stunts and the 
phasized that any size or type of | engagement showed good resulis at 
‘the b.o. from the heavy plugging. 


snapshot would be considered. 


chief, flew to the Coast on Monday 
(19) for 10 days’ conferences with 
Frank Whitbeck, Howard Strickling 
|and others on promotional campaign 
for Metro pictures next fall. 

Campaigns on ‘Wizard of Oz, ‘The 
Women,’ ‘On Borrowed Time’ and | 
‘Lady of the Tropics’ will be dis- 
| cussed. 


_ing job and capitalizing on public 
|indignation against the slowness of 
: the project, the management of the 
flower-banked altar upon which | s _ 
shone soft light from stained glass | Orpheum here plugged ‘Only Angels 
windows. The young couple re- | Have Wings’ last week by securing 
re + “ -e,. | an airplane and planting it in the 
ceived the ree number of sifts | center of the street which is being 
from local trades people and were repaved. Thousands ogled the plane 
later entertained at a local hotel. ‘jn its odd location. 


couple, Paul T. Boltz and Betty Jean 
Hartman, took their vows before a 


| 
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‘Angels’ Soars to $33,000, Leads 
Bleak Chicago; ‘Ex-Champ’-Vaude 
Mediocre 146, Money-Kid 11446 
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Chicago, June 20. _ 

While there is perhaps some justi- 
fication in the alibis about depression 
and poor product, there appears to 
be some foundation for placing the 
blame on poor exhibitor exploitation 
bith business tough to get, ex- 
hibitors, particularly in the down- 
town houses, instead of adding 
strength to their advertising and ex- 
ploitation, are retrenching, not so 
much in money as in energy and 
jdeas. ; 

Business is poor in town this week, 
too. On June 29 the RKO Palace 
pulls down the blinds until Labor 
Day. Lack of product is what's 
causing the shutdown since the thea- 
tre has only RKO and Universal 
product available. Lately, it has had 
to go into the open market to pick 
up sloughs from the other houses in 
order to keep lighted. - 

About the best pace exhibited in 
town currently is by ‘Angels Have 
Wings,’ which is satisfying. ‘Lincoln 
holds for a second week at _the 
Apollo and will be followed by ‘Mr. 
Chips.’ 

. Estimates for This Week 

Apolle (B&K) (1,200; 35-55-65-75) 
—‘Lineoln’ (20th) (2d wk). Going to 
nice $4,500 after surprisingly good 
$6,600 for the initial gallop. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Only Angels’ (Col) and stage show. 
Indicates perky. $33,000. Last week, 
‘Juarez’ (WB) completed a good two- 
weeker to $26,100. 

Garrick (B&K) (900; 35-65-75)— 
‘Juarez’ (WB). Should garner the 
manager’s pleasure at $4,000. Last 
week ‘Nazi Spy’ (WB) snagged fair 
$3,300. 

Oriental (Jones) (3,200; 25-40)— 
‘Sudden Money’ (Par) and ‘Kid from 
Texas’ (M-G), dual, and vaude. Will 
profit with $11,500. Last week ‘Old 
Dark House’ (U) and ‘My Man God- 
frey’ (U) (reissues) okay $11,000. 

Palace (RKO) (2,500; 35-55-65-75) 
—Ex-Champ’ (U) and ‘Royale 
Frolics Revue’ on stage. Looking 
for $14,000, mediocre. Last week 
‘Bridal Suite’ (M-G) all right at 
$16,500. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—Capt. Fury’ (UA). Action film 
yisioning neat $10,000. Last week 
‘Man of Conquest’ (Rep) faded after 
good start to wind up with mild 


$9,100. 

State-Lake (B&K) (2,700; 25-40) 
—‘Blind Alley’ (Col) and vaude. 
Not as good as usual this week and 
will slide to $10,000, meek. Last 
week, ‘Sgt. Madden’ (M-G) managed 
fairish $11,100. 


‘KOKOMO’ GOOD $5,600 
AS SEATTLE SPURTS 


Seattle, June 20. 

Grosses are healthier right down 
the list this week. Among the new- 
comers, ‘Lincoln’ and ‘Kokomo’ are 
leading the way. Stepin Fetchit, 
in person at the Palomar, with ‘First 
Offender’ and ‘Nancy Drew’ on the 
screen, is big. 

Sterling’s Uptown, with foreign 
films, couldn’t meet the heat and 
shuttered until Aug. 25. Montlake, 
the other lingual, previously did 
likewise. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘East Side Heaven’ 
U) and ‘Ambush’ (Par) (3d week), 

ual, Big $3,600. Last week, ‘Fury’ 
(UA) and ‘Jones Family Hollywood’ 
(20th) (2nd week), fair $1,900, for 
six days. 

Coliseum (Hamrick - Evergreen) 
(1,800; 21-27-32)—‘San__‘ Francisco’ 
(M-G) (reissue) and ‘Sgt. Madden’ 
(M-G) (2d run), dual. Slow $2,000. 
Last week, ‘Pygmalion’ (UA) and 

issouri’ (Par) (2nd run), dual. 
Mediocre $2,600. 

F Avenue (Hamrick-Evergreen) 
(2,349; 32-37-42) — ‘Lincoln’ (20th) 
and Sorority House’ (RKO). In for 
nine days; $5,800, fair, Last week, 
Wonderful World’ (M-G) and ‘Tell 
No Tales’ (M-G), dual. Mild $5,800. 
- iberty (J-vH) (1,650: 21-32-42)— 

risOn Without Bars’ (UA) and ‘Ze- 
nobia (UA), dual; $5,300, n.g. Last 
week, ‘Angels Have Wings’ (Col) 
(Sth week). Nice $3,400. 
me Box (Hamrick-Evergreen) 

0; 32-37-42)—‘Ballerina’ (French- 
a Making special effort to get 
: » Canes pupils and other arties, 
Mi diving at $1,500. Last week, 

ikado’ (U) (3d week). Fair $3,400 
7 nine days. 

rpheum (Hamrick - Evergreen) 
2,300, 32-37-42) — ‘Kokomo’ CWB) 
y~ Moto Danger’ (20th), dual. Nine 
Mow £00d $5,600. Last week, ‘Gracie 
Wet Case’ (Par) and 

Ae (WB), barely $3,000, n.g. 
s7-anemar (Sterling) (1,350; 16-27- 
vi 2)—‘Nancy Drew’ (WB) and 

irst Offenders’ (Col), dual, and 








tepin Fetchit on sta 
ge. Good $6,000. 
St week ‘Montana Skies’ 


and ‘Whispering Enemies’ (Col), 

dual, plus stage show, good, $4,500. 
Paramount (Hamrick - Evergreen) 

(3,039; 32-37-42)—‘Sun Never Sets’ 





(U) and ‘Love Money’ (U), dual, 
nine days, $4,800, slow. Last week, 
‘East Side Heaven’ (U) and ‘Am- 


bush’ (Par) (2nd week), dual, good | 


$4,500. 

Roosevelt (Sterling) (800; 21-27- | 
32)—‘Man Conquest’ (Rep) and | 
‘Darling Daughter’ (WB) (2d run), 
dual. Good $2,000. Last week, 
‘Dodge City’ (WB) and ‘Newsboys 


Home’ (U), dual, big $2,800. 
Uptown (Sterling) (600; 27-42)— 
Dark this week. 


$400. 


‘World -Vaude 
$19,000, Brisk 





Pace for D.C. 


Washington, June 20. 

Only two new shows this week and 
only one doing really excellent biz. 
With the Earle holding ‘Juarez’ and 
stage show for second week, regular 
vaude trade is going to Capitol, 
which is leading town nicely with 
‘Wonderful World.’ Other newcomer, 
‘Lincoln,’ is dying at Palace. 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
‘Wonderful World’ (M-G) and vaude. 
Holdover at opposition vauder and 
nice word of mouth on this picture 
utting it way out in front with good 
19,000. Last week, ‘Lucky Night’ 
(M-G) okay $16,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Kildare’ (M-G) (2d run). Back 
downtown after good week at Capitol 


and will see average $4,000. Last} 
week ‘Hardy’s (M-G) (2d run) good 
$4,500. , 

Earle (WB) (2,216; 25-35-40-66)— 
‘Juarez’ (WB) and vaude, (2d wk). 


Aiming at satisfactory $12,500, Last 
35-55 )— 


week, same bill hit $17,000. 

Keith’s (RKO) = (1,830; 
‘Mikado’ (U) (3d wk). Holdiftig with 
satisfactory $5,000. Last week, same 
picture $8,000. 

Met (WB) 
Have Wings (Col) (2d run). Re- 
turns to main stem after good week 
at Earle and looking at big $6,500. 
Last week, ‘Nazi Spy’ (WB) (2d run) 
okay $4,500. 

Palace (Loew) (2,242; 
‘Lincoln’ (20th). Brutal for ace 
straight picture spot with only $9,500. 
Last week, ‘Washington Square 
(20th) (2d week) dropped to below 
average $6,500. 


Omaha on the Upbeat; 





‘Juarez’ Swell $8,500 


Omaha, June 20. 

‘Rose of Washington Square’ get- 
ting the town’s heavy biz at the 
Orpheum after an Alice Faye pub- 
licity stunt by Manager Bill Miskell 
that landed scads of front-page stuff. 
Star (through theatre) donated 
20,000 roses to local paper to be 
peddled on corners to aid sheet’s free 
milk fund. 

‘Juarez’ going well at the Omaha 
and general biz on a slight upturn 
due to product. 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (800-950-600: 10-25) — ‘Dark 
Victory’ (WB) and ‘Stagecoach’ 
(UA), dual, split with ‘Wife, Hus- 
band, Friend’ (20th) and “Topper 
Takes Trip’ (UA), dual. Headed for 
$2,000, swell. Last week, ‘Midnight’ 
(Par) and ‘Little Princess’ (20th), 
dual, split with ‘Boy Trouble’ (Par), 
‘Wong’ (Mono) and ‘Whispering 
Enemies’ (Col), triple. Ended weakly 
for $1,700, passable. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40) — ‘Kokomo” (WB) and 
‘Blind Alley’ (Col), dual. Looks like 
$5,000, nice. Last week, ‘Human 
Bondage’ (RKO) and ‘Star Midnight’ 
(RKO) (reissues). Hit $5,406, swell. 

Omaha (Blank) (2,000; 10-25-40)— 
‘Juarez’ (WB) and ‘Chasing Danger’ 
(20th), dual. Aiming at $8,500, big. 
Last week, ‘Cisco Kid’ (20th) and 
‘Hound Baskervilles’ (20th), dual, 
ended with weak $7,000. 

Orpheum (Blank) (3,000; 10-25-40) 
—Washington Square’ (20th) and 
‘Secret Service of Air’ (WB), dual. 


' Terrific $10,000. Last week, ‘King of 


Turf’ (UA), with Ted Lewis stage 
show, pulled $13,400, below average. 
Town (Goldberg) (1,250; 10-20-25) 





—‘Street Missing Men’ (Rep), ‘Action 


Last week, ‘Song | 
of Freedom’ (Ind) (2d week), mild 








(1,600; 25-40)—‘Angels 


35-55 )— 





First Runs on Broadway 


Week of June 22 





(Subject to Change) 

Astor—‘Goodbye, Mr. 
(M-G) (6th wk.). 

Capitol—‘Maisie’ (M-G). 

(Reviewed in Variety June 7) 

Globe—Black Limelight’ 
(20th) (24). 

Musie Hall—‘Good Girls Go to 
Paris.’ (Col), 

Palace—‘Naughty But 
(WB). 

Param oun t—'Invitation to 
Happiness (Par) (3d wk.). 

Rivoli—‘Stolen Life (Par) (2d 
wk. ). 

Roxy—‘Susanna of the Moun- 
ties’ (20th) (23). 


Strand—‘Daughters 
ous’ (WB) (23). 


(Reviewed in Current Issue) 
Week of June 29 


Astor—‘Goodbye, Mr. 
(M-G) (7th wk.). 


Capitel—‘Stronger Than De- 


Chips’ 


Nice 


Courage- 


Chips’ 


Bway Peps Up, ‘Clouds’ Nice $7,000: 
‘Tarzan 206, Invitation -Stage 326 2d, 
Bing-Vaude $26,000, ‘Juarez’ 256 3d 





Continued cool and rainy weather, 
bad for the Fair, is manna for Broad- 
way. and the tone of business is gen- 
erally up. Additionally, more people 
are in from out of town. The man- 
agers report they are spotting a 
goodly percentage of tourists among 
the customers drifting in now. Un- 
usually peppy was the trade on Mon- 
day (19). Threatening weather ear- 
lier in the day and rain from before 
sundown on diverted ’em from 
Flushing Meadows to Broadway. 

Music Hall’s ‘Clouds Over Europe’ 
will get about $72,000, a pleasing sur- 








sire’ (M-G). 

Globe—‘Hell’s Kitchen’ 
(1). 

Music Hall—‘Bachelor Mother’ 
(RKO), 

Paramount—Man 
Town’ (Par) (27). 

(Reviewed in Variety June 14) 

Roxy—‘Susanna of the Moun- 
ties’ (20th) (2d wk.), 

Strand — ‘Daughters Courage- 
ous’ (WB) (2d wk.). 


MIKADO’ GOOD 
$15,000, BOSTON 


Boston, June 20. 

Tepid biz all around this week, 
with ‘Mikado’ at the Keith Memorial 
and ‘Invitation to Happiness’ at the 
Metropolitan running about neck- 
and-neck for the lead. 

Keith-Boston dropped stage shows 
Monday (19) after 26-week run at 


(WB) 


About 











| 20-30-40 scale. Policy worked okay 


until summer slump dug too deeply. 
Estimates for This Week 


Boston (RKO) (3,200; 20-30-40)— 
‘Tumbleweeds’ (Astor) (reissue) and 
‘Fixer Dugan’ (RKO) dual, with 
vaude, three days; ‘Blackwell’s 
Island’ (WB) and ‘Castles’ (RKO) 
(both 3d run), dual, two days; 
‘Baskervilles’ (20th) and ‘Winner 
Take All’ (20th) (both 3d run), dual, 
two days. Headed for okay $7,000. 
Last week, ‘Mystery Wong’ (Mono) 
and ‘Wolf Call’ (Mono), dual, plus 
vaude, three days; ‘Mysterious Miss 
X’ (Rep) and ‘Woman Doctor’ (Rep) 
(2d run), dual, two days; ‘Darling 
Daughter’ (WB) and ‘Pardon Nerve’ 
(20th) (both 3d run), dual, two days, 
soft $6,000. 

Fenway (M&P) (1,332; 25-35-40-55) 
—Prison Without Bars’ (UA) and 
‘Some Like It Hot’ (Par), dual. Cool 
$5,000. Last week, ‘Juarez’ (WB) (2d 
run> and ‘Sweepstakes Winner’ 
(WB), dual, $6,000. 


Keith Memorial (RKO) (2,907; 25- 


35-40-55 )—‘Mikado’ (U) and ‘Sorority | 
House’ (RKO), dual. Drawing better | 


than expected for good $15,000. Last 
week, ‘East Side Heaven’ 


dual, $11,000. 


Metropolitan (M&P) (4,367; 25-35- 
40-55) — ‘Invitation to Happiness’ 
(Par) and ‘Undercover Doctor’ (Par), 
dual. Good $15,000 gait. Last week, 
‘Lincoln’ (20th) and ‘Boy Friend’ 
(20th), dual, $15,500. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Wonderful World’ (M-G) and 


‘Missing Daughters’ (Col), dual. Pale | 


$13,000. Last week, ‘Kildare’ (M-G) 
and ‘Bridal Suite’ (M-G), dual, 
$17,500, very good. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Prison Without Bars’ (UA) 
and ‘Some Like It Hot’ (Par), dual. 
Weak $6,500 indicated. Last week, 
‘Juarez’ (WB) and ‘Sweepstakes 
Winner’ (WB), dual, okay $7,500. 

Scollay (M&P) (2,538; 25-35-40-55) 
—Juarez’ (WB) (3d run) and ‘Un- 
married’ (Par), dual. Okay $5,500. 
Last week, ‘Gorilla’ (20th) and ‘Nazi 
Spy’ (WB) (both 2d run), dual, 
$5,000. 

State (Loew) (3,600; 25-35-40-55 )— 
‘Wonderful World’ (M-G) and ‘Miss- 
ing Daughters’ (Col), dual. Ordinary 
$10,000. Last week, ‘Kildare’ (M-G) 
and ‘Bridal Suite’ (M-G), dual, very 
good $12,500. 





Slander’ and 
(UA), triple, 
Redwoods’ (Col), ‘Dark Victory’ 
(WB) and ‘Gaiety Girls’ (UA), triple. 
Looks like $1,700. Last week, 
‘Frontier Pony Express’ (Rep), ‘My 
Son a Criminal’ (Col), and ‘Almost 
Gentleman’ (RKO), triple, split with 
‘Water Rustlers’ (GN), ‘Midnight’ 
(Par) and ‘Little Princess’ (20th), 
triple. Strong $1,850. 


(UA), 


‘Invitation Good 





106, Pace Slow 


| 
KC; Fury 96 


Kansas City, June 20. 
New bills in all first runs, ending 
seige of holdovers. Leader is ‘In- 


vitation to Happiness’ at the New- 
man, garnering well despite heat. 
Film is in behind a strong campaign 
and certain to run a second week. 

Other new bills are off, resulting 
in lowest figures in several weeks. 
‘Sun Never Sets’ renews day and 
date setup between Esquire and Up- 
town, but film is without strength 
and single weeks is the limit 


Midland is only one of the first 
runs offering dual bill, with ‘Captain 





Fury’ and ‘Bridal Suite’ making only 
| a fair combo. Slowest week in sev- 
| eral here, but average. 

Estimates for This Week 

| Esquire (Fox Midwest (820; 10-26- 
|40)—‘Sun Never Sets’ (U). Weak 
| $2,800. Last week, ‘Ex-Champ’ (U) 
| and Baer-Nova fight films smoother 
| $3,300. 

| Midland (Loew's (3,573; 10-25-40) 
—Captain Fury’ (UA) and ‘Bridal 
Suite’ (M-G), dual. Both films lighter 
than past custom here, and ordinary 
at $9,000. Last week, ‘Wonderful 
World’ (M-G) and ‘Tell No Tales’ 
(M-G), dual. Star power in first 
helped to good $11,000. 


Newman (Paramount) (1,900; 10- 
25-40) — ‘Invitation to Happiness’ 
(Par). Started strong and cinch 
holdover with $10,000. Last week, 
‘Juarez’ (WB) (2d wk) steady $5,500. 

Uptown (Fox Midwest) (1,200; 10- 
25-40) —‘Sun Never Sets’ (U). Mild 
$3,000. Last week, ‘Lincoln’ (20th) 





(U) (2d) 
wk) and ‘Family Next Door’ (U), 








| 25-40 )\—‘Mikado’ 
‘Stagecoach’ | well. 
svlit with ‘Romance | 





| $2,600. 





(2d wk) nearly equalled opening 


| week with $4,200, good. 


LINCOLN MEDIOCRE: 





‘MIKADO’ OKAY $3,000 


Lincoln, June 20. 


No special timber to attract the 
neighbors here this week, ‘Mikado’ 
is getting by while ‘Lincoln’ is no 
killer diller, even in this town. 
Dualled ‘Hard to Get’ and ‘Ex- 
Champ’ getting fair play, and the 
Marxes, in that comparative oldie, 
‘Room Service,’ unplayed previously 
here, doing a little better than aver- 
age. 





Estimates for This Week 


Colonial (NTI - Noble - Monroe) 
(750; 10-15)—Singing Cowgirl’ (GN) 
and ‘Law of Underworld’ (RKO), 
dual, split with ‘Night Spot’ (RKO) 
and ‘Western Caravans’ (Col), dual, 
mediocre $900. Last week, ‘Carson 
Strikes Again’ (Vic) and ‘Crime 
Ring’ (RKO) split with ‘Marriage 
Business’ (RKO) and ‘Six Gun 
Rhythm’ (GN). Fair $825. 

Liberty (NTI-Noble) (1,000; 10-15- 
20)—‘Blind Alley’ (Col) and ‘Sweep- 
stakes Winner’ (WB), dual. Light 
$1,000. Last week, ‘Wolf Call’ (Mono) 
and ‘Litle Pal’ (Mono), moderate 
$1,000. 

Lincoln (LTC-Cooper) 
20-25 )—Ex-Champ’ 
to Get’ (WB), dual. 
badly as some, $2,500. Last week, 
‘Devil's Island’ (WB) and ‘Love or 
Money’ (U), all right $2,100. 

Nebraska (LTC-Cooper) (1,236; 10- 
(U). Doing fairly 
$3,000. Last week, ‘Juarez’ 
(WB), no shouting, but fair $3,500. 

Stuart (LTC-Cooper) (1,900; 10-25- 
35)—‘Lincoln’ (20th). No whiz at 
Last week, ‘Lady’s From 
Kentucky’ (Par), wispy $2,700. 

Varsity (NTI-Noble) (1,100; 10-25) 
—Room Service’ (RKO). Marxes 
not doing badly, $2,500 in sight. Last 
week. ‘Having Wonderful Time’ 
(RKO) (reissue) did average $2,000. 


(1,600; 10- 
(U) and ‘Hard 
Not doing as 








prise. Another new picture of the 
week is ‘Tarzan Finds a Son’ which 
goes eight days at the Cap, ending 
tomight (Wed.) and will be close to 
$20,000, fair enough. Neither hold 
over. 

Two lesser first runs on Broadway 
are also good, as are the holdovers, 
but ‘Stolen Life,’ at the Rivoli, is 
considerably disappointing. The Berg- 
ner import will be lucky to hit 
$15,000, away under hopes for it. 

Holdovers are led by ‘Juarez’ 
which will top $25,000 at the Strand 
on the third (final) week, excellent, 
and ‘Invitation to Happiness,’ plus 
the Harry James band-Jane Froman, 
which closed its second semester at 
the Par last night Par last night 
(Tues.) at $32,000, also very good. 
Combo goes a third week. 

Concluding week (3d) for ‘Mr. Lin- 
coln’ at the Roxy will be around $22.,- 
000, okay, while the fifth week for 
‘Chips,’ Astor run picture, ending 
Monday night (19) was $13,000, 
plenty of coin on the right side of the 
ledger. 

Pushing forward into much higher 
ground than of late also is the 
second-run State with ‘East Side of 
Heaven’ and, on stage, N. T. G. revue, 
Benny Fields and Fifi D’Orsay. 
House will get approximately $26,000, 
excellent for this time of the vear. 


Estimates for This Week 


Astor (1,012; 25-40-55-65 )}—‘Chips’ 
(M-G) (6th week). Started sixth 
week yesterday (Tuesday) after 


finishing the fifth strongly at $13,000. 
Picture is definitely another ‘Pyg- 
malion’ for house. Fourth stanza 
was $14,000. 


Capitol (4,520; 25-35-55-85-$1.25)— 
‘Tarzan’ (M-G). In for eight days, 
ending tonight (Wednesday) and 
pepping things up considerably here 
at $20,000 or close, fairly good. ‘Six 
thousand Enemies’ (M-G) was 
yanked after six days at less than 
$6,000, new low for Metro’s Broad- 
way show window. ‘Maisie’ (M-G) 
opens tomorrow (Thursday). 

Criterion (1,662; 25-40-55)—‘Mur- 
der Man’ (M-G). Looks $7,000 or bit 
above, okay. Last week only around 
$5,000 was garnered with ‘Gracie 
Allen Murder Case’ (Par), weak. 

Globe (1,274; 25-40-55 )—Moto 
Takes Vacation’ (20th). Pretty well, 
$6,000 or over, into the profit column 
after several bad weeks. In ahead, 
‘Missing Daughters’ (Col), $4,500, 
quite disappointing. 

Palace (1,700; 25-35-55)—‘Kokomo’ 
(WB) and ‘Gorilla’ (20th), both 2d 
run, dualed. About $7,500, fair. 
Last week ‘Nazi Spy’ (WB) (2d run) 
and ‘Could Happen to You’ (20th) 
(Ist run), $7,300. 

Paramount (3,664; 25-35-55-85-99) 
—‘Invitation Happiness’ (Par) and 
Harry James band, plus Jane Fro- 
man, on stage (3d-final week). Fine 
money-maker, this show, with strong 
$40,000 nabbed the first week and 
$32,000 on the second ending last 
night (Tuesday). Final stanza be- 
gins today (Wednesday). 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65) —‘Clouds Over 
Europe’ (Col) and stage show. Out- 
of-towners are helping to build this 
one to $72,000 or thereabouts, quite 
satisfactory. Last week ‘Sun Never 
Sets’ (U) grossed $64,000, pulling 
through. The Hall campaign on this 
picture becomes the national cam- 


aign. 
PeRialto (750; 25-40-55) — ‘Bowery’ 
(UA) (revival). Ransacking the 
files, Arthur Mayer shoved this one 
in Saturday morning (17) and it 
will do $5,000 or better, not bad. 
‘Inspector Hornleigh’ (20th) pulled 
after three brutal days at $2,200. 
Rivoli (2,092; 25-55-75-85-99) — 
‘Stolen Life’ (Par). A disappointer 
and on week ending last night 
(Tues.) finished at $15,000. Many 
worse weeks have been done here, 
however, in better times. ‘Mikado 
(U) went 12 days, getting $26,500. 
Roxy (5,836; 25-40-55-75) — ‘Lin- 
coln’ (20th) and stage show (3d- 
final week). Forced here, due to 
shortage of product, but averages up 
pretty good on the three weeks, final 


‘stanza holding to about $22,000, 


compared with $28,000 last week 
(2d) and $36,000 the first seven days. 
‘Susannah’ (20th) opens Friday (23). 

State (3,450; 35-55-75)—‘East Side 
Heaven’ (U) (2d run) and N.TG. 
Revue, Benny Fields and Fifi D’Or- 
say. Looks liks $26,000 this week, 
very good middle-of-June business 
here. This contrasts with only 
around $13,000 last week with ‘Man 
of Conquest’ (Rep) (2d run) and, 
on stage, Dinty Doyle, Minevitch 
Rascals and Buddy Clark, very poor. 

Strand (2,767; 25-40-55-75-85-99 )— 
‘Juarez’ (WB) and Pancho orchestra 
(3d-final week). Very heavy profit 
being recorded for this show on the 
21-day run, credited mostly to pic- 
ture and Bette Davis-Muni names, 
Windup will be an easy $25,000, 
probably over, while up ahead 
$32,500 was nabbed the _ second 
stanza and $42,000 the first. ‘Daugh- 





ters Courageous’ (WB) and Sammy 
Kaye move in Friday (23). 
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HARMONY REIGNS 
AT MINNEAPOLIS! 


Minneapolis, June 20. 





Over the Hotel Nicollet battle-ground, where distributors and ex- 
hibitors last week fought to bitter disagreement, there is a single ray of 
bright sunshine, a roseate hue in a darkened sky. On one major issue there 
is unanimity, harmony ard accord. Delegates and visitors unanimously 
proclaim VARIETY the leading international news and advertising medium 


of show business. On this point there is not a dissenting vote. 


Copies of the June 14 issue, shipped from New York by air-express to 
Minneapolis, were available to convention delegates in hotel lobbies, res- 
taurants, cafe lounges, the Variety Club and elsewhere early the same 
morning. By noon the supply was exhausted. 


Accurate and complete accounts of convention events were eagerly 
read and discussed. Behind the scenes maneuvers of exhibitor and dis- 
tributor leaders were reported fully. Industry relations with the Adminis- 
tration departments of justice and commerce were comprehensively cov- 
ered—impartially, authentically. 


On the convention floor Harry Brandt quoted from the issue. Kermit 
Stengel, of the Sudekum chain in Tennessee, said, ‘I couldn’t run my busi- 
ness without VARIETY.’ Many others voiced similar convictions. 


From the din of contest involving grave industry problems there 
survives a dominant and encouraging note. All factions are in agreement 


on the serviceability of VARIETY. 


Cedric Adams, in the Minneapolis Star, writes in his notes of the convention: 


‘VARIETY, quite unlike any other newspaper, keeps its circulation a deep, dark 


secret. It is a fact that virtually every copy off the press has from 20 readers up before 
it's thrown away. 
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Weather Aids Philly Spart: ‘Invitation 
Good $15,000, Tarzan’-Vaude Fair 176 


Philadelphia, J a =. 

i houses began to fin em- 
sheen this week with the cool, offish 
weather. The three deluxers operat- 
ing in midtown are currently run- 
ning from good to bad. At the top is 
the Boyd with ‘Invitation to Happi- 
ness’, doing only average, but that 
looks nice these days and it'll earn 
a holdover. Will remain until ‘Chips 
comes in next Wednesday (28). The 
vaudfilm Fox, with ‘Tarzan’ on the 
screen and Blue Barron orch in the 
flesh, is running fair. under a limited 
nut. Disappointer is Angels Have 
Wings’, at the Stanley, which, in its 
second week, has slid to about half 
the take of the opener and will come 
out in six days. ‘Captain Fury’ goes 
jn’ tomorrow. 

Estimates for This Week 


Boyd (WB) (2,350; 32-42-57)—‘In- 
vitation to Happiness’ (Par). Com- 
pletes its first week tonight (Tues- 
day) with $15,000, pretty good in 
these tough times, and gives it an- 
other lap on the Warner circuit's 
current prudent product policy. Last 
week, ‘Juarez’ (WB) got five days of 
a third canto, earning $8,500, ex- 
cellent. ‘Chips’ due next Wednesday 


28). 

“ee (WB) (2,758; 26-32-42)— 
‘Maisie’ (M-G). With one deluxer 
shuttered and another first-runner 
now taking second bounces, Earle is 
getting a slightly better product and 
doing okay under its new initial run 
policy. Satisfactory $7,000 this turn, 
Last week, ‘Undercover Doctor 
(Par) $5,500, weak. 

Fox (WB) (2,423; 32-37-42-57-68)— 
‘Tarzan’ (M-G) and Blue Barron 
orch on stage. Holding up well in 
comparison to straight film houses. 
Fair $17,000. Last week, ‘Lincoln’ 
(20tn) with Johnnie ‘Scat’ Davis on 
the boards just fair at $16,500. 

Karlton (WB) (1,066; 32-42-57)— 
‘Lincoln’ (20th) (2d run). Better than 
average at $4,500. Last week, ‘Stolen 
Life’ (Par) (2d run) got nine days 
for pallid $4,600. 

Palace (WB) (1,100; 26-42)—‘Union 
Pacific’ (Par) (2d run). Originally a 
third-runner, more lately a_ teeoff 
house, Palace jumps to second runs 
this week. Getting $4,500, just mak- 
ing the grade. Last week, ‘Heights’ 
(UA) (3d run) took $5,500, very good 
considering that it already had seven 
weeks in town. 

Stanley (WB) (2,916; 32-42-57)— 
‘Angels Have Wings’ (Col) (2d wk.). 
Not quite up to standard on the 
second lap and will close in six days 
with $6,800, after doing fair $14,000 
for the opener and earning the 
second stanza only because of the 
tightness of product. ‘Fury’ (UA) in 
tomorrow (Wednesday). 

Stanton (WB) (1,457; 26-32-42)— 
‘Juarez’ (WB) (2d run). House 
shifts to Friday opening policy this 
week, giving current film nine days 
to tally a strong $8,000. Last week, 
‘Washington Square’ (20th) (2d run) 
$5,000, average. 


Cool Weather Ups Buff.; 
‘Invitation’ Neat $14,000 


Buffalo, June 20. 

Several cool days are improving 
this week’s grosses. ‘Invitation to 
Happiness’ is up to respectable fig- 
ures while ‘Tarzan’ and ‘Missing 
Daughters’ are over recent figures 
at the Lakes and Lafayette respec- 
tively. 

Estimates for This Week 


., Buffalo (Shea) (3,500; 30-35-55)— 
Invitation to Happiness’ (Par). 
Plenty of extra newspaper adver- 
tising with stress on femme appeal 
is working this straight picture bill 
up to around neat $14,000. Last 
week, ‘Could Happen to You’ (20th) 
and Bowes unit on stage did over 
expectations for fair $12,500. 
Century (Shea) (3,000; 25-35)— 
utiny on Bounty’ (M-G) (reissue) 
and ‘Secret Service of Air’ (WB), 
dual. Continues to show weakness, 
indications pointing to poor $4,000. 
an) week, undercover Doctor’ 
nd ‘Zenobia’ 
to soft $3,900. — 
Great Lakes (Shea) (3,000; 30-50) 
eoazan (M-G) and ‘Chan in Reno’ 
), dualing. Moving toward 
= 7,500. Last week, ‘Lincoln’ 
4 Oth) and ‘Chasing Danger’ (20th), 
ual, disappointing $6,500. 
oie (Shea) (2,100; 25-35)—‘Mai- 
sie’ (M-G) and ‘Man Who Dared’ 








(WB), dual. Continues on bottom, 
Pad $4,000. Last week, ‘Tell No 
ales’ (Par) and ‘Jones Family’ 


(20th), dual, very mild $4,200. 
Lafayette (Hayman) (3,300; 25-35) 
Nerlissing Daughters’ (Col) and ‘Sun 
ever Sets’ (U), dual. Best in 
months, over $6,000. Last week, ‘Ex- 
champ’ (U) and ‘Love or Money’ 
(U), dual, under par, $4,500. 


INTO YOUR DANCE 


M y Hollywood, June 20. 
etro’s ‘Dancing Co-Ed,’ delayed 
i, Casting problems, is slated to roll 


uly 10, with : j a 
recting, S. Sylvan Simen di 


Lana 
did 





Turner is most likely can- 
ate for the title spot. 





PICTURE GROSSES 


VARIETY il 











Key City Grosses 


Estimated Total Gross 
+; ee ee $1,299,100 
(Based on 27 cities, 169 thea- 
tres, chiefly first runs, tnctuding 
N.Y.) 
Total Gross Same Week 
| ee re $1,064,800 
(Based on 23 cities, 149 theatres) 











Royalty Reels, ‘Sun Sets’ 
Swell $8,500 in Toronto 


Toronto, June 20. 

Significant audience pull that is 
boosting the local b. o. is the news- 
reel coverage of Their Majesties’ 
visit to New York. That’s noticeable 
together with the success of ‘Sun 
Never Sets, Empire-building epic 
with an African background, which 
will run neck-and-neck with ‘Lucky 
Night’ on the Taylor-Loy appeal. 
Cool weather also helping. 

Estimates for This Week 

Imperial (FP-Can) (3,373: 25-35- 
50)—‘Invitation to Happiness’ (Par). 
Not up to expectations, but should 
gross fairly good $6,500. Last week, 
‘Man of Conquest’ (Rep) and ‘Never 
Say Die’ (Par), dual, satisfactory 
$6,000. 





Pitt Improves 
Welles- Fury 
Click, $13,800 


Pittsburgh, June 20. 
Break in heat over week-end, with 
steady rain keeping the folks off the 
open road, is helping the beleaguered 
film houses here. Biz still way off, 
but a slight improvement noted over 
last few weeks. 


Combo of Orson Welles in person 
and ‘Captain Fury’ is swinging Stan- 
ley back in right direction again, and 
while nothing near what WB deluxer 
was accustomed to as recently as two 
months ago, spot is headed for con- 
siderably above last three new-low 
stanzas in a row. ‘Juarez,’ moved to 
Warner after strong finish at Penn, 
doing very well at that site and 
Penn’s getting by on ‘Invitation to 
Happiness’ without blazing any 
trails, 

‘Lincoln’ big disappointment at the 
Alvin and went out last night (Mon- 
day) after only five days on hold- 
over week, while ‘Mikado,’ which 
closed Fulton for summer Sunday 
(18) after two days short or two 
weeks, moves to small-seat, foreign 
film site, Art Cinema, on Saturday 
(24) for continuation of downtown 
run, 


Estimates fer This Week 





Alvin (Harris) (1,850; 25-35-50)— | 


‘Lincoln’ (20th). A big disappoint- 
ment, despite generally warm recep- 
tion and reams of extra space in the 
Hearst paper. Yanked last night 
(Monday) for ‘Sun Never Sets’ (U). 
On brief h.o., around $3,000, if that. 
First week not so hot either, hov- 
ering about $6,000. 

Fulton (Shea-Hyde) (1,750; 25-40) 
—‘Mikado’ (U). House folded Sun- 
day (18) for the summer, giving the 
English-made five days in second 
week. Around $2,500 on abbreviated 
h.o., on top of $5,000 opener. 

Penn (Loew’s-UA) (3,300; 25-35-50) 
—‘Invitation to Happiness’ (Par). 
Tried to cover up film’s shortcomings 
in an appeal to the average folks and 
it’s working to a certain extent. Pic- 
ture rapped for most part, but names 
have a certain marquee value and 
they should pull at least $11,500, fair. 
Last week ‘Juarez’ (WB) had a 
strong finish, winding up just a lit- 
tle short of $17,000. 

Senater (Harris) (1,700; 15-25)— 
‘Certain Age’ (U) and ‘Undercover 
Agent’ (Rep), dual, split with ‘Hono- 
lulu’ (M-G) and ‘Street of Missing 
Men’ (Rep), dual. Hitting a snag 
this week after steady improvement, 
which started when house dropped 
prices and went in for twin-bill re- 
issues on re peeee ‘Age’ 
yanked yesterday (Monday) with 
‘Buccaneer’ (Par) replacing it for 
last two days. Not much more than 
$1,000 in sight. Last week ‘Pyg- 
malion’ (M-G), ‘Can’t Cheat Honest 
Man’ (U), ‘Broadway Bill’ (Col) and 
‘Lady for Day’ (Col), singles, split 
nice $1,300. 

Stanley (WB) (3,600; 25-40-60)— 
‘Captain Fury’ (UA) ard Orson 
Welles on stage. Radio star only a 
moderate draw, but such an im- 
provement over last few weeks that 
house is inclined to regard him as 
something pretty close to phenome- 
nal. Looks like around $13,800. Or- 
dinarily that would be poor here, but 
after three successive weeks of new 
lows, it’s practically wonderful. Last 
week ‘Kid from Kokomo’ (WB) and 
Marion Talley hit low $8,850. 


Loew’s (Loew) (2,611; 25-35-50)— 
‘Lucky Night’ (M-G). Opened big, 
with daily pickup first half and will 
| be held over for an extra day on cur- 
|rent expectations. Should do ex- 
cellent $9,000. Last week, ‘Ice Follies 
of 1939’ (M-G) and ‘Sgt. Madden’ 
|(M-G), dual, disappointing $6,900, 
but profitable. 

Tiveli (FP-Can) (1,433; 25-40)— 
‘Dark Victory’ (WB). Should do 
good $3,700. Last week ‘Dodge City’ 
(WB) and ‘Lady’s from Kentucky’ 
(Par), nice $3,300. 

Uptown (FP-Can) (2,761; 25-35-50) 
—Sun Never Sets’ (U). Excellent 
$8,500. Last week, ‘Juarez’ (WB) (2d 
wk) got $5,700, after a first of $8,800. 


‘Chips’ Chipper 146 
As Cincy’s Leader; 


‘Clouds’ Low $3,000 


Cincinnati, June 20. 

Of four new releases in cinema 
center currently, ‘Mr. Chips’ is the 
trade topper, registering the Palace’s 
biggest gross for some time. Sec- 
ond best is ‘Lincoln,’ fetching slowly 
for the Albee. ‘Clouds Over Europe’ 
is discouraging for Keith’s. ‘Ex- 
Champ’ stacks up fairly well at the 
Lyric. 

Ace houses got a weather break 
Sunday (18) when rain steered a 
flock of baseball bugs from Crosley 
Field, where the Cincy Reds, Na- 
tional League leaders, and Boston 
Bees were booked for a twin bill. 

This week’s picture biz, in the 
main, slightly better than last week. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)—‘Lin- 
|coln’ (20th). Slow, $8,000. Last 
| week ‘Juarez’ (WB), big $15,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Juarez’ (WB) (2d run). Swell $5,- 
500. Last week ‘Angels Have Wings’ 
(Col), quiet $3,500. 

Family (RKO) (1.000; 15-25)—‘Kid 
from Texas’ (M-G), ‘Within the 
Law’ (M-G), ‘Sweepstakes Winner’ 
|; (WB), singles. Mild $1,700. Last 
| week ‘Outside Walls’ (Col) and ‘Pan- 
|ama Patrol’ (Rep), dual, split with 
‘Romance of Red Woods’ (Col) and 
‘Big Town Czar’ (U), dual, also 
$1,700 


Grand (RKO) (1,200; 25-40)— 
‘Angels Have Wings’ (Col) (3d run). 
N.s.g. $2,200. Last week ‘Washington 
Square’ (20th), all right $3,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Clouds Over Europe’ (Col). Gloomy 
$3,000. Last week ‘Bridal Suite’ (M- 
G), cheery $4,500. 

Lyric (RKO) (1,400; 35-42)—‘Ex- 
Champ’ (U). Fairly good $3,200. 
Last week ‘Hotel Imperial’ (Par), 
new all-time house low, $1,400. 

Palace (RKO) (2,600; 35-42)—‘Mr. 














Chips’ (M-G). Big $14,000. Last 
week ‘Captain Fury’ (UA), poor 
$7,500. 





‘FURY’ SNARES GOOD 
$5,500 IN OKLA. CITY 


Oklahoma City, June 20. 

‘Captain Fury’ at the Criterion 
and ‘Gorilla’ at the Liberty leading 
with latter set for best figure this 
week. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40)— 
‘Fury’ (UA). Probable $5,500 good. 
Last week, ‘Dark Victory’ (WB), bit 
over $5,750 to top town. - 

Liberty (Stan) (1,200; 20-25)— 
‘Gorilla’ (20th) and ‘Chasing Danger’ 
(20th) dual, split with ‘Sweepstakes 
Winner’ (WB) and ‘Chan in Reno’ 
(20th), dual. First half bill filling 
house for week of very good $3,000. 
Last week, ‘Kid from Texas (M-G) 








Warner (WB) (2,000; 25-35-50)— 
‘Juarez’ (WB) (2d run). Coming | 
through nicely to around $6,800. Last 
week ‘Missouri’ (Par) and ‘Get Away 
Murder’ (WB) below $3,000 in eight 
days. 


and ‘Tarnished Angel’ (RKO), dual, 
split with ‘On Trial’ (WB), fair 
$2,200. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Lincoln’ (20th). Under average at 





; 





Farrow’s 3 at RKO 
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Hollywood, June 20. 

John Farrow took over three di- | 
rectorial jobs under his new contract | 
with RKO. 

First is ‘Full Confession,” starting 
this week. Others are ‘Father Da-| 
mien,’ based on Farrow’s own book, 
and ‘The Saint's Vacation.’ ' 


$4,200. Last week, ‘Lucky Night’ 


Plaza (Stan) (750; 25-35-40)— 
‘Lucky Night’ (M-G) (2d run). Fair 
$1,300. Last week, ‘East Side Heaven’ 
(U) (2d run), good $1,700. 

State (Noble) (1,100; 20-25)— 
‘Zenobia’ (UA) and ‘Son Is Crimi- 
nal’ (Col), dual. Average $2,500. 
Last week, ‘Angels Have Wings’ 
(Col), average $3,500. 

Tower (Stan) (1,000; 25-35-40)— 
‘Dark Victory’ (WB) (2d run). 
Average $2,500. Last week, ‘Hardys’ 
(M-G) (2d run), $2,250. 


| (M-G), ordinary $3,500. 


‘Juarez’ Gives L. A. 


With $26,500; “Maisie 
5 Back’ Dull $11,700, Chips’ Stout 


Only Sign of Life : 
Mild $18,700, 


» Bas 
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Broadway Grosses 


Estimated Total Gross 
Waite Week, . ccs iccces $250,500 
(Based on 12 theatres) 
Total Gross Same Weex 
OS | eer ee $187,700 
(Based on 10 theatresy 


Detroit Spotty: 
Tnvitation Dual 
Leads, $13,500 


——— 


Detroit, June 20. 

Brighter outlook here after many 
weeks in the doldrums, but still 
nothing to write home about. Leader 
appears to be ‘Invitation to Happi- 
ness’ and ‘Maisie’ at the Michigan. 
‘Mikado,’ despite some nice bally, 
and ‘Blind Alley’ giving Fox setback 
currently. 

Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Sun Never Sets’ (U) and ‘Sorority 
House’ (RKO) (2d runs), dual. With 
dearth of good product, this spot 
grabbed both films after sesh at the 
Fox; headed for okay $6,500. Last 
week, good $7,500 for ‘Lincoln’ (20th) 
(2d run) and ‘Boy Friend’ (20th). 

Fox (Fox-Michigan) (5,000; 35-40- 
55)—‘Mikado’ (U) and ‘Blind Alley’ 
(Col), dual. Gilbert & Sullivan 
operetta given wide bally among 
musical organizations, glee clubs, 
etc., but mild at $10,000. Last week, 
fair $11,500 for ‘Sun Never Sets’ (U) 
and ‘Sorority House’ (RKO) dual. 

Michigan (United Detroit) (4,000; 
30-40-65 ) — ‘Invitation to Happiness’ 
(Par) and ‘Maisie’ (M-G), dual. 
Looks like around $13,500, pretty 
fair. Last week, fair $10,000 for 
‘Bridal Suite’ (M-G) and ‘Tell No 
Tales’ (M-G), dual. 

Palms State (United Detroit) 
(3,000: 30-40-50 )—‘Mutiny on Bounty’ 
(M-G) (reissue) and ‘6,000 Enemies’ 
(M-G), dual. Only $5,000, poor. Last 
week, nice $9,000 for ‘Juarez’ (WB) 
(2d run) and ‘Nancy Drew, Trouble 
Shooter’ (WB), dual. 


‘Happiness’ $12,000, 
‘Lincoln’ at $11,000, 

















Cleveland, June 20. 

Cooler breezes from Lake Erie 
helping biz here but weekend crowds 
went to the dogs or golf links. ‘In- 
vitation to Happiness’ is ¢he heftiest 
magnet at State yet only a shade 
above Hipp’s ‘Mr. Lincoln.” ‘Koko- 
mo Kid’ taking one on its chin at 
Palace. 


Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—‘Racketeers Range’ (RKO) and 
‘Wanted Scotland Yard’ (Mono). 
Mild $800 in three days for this 
sleeper duo. Last week ‘Romance of 
Red Wood’ (Col) and ‘Zero Hour’ 
(Rep) sauntered through four days 
to $1,000. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Angels Wings’ (Col). Another 
shift-over from Hipp, duplicating 
initial stanza’s business with fine 
$4,500. Last week ‘Juarez’ (WB) on 
a third h.o., which is rare for this 
spot, whipped up a socko $5,000. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Lincoln’ (20th). Corking notices 
offsetting heaviness of this saga, and 
it’s pulling up gradually enough to 
nab okay $11,000 and a h.o. at the 
Allen. Last week ‘Angels Wings’ 
(Col) didn’t hit clouds but $10,000 
was good sailing. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Kokomo Kid’ (WB). Without aid 
of vaude, dropped three weeks ago, 
this may not go better than $6,000, 
fair. ‘Nazi Spy’ (WB) on second stanza 
last week was huskier, capitalizing 
ballyhoo for $5,000. 

State (Loew’s) (3,450; 30-35-42-55) 
—Invitation to Happiness’ (Par). 
Given rough treatment by cricks but 
the right weight for summer; headed 
for $12,000 if weather doesn’t get hot 
again. Last week. ‘Chips’ (M-G) ran 
away from the did, $16,000, fine. 
Stillman (Loew's) (1.972; 30-35-42- 
55)—Chips’ (M-G). Carried over 
from State’s run and still going swell, 
$7,000. Last week, ‘Wonderful World’ 
(Par) made an ordinary $3,500. 








OK in Mild Cleveland | 1 


Los Angeles, June 20. 

Biz spotty on current week with a 
few bright spots, but mostly town is 
still in the doldrums. Warners rushed 
in ‘Juarez’ two days ahead of sched- 
ule to stem dropping grosses at 
Downtown and Hollywood, and for 
first time in many weeks trade shows 
signs of health. Some gain over the 
weekend by attendance of 30,000 at 
State convention of Veterans of For- 
eign Wars. 

Chinese is back as a Fox-West 
Coast first run, day-dating again with 
Loew’s State. Paramount is holding 
over to fair returns while ‘Mr. Chips’ 
continues to attract important coin 
to the Four Star. Rest of town 
nothing to brag about. 


Estimates for This Week 


| Chinese (Grauman-F-WC) (2,024; 
30-40-55-75) — ‘Maisie’ (M-G) and 
‘Kildare’ (M-G) dual. Back in first 


run ranks, boulevard acer holding its 
own and fair $8.700 in sight. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Juarez’ (WB). Giving house 
new lease of life after several desul- 
tory weeks and looks like big $14,000 
on first seven days. Last week, ‘King 
of Turf’ (UA) and ‘Woman in Wind’ 
(WB), weak $5,000 on five days. 

Four Star (F-WC-UA) (900; 40-55) 
—Chips’ (M-G) (6th wk). Very 
little letup in trade and sixth stanza 
should bring another profitable 
$5,100. Last week ended with $5,000 
in coffers. 

Hollywood (WB) (2,756; 30-40-55- 
65)—‘Juarez’ (WB). Better down- 
town grosser than in Hollywood, but 
looks like excellent $12,500 on initial 
stanza. Last week, ‘King Turf’ (UA) 
and ‘Woman Wind’ (WB), brutal 
$4,000 for five days. 

Orpheum (Bdwy.) (2,280; 25-30-35- 
40)— ‘Climbing High’ (20th) and 
‘Saint Strikes’ (RKO) dual and 
vaudeville. Trade away off as $6,500 
attests. Last week, ‘Chasing Danger’ 
(20th) and ‘King Chinatown’ (Par), 
weak $6,000. 

Pantages (Pan) (2,812; 30-40-55)— 
‘5 Came Back’ (RKO) and ‘Girl from 
Mexico’ (RKO) dual. Very little to 
attract, poor $5,500 best in sight. Last 
week, ‘Sun Never Sets’ (U) and 
‘Love or Money’ (U), about $7,500, as 
expected. 

Paramount (Par) (3,595; 30-40-55) 
—‘Invitation Happiness’ (Par) (2d 
wk) and stage show. Doing as well 
as could be expected on second 
week, 10,000 likely. First week ended 
with okay $14,000. 

RKO (2,872; 30-40-55)—‘5 Came 
Back’ (RKO) and ‘Fixer Dugan’ 
(RKO) dual. Running about on par 
with its daydater (Pantages) for 
poor $6,200. Last week, ‘Sun Never 
Sets’ (U) and ‘Code of Streets’ (U), 
weak $7,000. 

State (Loew-Fox) (2,414; 30-40-55- 
75) — ‘Maisie’ (M-G) and ‘Kildare’ 
(M-G) dual. Slightly on upbeat cur- 
rently but plenty in red at $10,000. 
st week, ‘Lincoln’ (20th) and 
‘Jones Family’ (20th), picked up 
slightly final day but weak $9,500. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Lincoln’ (20th) and ‘Jones 
Family’ (20th) dual. Woefully weak 
on moveover, as $2.400 indicates. 
Last week, ‘Lucky Night’ (M-G) and 
‘Tell No Tales’ (M-G), not much 
better, $2,200. 

Wilshire (F-WC) (2,296; 30-40-55- 
65) —‘Lincoln’ (20th) and ‘Jones 
Family’ (20th) dual. Back to con- 
tinued first run policy, making 
miserable showing with $4,100. Last 
week, same bill on first run, okay 


, 


Denver Better; ‘Juarez’ 
11G, ‘Happiness’ $8,000 


Denver, June 20. 

Improvement evident all along the 
line here, with ‘Juarez’ at the Denver 
easily leading the town. ‘Invitation 
to Happiness,’ at the Denham, is 
also hitting a nice pace. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Angels Have Wings’ (Col) (2d run). 
Nice at $4,500. Last week, ‘Washing- 
ton Square’ (20th) (2d run) did big 
$4,000 


Denham (Cockrill) (1,750; 25-35- 
40)—‘Invitation to Happiness (Par). 
Good $8,000. Last week, ‘Like It 
Hot’ (Par) only fair $5,500. 

Denver (Fox) (2,525; 25-35-40)— 
‘Juarez’ (WB). Big $11,000. Last 
week, ‘Angels Have Wings’ (Col) 
above average. $10,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Five Came Back’ (RKO) and ‘Girl 
from Mexico’ (RKO), dual. Fair at 
$7,000. Last week, ‘Sorority House” 
(RKO) and ‘6,000 Enemies’ (M-G) 
$6,500, satisfactory. 

Paramount (Fox) (2,200; 25-40)—- 
‘Tne Gorilla’ (20th) and ‘Blind Alley’ 
(Col), dual. Pleasant $4,000. Last 
week, ‘Nazi Spy’ (WB) and ‘Torchy 
Mayor’ (WB), dual, below par $3,000, 
Rialto (Fox) (878; 25-40)—‘Wash- 
ington Square’ (20th) (3d run) and 
‘Trapped in Sky’ (Col), dual. Fine 
$2,500. Last week, ‘Missing Daugh- 
ters’ (Col) and ‘Code of Streets’ (U) 
dual, $2,000, n. g. 
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Frisce Still Sags; Five’ Surprises, 166, 


Kokomo NG $12,000, ‘Clouds’ Off, 5 


| 
| 





San Francisco, June 20. 
Indications are for slimmer takings 
in the downtown film 
sector. Banner biz this we k is being 
done at the Golden Gate by ‘Five 
Came Back,’ which is a surprise. 
Kay Kyser opens here tomorrow 
(Wednesday) and makes it impos- 
sible to hold over .ive Came Back.’ 
Opening day’s biz was ahead of 
‘Gunga Din,’ ‘Castles’ and ‘Love 
Affair,’ all biggies at the Gate here. 
Newcomers on the street which I ave 
let the Fox, Warfield and Orpheum 
in for ‘considerable letdowns are 
‘Kokomo,’ ‘Susann: h’ and ‘Clouds 
Over Europe.’ UA is faring some- 
what better than these three houses 
with ‘Captain Fury.’ 

Estimates for This Week 





Fo (F-WC) (5,000; 35-55-75)— 
‘Kokomo’ (WB) and ‘Lady’s from 
Kentucky’ (Par), dual. Crix liked 


‘Kokomo,’ but still no biz due to the 
expo. Will get scant $12,000. Last 
week, ‘Lincoln’ (20th) and ‘Tell No 
Tales’ (M-G) disappoint’~ $12,000. 

Golden Gate (RKO) (2,850; 35-55) 
—Five Came Back’ (RKO) and 
vaude. One of the few houses re- 
joicing. See good $16,000. Last week, 
‘Twelve Crowded Hours’ (RKO) and 
vaudeville, safe $12,000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Clouds Over Europe’ (Col) and 
‘House of Fear’ (U). Sagging $5,000. 
Last week, ‘Sun Never Sets’ (U) and 
‘For Love or Money’ (U), pale $5,500. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Gracie Allen Murder’ (Par) 
and ‘Gorilla’ (20th) (2d week). Mod- 
erate $6,500. Last week, $10,500, 
somewhat better than originally ex- 
pected. 

* St. Francis (F-WC) (1,470; 35-55- 
75)—Juarez’ (WB) (4th week). Final 
stanza pegged for nice $4,000. 

United Artists (Cohen) (1,200; 35- 


55-65) —‘Captain Fury’ (UA). Good 
$9,000. Aherne a good femme and 
class draw. Last week ‘Mikado’ 


(U) (2d week), fair $5,500. 

Warfield (F-WC) (2,680° 35-55-75) 
—Susannah’ (20th) and ‘Chan in 
Reno’ (20th), dual. Warfield out to 
et the kid trade. Schools closed 
ast week and matinee biz at War- 
field picked up considerably. “ombo 
of Shirley Temple and Charlie Chan 
character plenty okay for the kids, 
although Charlie might have been 
some other place but Reno. Will 
have to be satisfied with just fair 
$10,000. Last week, ‘Kildcre’ (M-G) 
and ‘Bridal Suite’ (M-G) returned 
$11,000, still n.s.g., but much better 
than expected. 


RAIN, POOR PIX SLAP 
L’VILLE; ‘FURY’ UP, 66 


. _ Louisville, June 20, 

Little change in the box office 
trend currently, as product in on 
the light side, and heavy rains over 
the weekend hit the downtown 
houses. No closings anticipated this 
summer, and with all houses open, 
available biz is spread pretty thin 
all around. 

‘Captain Fury,’ on a dual at Loew’s 
State, is leading by a slight margin, 
and following looks to be ‘Sun Never 
Sets’ paired at the Rialto. Other- 
wise, town is pretty dull. 

Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—‘Invitation to Hap- 
piness’ (Par) and ‘Undercover Doc- 
tor) (Par) (2d run), dual. Pair 
opened strong after moveover from 
the Rialto, and aims to clip okay 
$2,000. Last week, “Lucky Night’ 
(M-G) and ‘Society Lawyer’ (M-G), 
dual, mild $1,500. 

Kentucky (Switow) (900; 15-25)— 
‘Missouri’ (Par) and ‘Everybody’s 
Baby’ (20th), dual. Just average 
$1,500. Last week, ‘Midnight’ (Par) 
and ‘Arizona Wildcat’ (20th), fair 


Loew’s State (Loew’s) (3,100; 15- 
30-40)—‘Captain Fury’ (UA) and 
‘Blind Alley’ (Col), dual. Displayin 
more power than the others, and wil 
tally best figure in town, although 
nothing sensational. Probably $6, 
Last week, “Wonderful World’ (M-G) 
and ‘Tell No Tales’ (M-G), satisfac- 
tory $5,500. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Get Away Murder’ (WB). 
Poor $2,900. Last week, ‘On Trial’ 
(WB) and ‘Torchy Runs for Mayor’ 
(WB), dual, slim $2,500. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40)—‘Sun Never Sets’ 
‘Zenobia’ (UA), dual. Top half of 
this dualler short on names, and b.o. 

ace none too brisk. Mild $5,000, 
just average for this time of the year. 

ast week ‘Invitation to Happiness’ 
(Par) and ‘Undecover Doctor’ (Par), 
dual, okay $6,500. 

Strand (Fourth Avenue) (1,400; 15- 
30-40 )—‘Ex-Champ’ (U) and ‘House 
of Fear’ (U), dual. Vic McLaglen 
picture rated tops by critics, and 
pect for fair $3,100. Last week, 

orilla’ (20th) and ‘Boy Friend’ 
(20th), dual, proved Ritz Bros. to be 
B00 draw, winding up with strong 








(U) and| good 





‘Angels’ Dual 4th Week 
Portland, Fine $2,500 


Portland, Ore., June 20. 

Second week of ‘Juarez’ at the 
Paramount topped the town’s grosses | 
again. Only new picture to open in 
major spot was ‘Lincoln,’ at the Or-| 
pheum, rating a strong play. ‘Mika-| 
do,’ at Parker’s UA, holding nicely 
in second stanza. 
Estimates for This Week | 


. Broadway (Parker) (2,000; 30-35- 
40)—‘Fury’ (UA) and ‘Bridal Suite’ 
(M-G) (2d week), dual. Good $3,- | 
500. Last week, surprisingly strong 
$5,000. 


| 
Mayfair (Parker-Evergreen) (1,-| 
500; 30-35-40)—‘Angels Have Wings’ | 
(Col) and ‘Boy Friend’ (20th) (4th}| 
week), dual. Still better than par| 


at $2,500. Last week good $3,300. 


Orpheum (Hamrick-Evergreen (1,-| 
800; 30-35-40)—‘Lincoln’ (20th) and} 
‘Jones Family Hollywood’ (20th), | 
dual. Only new show here and a| 
winner at $5,300. Last week, ‘Gracie 
Murder Case’ (Par) and ‘Girl from 
Mexico’ (RKO) average $4,000. | 

Paramount (Hamrick-Evergreen) | 
(3,000; 30-35-40)—‘Juarez’ (WB) (2d| 
week), Mopping up $6,000. Last| 
week, a sellout at $8,200. 

Pix (Indie) (1,100; 20-25)—‘Each 
Other’ (UA) and ‘Arizona Wildcat’ 
(20th) (2d run), dual. Four days, 
$806, average. Stepin Fetchit head- 
lined vaude for three days with ‘Dra- 
matic School’ (M-G) and ‘St. Louis 
Blues’ (Par) (2d run) dual, good $1,- 
700. 

United Artists (Parker) (1,000; 30- 
35-40 )—‘Mikado’ (U) (2d week. Okay 
$3,800. Last week opened quietly 
and picked up to heavy $5,000. 


BALTO HOLDS ITS OWN; 
‘) CAME’-KRUPA OK 126 


Baltimore, June 20. 


Sudden and welcomed interlude of 
contrasting cool weather on the 
weekend brought with it a rise in 
local biz. The combo Hipp, with 
‘Five Came Back’ and Gene Krupa’s 
orch on stage, is topping the list. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15-25- 

40)—Tarzan’ (M-G). Getting mild 


| 











$6,000. Last week, ‘Wonderful 
World’ (M-G) attracted fair $7,800. 
Hippodrome (Rappaport) (2,205; 


15-25-35-40-55-66 )—‘Five Came Back’ 
(RKO) plus Gene Krupa _ orch. 
Leading town with pleasing $12,000 
indicated. Last week, ‘Sorority 
House’ (RKO), with Ozzie Nelson 
and Harriet Hilliard on stage, rang 
bell nicely at $12,600, thanks to lat- 
ter pair. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )—‘Invitation to Happiness’ 
(Par) (2d week). Starting new 
stanza tonight (Tuesday) after nice 
$5,900 last sesh. 

New (Mechanic) (1,581; 15-25-35- 
55)—‘Chan in Reno’ (20th). Slug- 
gish $3,000. Last week, ‘Lincoln’ 
(20th) anemic $2,600 to disappointing 
first round’s $4,100. 

Stanley (WB) (3,280; 15-25-35-40- 
55)—‘Juarez’ (WB) (2d week). Hold- 
ing excellent pace to okay $7,000 af- 
ter pleasant $13,300 on opening go. 


‘Juarez’ Lone Standout 
In Montreal With $9,000 


Montreal, June 20. 
Sole standout is ‘Juarez’ at Loew's, 
expected to run three weeks and so 
delay summer closing of this house. 
Balance mediocre, vith French 
houses very close to red. 


Estimates for This Week 

Palace (CT) (2,700; 25-45-55 )—‘Sun 
Never Sets’ (U). Fair $6,000. Last 
week, ‘Angels Have Wings’ (Col) 
disappointing $5,000. 

Capitol (CT) (2,700; 25-45-55)— 
‘Bridal Suite’ (M-G) and ‘Whisper- 
ing Enemies’ (M-G), dual. Lucky to 
get $4,500, poor. Last week, ‘Won- 
derful World’ (M-G) and ‘Tell No 
Tales’ (M-G) dual, fair $5,000. 


Loew’s (CT) (2,800; 30-40-60)— 
‘Juarez’ (WB). Looks ure smash of 
the week with fine $9,000 in sight. 
Last week, ‘Nazi Spy’ (WB) (2d 
week) did well enough at $4,800. 

Princess (CT) (2,300; 25-34-50)— 
‘Cisco Kid’ (20th) and ‘Boy “riend’ 
(20th), dual. Sight $3,200, good. Last 
week, ‘Sgt. Madden’ (M-C_ and ‘Like 
It Hot’ (20th), fair $2,500. 

Orpheum (Ind) (1.100; 25-40-50)— 
‘Exile Express’ (GN) and ‘Sorority 
House’ (RKO), dual. Fair $2,000. 
Last week, ‘Dark Rapture’ (U) and 
‘Wife’s Relations’ (Rep) good enough 
$1,800. 

Cinema de Paris (France-Film) 
(600; 25-50) —‘Femme du Boulanger.’ 
All French houses all down, This 
one $1,200. Last week, repeat ‘La 
Marseillaise’ $650, in red. 

St. Denis (France-Film) (2,300; 
20-34)—‘Bar du Sud’ and ‘Rois dela 


Flotte’ not expecting more than 
$3,000, poor. Last week, ‘Vidoc’ and 
‘Alexis, Gentleman-Chauffeur,’ bad 
$2,600. 





WORLD’“‘ALLEY’ OFF, 
6¢ IN TEPID INDPLS. 


Indianapolis, June 20. 

Outside of the torrid weather, 
things are not so hot in the theatre 
sector here this week. Henry Busse’s 
band at the Lyric with ‘Man Who 
Dared’ are best of a group of luke- 
warm grossers. Following with 
milder figures are the Circle, show- 
ing the dualed ‘Invitation to Hap- 
piness’ and ‘Some Like It Hot,’ and 
Loew’s, playing ‘Wonderful World’ 
and ‘ Blind Alley,’ dualled. The 
moveover stanza of ‘Young Mr. 


Lincoln’ and ‘Gorilla’ at the Apollo is 
at the bottom of the field. 


Estimates for This Week 


Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Lincoln’ (20th) and ‘Gorilla’ 
(20th) (2d runs), dual. Results not 
so good at $2,000. Last week, ‘Juarez’ 
(WB) (2d run) was money in the 
bank at $3,200, 


Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Invitation to Happiness’ (Par) 
and ‘Some Like It Hot’ (Par), dual. 
Moderate $6,500. Last week, ‘Lincoln’ 
(20th) and ‘Gorilla’ (20th) dual built 
to nice $6,900. 

Loew’s (Loew’s) (2,400; 25-30-40 )— 
‘Wonderful World’ (M-G) and ‘Blind 
Alley’ (Col), dual, Disappointing, 
although passable, at $6,000. Last 
week, twin bill of ‘Kildare’ (M-G) 
and ‘Streets of New York’ (Mono) 
okay $6,900, 

Lyric (Olson) (1,900; 25-30-40)— 
‘Man Who Dared’ (WB) and Henry 
Busse band on stage. Latter given 
most of the billing and the credit for 
good $10,500. Last week, bad $5,500 
on ‘Chan in Reno’ (20th) and vaude. 











Mpls. Skids Further, 2 Houses Quit: 
‘Sun’ Mild $3,600, Heaven’ OK $6,800 | ss 





Minneapolis, June 20. 
With no particularly outstanding 
boxoffice film on tap, grosses are 
sinking to new lows. The loop’s ag- 
gregate take for all six first-run 


.| situations isn’t likely to go much, if 


at all, above $20,000. It’s not so long 
ago that a single smash picture could 
cop almost that much. Then, too, a 
bad storm hurt Sunday (18) biz 
severely. 

‘Lincoln’ and ‘East Side Heaven,’ at 
the Orpheum and State, respectively, 
are leading the boxoffice handi- 
cap, but they’re not making very 
time. ‘Sun Never Sets’ and 
‘Bridal Suite’ are bringing up the 
rear along with the Aster’s dual. 

World shut shop indefinitely on 
Friday (16), as did the grind Palace. 

Estimates for This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Boy Friend’ (20th) and ‘Sweepstake 
Winner’ (WB), dual. Headed for 
mild $1,200. Last week, ‘Lady and 
Mob’ (Col) and ‘Unmarried’ (Par), 
dual, moderate $1,100 for five days. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Sun Never Sets’ (U). Mixed 
opinion on this one, but strong cast 





$3,600. Last week, ‘Kildare’ (M-G), 
$4,500, pretty good. 


‘Bridal Suite’ (M-G). Weak. How- 
ever, title and cast array are in its 
favor and should help it to light 
$2,000. Last week, ‘Like It Hot’ (Par), 
$2,800, fair. 

Granada (Par) (900; 25-35)—‘Dodge 
City’ (WB). Looks set for good 
$2,600. Last week, ‘Dark Victory’ 
(WB), $2,200, okay. 

Orpheum (Par-Singer) (2,300; 25- 
35-40 )—‘Lincoln’: (20th). Acclaimed 
but boxoffice results aren’t com- 
mensurate. See disapnointing $4,500. 
Last week, ‘Wonderful World’ (M-G), 
$5,500, fair. 

State (Par-Singer) (2,300; 25-35- 
40)—‘East Side Heaven’ (Col). Well 
liked, with Crosby. still boxoffice. 
Should hit $6,800, pretty good. Last 
week, ‘Invitation to Happiness’ (Par), 
$5,000, mild. 

Time (Gillman) (290; 25-35)— 
‘Mayerling’ (French-made) (2d run) 
(2d wk). Slipping after satisfactory 
first week. About $600, light. Last 
week, $900. 

World (Steffes) (350; 25-35-40-55) 
—Shuttered indefinitely Saturday 
(17), Last week, ‘Concert in Tyrol’ 





names may pull it through to mild 


(Foreign), $500, poor. 


Inside Stuff—Pictures 


Variety Club in Pittsburgh holds weekly dinners every Monday and ase 
signs different individuals and circuit managements to host affairs. This 
week’s (19) was handed perfunctorily to the Harris Amus. Co. and would 
have been the usual run-of-mine feedbag but for a discovery by John H, 
Harris, present head of the chain. Date of June 19 stuck in his mind and 
for a very good reason. 

It was 34 years to the day that his father, John P. Harris, latter’s brother, 
Denny Harris, and brother-in-law, Harry Davis, launched in Pittsburgh 
the world’s first all-motion picture theatre. As a result, dinner was turned 








Gopher (Par-Singer) (998; 25)— 5 





into real celebration with civic leaders, veteran showmen and the press in 


attendance. 


Of those three pioneers in film biz, only Davis is still living, 


although bed-ridden for several years with paralysis. 





‘Sons of Liberty,’ Warners’ color short current at the Radio City Musie 


Hall, N. Y., glorifies Haym Solomon, 
lution. 


be a full-length feature. Later the 


to a story around George Washington, 
reeler and later a three-reel feature. 


Jewish patriot of the American Revo- 


In its present 23-minute form, the short is obviously a compromise, 
It reflects a certain hesitation and confusion of counsel. 


It was originally to 
Jewish angle was to be subordinated 
Then it was to have been a four- 


While not without some effectiveness as propaganda in favor of tolerance, 
and projected with restraint, the short is extremely sketchy in continuity 


and time elements. 
are the sole secular connotations. 


A synagogue interior and a ‘rabbi,’ addressed by title, 





Until ‘Land of Liberty,’ the film industry’s gift to the New York World’s 


Fair and specifically to the Feaeral 


Government, is cut as now contem- 


plated, the feature is being shown only twice daily at the U. S. Bldg. at 


the exposition, excepting Fridays. 
o'clock each afternoon. Means that 
day comes shortly before 8 p.m. 
Federal government has another 
noons at the present time. 


It goes on at 2:15 o’clock and 5:30 
the ‘break’ on the final show of the 


program scheduled for Friday after- 


Understood that an effort will be made to trim 


the present running time of 137 minutes to about 90 minutes, at least for 


showing at the N.Y. Fair. 





The $30,000,000 stockholder action of Mannes Fuld and Norman Wolf 
against Loew’s, Inc., its officers and directors in N. Y. federal court was 
discontinued Friday (16) by mutual consent. The suit will be refiled within 


three weeks in the N. Y. supreme court. 


The reason for the discontinu- 


ance of the action, which charged waste and mismanagement, was that one 
of the plaintiffs, Norman Wolf, and a defendant Albert M. Greenfield, are 


both residents of Pennsylvania. 
As a result there is no diversity of 
authority over the action, 


citizenship, and a federal court has no 





Death of the Marquis Racul de Roussy de Sales in Paris Monday (12) 
removes a colorful and well-known figure from Montreal theatrical life, 
The Marquis, whose signature ‘R. deR. de Sales,’ was w.k. to film fans in 
Quebec province, going there in 1920 when he was appointed chairman of 


the Board of Motion Pictures in the province of Quebec, 


1929 and returned to Paris. 
A son, Comte Michel de Roussy 
Exchange in Montreal, 


He resigned in 


de Sales, is director of France Film 





Film title that really means something is ‘The Red Butterfly,’ tag of a 


story sold to Metro by George Bricker and Nat Ferber. 
pellagra, tropical plague conquered by Dr. Joseph Goldberger. 


Yarn deals with 
Symptom °* 


of the ailment in its final stages is a red blotch on the cheek resembling 


butterfly wings. 


Title is a natural, but the authors are knocking wood, 


hoping it won't be discarded as ‘not the type.’ 





Summer tourists, always a pain to Hollywood producers, are swarming 
thicker than usual this year, due to the low railroad rates to the Frisco 


Fair. 
attempt to crash the studio gates, 


Practically all the Fair-bound travelers stop off in Hollywood and 





Dr. A. H. Gianinni, Coast financier, denies that he would bankrol] Frank 


Capra and Robert Riskin in a new 


production setup. Rumors had pair 


forming an independent company to make pictures for United Artists 


release with the doc furnishing the 


coin, 





B’KLYN ON THE MAP 


‘Juarez’ Excellent $22,000; ‘Heights,’ 
Dual, Disappoints with $18,000 








Brooklyn, June 20. 

Plenty cultural stuft on downtown 
screens this stanza, especially at 
Fabian Paramount, showing ‘Juarez,’ 
and Loew’s Metropolitan, with 
‘Wuthering Heights. Uncertain 
weather helped theatres. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Mikado’ 
(UA) and ‘Boy Friend’ (20th), dual. 
Upped to good $15,000. Last week, 
‘Gorilla’ (20th) and ‘Happen to You 
(20th), offish $13,000. 

Fox (4,089; 25-35-50) — Angels 
Have Wings’ (Col) and ‘Some Like 
It Hot’ (Par) (2d week), dual. Okay 
$14,000. Last week pair pulled fine 

Met (3,618; 25-35-50) —‘Wuthering 
Heights’ (UA) and ‘Kid from Texas’ 
(M-G), dual, Disappointing $18,000. 
Last week, ‘Kildare’ (M-G) and 
— Suite’ (M-G), dual, mild $15,- 

Paramount (4,126; 25-35-50)— 
‘Juarez’ (WB) and ‘Code of Secret 
Service’ (WB), dual. Excellent $22,- 
000 anticipated. Last week, ‘Union 
Pacific’ (Par) and ‘Rollin’ Rhythm’ 
(WB) (2d week), dual, fair $14,000. 


Irish All For It 


Hollywood, June 20. 
Faculty of Notre Dame Univer- 
sity stamped its okay on the script 
of ‘The Spirit of Notre Dame’ at 
Warners. 
Shooting starts early in July with 
Pat O’Brien in the name role. 











Morros Pix Locate 


Hollywood, June 20. 
Boris Morros Productions is mov- 
ing into General Service studios, 
taking over space occupied by Har- 
old Lloyd Corp. 
Lloyd outfit shifts te other quar- 
ters on same lot, 


OUTDOORS OUTDRAWS, 
‘TARZAN’ NSG 86, PROV. 


Providence. June 20. 

Mediocre fare hasn’t been able to 
stack up against outdoor attractions, 
the Shriners circus drawing average 
nightly attendances of 35,000 while 
opening of dog track in nearby 
Taunton, Mass., Saturday (17) also 
drew well, 

Fay’s, town’s only  vaudfilmer, 
bowed out Thursday (15) for the 
summer. Plans to reopen last week 
in August. Strand doing surprisingly 
well with ‘Invitation to Happiness’ 
while State is heading for lowest 
— in months with ‘Tarzan Finds a 

on,’ 





Estimates for This Week 


Carlton (Fay-Loew) (1,.00; 25-35- 
50)—‘Maisie’ (M-G) and ‘6,000 Ene- 
mies’ (M-G) (2d run), dual. Fair 
$4,000. Last week, ‘Juarez’ (WB) 
and ‘North Sea’ (Indie) (2d run) 
okay $4,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
Dark for summer. Last week, ‘Cisco 
Kid’ (20th) and vaude, poor $4,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Sun Never Sets’ (U) an1 ‘Love or 
Money’ (U), dual. Slow $5,000. Last 
week, ‘Lincoln’ (20th) and ‘Chan in 
Reno’ (20th) disapvointing $6,000. 

State (Loew) (3,200; 25-35-50)— 
‘Tarzan’ (M-G) and ‘Panama Patrol’ 
(Rep), dual. Weak $8,000. Last 
week, ‘Maisie’ (M-G) and ‘6,000 Ene- 
mies’ Hewat he dual, helped by — 
Sive plugging, garnered surprisingly 
hefty $11,000. ' 

Strand (Indie) (2,200; 25-35-50)— 
‘Invitation to Happiness’ (Par) and 
‘Silver Sage’ (Par), dual. Peppy 
$7,500. Last week, ‘Gracie Allen 
Murder’ (Par) and ‘Undercover 
Doctor’ (Par), dual, meek $4,500. 


Give ’Em the Axe 





Hollywood, June 20. 
Rowland V. Lee gets the directing 
chore on Universal's ‘Tower of Lon- 
don,’ with Basil Rathbone as Rich- 
ard III and Boris Karloff as the 
executioner. 
Picture rolls about Aug. 1. 
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Hoyts, Greater Union Booking Deal To 
Be for 20 Yrs.; 180 Theatres Involved 








wenty-year pact between Hoyts’ 
Rin a Greater Union Theatre 
chain, leading Australian cinema cir- 
cuits, appeared assured last week 
when Norman B. Rydge, chairman of 
Greater Union, outlined basic details 
which include active restoration in | 
Australia of General Theatres Corp. | 
as a joint booking corporation for } 
poth circuits. 

Rydge formally announced Thurs- 
day (16), as had »een expected, that | 
an understanding was reached be- | 
tween Hoyts and Greater Union, sub- 
ject to approval by directors of each 
circuit. He sails today (Wednes- | 
day) from Los Angeles for Sydney 
with full details for his company’s | 
directorate. He contemplates re- 
turning to New York from Australia 
within the next two months, but did 
not disclose the purpose of the re- 
turn visit. 

There are 120 Hoyts and 60 Great- 
er Union theatres involved in the 
booking arrangement whereby Gen- 
eral Theatres would handle all prod- 
uct deals for Hoyts and Greater 
Union. Ten companies, including the 
eight majors, and the independents, 
Monogram and Republic, would be 
effected by the new setup since all 
American bookings for the two 
chains would pass through General 
Theatres. 

Dan Carroll’s theatres, which in- 
clude the Birch, Carroll & Coyle 
chain, may be included in the book- 
ing setup. Snider-Dean circuit is 
reported scheduled to be included in 
the Hoyts alignment. 

The American picture industry 
generally does not look with any 
particular favor on the new arrange- 
ment because it means that the new 
combine will dominate the bulk of 
key theatres in Anzac territory. 
However, the realignment, too, is 
viewed in N.Y. as paving the way 
for more peaceful relations between 
all Aussie exhibitors and U. S. dis- 
tributors, which had been at the 
breaking point for some time. 

Unfavorable legislation aimed at 
U. S. distribs had been traced to 
complaints lodged by Greater Union 
regarding Hoyts ‘monoroly’ of major 
American pictures in New South 
Wales. 

Rydge was in N. Y. about two 
months, leaving with deals for Co- 
lumbia, Monogram, Republic and 
Universal product, plus assurances 
that if the booking arangement via 
General Theatres is finally nego- 
tiated, it might share in product of 
other U. S. majors. 











MAGYAR GOV'T CONTRIBS 


$140,000 TO FILM PROD. 


Budapest, June 8. 

After local production has been at 
a standstill for two months, the gov- 
ernment is putting 1,000,000 pengoes 
(about $140,000) at the disposal of 
Hunnia Studios to start production 
again. Six producing firms, Hamza, 
Hajdu, Measter, Takacs, Bajusz and 
Levay, are to profit by the loan. 
They have a program of 16 films on 
Schedule, all to be shot at Hunnia 
within the next few months. 

More than 4,000 workers had been 
affected by the standstill. Exhibi- 
tors, particularly in the province, 
where practically none but Hungar- 
ian-made pictures draw audiences, 
had been apprehensive of the com- 
ing season because of the prospect 
of local product shortage. 


London Coliseum Quits 
Vaude for Legit Rep. 


London, June 20. 
After a 10-month revival of vaude 
the Coliseum is abandoning that 











Policy to present repertory plays 
twice nightly at popular prices. 
Barry O’Brien will direct. 

Opening presentation, set for July | 
3, is ‘George and Margaret.’ There | 
will be no stars. 


‘Bridge’ NG, London 


London, June 20. 
Maurice Brown’s production of 
Bridge of Sighs,’ by A. de Grun- 
wald, which opened at the St. Mar- 
tin’s last Wednesday night (14), 
Showed itself to be an amateurish 
costume play about Catherine the 
Great of Russia. 

Little chance for b.o. 
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Carroll, Rydge, Hunter, 
Henry to Foreign Posts 


Dan Carroll, head of the Carroll- 
Birch circuit in Australia, starts his 
Australian return journey today 





(Wednesday) when he sails for Eng- 


land from New York. On the same 
boat will be F. C. Henry, Para- 
mount’s Philippine manager, return- 
ing home circuitously, too, after at- 
tending Par’s convention in Los An- 
geles. 

Harry Hunter, Paramount’s man- 
ager in Australia, also sails today, 
leaving for Sydney from the Coast. 
On the same ship will be Norman B. 
Rydge, chairman of Greater Union 
Theatres circuit of Australia. 


HUNGARY EASES 
RESTRICTIONS 
ON US. COIN 


Budapest, June 8 

After lengthy negotiations, the 
Hungarian National Bank has 
granted importers of American films 
permission to transfer payment for 
imports up to $160,000 annually. This 
solves an old problem and clears the 
way for more stable and favorable 
conditions in the trade. 

Up to now permission for transfer 
had to be sought separately in each 
case and depended on momentary 
conditions. At present, importers 
may feel safe that they can meet 
their liabilities in due time. Even 
at the rate of exchange agreed upon, 
at 7.21 pengoes to the dollar, which 
is higher than the official rate, im- 
porters will effect a substantial sav- 
ing compared to the rate paid hith- 
erto on a basis of compensational 
trade. 

First installment, less than $40,000, 
is due immedately, and the same 
amount will be at the disposal of 
importing firms every three months. 
Local branch offices of American 
firms, Metro, 20th-Fox, Paramount, 
Warners and Universal, will benefit 
by new arrangement to the extent of 
90% while 10% may be drawn upon 
by local reps of other American firms 
and independent importers. 

In addition, American firms have 
received the assurance that their 
frozen assets, amounting to a total of 
1,200,000 pengoes (about $170,000, 
calculated at the above rate) will 
also be liberated gradually. Thirty 
percent of this amount is to be set 
free until the end of this year, with 
20% of the remainder to follow an- 
nually. 

Nicholas Palugyay, Par rep, is 
mainly responsible for having con- 
ducted negotiations to this favorable 
conclusion. American reps feel very 
optimistic and are confident that this 
arrangement will lead to substantial 
improvement in business. 

Another reason for their optimism 
is an important change in the man- 
agement of first-run theatres. Chain 
of 11 houses, known as the Gero 
Trust, which has hitherto exercised 
almost exclusive control over the 
market, is brolten up. Gero’s part- 
nership contracts for two of the most 
important theatres, Royal Apollo and 
Radius, will not be renewed; neither 
will his leases of several big provin- 
cial theatres. Although the Gero 
Trust retains a number of theatres, 
its quasi-monopolistic position ceases. 
Instead of only two important groups 





|of exhibitors, the distributing trade 


will in the future, deal with four or 
five, a fact which will bring about 
healthy competition and normalize 
trade conditions. 





Mike Moodabe in N. Z.; 
Thence U.S. Trip for Pix 


Auckland, N. Z., May 25. 
Mike Moodabe, head of the Amal- 
gamated cinema circuit in New Zea- 
land, is scheduled to make a quick 


business trip to N.Y., leaving here | 


May 29. 
The trip is for product, 





INTERNATIONAL 


Cable Address: VARIETY, LONDON 
Telephone Temple Bar 5641-5042 


13 











JAPAN’S 2,600TH ANN! 


Opera Next Spring te Mark Found- 
ing of the Empire 








Tokyo, June 1. 
In commemoration of the 2,600th 
anniversary of the founding of the 
Japanese Empire, the Kabukiza 
(Japan's premiere classical theatre) 
will present next spring a three-act 

Japanese opera, ‘Reimei’ (‘Dawn’). 
Written by Percy Noel, former Eu- 
ropean and Far Eastern correspond- 
ent, and scored by Koscak Yamada, 
Japan’s leading modern composer, 


this fgur-hour opera will dramatize | 


the arrival of Commodore Matthew 
C. Perry’s fleet at Shimoda port in 
1256 and the emergence of Japan as 
a modern state after its isolation 
from the world. 


3-MILE LIMIT 
GAG HITS INDIA 


—__ 





Bombay, June 5. 
Seeking to avert loss of revenue 


in the event of prohibition, hotel and | 


nitery owners plan to circumvent 
the proposed legislation by operat- 
ing ‘excursion steamers’ in Bombay 
Harbor, outside the three-mile limit. 
Ships will be replete with liquor, 
music and other paraphernalia, akin 


to America’s Volsteadian subter- 
fuges. 
Flesh entertainment has been 


practically nil of late and, at pres- 
ent, the only act in town is Pat 
Sykes and Jimmy Andrew, English 
ballroom duo.. Three Hollyseys, 
European turn passing through, sup- 
plants them next week. 


French Nobleman Sues 
To Vacate Kinship Claim 
By Mulatto Entertainer 


Paris, June 12. 


A Parisian lawsuit between a 
member of an old _ aristocratic 
French family and a half-caste caba- 
ret star who claims to be mem- 
ber of the family and, as such, is 
entitled to use the name and family 
crest, is being followed with the 
greatest curiosity here. 


Count Henri de fF erne de Virel- 
Bretagne, member of an old Breton 
family, which can trace its line to 
1418, began proceedings in the Paris 
courts against Moumoune de Virel, 
mulatto cabaret singer and enter- 
tainer here. 

The latter’s counsel, Pierre Riviere, 
r.aintains that though his client has 
colored blood she can prove she’s a 
direct descendant of the de Virel 
family. The count is asking for $500 
damages and a halt to the use of the 
family name. 

Miss de Virel’s story is that in 
1789, Louis Philippe Hercule de 
Virel went to America to escape the 
French Revolution. While at sea, a 
storm drove the ship to the harbor 
of Saint Barthelemy in Guadeloupe. 
He liked it there and married the 
daughter of the colored French con- 
sul, M. Bigard. The half-caste caba- 
ret star claims to be a direct des- 
cendant of this union. 

The judge reserved decision. 











Cinema Owners Seek 
To Lift Holy City Ban 


Jerusalem, June 8. 

Cinema owners here are suffering 
heavy losses because of a complete 
shutdown of operations enforced by) 
the British military commander, 
Major - General Richard Nugent 
O’Connor. Ban on all film theatres 
resulted from the explosion of two 
bombs and the wounding of 25 per- | 
sons in one of the Holy City’s larg- 
est theatres. Bombing is believed to 
have been an effect of the recent) 
Arab-Jewish uprising. 

A petition asking that they be al-| 
lowed to resume operating was 
signed by all cinema owners and 
forwarded to O’Connor, who replied 
that the ban would have to remain 
in force until general conditions are 
quieter. Closing was ordered to 
avoid mass congregating. 

Although theatres are closed en- 
tirely, cafes are permitted to remain 
open until 8 p.m. 











VENICE’S RIVAL 
PIC FETE SET | 
FOR CANNES» 


Paris, June 20. 

The Venice film biennial, slated 
for the fall, has been given a crimp 
with the announcement that a rival 
International Film Festival will be 
held at the Municipal Casino, 
Cannes, Sept. 3-17, under the minis- 
try of education. 

It will be organized along the lines 
of the Venice Festival, with Louis 
Lumiere, motion picture pioneer, 
honorary president, and with the 





British Distribs Plan to Load New Tax. 
On Exhibitors, Precipitatmg Wrangle 


Lendon, June 20. 

Picture distributers here are 
reported raising $50,000 for a 
press campaign te fight the new 
motion picture film tax. Drive 
will be in behalf of the entire 
picture industry here. 

Trailers are being rushed te 


every cinema in Great Britain 
in hopes of enlisting public 
Sympathy. Distribs intimated at 


a combined trade confab Mon- 


day (19) that they would hold 
the bag financially, although 
other sections of the business 


were welcome to contribute to 
the pool later, according to their 
ability. 





London, June 20. 

Kinematograph Renters Society, 
distrib organization in Great Britain, 
has decided to pass the increased tax 
load in England on to the exhibitors. 
This looms as_ the _ forerunner 
of a pitched battle between ex- 
hibs and distribs unless the new film 
taxes are eased. 

England is believed going through 


| a lot of internal wrangling much as 


the film industry in U. S. is experi- 
encing presently. 

The British exhibitor is confronted 
with the problem of having to ful- 
fill his own quota and then pay more 
for U. S. product than previously. 
Contention of American distributors 
is that production of pictures in 
England is more costly throughout 
the year than in Hollywood and that 
they are forced to bolster rental 
terms. 

Exhibitors claim that admissions 
can’t be increased on certain types 
of pictures to make up the added 
burden. This has been unsuccessful 
in the past, they contend, because it 
results in patrons buying cheaper 
tickets. 

Test of the whole situation is ex- 
pected before the end of this month. 
Any anticipated concessions are 
counted on only to effect the news- 
reels and possibly British producers. 
Failure to get any material conces- 
sions is blamed for the flareup in 
which the distrib organization voted 
to pass the increased tax load on to 





Lumiere cup the Festival’s highest 
prize. The government asked the 
French Assn. of Artistic Action, pre- 
sidea over by Minister of Interior 
Albert Sarraut, to organize the fes- 
tival at Cannes. 


| the exhibitors. 

Further airing of exhibitor griev- 
ances is expected when the Cine- 
| matograph Exhibtors Assn, meets in 
Blackpool shortly. Several branches 


Understood that Great Britain and | 2lready have demanded that the en- 


U. S. already have accepted invita- 
tions to attend. Bids also sent to 
Italy and Germany. France will not 
participate in the next Venice Fes 
tival and it’s reported dubious if 
American companies will enter. 

Cannes was selected over Biarritz 
because of better hotel facilities. 
Latter had been proposed several 
weeks ago as the site when the rival 
fete was first broached. 


Montgomery, Goetz Sail 


Robert Montgomery and Ben Goetz 
Metro head of British production, 
return to England today (Wed). 
Mor:tgomery will star in two pic- 
tures, the first being ‘Busman’s 
Honeymoon’ by Dorothy Sayres and | 
the other ‘The Earl of Chicago’ by | 
Brock Williams. 

Montgomery’s wife and two chil- 














dren accompany the star abroad. 





Dearth of New Acts and Material 
Socks Vaudeville Hard in England 


‘with Hale accompanying, 








London, June 13. 
Vaudeville in England is experi- 
encing its most precarious time in| 
years. Cause of trouble is shortage | 


of new acts and paucity of material. 
This is especially noticed among the 
talking acts, which repeatedly return 
to same spots with same gags, same | 
gestures and same songs. General | 
Theatres is so concerned it has is-|} 
sued notices to big acts they must | 
change their material more Often. | 
GTC also has been trying to keep) 
theatres open through repertory 
plays. 

Acts are complaining they are not | 
getting sufficient encouragement | 
from managements to break in new} 
material. If they do inject new stuff | 
in their offerings, managements in- | 
variably complain it is not up to’ 





j 


usual standard, forgetting to allow | 
for breakin period. Shortage of 
acts, especially femmes, results in | 


| bad layouts, with too many singles | 


on one program, often as many as/| 
four following each other. 

Another squawk from bookers is 
that headliners are costing too much 
in proportion to their drawing 
power. This has often been proved 
by names playing on percentage | 
drawing far less than their usual | 
salaries. Bookers have issued what 
amounts to an ultimatum to head- 
liners that they either reduce their 
salary by 33% or take over bills on | 
percentage. 

Many acts would be willing to re- 
duce their salaries during the sum- 
mer months, but are afraid if once 
they make a reduction it would be- 
come permanent, 


tire problem of rentals be reviewed 
particularly in regards to the small- 
er theatres. Last bitter battle be- 
tween CEA and the distributors oc- 
curred in 1934, also in Blackpool, 
when a ‘booking holiday’ resulted, 
whereby exhibs pledged themselves 
to keep their playdates open after an 
agreed date. 


French, Italian Spas 
Plan for Big Season 
With War Scare Exit 


Paris, June 20. 

Convinced that the war scares are 
over, French and Italian resorts are 
laying top plans for the summer 
tourist influx, heartened consider- 
ably by an extraordinarily strong 
percentage of advance reservations. 
The Casino Municipal, Lido-Venice, 
for instance, is importing a Chester 
Hale troupe of girls for three months, 
which sailed from New York Satur- 
day (17) with Jim Wittereid, local 
manager, who booked them. First 
time for a U. S. troupe to be brought 
to the Italian spa. There are eight 
girls in this group. 

On July 8, another group of 12, 
sails to 
open at the Palm Beach Casino, 
Cannes, for six weeks, augmented by 
other U. S. and English acts. Mathia 
Merryfield and Estelle and LeRoy 
are due over from America. 











Harris Band, Dandridge 
Sisters Click in London 


London, June 20. 
Jack Harris’ band, doubling from 
the London Casino into the Pallad- 
ium on a last-minute booking, 
clicked neatly at the opening last 
night (Monday). 2 
Dandridge Sisters, harmonizers, 


' worked nicely with the band, while 


Pierce and Harris also went over 


well, although they seemed wasted 


in the deuce. Wire word of Con 


| Colleano was splendid. 
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TURES 


DDUCERS like Pandro S. Berman, Max Gordon, Leslie Howard, Gene 
owne, Sol Lesser, Harold Lloyd and many others... PRODUCER-DIRECTORS 
like Gregory La Cava, Leo McCarey, George Stevens, Herbert Wilcox... 
DIRECTORS like William Dieterle, William Seiter, John Cromwell, Garson 
Kanin and many more .-.. STARS like Carole Lombard, Cary Grant, Ginger 
Rogers, Anna Neagle, Douglas Fairbanks, Jr., Laurel and Hardy, Charles 
Laughton, Victor McLaglen, Jean Hersholt, Richard Dix, Bob Burns, John 
Wayne, Anne Shirley, and others to be announced . . . PROPERTIES like 
Hunchback of Notre Dame — The American Way — Abe Lincoln in Illinois — 
Nurse Edith Cavell — Swiss Family Robinson — Allegheny Frontier — Ivanhoe 
_ Vigil inthe Night — The Deerslayer — Tom Brown's School Days — Kitchener 
| ~ The Ramparts We Watch — and many, many others you'll find in the book... 


; and the SCREEN S BEST SHORTS 












_ Walt Disney Productions— March of Time —RKO-Pathe News — Two-Reel 
Dionne Special—Information Please — Reelisms— Sportscopes — Edgar 
Kennedy, Leon Errol, Ray Whitley Comedies ... and other short features. 
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Clouds Over Europe 
(BRITISH-MADE) 


Columbia release of English-made Irving | 
Asher production. Stars Laurence Olivier 
and Ralph Richardson, features Valerie | 
Hobson. Directed by Tim Whelan. Story 
by Brock Williams, Jack Whittingham, | 
Arthur Wimperis; adapted by Ian Dairym-| 
ple; camera, Harry Stradling, At Radio City | 
Music Hall. N. Y., week June 15, 1939. 
Running time, 93 MINS. 





Tony McVane.......-+0+8: Laurence Olivier 
Major Hammond........- Ralph Richardéon 
Kay Hammond.......+s+ee+ Valerie Hobson | 
FeNKINS. ..ccccccccccsccccces George Curzon | 
BRAPTOtL. cc cccccccccccccccces George Merritt | 
Blenkinsop......-++ss+e0% Gus McNaughton | 
MacKenzie......cccesseveeseses David Tree 

DOOM s nc cc cccsecvestcceses Sandra Storme 

Stage Door Keeper......seeseees Hay Petrie | 
Ped abccdicesdceseevereteacess Frank Fox | 
Air Marshall Gosport........ George Butler | 
The Baron.........-...----Gordon McLeod | 
POCO. c ck ccccccacsecoscesces John Longdon 





Columbia has an easy winner in 
‘Clouds Over Europe’ which, despite 
the solemnity of its title, is strictly 
for comedy, albeit with a hint or two 
of anti-German propaganda tucked 
away. It’s an aviation picture, but 
not heavy on heroics. Even in the 
final rescue sequence, melodra- 
matically carried to the timber line 


of hokum, there is a_ refreshing 
tongue-in-cheek attitude. Whole 
thing is bright, breezy and _ fiavor- 
some. Starts off as a newsreel, show- 
ing government buildings and streets 
in London, giving a travelog treat- 
ment. That's just one of many un- 
usual, deft slants. a 
Picture is shy on names familiar 
to American audiences, but Laurence 
Olivier, by his work in ‘Wuthering 
Heights’ among others, and a ten- 
dency to catch on as a matinee idol 
on this side, is probably a pretty good 
boxoffice asset. This is not his pic- 
ture, however. He gives a good 
show, as does the whole cast. The 
acting honors go—and at a gallop— 
to Ralph Richardson, playing a 
Scotland Yard eccentric. This per- 
formance is decorated with clever 
actor tricks and could hardly be 
carried off except by a performer 
with a real flair for subtle hoke. 
While the director, Tim Whelan, is 
entitled to full credit for a generally 
fast-paced and a well-integrated en- 


tertainment, his debt to this funny | 


fellow is overwhelming. 

Plot concerns the use of a salvage 
ship anchored at sea to capture army 
airplanes on their test flights. The 
ship is elaborately equipped with 
scientific gadgetry, notably a radio 
beam, the posthumous perfection of 
Marconi’s discovery. Beam deadens 
the motor and radio and the planes 


coast down on the open sea to be} 


picked up by the salvage ship and 
whisked away for study. All of the 
crew speak with German accents and 
little doubt is left as to who the vil- 
lains are. In passing there are some 
rather pointed remarks about Eng- 
lish industrialists and government- 
alists and a general spoofing at red- 
tape, stupidity and hush. 


Valerie Hobson, as a newspaper- | 
woman and sister of the Scotland 


Yard eccentric, provides the roman- 
tic touch. 


Jim Masters...... 
Johnny Heming.... 
Nan 






Bam SlIOANE. 2... .scccccscccceces Do 

POBNY cecccccccccccccccteseces May Robson 
GeOTZE ..cccccssccccssccces Frank McHugh 
MEGGIS MOOT ccc cccccncvccccsseees Dick Foran 
Manuel LopeZ...ceeeccecs George Humbert 
Judge Hornsby.....e.+s .-.-Berton Churchill 
Buf Masters. .cosccccseccscess Priscilla Lane 
Tinka MasterS...e-scocccses Rosemary Lane 
Linda Masters........+. eccecees-LOla Lane 
Coma Masters... ..cccccessccsoces Gale Page 





There’s a ready-made audience 
eager to see this film which is a 
followup, although not a sequel, to 
Warners’ ‘Four Daughters’ which 
was released last August and met 
with universal favor, critical praise 
and boxoffice draft. In this are the 
same daughiers, the three Lane sis- 
ters—Priscilla, Rosemary and Lola— 
and Gale Page, the same actors in 


the key characters, with different 


story assignments, and the whole has 
been smoothly pieced together by 
the same director, Michael Curtiz, 
joo. repeats his previous excellent 
ob. 

Whereas ‘Four Daughters’ was 
concerned chiefly with the love af- 
fairs of the girls and the tragic 
mating of one of them to a social 
misfit, played by John Garfield, the 
continuation of their adventures 
deals with the heart affairs of their 
mother. Fanny Hurst’s story, ‘Sis- 
ter Act,’ was the basis of the first 
film. ‘Daughters Courageous’ is 
taken from a play entitled ‘Fly 
Away Home,’ by Dorothy Bennett 
and Irving White, which was pro- 
duced on Broadway in January, 
1935. . Julius and Philip Epstein 
modeled the play to the screen and 
succeeded rather adroitly in giving 
the younger players identities similar 
to their parts in ‘Four Daughters.’ 

Otherwise, there is no attempt to 
follow the family-saga pattern which 
prevails in several feature series, 
notably the ‘Hardys.’ Audiences are 


Touch is the right ex- | 


--Claude Rains 
-- Jeffrey Lynn}. eae . 
ete ee wesee:Fay Bainter | iS forcefully told, brilliantly directed, 


nald Crisp | persuasively played and sustains in- 


a 


likely to approve the formula, if 
only because it is different and con- 
veys the impression of completeness. 

Yarn is an Enoch Arden tale, with 
Claude Rains as a long absent hus- 
band who returns to his wife and 
mother of his four daughters after 
world-wide wanderings of 20 years. 
He comes on the scene, a charming 
cottage situated in Carmel, Calif., at 
the moment when the mother, 
played by Fay Bainter, has just won 
approval of her daughters to her re- 
marriage, New bridegroom and step- 
father is middle-aged Donald Crisp, 
a stolid and solid citizen, member of 
the Lions and Kiwanis, founder of 
the community country club and a 





home-body if ever there was one. 


It is never too clear exactly why 
Rains took a walkout from his re- 
sponsibilities when his family was 
young, except that he was just the 
kind of a young man who liked to 
get around. His reception for the 
return engagement is not cordial; in 
fact there is some good natured 
scheming by his daughters to make 
his life somewhat unbearable, but 
gradually he wins over his daughters 
because of worldly, rather than pa- 
ternal, understanding of life in gen- 
| eral and youth in particular. 
| His interference between Priscilla 
;and John Garfield, who plays with 
certain grimness a cynical small 
town youth, saves the girl from what 
is destined to be an unhappy run- 
|away marriage. In the end both 
| Rains and Garfield, nomads at heart, 
leave the family in more stable 
hands and the younger man starts 
his itinerant career under experi- 
enced sponsorship. 

Few of the situations can stand up 
;under too close scrutiny, but the 
flavor of the film as a whole is en- 
| tertaining, amusing, and occasionally 
emotional. Miss Bainter handles the 
mother role with skill. Despite the 
long absence of her one-time hus- 
| band, and the fact that his return is 
|at a critical period of family events, 
| including her own approaching mar- 
|riage, she derives some feminine 
| satisfaction from a situation where 
| two men are seeking her favor. Her 
_selection which offers a guarantee of 
;some future security is plausibly 
| reached. Her determination to break 
up the affair of her daughter and 
the irresponsible youth who was 
|pointed to the same course as the 
| girl’s father may have been prompted 
iby the best of motives, but the girl 
would have had a good time until 
her heart was broken. As the film 
finishes, she may never have either. 

Film has technical polish. James 
+ Howe’s camera work is splen- 
id, 

There’s something to be said 
against the running time of an hour 
and 47 minutes, Flin. 


FIVE CAME BACK 


RKC release of Robert Sisk production. 
Features 








Chester Morris, Lucille’ Ball, 
Wendy Barrie, John Carradine. Directed 
by John Farrow. Sreenplay, Jerry Cady, 


Dalten Trumbo, Nathaniel West, from story 
by Richard Carroll; music, Roy Webb; 
camera, Nicholas Musuraca; editor, Harry 
Marker. Reviewed in Projection Room, 





° . . tn | ° . 4 
pression. Love is not the picture's | Wins, June 16, °39. Running time: %5 
main concern. Laughter is. | Ball... see eeeeseeeeeeeevenes Chester Morris 

Excellent summer diversion. Land, | Pesey...c.eeee cee eeeceees «++. Lucille Ball 
Alice. .eeees Cracgexeeveecs «+... Wendy Barrie 
y- Crimp baie Webde 4+. 0s6 0.0 6966600 John Carradine 
ag Pegs oevesesoS¥sceees epee Jenkins 
ee Te eee... Joseph Calleia 
Daughters Courageous Prof. Spengler-..+.sscecsn G."“‘Aubrey Smith 
Warner Bros. release of Henry Blanke 70°. exaek in eee cece ceeecscccees Kent Taylor 
production; Hal Wallis, executive pro- a EMIS... cc. eee e eee + a hateie Knowles 
ducer, Features John Garfield, Claude|iginmy bs ——" Risdon 
i Rains, Jefirey Lynn, Lane Sisters, Gale|pomy et 5 Ag mmr 
D page.’ Directed by Michael Curtis. Screen- | U2'TY++++-+seceseeeeeeeseeeeees c ogan 
play by Julius J. and Philip G. Epstein; as . . 
from play, ‘Fly Away Home,’ by Dorothy This is an unpretentious picture, 
Bennett and Irving White; camera, James rod 
Wong Howe; music, Max Steiner. Pre- apparently Pp uced on a watch-the- 
viewed in Projection Room, Te June | nickles budget, but it is superla- 
14, '39. Running time: 107 MINS. ‘ ‘ 
Gabriel oceiad es eedatkeves ..John Garfield tively made and should prove a dis- 





tinct sleeper. Has a genv'1e story, 


terest to a potent finish. Cast is ex- 
cellent on performance and fair for 
the marquee; film will get favorable 
reviews and steady word-of-mouth. 
Looks like a solid click all around. 

Yarn is simple enough, being a 
fairly routine development of a 
rather common script situction. Air- 
liner crashes in South American 
jungles, stranding the pilot and co- 
pilot, an eloping couple, a girl of 
doubtful morals, a scientist and his 
wife, an anarchist sentenced to die 
and his detective-captor a gang 
chief's small son and the gunman 
who’s taking him to Panama. 

Several weeks in the jungle bring 
out the different traits of the group 
and, when the plane is sufficiently 
repaired to take away only five of 
them they react according to their 
various characters. The anarchist, 
to whom return to civilization means 
execution, elects to remain behind 
and, with the only firearm they have, 
decides those to be saved and those 
to be left to certain death from 
savages, 

That’s hardly a great story idea, 
but its force in this case lies in the 
overwhelming conviction of its tell- 
ing. Having a sure foundation and 
theme, the scenarists wicel avoid 
exaggeration or embroidery, but 
stick to the essentiuls and bring out 
their strongest effects by deliberate 
ne and subtle sugges- 
10n., 

That same idea is superbiy carried 
out in the direction and the playing. 
Never is a scene ov rdone, never is 
a line, gesture or expression over- 
played, never is an effect hoked out 
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Miniature Reviews 





‘Clouds over Europe’ (Col), 
Despite the title, it’s a comedy. 
Zippy and first rate entertain- 
ment with an all-English cast. 

‘Daughters Courageous’ (WB). 
Followup to ‘Four Daughters.’ 
Story of family life suited to 
family trade anywhere. 

‘Five Came Back’ (RKO). 
Exceptionally well made adven- 
ture yarn, out of the B category 
and almost rates A. 

‘Susannah of the Mounties’ 
(20th). Lightweight Shirley 
Temple starrer. 

‘Boy Friend’ (20th). Jane 
Withers in familiar antics that 
will find tough going at b.o, 

‘Inspeczor Hornleigh’ (20th). 
Interesting Scotland Yard meller 
told in serio-comic style, British- 
made OK for U.S. audiences. 

‘Mexicali Rose’ (Rep). An- 
other strong actioner in the 
Gene Autry mustang series. 


‘SOS—Tidal Wave’ (Rep). Poor 
dualer, of H. G. Wells plot motif. 








of focus. As a result, the narrative 
constantly holds, the action is always 
credible, the characters are fasci- 
natingly real and the climax lands 
with irresistible impact. ‘Five Came 
Back’ looks as if it started out as a 
Class B thriller, but turns out to be 
only slightly minus A. 


Although John Farrow’s direction 
is oLviougly responsible for much of 
the film’s success, the cast plays with 
eloquent reticence. Chester Morris 
is entirely convincing as the taciturn 
chief pilot, suggesting the underlying 
emotion and violent background of 
the character without ever quite 
shedding the surface reserve. Lucille 
Ball is likewise admirably restrained, 
yet tremendously persuasive as the 
girl with a primrose past. Wendy 
Barrie fills the part of the eloping 
girl with conviction, while Dick 
Hogan does almost as well with the 
meaty part of her sweetheart. 


John Carradine is somewhat stere- 
otyped as the detective, but Joseph 
Calleia builds the anarchist to an 
inspiring finale, C. Aubrew Smith and 
Elisabeth Risdon are intensely human 
as the scientist and wife, Kent Tay- 
lor is a plausibly romantic co-pilot, 
Allen Jenkins gives a completely 
rounded portrayal of the warm- 
hearted gunman, while Casey John- 
son avoids any suspicion of annoying 
precocity as the gang chief’s moppet. 
The photography and process stuff 
are extraordinarily well done. 5 

obe, 


Susannah of the Mounties 
Hollywood, June 17, 


20th-Fox release of Kenneth Macgowan 
production, Stars Shirley Temple; features 
Randolph Scott and Margaret Lockwood, 
Directed by William A. Seiter, Screenplay 
by Robert Ellis and Helen Logan; story, 
Fidel La Barba and Walter Ferris, based 
on book by Muriel Denison; camera, Ar- 
thur Miller; editor, Robert Bischoff. Pre- 
viewed at Alexander, Glendale, June 16, 
’39. Running time: 77 MINS. 
Susannah Sheldon...........Shirley Temple 
Mont -»Randolph Scott 
Vicky Standing.........Margaret Lockwood 
Little Chief..... eecveee--Martin Good Rider 
Pat O’Hannegan.....J. Farrell MacDonald 
Chief Big Bagle......... Maurice Moscovich 
Supt. Andrew Standing.......Moroni Olsen 
WO Bhs 0000055080000 00000666 Victor Jory 
Harlan Chambers....+.....Lester Matthews 
Randall......... ssccceeee- Leyland Hodgson 
SPOOUEE <cceesesee oeccscccecees Herbert Evans 
We es 6 0 6806-6285 cove ee--Jack Luden 
Sergeant MacGregor... eeesCharles Irwin 
Corporal Piggott..... ee ee+--John Sutton 








Better story material than here 
provided will have to be secured for 
Shirley Temple if she is to maintain 
b.o. rating. ‘Susannah of the 
Mounties’ is strictly for the juvenile 
trade. Adult audiences will find lit- 
tle entertainment in the wild and 
woolly cowboy-and-Indian chases 
and battles. The illogical situations 
make it no more than a moderate 
fairy tale. Moppet’s draw will carry 
through in subsequents for moderate 
biz, but picture will have a struggle 
in the keys. Offering is weakest in 
the Temple series for some time. 

Shirley becomes the darling of a 
Mounted Police post in western Can- 
ada during the ’80s, wnen the Cana- 
dian Pacific is building across the 
prairie, and the Blackfeet Indions go 
on periodic rampages. Situations are 
most conveniently set up for the In- 
dians to raid the railroad construc- 
tion camp and the Mountics’ post. 
Capturing Randolph Scott for a burn- 
ing-at-the-stake party, the Indians 
are persuaded to smoke the pipe of 
peace when Shirley goes to the red- 
skins’ camp and explains all to the 
understanding chief. 

Yarn is too far-fetched for general 
acceptance. Dramatic _ situations, 
chases, fights and raids are synthetic. 
Scenic backgrounds are colorful, but 
the Indian raids and fights are 
rather unimpressive. Same goes for 
the war dance, which has plenty of 
braves strutting their stuff, but rather 
dully presented. 

Miss Temple displays stretches of 
cuteness, while in other spots she 
appears to be trying too hard to de- 
liver her lines. Youngster is grow- 
ing up fast, and is losing some of 
that sparkle displayed as a tot which 
carried her so far as a b.o. bet. 





There is some cute by-play be- 
tween Shirley and Little Chief Mar- 
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tin (Martin Good Tider), who pro- 
vide; much comedy while assyming 
a stoical attitude to the star, Light- 
weight romance is provided by Scott, 
Mountie inspector, and Margaret 
Lockwood, daughter of the post su- 
perintendent. Scott is okay in a 
heroic role, but Miss Lockwood has 
little to do in her initi.l ricture as- 
signment. J. Farrell MacDonald is 
in with a brogue for some support- 
ing comedy. Balance of cast is ade- 
quate. 


BOY FRIEND 


(WITH SONGS) 


20th-Fox release of John Stone produc- 


tion. Stars Jane Withers. Directed by 
James Tinling. Adapted by Joseph Hoffman 
and Barry Trivers from original by Lester 
Ziffren and Louis Moore; songs, Sidney 
Clare and Harry Akst; camera, Lucien 
Andriot; editor, Norman Colbert. At RKO 
Albee, Brooklyn, dual, week June 16, ’'39., 
Running time: 72 MINS, 

en MN vies 600 6 ceeaeaewe Jane Withers 
BSR Arleen Whelan 
Jimmy Murphy...............Richard Bond 
8 re ee Douglas Fowley 
Greenberg. ..........++++-++. warren Hymer 
SN din a6 ws. eueeend George Ernest 
ye ne Robert Kellard 
Captain Duffy................-Minor Watson 
COIN s 6.:6'0'6-6.0.0 66 600066 0060000 mE 
CEENne 5606 s0ss000sevenscca ee, ee 
pe eee William H, Conselman, Jr. 
Mire. MUrphy...cccccccccccccscccMyrea Marah 
*“Matchie’ Riggs............ Harold Goodwin 


Despite an established following, 
picture puts too great a strain on 
Jane Withers. Disappointing enter- 
tainment, except as filler for double 
bills and sectors where her name 
means something. 

Story has obviously been tailored 


to make the most of Miss Withers’ 
effervescent personality, but aside 
from being given an opportunity to 
register heavily with the Clare-Akst 
song, ‘Doin’ the Socialite,’ it is too 
much to expect her to carry off the 
role of ministering angel to an en- 
tire school of police r okies. 

Surrounded by an aggressive cast 
of leading men, and with Warren 
Hymer playing seccnd fiddle to her 
antics, young hoyden gets into a mul- 
titude of scrapes and virtually takes 
over running of the police depart- 
ment. 

It seems her brother, a_ police 
rookie, secretly voluntee-s to help 
run down a gang of racketeers by 
nretending to turn against the police 
department, joining the gang in 
order to gain their conf.dence and 
secrets. Broken-hearted over her 
brother’s desertion, she, Hymer and 
her juvenile boy friend, George 
Ernest, take it on themselves to in- 
vade the gang’s hideout, discover a 
stolen consignment of furs and other 
evidence to convict the killers of 
another police rookie. 

Richard Bond is the rookie hero. 
Arleen Whelan handles the romance 
interest, but doesn’t show to advan- 
tage. She's been dragged in by the 
scripters, Ernest is good as the 
military school kid brother of the 
murdered rookie, as is Minor Wat- 
son in the role of the hoodwinked 
police official. Hymer supplies the 
comic relief for an otherwise me- 
diocre piece of screen fare. 





Inspector Hornleigh 
(BRITISH-MADE) 


20th-Fox production and release, Features 
Gordon Barker and Alastair Sim. Directed 
by Eugene Forde. Adapted by Bryan Wal- 
Jace from character created by Hans Wolf- 
gang Priwin; dialog, Gerald Elliott; camera, 
Philip Tannura and Derick Williams; edi- 


ae eo > Clark. At Rialto, N. Y., 
ual, wee une id, °39. i 

16 MINS. 3y Running time, 
Inspector Hornleigh......... Gordon Harker 
Sergeant Bingham....... eoe+-Alastair Sim 
eA eves+-Miki Hood 
Seer eeeWally Patch 
Kavanos ...... Oeececeeesesecesmteve Geray 
Peter MORO cc cccccecss Edward Underdown 
MEE, SNOUT: 5.6'65.00:0680 84048 Hugh Williams 
Alfred oo ee ere Gibb McLaughlin 
MERONNED. Sa caehecennscevencaen Ronald Adam 


TT eT er rere Eliot Makeham 





Scotland Yard whodunit of above- 
average thrill values, aside from 
slight confusion audiences in this 
country will find annoying, caused 
by British and Scottish dialects of 
principal protagonists. Although 
confined to only a few passages, yarn 
has enough interest and suspense to 
make for general boxoffice appeal. 

Director Forde got the picture off 
to a good start by casting a sterling 
comedy and horror actor, Alastair 
Sim, as a well-meaning but blunder- 
ing detective sergeant. Forde has 
timed Sim's unconscious and typi- 
cally British bon-mots skillfully. Re- 
sult is a fine piece of stooging, he 
and Gordon Harker making a 
smooth-working screen team for this 
type of mystery material. 

Script and editing is air-tight, the 
suspense and deduction work being 
well-paced, the interest in the solu- 
tion of the several killings unflag ing 
until the culprit is finally unmasked. 

Plot hinges on attempt by a finan- 
cial wizard to steal budget plans 
from the Chancellor of the Ex- 
chequer, this information presum- 
ably to be used for stock market 
manipulation. An apparently incom- 
prehensive murder, brings the Yard 
into action. 

Camera work is up to require- 
ments; settings ample and cast well 
chosen. Miki Hood carries the 
feminine interest and has interest- 
ing possibilities, although held down 
by script limitations in this one. Sim 
steals the picture, as far as individ- 
ual work stands out. Hugh Williams 
and Steve Geray are properly men- 
acing as heavies. Geray’s work is 
not so well-known but he also 
should be in line for important as- 
signments, 


x——— 


FOR LOVE OR MONEY 


Universal production and release. Feae 
tures Robert Kent, June Lang, Ed Brophy, 
Etienne’ Girardot. Directed by Albert 


Rogell.. Story, Julian Blaustein, Daniel 
Taradash, Bernard Feins; screenplay, 
Charles Grayson and Arthur Horman; 
camera, Stanley Cortez. At Lincoln, Lin- 
coln, dual. Running time, 67 MINS, 

SUSAN. oc cccsecccececcecccdeceses June Lang 
PROBIOT. cccccsccccccccsesvccees Robert Kent 
SlCOPET... a cocccveccccccecescerss Ed Brophy 
PUOIRGORIER 6c dcccccsecesees Etienne Girardot 
FOStEr. .ccsccccccccccscecscess Richard Lane 
BOUY . 2600 ecccesccccccced Addieéon Richards 
Bubbles... ccccccccccscesecccsces Ed Gargan 
Dead Eyes...... oeeseeess Horace MacMahon 
Mrs, Sweringen...e.cceee- Cora Witherspoon 
Miss Upson..... eececccsccess Dora Clement 
Bald. ccscascées Seebetcecceeses means Teen 


—_-— 


A neat little B with enough com- 
edy and general smoothness to find 
easy sailing in the duals, more than 
holding its end, ‘For Love or Money’ 
is a catchy title which really fits the 
yarn, 

Obviously made on a short bud- 
get, no audience will particularly 
notice it because it becomes enter- 
taining after the opening five min- 
utes. Wardrobe a small item, a 
couple of changes for June Lang be- 
ing the most lavish. Number of sets 


at a minimum, also, but the story 
skids slickly along and clouds all the 
things which become obvious when a 
narrative drags. 


It all starts with a bet being laid 
off, a matter of 50G, and, although 


‘the coverer pays, he sends along a 


trio to hijack the winners in a dark 
alley. Boys do a mail room gag to 
get the money delivered by Uncle 
Sam, but it gets in the wrong en- 
velope and shows up in the hands of 
a private secretary, who quits her 
job and goes on a buying bender. 
Bookie who sent his boys for the 
50G, refuses to believe their story, 
gives them 36 hours for the money 
or else. Leads to a merry chase, a 
hunt for a man who will lend the 
money, and a string of tight and 
comic squeezes, 


June Lang’s doll-like phiz and 
petulant manner fit the top femme 
spot, the gal who finds $50,000 in an 
envelope and goes on a $44,000 
spending bender in eight hours. 
Robert Kent, who with Ed Brophy, 
is caught short in the mail switch, 
takes his end easily, while Brophy 
is credited with one of his best as 
a nervous dumb guy—the kind he 
does almost in his sleep. 

Etienne Girardot, comic little man, 
a millionaire who would like to lose 
some money because he never did, 
chalks up frequent laugh-scoring by 
running around with the people who 
are trying to find him, neither he nor 
they knowing it. Richard Lane, a 
fast talking mobster, is flanked by a 
couple of muggs, Horace MacMahon 
and Ed Gargan all looking like the 
McCoy. 

The Charles Grayson-Arthur Hor- 
man screenplay saved the day for 
this picture which might, under 
slower writing, have made a very 
dull flick. Action whip was evi- 
dently added by the director, Albert 
Rogell, and the editing department 
comes in for a plaudit. Film will be 
found a sweet plant in those duals 
where the topside is one of heft or 
depth in theme. Barn. 


MEXICALI ROSE 


(WITH SONGS) 

Republic release of Harry Gray produce 
tion. Stars Gene Autrey; features Smiley 
Brunette. Directed by George Sherman, 
Screenplay by Gerald Geraghty from origie 
nal by Luci Ward and Connie Lee; editor, 
Tony Martinelli; camera, William Nobles; 


songs by Autrey. At Tivoli, N. Y., June 
18-20, '39, dual. Running time: 58 MINS. 
Gene..sees Cee eeeerececesccesess Gene Autry 
FFOG@. .ccccccccceeeveeres «.-Smiley Burnette 
Valdez....... eovereeccere ecoee - NOGhH Beery 
Anita Loredo....sessseeees: Luana Walters 
Padre Dominic...seseseees William Farnum 
Carruthers..... Cecceeccccors William Royle 
BIVENS. cccdcccosccesecescooces LeRoy Mason 
TOMMY. ccccccccccccccecsees Wally Albright 
Chalita..cccccccccessecseeees- Kathryn Frye 
MCEIr0y.ccccccccvccessccccess Hoy Barcroft 
MANUEL. cccccccccescccceseces: Dick Botiller 
Hollister. coccccccccseccccese Vie Demourelle 
Brown....-. COC occrreccccccccecen lohn Beach 
Alcalde... ccccveccessscccscsesees Henry Otho 





This is not an original screen plot. 
It possesses few different touches. It 
has a string of events that any 
cinema fan will recognize. Yet the 
presence of Gene Autrey and his 
rollicking tunes, coupled with swif 
pointed action, makes ‘Mexicali Rose 
another western success in the rapid- 
ly expanding Autry mesa _ series. 
Slick fare for western patronage. 

The Autry cactus operas deviate 
little from the formula with which 
he has ascended to top spot among 
cowboy singing stars. First, there’s 
the tricky, dangerous situation. Then 
it is either a lilting song or clever 
daredevil feat and the hero is a hero 
again. Next will be a touch of 
humor or a lapse into a sentimental 
mood. And lastly, the procedure is 
repeated again only with a different 
set of characters, a new angle or 
changed plot development. 

This time the dashing Autry is 
helping a padre and his mission 
filled with poor Mexican children. 
Plot. introduces a bunch of oil land 
swindlers, with the padre’s land 
used as a stake. Autry and his 
faithful pal (Smiley Burnette) out- 
wit the crooks aided by the danger- 
ous Beery, who is attempting to 
simulate the Robin Hood of Autry’s 
latest song. 

The phoney oil prospecting outfit 





(Continued on page 26) 
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“THE SUN NEVER SETS. ..at Radio City Music Hall...is a 
handsome and stupendous production '\.y.DALY MIRROR 





“On the recommended list!"  _».yv.evennc sun 
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IT’S NEVER SUMMER IN A THEATRE fo 

1 THAT’S PLAYING A GOOD PICTURE! 
PLAY THESE BIG UNIVERSAL HITS NOW! J | 
They Never Heard of a Thermometer ! | 
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THE SEWANER \ 
SEWANEE « TENNESSER 
By Arrangement with Rupert D'Oxly Carte Mr. John Breil, May 30, 1939 
Universal Film 
) A 
Dear Mr. lambert 50 a th 4 —. Exchanges, Ino, 
Playing THE M has give? ue te ® 7 Mr, Ezell ; 
Theatre, Wat higbttul and Prsines® 1 nN H ( H than othing gives me greater »] 
mage the s0uon. THE MIKAD "THE MIEADO- 70k the success of ’ 
reaching +g hot sum od. This yesterday : 
ed Washington are con rm ‘ v film Grossed } 
oot fall, ak ory the picture sy with KENNY BAKER. Jean Colin + Martyn Green + Sydney Granville for the Petes: Nothin ; bet pres 
Not only die ok, but the eco usy's John Barclay and the D'OYLY CARTE CHORUS and « cast of hundreds @ Pleasure to antin . It will be 
for « thiss zoseded the opening Recorded by the LONDON SYMPHONY ORCHESTRA August. Hoipate its return ig 
the run 
Dusiness. gth of this ongagen ers Adapted, Conducted and Produced by GEOFFREY TOYE ¢ Directed by VICTOR SCHERTZINGER bear thanks to you for letting me 
On Nother 8 st IEADO —s ag, it Any house wane 4 | 
he " Oe york MetroP° fale 
en ds ; 
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Hollywood, June 20. 
Metro is currently setting the pace for other studios, having 11 features 
in production, five cutting and one to go to complete 1938-39 commitments. 
Total of 40 pictures are before the cameras, as of June 7, while cutting 
rooms are scissoring 79, leaving balance of 107 to go before season closes. 
Almost half the number is due from Grand National which never seemed 


Columbia 





Now Balance te 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
ee eee 40 29 2 7 qd 4 
WERSTRS ccncccece 16 14 0 0 2 2 
BOFIRE. vcescecsice q 2 1 1 0 0 
po ee 60 45 3 8 6 6 


Pictures now in the cutting rooms or awaiting previews are: 


‘COAST GUARD,’ meller; produced by Fred Kohlmar; directed by 
Edward Ludwig; no writing credits released; photographed by Lucien 


| to shake its internal difficulties long enough to hit smooth production 


| stride, 





| 
| 
| 


| 


Ballard. Cast: Randolph Scott, Ralph Bellamy, Frances Dee, Walter Con- | 


nolly, Warren Hymer, Edmund MacDonald, Claire DuBrey, Beryl Wallace, 


So far 401 features have either been released or previewed this season, 
with present indication pointing to generally satisfactory fulfillment of 
product promises made by production outfits. Towards °39-40, studios are 
shooting or cutting 41 pictures. 


Holden, Cecilia Parker, Ann Rutherford, Sara Hayden, Terry Kilburne, 
Helen Gilbert. 

‘THE WIZARD OF OZ’ (Technicolor), produced by Mervyn LeRoy; 
directed by Victor Fleming; based on story by Frank L. Baum; photo- 
graphed by Harold Rosson; for Technicolor, Allan Dazey. Cast: Frank 
Morgan Judy Garland, Ray Bolger, Bert Lahr, Jack Haley, Charley 
Grapewin, Billie Burke, Margaret Hamilton, Pat Walsh. 


‘I TAKE THIS WOMAN,’ formerly titled ‘NEW YORK CINDERELLA, | 


produced by Lawrence Weingarten; directed by Frank Borzage; original 
story by Charles MacArthur; photographed by Charles Lawton, 
Spencer Tracy, Hedy LaMarr, Walter Pidgeon, Thurston Hall, Carlos Val- 


dez, Leonard Penn, Ina Claire, Marjorie Main, Louis Calhern, Lana Turner, | 
Mona Barrie, Willie Best, Dwight Frye, Jack Carson, Frank Puglia, Adri- 


enne Ames. 
Metro Pix Now in Production 


‘GONE WITH THE WIND’ (Technicolor), produced by David O. Selz- 
nick; directed by Victor Fleming, replacing George Cukor; screen play by 


Ann Doran, Linda Winters, Stanley Brown, Stanley Andrews, Lloyd! Sidney Howard and Oliver H. P. Garret from novel by Margaret Mitchell; 


Whitlock. 


‘A WOMAN IS THE JUDGE,’ drama; produced by Ralph Cohn for Irving | 
Briskin unit; directed by Nick Grinde; no writing credits released; photo- | 


graphed by Benjamin Kline. Cast: Rochelle Hudson, Otto Kruger, Frieda 
Inescort, Gordon Oliver, Mayo Methot, Walter Fenner, Arthur Loft, James 
Craig, George Anderson, ‘Robert Sterling. 

‘MOUNTED POLICE NO. 2,’ action; produced by Harry Decker for 
Irving Briskin unit; directed by C. C., Coleman, Jr.; no writing credits re- 
leased; photographed by George Meehan. 


| 


i 
} 


| 


Cast: Charles Starrett, Iris| Hart; photographed by Ray June. 


photographed by Ernest Haller, replacing Lee Garmes; Technicolor photog- 
raphy by Ray Rennahan. Cast: Clark Gable, Vivien Leigh, Leslie Howard, 
Olivia de Haviland, Barbara O’Neil, Laura Hope Crews, Hattie McDaniel, 
Oscar Polk, Butterfly McQueen, Everett Brown, Victor Jory, Ann Ruther- 
ford, Evelyn Keyes, Thomas Mitchell, Carroll Nye, Jackie Moran, Harry 
Davenport. 

‘BABES IN ARMS’ (1939-40 release), musical: produced by Arthur 
Freed; directed by Busby Berkeley; from stage musical by Rodgers and 
Cast: Mickey Rooney, Judy Garland, 


Meredith, Sons of the Pioneers, Lane Chandler, Stanley Brown, Kenneth | Betty Jaynes, Douglas MacPhail, Henry Hull, Rand Brooks, Grace Hayes, 
McDonald, Eddie Cobb, Dick Curtis, Albert Morin, Hal Taliaferro, Harry | Leni Lynn, Guy Kibbee, Charles Winninger, June Preisser. 


Cording, Yernon Steele, Roger Gray. 


‘THE WOMEN,’ comedy-drama; produced by Hunt Stromberg; directed 


‘GOOD GIRLS GO TO PARIS,’ formerly titled ‘GOOD GIRLS GO TO | by George Cukor; screen play by Jane Murfin; from play by Clare Boothe; 


PARIS, TOO,’ comedy; produced by William Perlberg; directed by Alex- | photographed by Oliver Marsh. 


Cast: Norma Shearer, Joan Crawford, 


ander Hall; no writing credits released; photographed by Lucien Ballard.| Rosalind Russell, Joan Fontaine, Phyllis Povah, Muriel Hutchinson, Ruth 
Cast: Melvyn Douglas, Joan Blondell, Walter Connolly, Joan Perry, Isabel | Hussey, Virginia Grey, Ann Morris, Virginia Weidler, Lucille Watson. 


Jeans, Stanley Brown, Alexander D’Arcy, Richard Fiske, Robert Sterling, | 


Beatrice Curtis. 


Irving Briskin unit; directed by Sam Nelson and Norman Deming; no 
writing credits released; photographed by Benjamin Kline. Cast: Warren 
Hull, Doris Weston, Al Kikume, Kenneth McDonald, Eddie Laughton, Eddie 
Earl, John Tyrrell, Don Beddoe, Forbes Murray, George Chesebro. 


‘PARENTS ON TRIAL,’ drama; produced by Ralph Cohn for Irving 
Briskin unit; directed by Sam Nelson; screen play by Gladys Atwater, 
J. Robert Bren and Lambert Hillyer; from original story by Gladys 
Atwater and J. Robert Bren; photographed by John Stumar. Cast: Jean 
Parker, Johnny Downs, Linda Terry, Noah Beery, Jr., Nana Bryant, Henry 
Kolker, Virginia Brissac. 

‘BLONDIE TAKES A VACATION,’ comedy; produced by Robert Sparks; 
directed by Frank Strayer; no writing credits released; photographed by 
Henry Freulich. Cast: Penny Singleton, Arthur Lake, Larry Simms, Eliza- 
beth Dunne, Robert Wilcox, Thomas Ross, Donald Meek, Harlan Briggs, 
a ae McBride, Arthur Housman, Harry Harvey, Emmett Vogan, Dave 

illock. 


‘CRIMINAL AT LARGE,’ meller; (1939-40 release) produced by Larry 
Darmour; directed by Lewis D. Collins; screen play by Eric Taylor and 


Harve 

Cast: 

burn, Guinn Williams, Don Douglas, Leon Ames, Cy Kendall. 
Columbia Pix Now in Producticn 


Gates; original by Eric Taylor; photographed by James Brown, 


‘GOLDEN BOY,’ melodrama; produced by William Perlberg; directed by 
Rouben Mamoulian; screen play by Lewis Meltzer and Daniel Taradash 
Karl Freund. Cast: Barbara 
Stanwyck, Adolph Menjou, William Holden, Joseph Calleia, Edward 
Brophy, Sam Levene, Beatrice Blinn, Don Beddoe, Lee Cobb, William 


from play by Clifford Odets; photographed b 


Strauss. 


‘MR. SMITH GOES TO WASHINGTON,’ drama; produced and directed 
by Frank Capra; screen play by Sidney Buchman; photographed by Joseph 
Claude Rains, 
ene Pallette, Beulah Bondi, Ruth Donnelly, Astrid Allwyn, 
Thomas Mitchell, Larry Simms, Harry Carey, Pierre Watkin, H. B. Warner, 
Maurice Costelio, Porter Hall, Grant Mitchell, Wyndham Standing, John 
Ince, Arthur Loft, Dickie Jones, Helen Jerome Eddy, Vera Lewis, Harry, 
Billy, Delmar and Gary Watson, Gene Morgan, George McKay, Evalyn 


Walker. Cast: Jean Arthur, James Stewart, Edward Arnol 
Guy Kibbee, E 


Knapp, Dub Taylor, Dorothy Short, Stanley Andrews, Sam Ash. ° 


‘OVERLAND WITH KIT CARSON,’ historical western serial; produced 
by Jack Fier for the Irving Briskin unit; directed by Norman Deming and 
Sam Nelson; no writing credits released; photographed by Benjamin Kline 
and George Meehan. Cast: Bill Elliott, Iris Meredith, Treva Bardette, Dick 


Curtis, Hal Taliaferro, Flo Campbell, Dick Botilier, Stanley Brown, Don 
Beddoe, Jim Craig, Hank Bell, Richard Fiske, Bobbie Clark, John Tyrrell. 


Grand National 


Now Balance te 





Number Number New in Be Placed Sieries in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
meV sacuwketan 68 13 6 2 53 53 


Pictures now in cutting rooms or awaiting previews are: 


ack Holt, Patricia Ellis, Stanley Fields, Arthur Hohl, Weldon Hey- 


| 


‘MANDRAKE, THE MAGICIAN’ (serial), produced by Jack Fier for the | 


‘EVERYTHING HAPPENS TO ANWN;’ produced by Jack Skirball; directed 
by Al Christie; screen play by Fred Jackson, original by Dalton Trumbo; 


photographed by Charles Van Enger. 


Cast: Heather Angel, John King, 


Constance Collier, Robert Elliott, Walter Catlett, Wilbur Mack, Tom Dugan, 


Emma Dunn. 


‘THE MIRACLE OF MAIN STREET,’ melodrama; Arcadia production; 


goatee by Jack Skirball; directed by Steve Sekely; screen play by Fred 
ackson; original by Boris Ingster; photographed by Charles Van Enger. 
Cast: Margo, Walter Abel, Wynne Gibson, Veda Ann Borg, Lyle Talbot, 


Dorothy Devore, Pat Flaherty, Jane Darwell, William Collier, Sr. 


Metro 








Now Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Peateres. .... desc 50 39 10 5 1 1 
Selznick-Int’! eeeee 1 0 1 0 6 0 
WUE. dhs Ganeee ee 51 39 il 5 1 1 


Pictures now in the cutting rooms or awaiting previews are: 


‘ON BORROWED TIME, drama; produced by Sidney Franklin; directed 
by Harold Bucquet; from play by Lawrence Edward Watkins; photographed 
by Joe Ruttenberg. Cast: Lionel Barrymore, Beulah Bondi, Bobs Watson, 
Sir Cedric Hardwicke, Una Merkel, Eily Malyon, Charles Waldron, Ian 


Wolfe, Dorothy Adams, Doris Rankin. 


‘STRONGER THAN DESIRE,’ meller; produced by John W. Considine, 
Jr.; directed by Leslie Fenton; original by W. E. Woodward; photographed 


by William Daniels. 


Cast: Walter Pidgeon, Virginia Bruce, Ilka Chase, 


Lee Bowman, Rita Johnson, Ann Dvorak, Richard Lane, Anne Todd, Mar- 


garet Burt. 


‘ANDY HARDY GETS SPRING FEVER,’ family drama; produced by 
Lou Ostrow; directed by W. S. Van Dyke; no writing credits released; 
photographed by Lester White. Cast: Mickey Rooney, Lewis Stone, Fay 


‘THE LADY OF THE TROPICS,’ meller; produced by Sam Zimbalist; 
directed by Jack Conway; original by Ben Hecht; photographed by George 
Folsey. Cast: Robert Taylor, Hedy Lamarr, Gloria Franklin, Mary Taylor, 
Ernest Cossart, Paul Porcasi, Joseph Schildkraut, Edward Kilroy, Abner 
Biberman, Claude King. 


‘THESE GLAMOUR GIRLS’ (1939-40 release), college drama; produced 
by Sam Zimbalist; directed by S. Sylvan Simon; original story by Jane 
Hall and Marion Parsonnet; photographed by Al Gilks. Cast: Lew Ayres, 
Lana Turner, Tom Brown, Richard Carlson, Mary Beth Hughes, Ann 
Rutherford, Marsha Hunt, Anita Louise, Owen Davis, Jr., Peter Hayes, 
Sumner Getchell. 


‘THEY ALL COME OUT,’ meller; (four-reel short being made into fea- 
ture-length picture) produced by Jack Chertok; directed by Jacques Tour- 
neur; no writing credits released; photographed by Paul Vogel. Cast: Rita 
Johnson, Tom Neal, Nerbard Nedell, Edward Gargan. 


‘BLACKMAIL,’ meller; produced by John W. Considine, Jr.; directed by 
Henry C. Potter; no writing credits released; photographed by Clyde De 
Vinna. Cast: Edward G. Robinson, Ruth Hussey, Nat Pendleton, John 
Wray, Arthur Hohl, Victor Kilian, Edward Chandler, George Cooper, Lee 
Phelps, Bill Fisher, Cy Kendall. 


‘A DAY AT THE CIRCUS’ (1934-40 release), comedy; produced by Mer- 
vyn LeRoy; directed by Edward Buzzell; no writing credits released; photo- 
graphed by Len Smith. Cast: Groucho, Chico and Harpo Marx, Florence 
Rice, Kenny Baker, Nat Pendleton, Margaret Dumont, Jerry Marenghi, 
Henry Sylvester, Irving Bacon, James Burke, Eddie Kilroy, Irene Cole- 
man, Granville Bates, Charles Camora, Anna Merkle. 


‘NINOTCHKA, (1939-40 release), drama; produced by Sidney Franklin; 
directed by Ernst Lubitsch; no writing credits released; photographed by 
William Daniels. Cast: Greta Garbo, Melvyn Douglas, Ina Claire, Sig 
Rumann, Alexander Grenach, Felix Bressart, Gregory Gaye, Rolfe Sedan, 
Edwin Maxwell. 


‘MIRACLES FOR SALE,’ mystery-meller; no producer assignment; di- 
tected by Tod Browning; no writing credits released; photographed by 
Charles Lawton. Cast: Robert Young, Florence Rice, Lee Bowman, Henry 
Hull, Frank Craven, Frederick Worlock, Suzanne Kaaren, Astrid Allwyn, 
Gloria Holden, Harry Tyler, Walter Kingsford, John Davidson, Cliff Clark, 
Fred Warren, Chester Clute, Armand Kaliz, William Demarest, Charles 
Lane, Al Minjir. 

‘THUNDER AFLOAT?’ (1939-40 release), meller; produced by J. Walter 
Ruben; directed by George Seitz; original story by Com, Harvey Haislip 
and Ralph Wheelwright; photographed by John Seitz. Cast: Wallace 
Beery, Chester Morris, Virginia Grey, Philip Terry, Douglas Dumbrille, 
Carl Esmond, Regis Toomey, John Qualen, Clem Bevans, Jonathan Hale, 
Phillip Terry, Charles Lane, Wade Boteler, Mitchell Lewis, Anthony 
Hughes, Henry Victor. 


Monogram 





Now Balance te 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoet- Cutting Before Prepara- 
Promised pleted ing Reoms Cameras tion 
WOREMreS 2.00c0see 26 17 1 2 6 6 
Westerns ..ccccece 16 ll 0 6 5 5 
BOONE 2 .ccedee see 42 28 1 2 il ll 


Pictures in the cutting room: 


‘THE GIRL FROM NOWHERE,’ drama; produced by E. B. Derr: asso- 
ciate producer, Frank Melford; directed by Lambert Hillyer; original 
screen play by Gayl Newbury and David Silverstein; photographed by 
Paul Ivano. Cast: Anne Nagel, Warren Hull, Mayo Methot, Aileen Pringle, 
Lester Mathews, Helen Brown, Sarah Padden, Gordon Hart, Edmond Elton, 
Robert Elliott, Claire Rochelle, Weldon Heyburn. 


‘STUNT PILOT,’ meller; produced by Paul Malvern; directed by George 
Wagener; screen play by Scott Darling and Joseph West; based on the 
cartoon strip, ‘Tailspin Tommy,’ by Hal Forrest; photographed by Fred 
Jackman, Jr. Cast: John Trent, Marjorie Reynolds, Milburn Stone, Jason 
Robards, Pat O’Malley, George Meeker, Wesley Barry, George Cleveland, 
Johnny Day, Charles Morton, Mary Fields, Buddy Cox. 

Monogram Pix Now in Production 

‘MR. WONG IN CHINATOWN,’ mystery-meller; produced by W. T. 
Lackey; directed by William Nigh; original screen play by Scott Darling; 
based on the James Lee Wong character created by Hugh Wiley; photo- 
graphed by Harry Neumann. Cast: Boris Karloff, Grant Withers, Lotus 





Long. 
Paramount 
Now Balance to 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
DOMED... ccescevas as 51 41 5 11 1 1 
Harry Sherman... 8 & 0 2 6 0 
0 eer es re ° 59 49 5 13 y * 


Pictures now in cutting rooms or awaiting previews are: 
‘BEAU GESTE’ (1939-40 release), | ne and directed by William A. 





Wellman; screen play by Robert Carson; from story by P. C. Wren; 
(Continued on page 20) 


Cast: 


—S—=—Z2 


Local 37 Out 














(Continued from page 5) 





_ was attempting to create a ‘phoney 
|; emergency’ in order to seize the 
; local and ‘perhaps restore the 2°; 
| Salary racket.’ 
| Carpenter said the board author- 

ized himself, Ed Heim and Walter 
| Grady to withdraw all funds of the 
| local and to deposit it in their name 

as trustee for the membership. He 
stated Attorney Rose advised this 
action to keep the International 
from seizing the funds. He also told 
of the suspension of Lew C. G. Blix 
as business representative, and H. C. 
Roddan and Thomas Moore as board 
members because they had ‘been 
playing ball’ with the International 
in its move to take over control of 
| the organization. 

IA’s Inning at Trial 
The IATSE begins presentation of 

its side of the case this week. Prexy 
Browne has already made a deposi- 
tion in which he claims to have had 
the unanimous consent of the gen- 
eral executive board to declare an 
| emergency and seize control of 
| Local 37. 


William Castle has been unan!- 
mously reelected business represen- 
tative for 3,000 Studio Carpenters. 
Other officers are James N. Skelton, 
president; L. M. Merritt, vice prexy; 
J. W. Vance, recording secretary: W. 
E. Sparks, financial secretary; J. F. 
Connoily, treasurer; F. J. Brown, 
conductor; David Shapiro, warden; 
Bill Davis, trustee. 

Delegates to District Council of 
Carpenters are J. D. Alexander, Rob- 
ert Buchanan, George Dow, R. FE. 
Eggleston, F. J. Fitzpatrick, A. F. 
Graham, Ralph Haley, Andrew Hill, 
H. A. Lofquist, L. M. Merritt, Ben 
Price, B. E. Russell, Roy E. Wilson. 
Delegates to Centra! Labor Council 
are W. Brestle, P. J. Green, A. M. 
Hart, Gordon Hunt, P. F. Hurst, 
Charles L. Murray, Ted Rehwald, 
Ben Simmons, C. R. Van Winkle. 

Screen Actors Guild has adopted 
a new rule prohibiting actors from 
reporting direct to location produc- 
tion unless already on overnight lo- 
cation. An exception is made for 
members living outside Los Angeles 
County when shooting is in the im- 
mediate vicinity of their homes. Tops 
explained rule was to stop players 
from reporting on location and waiv- 
ing travel time payment. Claimed 
practice was creating unfair competi- 
tion. 

New rule, as well as two other by- 
law amendments providing for ‘gag 
rule’ at board and Council meetings 
and establishing an instruction school 
for new SAG members, follow: 

‘Except when already on overnight 
location, and except as hereinafter 
provided, all members shall report 
only at the producer’s studio or 
within the studio zone. Any mem- 
ber who is a bona fide resident in 
any territory outside Los Angeles 
County may report to a location 
within the immediate vicinity of his 
residence.’ 

Guild Wins Pay Dispute 

The Standing Committee has up- 
held the contention of SAG that free- 
lance players are entitled to travel 
time to and from overnight location 
even if sleeping accommodations are 
furnished by the studio. Committee 
awarded two days’ extra pay to free- 
jance actors who were transported 
by Warners to location at Modesto, 
although train berths were provided 
and players did not receive a work 
call until the day after the trip was 
started. 

Eddie Aquilina, one of three extras 
who filed a test suit against the 
SAG after the April 16 Council elec- 
tion was voided for lack of a quo- 
rum, will face a trial board Thursday 
(22). Extra is accused of refusing to 
accept a $5.50 call from Columbia, 
failure to reveal the name of a cast- 
ing director whom he claimed stated 
he (Aquilina) would receive no fur- 
ther work calls because the SAG 
questioned cancellation of a ‘weather 
permitting’ call, and insulting SAG 
tops. 

Walter Long and Bog Thom have 
been added to force of SAG studio 
checkers. Red Berger and Antrim 
Short, former checkers, have been 
transferred to inside duties. 

The American Society of Cinema- 
tographers has approved new five- 
year agreement with the major film 
companies. Pact provides for 10-hour 
rest period between calls and closed 
shop for all directors of photography 
employed in the state of California. 
There is a possibility the agreement 
will be voided, however, if the Na- 
tional Labor Relations Board allows 
the jurisdiction claim of the IATSE. 
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Not 


/ishbone Product, | 
but 


BACKBONE 
PRODUCT! 











Every Single One of These Giant Attractions 
Is Already Finished or Actually in Work! 


You can’t put ‘schmoos’ on the screen! 
The facts—not the fancy talk — tell 
you which company can bring you 
the profit you deserve. So put it up 
to the record! You'll be convinced 
fairly and squarely that the institu- 
tion really delivering, and ready to 
continue to deliver more and bigger 
profits than any other anywhere is 


WARNER BROS. 














DAUGHTERS 
COURAGEOUS 


(John Garfield, the ‘Four Daughters’ Priscilla Lane, 

‘ Rosemary Lane, Lola Lane and Gale Page—Claude 
Rains, Jeffrey Lynn, Fay Bainter, Donald Crisp, 
May Robson, Frank McHugh, Dick Foran 


- JUAREZ 


(Paul Muni, Bette Davis, Brian Aherne, John Garfield, 


Donald Crisp, Gale Sondergaard, Gilbert Roland) 


EACH DAWN | DIE 


(James Cagney, George Raitt, Jane Bryan, 
George Bancroft) 


The OLD MAID 


(Bette Davis, Miriam Hopkins, George Brent) 


HELL’S KITCHEN 
(“Dead End” Kids, Ronald Reagan, 
Margaret Lindsay, Stanley Fields 


ON YOUR TOES 


(Vera Zorina, Eddie Albert, James Gleason, 
Frank McHugh, Alan Hale. From the 
Rodgers and Hart stage. hit) 


The LADY and the KNIGHT 


(Bette Davis, Errol Flynn, Olivia de Havilland, 
Vincent Price, Alan Hale, Donald Crisp 


INDIANAPOLIS 
SPEEDWAY . 


(Pat O’Brien, Ann Sheridan, John Payne, 
Gale Page, Frank McHugh) 


The ANGELS WASH 
THEIR FACES 


(“Dead End’ Kids, Ann Sheridan, Ronald Reagan) 


DUST BE MY DESTINY 


(John Garfield, Priscilla Lane, Henry Armetta, 
Alan Hale, Billy Hallop, Bobby Jordan, 
Allen Jenkins, Charley Grapewin 


WATERFRONT 


Gloria Dickson, Dennis Morgan, Marie Wilson 


CAREER MAN 


Joel-McCrea, Brenda Marshall, Jeffrey Lynn, 
Frank McHugh 


NAUGHTY BUT NICE 


Ann Sheridan, Dick Powell; Gale Page, 
Helen Broderick, Ronald Reagan, Allen Jenkins, 
Zasu Pitts, Maxie Rosenbloom 


The Story of DR. EHRLICH 


Edward G. Robinson 


eS) 


Errol Flynn 


A CHILD IS BORN 


Geraldine Fitzgerald, Jeffrey Lynn, 
Gladys George, Johnnie Davis, Gale Page 


FOOTSTEPS in the DARK 


Edward G. Robinson) 


The WORLD MOVES ON 


James Cagney. Story by Mark Hellinger 


ALL THIS, 
AND HEAVEN, TOO 


(From the best-seller sensation. Starring Bette Dovis. 
George Brent heads tremendous support 


The DEAD END KIDS 
at MILITARY SCHOOL 
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Advance Production Chart 


(Continued from page 18) | 


photographed by Theodor Sparkuhl. Cast: Gary Cooper, Ray Milland, Rob- | 
ert Preston, Susan Hayward, J. Carrol Naish, Broderick Crawford, Brian | 
Donlevy, Donald MacBride, James Stephenson, Charles Barton, G. P. 
Huntley, Heather Thatcher, James Burke, Albert Dekker, Arthur Ayles- 
worth, Harry Woods, Harold Huber, Stanley Andrews, Donald O’Connor, 
David Holt, Martin Spellman, Ann Gillis, Harvey Stephens, Duke Green, 
Henry Brandon, Barry Macollum, Ronnie Rondell, George Chandler, 
Thomas E. Jackson, Joe Whitehead, Jerrie Storm, Joe Colling, Harry 
Worth, Francis McDonald. 


‘WHAT A LIFE’ (1939-40) release), comedy-drama; G.M.O. production; 
directed by Theodore Reed; screen ay by Charles Brackett and Billy 
Wilder; based on play by Clifford Goldsmith; photographed by Victor 
Milner. Cast: Jackie Cooper, Betty Field, John Howard, Janice Logan, 
James Corner, Vaughn Glaser, Lionel Stander, Hedda Hopper, Dorothy 
Stickney, Sidmey Miller, Robert Smith, Betty McLaughlin, Janet Waldo, 
Douglas Fahy, Leonard Sues, Kathleen Lockhart, Lucien Littlefield, Eddie 
Brian, Rita Owin, Charles H. Bookout, Betty Blair, Bennie Bartlett, Kay 
Stewart, Inna Gest, Lois Ranson, Fay McKenzie, Muriel Kearney, Wilda 
Bennett, Andrew Tombes, Nora Cecil, Marjorie Bell. 

‘ISLAND OF LOST MEN,’ formerly titled ‘NORTH OF SINGAPORE,’ 
melier; associate producer, Eugene Zukor; directed by Kurt Neumann; 
no writing credits released; photographed by Karl Struss. Cast: Anna May 
Wong, J. Carrol Naish, Anthony Quinn, Eric Blore, Ernest Truex, Rudolph 
Foster, William Haade, Broderick Crawford, Richard Loo, Ralph Soncuya, 
Rupert Andez, Sam Labrador, Andrew De La Cruz, Torben Meyer, Lal 
Chand Mehra, George Melford, Rafael Storm, George Kirby, Vivian Oak- 
land, Jack Perry, Ruth Rickaby, Ethel May Halls, Bruce Mitchell, Mitchell 
Ingraham, Philip Ahn, Philson Ahn, C. L. Sherwood, 

‘THE CAT AND THE CANARY’ (1939-40 release), mystery-comedy; pro- 
duced 7 Dee Hornblow, Jr.; directed by Elliott Nugent; screen play by 
Walter DeLeon and Lynn Starling; based on by John Willard; photo- 

phed by Charles Lang. Cast: Bob Hope, Paulette Goddard, John Beal, 











uglas ene srg” Gale Sondergaard, Nydia Westman, George Zucco, 
Willard Robertson, Elizabeth Patterson, George Regas, Charles Lane, Frank 
Melton, Milt Kibbee, William Abbey. 

‘MILLION DOLLAR LEGS,’ college drama; associate producer, William | 
C. Thomas; directed by Nick Grinde; no writing credits released; photo- 
graphed by Harry Fischbeck. Cast: Betty Grable, John Hartley, Donald 
O'Connor, Jackie Coogan, Larry Crabbe, Peter Hayes, Dorothea Kent, 
Richard Denning, Philip Warren, Eddie Arnold, Jr., Thurston, Roy Gordon, | 
Matty Kemp, William cy, Joyce Mathews, Wallace Rairden, John Hart, 
Russ Clark, Anthony Marsh, Tom Seidel, Mabert Rogers, Bob Ireland, 
Roger Laswell, Bill Boggess, Ken Nolan, Billy Wilkerson. 


‘DOUBLE DYED DECEIVER’ (1939-40 release), western; produced by 
Harry Sherman; directed by Dan Venturini; screen play by Wanda 
Tuchock; based on the O’Henry story; photographed by Russell Harlan. 
Cast: Tito Guizar, Emma Dunn, Alan Mombray, Gale Sondergaard, Jane 
Clayton, Minor Watson, Harry Worth, Anna Demetrio, Chris Martin, Carlos 
De Valdez, Glenn Strange, Tony Roux. 


‘NIGHT WORK,’ family-comedy; produced by William H. Wright for 

general manager's office; directed by George Archainbaud; original screen 

by Monte Brice, Lloyd Corrigan and Lewis R. Foster; photographed 

y Harry Hallenberger. Cast: Mary Boland, Charles Ruggles, Joyce 

Mathews, Donald O’ or, Billy Lee, John Hartley, Clem Bevans, Wm. 

Haade, Ed Gargan, Alec Craig, George Mendoza, Georgia Simmons, Wil- 
liam Frawley. 

‘DISPUTED PASSAGE’ (1939-40 release), drama; produced by Harlan 
Thompson; directed by Frank Borzage; screen Pay by Anthony Veiller and 
Sheridan Gibney; based on novel by Lloyd C. Douglas; photegraphed by 
William Mellor. Cast: Dorothy Lamour, Akim Tamiroff, John Howard, 
Judith Barrett, Gordon Jones, William Collier, Sr., Elisabeth Risdon, Wil- 
liam Pawley, Billy Cook, Keye Luke, Lee Ya-ching, Renie Riano, Jack 
Chapin, Dave Alison, Mary Skalek, Alma Eidsaa, Paul McWilliams, Gay- 
lord Pendleton, Patsy Mace. Dorothy Adams, Joleen King, Henriette Kaye, 
Edith Gagnon, Hortense Arbogast, Fay McKenzie, Harry Depp, Phil War- 
ren, Kitty McHugh, Charles Trowbridge, Fern Emmett, Richard Denning, 
James B. Carson. 

‘HEAVEN ON A SHOESTRING’ (1939-40 release), drama; 
George Arthur; directed by Lewis Milestone; no writing cr 
ss hed by Leo Tover. Cast: Pat O’Brien, O 

oung, rge E. Stone, Frank Sully, Russ Powell, es Weaver, D’Arcy 
Corrigan, Reginald Gardiner, Wyndham Standing, Charles Miller, Pat 

Frank Shannon, Ronnie Rondell, Russell Coller, Joe Gilbert, 
Frank Melton, Hal Belfer, Ken Terrell, Gene Clark, Jimmy Fawcett, 
George Suzanne, Murray Alper, Terry Shero, Carol Holloway, Sue Moore. 

‘BULLDOG DRUMMOND’S BRIDE,’ formerly titled ‘MR. AND MRS. 
BULLDOG DRUMMOND,’ mellier; associate producer, Stuart Walker; 
directed by James Hogan; screen play by Stuart Palmer and Garnett 
Weston; based on ‘Bulldog Drummond and the Oriental Mind,’ by H. C. 
ae? McNeile; peueeeoned by Harry Fischbeck. Cast: John Howard, 

Angel, H. B. Warner, Reginald Denny, E. E. Clive, Elizabeth Pat- 
terson, Eduardo Ciannelli, Gerald Hamer, Adrienne D’Ambricourt. 

‘THE MAGNIFICENT FRAUD,’ produced by Harlan Thompson; directed 
by Robert Florey; screen play by Gilbert Gabriel and Walter Ferris; 
adapted from story by Charles G. Booth; photographed by William Mellor. 
Cast: Akim Tamiroff, Lloyd Nolan, Patricia Morison, Steffi Duna, Robert 

Reicher, Donald Gallaher, Mary Boland, Ernst Verebes, 
Barbara Pepper, Virginia Dabney, Edward McWade, Julius Tannen, Nestor 
Paiva, John Sheehan, Roger Gray, Ernest Cossart, Ralph Forbes, Abner 
Biberman, George Zucco, George Nardelli, George Magrill, Andre Mar- 
saudon, Count Stefenelli, Ralph Norwood. 

‘GERONIMO,’ eae titled “GREAT ENEMY’ (1939-40 release), his- 
torical western, General manager’s office production; directed by Paul 
Sloane; screen play by Paul H. Sloane; oy by Henry Sharp. 
Cast: Chief Thundercloud, Preston Foster, Ralph Morgan, Andy Devine, 
William Henry, Harry Templeton, Ellen Drew, Pierre Watkin, Jack Chapin, 
Richard , James Glines, Frank Cordell, Cecil Kellogg, Carl Sepul- 
veda, Tom Coats, Ted Wells, Lee Shumway. 

‘RANGE WAR,’ formerly titled ‘LAWFUL OUTLAWS’ (1939-40), west- 
ern; produced by Harry Sherman; directed by Leslie Selander; screen play 
by Sam Robins; added dialog by Walter Roberts; based on crigtnel, by 
Josef Montaigne and on character Hopalong created by Clarence E. Mul- 


roduced by 
its released; 
Bradna, Roland 


ferd; ph phed by Russell Harlan. Cast: William d, Russell Hay- 
den, Jane Betty Moran, Britt Wood. . ad 
Par Pix New in Production 
THE STAR 


’ based on story of Gus Edwards’ life; produced by 
Charles R. Rogers; directed by Roy De] Ruth; screen play by Frank Butler, 
Don Hartman and A Caesar; based on story by Arthur Caesar and 
William A. Pierce; suggested b wards; photographed by 
Karl Struss. Cast: Bing Crosby, Louise Campbell, Ned Sparks, Linda Ware, 
Walter Damrosch, Janet Weido, Laura Hope Crews, Emory Parnell, Ken- 
neth Wilson, Dante Di Paolo, Danny Daniels, Donald Brennon, Daryl Hick- 
man, Billy Simms, Don Hulbert, George Guhl, Jim Dundee, Max Wagner, 
Bodil Rosing, Thurston Hall, Oscar O’Shea, Dorothy Va , Johnny Mor- 
r ay oy gg Nee see — An ny tesa ae Daisy Bufford, 
‘ " Ph Faulkner, Siegfried Arno, 1 Dwire, Richar - 
ning, Morgan Wallace, Harry C. Bradley. r to 
‘OUR LEADING CITIZEN,’ comedy-drama; produced by George Arthur: 
directed by Al Santell; no writing credits released: photographed by Victor 
Milner. > Bob Burns, Susan Hayward, Joseph Allen, Elizabeth Pat- 
terson, Lockhart, Charles Bickford, Otto Hoffman, Clarence Kolb, 
Paul Guilfoyle, Fay Helm, Kathleen Lockhart, Hattie Noel, Jim Kelso, 
Harry C. Bradley, Frances Morris, Thomas Louden, Olaf Hytten, Phil 


Dunham, Gus Glassmire, Harry Bailey, Hayden Stevenson, Harry B. Staf- 
ford, Helen Dickson, Jack H. Richardson, Ethel May Halls, omas A. 
Curran, Broderick O'Farrell, Frank O’Connor. 


‘RULER OF THE SEAS,’ produced and directed by Frank Lloyd; second 
unit director, Jim Havens; story and screen play by Talbot Jennings, Frank 
Cavett and Richard Collins; first unit photographer, Theodor Sparkuh); 
second unit photographer, Archie Stout. Cast: Douglas Fairbanks, Jr., 
Margaret Lockwood, Will Fyffe, George Bancroft, David Torrence, Montagu 
Love, Vaughan Glaser, Wyndham Standing, Wilson Benge, Lester Matthews, 
Alan Ladd, David Clyde, Mike Driscoll, Mary Gordon, -Lione] Pape, Ivan 
a Olaf — John Spacey, Guy Bellis, Denis d’Auburn, David 
Dunbar, Barry Macollum, George Melford, Dave Thursby, John Burton, 
Sandy McCall, Douglas Gordon, John Power, Earl Askam, les McAvoy. 

‘ARE HUSBANDS NECESSARY? (1938-40 release), comedy-drama; pro- 
duced by Jeff Lazarus; directed by Edward H. Griffth; no writing credits 





released; photographed by Ted Tetzlaff. Cast: Fred MacMurray, Madeleine 
Carroll, Allan Jones, Helen Broderick, Osa Masson, Carolyn Lee, Akim 
Tamiroff, Erik Rhodes, G. P. Huntley, Georgia Cain, Jack Carson, Fritzi 
Brunette, George Walcott, Wally Maher, William B. Davidson, John Qualen, 
Jack Raymond 


‘THE WORLD ON PARADE’ (1939-40 release), television drama; associate 
producer, Edward T. Lowe; directed by Eddie Dmytryk; no writing credits 
released; photographed by Harry Fischbeck. Cast: William Henry, Judith 
Barrett, William Collier, Sr., Dorothy Tree, John Eidredge. 


RKO-Radio 


Number Number 
ef Pix Com- 





New Balance te 
New in Be Placed Steries in 
Shoot- Cutting Before Prepara- 


Premised pleted ing Reems Cameras on 
De ceeeaee « 50 36 2 6 kK 6 
Sol Lesser........ 3 3 0 1 6 8 
Herbert Wilcox... 1 1 a 4 ® ° 
ME i es a ‘ace 54 40 2 7 6 6 


Pictures now in the cutting rooms or awaiting previews are: 

‘CAREER,’ drama; produced by Rebert Sisk; directed by Leigh Jason; 
from play by Phil Stong and Chester Erskine; photographed by Frank 
Redman. Cast: Anne Shirley, Edward Ellis, Alice Eden, John Archer, 
Janet Beecher, Leon Errol, Raymond Hatton, Maurice Murphy, Harrison 
Greene. 


‘BACHELOR MOTHER,’ formerly titled ‘LITTLE MOTHER,’ drama pro- 
duced by Buddy De Sylva; directed by Carson Kanin; screen play by Nor- 
man Krasna from play by Felix Jackson; photographed by Robert De 
Grasse. Cast: Ginger Rogers, David Niven, Charles Coburn, Frank Albert- 
son, Baby Elwood, Elbert Copeland, Jr., Ernest Truex, Ned Glass, Paul 
Stanton, Gerald Oliver Smith, Bessie Thomashefsky, Leona Roberts, Denny 
Moore, 


‘TIMBER STAMPEDE,’ western; produced by Bert Gilroy; directed by 
David Howard; screen play by Morton Grant; original by Bernard McCon- 
ville; photographed by Harry Wild. Cast: George O’Bien, Marjorie Rey- 
nolds, Chill Wills, Tom London, Bob Courtney, Guy Usher, Morgan Wallace, 

‘THE SPELLBINDER,’ meller; produced by Cliff Reid; directed by Jack 
Hively; original story by Joseph Anthony; photographed by Russell Metty. 
Cast: Lee Tracy, Barbara Read, Allan Lane, Linda Hayes, John Laird, 
Pierre Watkin, Chester Clute, Leona Roberts, Patrick Knowles, Morgan 
Conway, Roy Gordon, Charles Trowbridge. 


‘BAD LANDS,’ western; produced by Robert Sisk; directed by Lew 
Landers; screen play by Clarence Young; photographed by Frank Redman. 
Cast: Noah Beery, Jr., Robert Barrat, Douglas Walton, Andy Clyde, Guinn 
Williams, Francis Ford, Paul Hurst, Stanley Ridges, Francis MacDonald. 


‘WAY DOWN SOUTH,’ drama with music; produced by Sol Lesser; 
directed by Bernard Vorhaus; original story and screen play by Clarence 
Muse and Langston Hughes; photographed by Charles Shoenbaum. Cast: 
Bob Breen, Alan Mowbray, Clarence Muse, Ralph Morgan, Steffi Duna, 
Sally Blane, Robert Grieg, Charles Middleton, Hall Johnson Choir. 

‘THE KIND MEN MARRY,’ formerly titled ‘MEMORY OF LOVE,’ drama; 
produced by George Haight; directed by John Cromwell; screen play by 
Dudley Nichols and Hagar Wilde from novel by Bessie Breuer; photo- 
graphed by Roy Hunt. Cast: Carole Lombard, Cary Grant, Kay Francis, 
Charles Coburn, Helen Vinson, Katharine Alexander, Jonathan Hale, Nella 


Walker. 
RKO Pix Now in Preduction 


‘NURSE EDITH CAVELL’ (1939-40 release), historical drama; produced 
and directed by Herbert Wilcox; screen play by Michael Hogan; photo- 
graphed by Joseph August. Cast: Anna Neagle, George Sanders, ZaSu 
Pitts, Edna May Oliver, H. B. Warner, May Robson, Sophie Stewart, Jimmy 
Butler, Rex Downing. 


‘MY FIFTH AVENUE GIRL,’ comedy-drama; produced and directed by 
Gregory LaCava; from story by Frank R. Adams; photographed by Robert 
De Grasse. Cast: Ginger Rogers, Walter Connolly, Tim Holt, Kathryn 
Adams, Verree Teasdale, Franklin Pangborn, Ferike Boros, Louis Calhern, 


Manda Lane, James Ellison, Theodore von Eltz, Florence Lake, Dick Hogan, 


Philip Warren, 
Republic 


—— Number New 

x Com- Sheot- Cutting Befere Prepara- 
Premised pleted ing Rooms Cameras tion 

Total 59 40 2 4 13 13 

Pictures in the cutting rooms or awaiting previews: 

‘IN OLD CALIENTE,’ formerly titled ‘THE ROAD TO EL DORADO,’ 
produced and directed by Joe Jane; original screen play by Norman 
Houston and Gerald Geraghty; pegregnes by William Nobles. Cast: 
Roy Rogers, Mary Hart, George es, Frank Puglia, Katherine DeMille, 
Jack LaRue, Harry Woods, Ethel Wales, Paul Marian, Merrill McCormack, 
ee Ted Mapes, Vinegar Roan, Al Taylor, George Monigomery, 

im y. 

‘MICKEY, THE KID,’ formerly titled ‘STAND UP AND SING,’ produced 
by Herman Schlom; directed by Arthur Lubin; screen play by Doris 
Malley and Gordon Kahn; original by Alice Altschuler; photographed by 
Jack Marta. Cast: Bruce ee y Rey Byrd, Tommy Ryan, Jessie Ralph, 
ZaSu Pitts, June Storey, Robert t, James Flaven, J. Farrell Macdonald. 


‘WYOMING OUTLAWS,’ formerly titled ‘OKLAHOMA OUTLAWS,’ 
western; produced by William Berke; directed by George Sherman; screen 
play by Betty Burbridge; original by Jack Natteford; photographed by 
Reggie Lanning. Cast: John Wayne, Ray Corrigan, Raymond Hatton, Adele 
Pierce, Leroy Mason, Don Barry. 

“SHE MARRIED A COP,’ formerly titled ‘THE FIGHTING IRISH,’ drama; 
produced by ‘Sol C. Siegel; directed by Sidney Salkow; original screen play 
by Olive Cooper; photographed by Ernie Miller. Cast: Phil Regan, hoon 
Parker, Jerome Cowan, Dorothea Kent, Benny Baker, Barnett Parker, 
Horace MacMahon, Oscar O’Shea, Peggy Ryan, Mary Gordon, Muriel 
Campbell, Richard Keene, 

Republic Pix New in Preductien 

‘SHOULD HUSBANDS WORK®” family comedy-dama; produced by Sol 
C. Siegel; directed by Gus Meins; original screen play by Taylor Caven 
and Jack Townley; photographed by Jack Marta. Cast: James Gleason, 
Lucille Gleason, Russell Gleason, Marie Wilson, Harry Davenport, Mary 
Hart, Tommy Ryan, Henry Kolker, Berton Churchill. 

‘COLORADO SUNSET,’ western with sohgs; produced by William Berke 
and Harry Grey; directed by Geor. 
Jack Natteford; screen play by Stanley Roberts and Betty Burbridge; 
photographed by William Nobles. Cast: Gene Autry, Smiley Burneite, 
June Storey, Robert Barrat, Larry Crabbe, Barbara Pepper, Patsy Montana, 


20th Century-Fox 


Now Balance to 





New Balance to 
im Be Placed Stories in 





Number Number New in Be Placed Stories in 
ef Pix Cem- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tien 
1 EEE errr 52 48 3 il 6 6 


Pictures in the cutting rooms or awaiting previews are: 

‘WHITE LADY OF THE ORIENT,’ formerly titled “GIRL FROM 
BROOKLYN,’ formerly titled ‘BY THE DAWN’S EARLY LIGHT’ (for 
1938-39 season); produced by Edward Kaufman; directed by Gregory Ratoff; 
original by Gene Markey; photographed by Karl Freund. Cast: Warner 
Baxter, Alice Faye, Charles Winninger, Keye Luke, Arthur Treacher, 
Willie Fung, Doris Lloyd, Leonid Snegoff. 

‘STANLEY AND LIVINGSTONE’ (1939-40 release); produced by Ken- 
neth Macgowan; directed by Henry King; no writing credits released: pho- 
tographed by George Barnes.. Cast: Spencer Tracy, Richard Greene, Nancy 
Kelly, Walter Brennan, Charles Coburn, Henry Hull, Sir Cedrick Hard- 
wicke, Henry Travers, Hasson Said. 

‘HOTEL FOR WOMEN’ (1939-40 release), produced by Raymond Griffith: 
directed by Gregory Ratoff; screen play by Kathryn Scola and Darrell 





(Continued on page 22) 


Sherman; original by Luci Ward and |» 
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Put to Sea 
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Metro’s venture will probably run 
even with that of Par. 


Warners will sink almost $5,000,000 
in sea pictures for new year, with 
‘John Paul Jones’ heading list at a 
budget of around $2,000,000. Aeneas 
MacKenzie has completed story, and 
Clements Ripley assigned to screen 
play. James Cagney is to star, film- 
ing to get under way in September. 

Other duo on Burbank lot’s list is 
a high-budget remake of ‘Sea Hawk,’ 
with Errol Flynn as star, and ‘Capt. 
Hornblower,’ also intended for 
Flynn. Script for ‘Hawk’ has been 
ready for several months, with July 
fixed as tentative date for camera 
start. Olivia de Havilland has been 
penciled in as Flynn’s lead. War- 
ners paid $45,000 for rights to ‘Horn- 
blower,’ based on the English sea 
captain’s exploits during the Na- 
poleonic wars. Another WB-Cag- 
ney opus with a nautical flavor, set 
for this summer is “The City of Iron 
Men,’ by Ted Reeves, dealing with 
the Seamen's Institute in New York. 

U, Toe, But Plenty 


Universal is in the marine cycle up 
to its ears having skedded three 
specials as well as half a dozen 
smaller fry in this division. Harry 
Edington’s Famous Productions will 
contribute two of upper bracket 
numbers, ‘Atlantic Cable’ and ‘South 
of the Amazon,’ while the Joe Pas- 
ternak-Henry Koster producer- 
director combo will be responsible 
for ‘The Ocean Between,’ which also 
will run $1,000,000 or better. Doug 
Fairbanks, Jr., draws ‘Cable’ star 
credit. 

Other marine-flavored entries 
from U include ‘Victoria Docks at 
8, by Rufus King and Charles 
Beahan, starring Basil Rathbone; 
‘Mutiny on Blackhawk,’ co-starring 
Richard Arlen and Andy Devine; 
‘Eyes of the Coast Guard,’ ‘Distress 
Signal,’ ‘Ghost Ship’ and ‘Sea Patrol.’ 


Selznick-International scribblers 
are toiling over script for ‘Titanic,” 
research on which has consumed 
more than year. It will be mounted 
at cost of approximately $1,500,000. 


Edward Small, whose ‘39-40 an- 
nouncement included Richard Henry 
Dana’s ‘Two Years Before Mast’ and 
‘South of Pago Pago,’ has added @ 
third, ‘Christopher Columbus,’ with 
Brian Aherne inked for title role. 


Columbia is now in the final stages 
of camera work on ‘Coast Guard.’ 


In addition to ‘Ruler of the Seas,’ 
Par will send forward ‘Road _to 
Singapore, Bing Crosby portraying 
the son of a shipping magnate, sup- 
ported by Dorothy Lamour and Bob 
Hope, as well as ‘Tenderloin,’ in 
which the Titanic’s sinking is in- 
volved, and ‘Island of Lost Men,’ tale 
of a group shipwrecked in South 
Seas 


Besides ‘Thunder,’ Metro also 
promises ‘20,000 Leagues Under Sea,” 
built around Jules Vernes narrative, 
which has been on and off sked 
many times in recent years, with 
studio already having piled up huge 
investment in story costs and pre- 
liminary negative Then, too, same 
company’s ‘Lady of the Tropics, 
soon-to-be-released Robert Taylor- 
Hedy Lamarr feature, has the tang 
of salt air. 

Nor is that all, practically every 
production outfit has other oceanic 
ideas in the writing mills, deter- 
mined to cash in if the briny theme 
speeds up the ticket-choppers. 


STORY BUYS 


Hollywood, Jur.e 20. 
Harold Shumate sold his mag 
story, ‘Is This Freedom,’ to Colum- 


ia. 
Metro bought ‘Bonanza,’ by Fred 
Zimmer -an and Henner Rodakie- 
Wwicz, 

Atalaya bought two Spanish 
stories, ‘The Merry and Confident 
City,’ by Jacinto Benavente, and 
‘No, I Am Not a Gigolo,’ by Juan 
Desclaux. 

Basil Dicked sold ‘Straight Shoot- 
er’ to Sam Kitzman for Victorv Pic- 
tures. 

Metro bought ‘20-Mule Team’ by 
Owen Atkinson and Robert DuSoe. | 

Ted Reeves sold ‘City of Iron Men 
to Warners. 

Erle Stanley Gardner sold his who- 
dunit, ‘The Case of the Dangerous 
Dowager,’ to Warners. 

ee bought Eric Tay- 
lor’s ‘Fugitive Island’ for Columbia 





release. 

Warners purchased ‘Lost Beauty,’ 
by John van Druten. 

Metro purchased Margaret Turn- 
bull’s novel, ‘Looking After Sandy. 

J. D. Trop bought ‘Men of To- 
morrow,’ by Ramon Romero. 

Metro bought ‘Red Butterfly,” by 
George Bricker and Nat Ferber. 

Owen Atkinson and Robert S. Du 
Soe sold ‘20 Mule Team’ to Metro. 
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CHIPPER MR. CHIPS ! : 
Cincinnati joins the ranks of Dayton, Columbus and Cleveland to establish ‘‘“Goodbye Mr. Chips” (Robert | 
Donat, Greer Garson; directed by Sam Wood) as a sure-fire sensation everywhere! Watch the new openings nation- ! 
wide! Imagine! The 5th week at the Astor, N.Y. tops the previous week! 
oe VO Mae 
a 3 H/ 3 sis : i 
rT rT 
MAISIE' IS A DAISY! 
This exploitation natural is a hot-weather box-office tonic! “MAISIE”, the Explosive Blonde (Robert Young, Ann | 
s and exhibitors everywhere. i 
ai a . ee i, Ly, f 
“ ts q Pe bts ; P A /¥ 4 , i) 
au 4a i 
THAT TARZAN’ YELL! : ' 
From coast to coast showmen are doing their stuff and “TARZAN FINDS A SON” (Johnny Weissmuller, : 
Maureen O'Sullivan; directed by Richard Thorpe) is topping all previous Tarzan hits. 
] at é ; a we 
LUCKY 7th HARDY HIT! 
Flash from Huntington Park, Cal.: ‘Sensational preview of ‘ANDY HARDY GETS SPRING FEVER’, the 
lucky 7th Hardy hit. Ecstatic audience almost tore the house down.” (Directed by W. S. Van Dyke, 1). 
d L : : ed 
au au 
ON BORROWED TIME GREAT! 
“ON BORROWED TIME” (Lionel Barrymore and big cast; directed by Harold Bucquet) is the talk of the West Coast}, 
The stage hit has become a screen triumph, one of the best produced by any studio this year! 
7 “seep NWA c™ {ff J | i 
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LEAPING LEO! . 


He’s in full stride and you ain’t seen nothin’ yet! “LADY OF THE TROPICS” (Robert Taylor, Hedy Lamarr; 
directed by Jack Conway); ““THE WOMEN” (Norma Shearer, Joan Crawford, Rosalind Russell and All-Star Cast; 
directed by George Cukor); “BLACKMAIL” (Edward G. Robinson; directed by Henry C. Potter) and other BIG ONES 
on the way for June, July and August. Hold tight to that Lion’s tail, friends! 
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Ware; original by Kathryn Scola; photographed by Peverell Marley. Cast 
Elsa Maxwell, Linda Darnell, Ann Sothern, Joyce Compton, Lynn Bari, 
Katharine Aldridge, Amanda Duff, Lillian Porter, Frances Leslie, Jean 
Rogers, June Gale, Alan Dinehart, Helen Erickson, Dorothy Dearing, Kay 
Griffith, Irma Wilsen, Alice Armand, Barbara and Gloria Brewster, Kay 
Linaker. 

‘CHICKEN WAGON FAMILY’ (1939-40 release), family comedy; pro- 
duced by Sol M. Wurtzel; directed by Herbert I. Leeds; no writing credits 
released; photographed by Edward Cronjager. Cast: Jane Withers, Leo 
Carillo, Marjorie Weaver, Kane Richmond, Spring Byington, Inez Pallange. 

‘HARMONY AT HOME’ (1939-40 release), family comedy; produced by 
Sel M. Wurtzel; directed by Otto Brower; no writing credits released; 


(Continued from page 





photographed by Lucien Androit. Cast: Jean Rogers, Robert Kellard, 
William Frawley, Cora Sue Collins, Helen Freeman, Jay Ward, Roger | 
McGee, Eddie Collins. 

‘THE ESCAPE,’ formerly titled ‘EAST SIDE, WEST SIDE’ (1939-40 re- | 
lease); produced by Sol M. Wurtzel; directed by Ricardo Cortez; no writing 
credits released; photographed by Edward Cronjager. Cast: Amanda Duff, 
Kane Richmond, June Gale, Henry Armetta, Frank Reicher, Leona Reberts, 
Edward Norris, Scotty Beckett, Rex Downing, Jimmy Butler. 

‘SUSANNAH OF THE MOUNTIES,’ produced by Kenneth Macgowan; 
directed by Walter Lang; no writing credits; photographed by Arthur 
Miller. Cast: Shirley Temple, Randolph Scott, Margaret Lockwood, Mar- 
tin Goodrider, Moroni Olsen, J. Farrell MacDonald, Maurice Moscovich, 
Victor Jory, Lester Matthews, Herbert Evans, Leyland Hodgson, Jack 
Luden, Charles Irwin. 

‘QUICK MILLIONS,’ formerly titled ‘JONES FAMILY AT GRAND 
CANYON’ (1939-40 release), family drama; produced by John Stone; di- 
rected by Malcolm St. Clair; no writing credits released; photographed by 
Lucien Andriot. Cast: Jed Prouty, Spring Byington, George Ernest, Billy 
Mahan, June Carlson, Florence Robérts, Eddie Collins, Fred Kelsey. 

‘CHARLIE CHAN AT TREASURE ISLAND’ (1939-40 release), mystery 
drama; produced by Edward Kaufman; directed by Norman Foster; no 
writing credits released; photographed by Virgil Miller. Cast: Sidney 
Teler, Sen Yung, Cesar Romero, Pauline Moore, John Carradine, Sally 
Blane, Charles Halton. 

‘SECOND FIDDLE,’ musical romance; produced by Gene Markey; di- 
reeted by Sidney Lanfield; no writing credits released; photographed by 
Leon Shamroy. Cast: Sonja Henie, Tyrone Power, Rudy Vallee, Edna May 
Oliver, Mary Healy, Lyle Talbot, Brian Sisters. 


‘NEWS IS MADE AT NIGHT,’ produced by Edward Kaufman; directed 
by Alfred Verker; original screen play by John Larkin; photographed by 
Ernest Palmer. Cast: Preston Foster, Lynn Bari, George Barbier, Eddie 
Collins, Russell Gleason, Paul Harvey, Minor Watson, Charles Halton. 


‘THE RAINS CAME’ (1939-40 release), drama; produced by Harry Joe 
Brown; directed by Clarence Brown; original story by Louis Bromfield; 
photographed by Bert Glennon. Cast: Myrna Loy, George Brent, Tyrone 
Power, Joseph Schildkraut, Jane Darwell, Henry Travers, Marie Ouspens- 
kaya, Montague Shaw, H. B. Warner, Nigel Bruce, Marjorie Rambeau, Mary 
Nash, Brenda Joyce, Laura Hope Crews, Abner Biberman, William Royle, 
Sonia Charsky, Adele Labansat. 


20th-Fex Pix Now in Productien 


‘FALLING STAR’ (1939-40 release), cavalcade of Hollywood; produced 
by Harry Joe Brown; assisted by Mack Sennett; directed by Irving Cum- 
mings; second unit director, Malcolm St. Clair; screen play by Ernest Pas- 
cal; based on a story by Lou Breslow and Hilary Lynn; photographed by 
Ernest Palmer. Cast: Alice Faye, Don Ameche, J. Eward Bromberg, Stuart 
Erwin, George Givot, Buster Keaton, Chick Chandler, Donald Meek, Jed 
Prouty, Robert Lowery, Lynn Bari, Willie Fung, Alan Curtis. 

‘THE ADVENTURES OF SHERLOCK HOLMES’ (1939-40 release), mys- 
tery; produced by Gene Markey; directed by Alfred Werker; based on 
story by Sir Arthur Conan Doyle. Cast: Basil Rathbone, Nigel Bruce, Ida 
Lupino, Alan Marshal, Terry Kilburn, Lionel Atwill, E. E. Clive, George 
Regas, Arthur Hohl, George Zucco, Lawrence Grossmith. 


United Artists 


Now Balance te 


Number Number New in Be Placed Stories in 
ef Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Reems Cameras tien 
Samuel Goldwyn... 4 2 1 1 0 8 
ere 2 2 1 6 6 6 
Walter Wanger..... & 2 0 1 5 5 
Chaplin ........ coe 1 0 0 6 1 1 
Meach ........ ssees & 4 0 0 4 4 
bkondon Filias...... 5 3 0 0 2 2 
Edward Small..... 5 2 6 1 2 2 
ME 65.6 ose Wace ae 3 15 2 3 1 14 


Pictures in the cutting room or awaiting previews are: 


“WENTER CARNIVAL,’ romantic drama; produced by Walter Wanger; 
directed _by Charles Riesner; original screen play by Budd Schulberg, 
Morris Rapf and Lester Cole; photographed by Merritt Gerstad. Cast: 
Ann Sheridan, Richard Carlson, Helen Parrish, Robert Armstrong, James 
Corner, Joan Brodell, Marsha Hunt, Robert Allen. 


‘THE MAN IN THE IRON MASK,’ produced by Edward Small; directed 
by James Whale; screen play by George Bruce; based on the novel by 
Alexander Dumas; photographed by Robert Planck. Cast: Louis Hayward, 
Joan Bennett, Warren William, Joseph Schildkraut, Alan Hale, Miles 
Mander, Bert Roach, Marian Martin, William Royle, Montagu Love. 


‘MUSIC SCHOOL,’ formerly titled ‘ANGELS MAKING MUSIC,’ drama 
with music; produced by Samuel Goldwyn; directed by Archie Mayo; no 
writing credits released; photographed by Greeg Toland. Cast: Jascha 
Heifetz, Joel McCrea, Walter Brennan, Margot Stevenson, Gene Reynolds, 
Tommy Kelly, Porter Hall. 


UA Pix New in Production 


“THE REAL GLORY,’ historical drama; produced by Samuel Goldwyn; 
directed by Henry Hathaway; no writing credits released: photographed 
*y Rudolph Mate. Cast: Gary Cooper, Andrea Leeds, David Niven, Regi- 
naki Owen, Broderick Crawford, Maurice Moscovitch, Vladmir Sokoloff, 
Thurston Hall, Russell Hicks, Roy Gordon, William Stack. 

‘INTERMEZZO’ (1939-40 release), romantic drama; executive producer, 
David O. Selznick; associate producer, Leslie Howard; directed by Gregory 
Ratoff; original story by Gaesta Stevens and Gustav Molander; photo- 
graphed by Henry Siradling. Cast: Leslie Howard, Ingrid Bergman, Edna 


Best, John Halliday, Ann Todd, Douglas Scott, Cecil Kelloway, Eleanor 
Wesselhoeft, “ 


Universal 





New Balance to 


Number Number New in Be Placed Steries in 
of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tien 
Features ......... 40 32 5 5 2 z 
Westerns ..... wiee's 12 12 0 e 6 & 
ea ee 4 4 (1) 2 6 0 
SE 56 48 5 7 2 2 


Pictures in the cutting rooms or awaiting previews: 

‘MUTINY ON THE BLACKHAWK,’ formerly titled ‘IN OLD CALI- 
FORNIA’ (1939-40 release), produced by Ben Pivar; directed by Christy 
Cabanne; original sereen play by Michael L. Simmons; photographed by 
John Boyle. Cast: Richard Arlen, Andy Devine, Constance Moore, Noah 
Beery, Guinn ‘Big Boy’ Williams, Thurston Hall, Richard Lane, Mabel 
Albertson, Marion Burns, Paul Fix, Byron Fougler, Eddy C. Waller, Charles 
Trowbridge, Edward J. LeSaint, William Moore, Edwin Stanley, Mala, 
Sandra Kane, Mamo Clark, Princess Luana. 

‘OREGON TRAIL’ (1939-40 release), western serial; produced by Henry 
MacRae; directed by Ford Beebe and Saul Goodkind; original screen play 





photographed by Jerry Ash. Cast: Johnny Mack Brown, Louise Stanley, 
Fuzzy Knight, Ed LeSaint, Bill Cody, Jr., Colin Kenny, Jim Toney, Jack C. 
Smith, Charles Stevens, Charles Murphy, Roy Barcroft, James Blaine, 
Charles King, Forrest Taylor. 


‘HERO FOR A DAY,’ formerly titled ‘OLD GRAD,’ produced by Ken 
Goldsmith; directed by Harold Young; screen play by Harold Buchman; 
original story by Matt Taylor; photographed by John Boyle. Cast: Charley 
Grapewin, Anita Louise, Dick Forun, Frances Robinson, Richard Lane, 
Burton Churchill, Samuel S. Hinds, David Holt, Jerry Marlowe, Eddie 
Acuff, Cully Richards, Emma Dunn. 

‘THE PHANTOM CREEPS’ (serial for 1939-40 release), produced by 
Henry MacRae; co-directed by Ford Beebe and Saul A. Goodkind; origi 
screen play by Willis Cooper, George Plympton, Basil Dickey and Mildred 
Barish; photographed by Jerry Ash. Cast: Bela Lugosi, Robert Kent, 
Dorothy Arnold, Regis Toomey, Anthony Averill, Edwin Stanley, Jack C. 
Smith, Roy Barcroft, Eddie Acuff, Forrest Taylor, Edward Van Sloan, 
Karl Hackett, Robert Blair, Jerry Frank. 

‘THE FORGOTTEN WOMAN,’ formerly titled ‘FORGOTTEN WOMEN’ 
meller; produced by Edmund Grainger; directed by Harold Young; screen 
play by Lionel Houser and Harold Buchman; original story by John Kob- 
ler; photographed by Stanley Cortez. Cast: Sigrid Gurie, Donald Briggs, 
Eve Arden, Donnie Dunagan, William Lundigan, Ray Walker, Joseph 
Downing, Norman Willis. 


| by George Plympton, Basil Dickey, Edmund Kelso and W. W. Watson; | 





‘BRIGHT VICTORY’ (1939-40 release), drama; produced by Burt Kelly; 
directed by Joseph Santley; no writing credits released; photographed by | 
Elwood Bredell. Cast: Jackie Cooper, Freddie Bartholomew, Melville | 
Cooper, Dorothy Peterson, J. M. Kerrigan. 
Universal Pix New in Production 

‘MODERN CINDERELLA,’ produced and directed by John M. Stahl; 
original by James M. Cain; photographed by John Mescall. Cast: Irene 
Dunne, Charles Boyer, Nydia Westman, Frances Robinson, Philip Trent, 
Myrtis Crynley, Edward Earle, Inez Courtney, Florence Lake, Dorothy 
Granger, Helen Lind, Mary Treen, Kitty McHugh. 

‘THE UNDERPUP’ (1939-40 release), produced by Joe Pasternack; 
directed by Richard Wallace; screen play by Grover Jones; from story by 
I. A. R. Wylie; photographed by Hal Mohr. Cast: Gloria Jean, Nan Grey, 
Robert Cummings, Virginia Weidler, Ann Gillis, Ernest Truex, Doris Lloyd. 

4] STOLE A MILLION,’ romantic-meller; produced by Burt Kelly; di- 
rected by Frank Tuttle; no writing credits released; photographed by Mil- 
ton Krasner. Cast: George Raft, Claire Trevor, Dick Foran, Henry Ar- 
metta, Victor Jory, George Chandler, Tom Fadden, Jason Robards, Myra 
McKinney, William Ruhl 

‘DESPERATE TRAILS’ (1939-40), western with songs; produced and di- 
rected by Albert Ray; original screen play by Andrew Dennison; photo- 
graphed by Jerry Ash. Cast: Johnny Mack Brown, Bob Baker, Fuzzy 
Knight, Frances Robinson, Russell Simpson, Clarence Wilson, Ed Cassidy, 
Fern Emmett. 

‘SANDY TAKES A BOW,’ comedy; no producer assigned; directed by 
Charlies Lamont; screen play by Charles Grayson and Leonard Spigel- 
gass; original by Leonard Spigelgass; photographed by George Robinson. 
Cast: Sandy, Mischa Auer, irley Ross, Dennis O'Keefe, Joy Hodges, 
Jane Darwell, Dorothy Arnold, Anne Nagel, Richard Lane. 


Warners 





New Balance to 


Number Number Now im Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Premised pleted ing Reems Cameras ticn 


ME. ss wires wales 62 36 6 18 # & 
Pictures in the cutting rooms or awaiting previews are: 


‘SECRET ENEMY,’ formerly titled ‘ENEMY AGENT,’ meller; produced 
by Bryan Foy; associate producer, Mark Hellinger; no writing credits; 
directed by Terry Morse; photographed by Sid Hickox. Cast: Boris Karloff, 
Margaret Lindsay, Holmes Herbert, Maris Wrixon, Bruce Lester, Leonard 
Mudie, Clarence Derwent. 


‘NAUGHTY, BUT NICE,’ formerly titled ‘THE PROFESSOR STEPS OUT,’ 
formerly titled ‘ALWAYS LEAVE THEM LAUGHING,’ executive pro- 
ducer, Hal B. Wallis; associate producer, Sam Bischoff; directed by Ray 
Enright; screen play by Jerry Wald and Richard Macauley; photographed 
by Arthur Todd. Cast: Dick Powell, Gale Page, Ann Sheridan, ZaSu 
Pitts, Maxie Rosenbloom, Allen Jenkins, Jerry Colonna, Halliwell Hobbes, 
Granville Bates, Ronald Reagan, Helen Broderick. 


‘HELL’S KITCHEN,’ produced by Mark Hellinger for the Bryan Foy 
unit; directed by E. A. Dupunt; no writing credits released; photographed 
by Charles Rosher. Cast: Dead End Kids, Margaret Lindsay, Stanley Fields, 
Ronald Reagan, Grant Mitchell, Frank E. Burke, Charlie Foy, Fred Tozere. 


‘WATER FRONT,’ produced by Bryan Foy; directed by Terry Morse; no 
writing credits released: photographed by James Van Trees. Cast: Dennis 
Morgan, Gloria Dickson, Marie Wilson, Sheila Bromley, Ward Bond, Arthur 
Gardner, George Lloyd, Aldrich Bowker. 


‘NANCY DREW. TROUBLE SHOOTER,’ produced by Bryan Foy; 
directed by William Clemens; from original by Caroline Keene; photo- 
graphed by Lou O'Connell, Casi: Bonita Granville, Frankie Thomas, John 
— Charlotte Wynters, Aldrich Bowker, Edgar Edwards, Erville Al- 

Tson. 


‘NO PLACE TO GO,’ formerly titled ‘OLD MAN MINICK,’ formerly 
titled ‘NOT WANTED,’ produced by Bryan Foy; directed by Terry Morse; 
screen play by Lawrence Kimble and Fred Niblo, Jr.; adapted by Lee Katz 
from play by Edna Ferber and George S. Kaufman; photographed by 
Arthur Edeson. Cast: Dennis Morgan, Fred Stone, Gloria Dickson, Sonny 
Bupp, Bernice Pilot, Greta Meyer, Christian Rub, Frank Faylen, Dennie 
Moore, Aldrich Bowker, Charles Halton, Georgia Caine, William Pawley, 
Gary Owen. 

‘PLAYING WITH DYNAMITE,’ formerly titled ‘DEAD OR ALIVE,’ 
produced by Bryan Foy; directed by Noel Smith; screen play by Earle 
Snell and Charles Belden; from original story by Scott Littleton: based on 
characters created by Frederick Nebel: photographed by Arthur Todd. 
Cast: Jane Wyman, Allen Jenkins, Tom Kennedy, Joe Cunningham, Frank 
Shannon, George Guhl, Shelia Bromley, Eddie Gribbon, Eddie Marr, Edgar 
Dearing, Aldrich Bowker, Vera Lewis, William Gould, Cliff Clark, Sidney 
Bracy, Ruth Robinson, John Harron. 

‘GIVE ME A CHILD’ (1939-40 release), drama; executive producer, Hal 
B. Wallis; associate producer, Sam Bischoff; directed by Lloyd Bacon: 
screen play by Robert Rossen; photographed by Charles Rosher. Cast: 
Geraldine Fitzgerald, Jeffrey Lynn, Gale Page, Eve Arden, Johnnie Davis, 
Gloria Holden, Spring Byington, Henry O'Neill, Jean Sharron, Nanette 
Fabares, John Litel. 

‘STEEPLECHASE,’ formerly titled ‘GANTRY, THE GREAT,’ produced 
by Bryan Foy; directed by William McGann; no writing credits released; 
photographed by Ted McCord. Cast: Edith Fellows, Jimmy McCallion, 
Granville Bates, DeWolf Hopper, Frankie Burke, Fred Tozere. 

‘EACH DAWN I DIE,’ executive producer, Hal B. Wallis; associate pro- 
ducer, David Lewis; directed by William Keighley; original by Jerome 
Odlum; photographed by Arthur Edeson. Cast: James Cagney, George 
Raft, Jane Bryan, George Bancroft, Willard Robertson, Maxie Rosenbloom, 
Victor Jory, John Wray, Stanley Ridges, Louis Jean Heydt, Ed Pawley, 
Joseph Downing, Alan Baxter, Aldrich Bowker, Fred Tozere, Charles 
Trowbridge. 

‘DAUGHTERS COURAGEOUS,’ formerly titled ‘A FAMILY AFFAIR,’ 
formerly titled ‘FAMILY REUNION,’ formerly titled ‘AMERICAN 
FAMILY’; executive producer, Hal B. Wallis; associate producer, Henry 
Blanke; directed by Michael Curtiz; no writing credits released: photo- 
graphed by James Wong Howe. Cast: John Garfield, Priscilla Lane, Gale 
Page, Jeffrey Lynn, Fay Bainter, Claude Rains, May Robson, Lola Lane, 
Rosemary Lane, Dick Foran, Frank McHugh. 

‘BATTLE OF CITY HALL,’ comedy drama: executive roducer, Hal B. 
Wallis; associate producer, Max Siegel; directed by Ray Enright: no writing 
credits released; photographed by Arthur Todd. Cast: ‘Dead End’ Kids, 
Ronald Reagan, Ann Sheridan, Bonita Granville, Frankie Thomas, Berton 
Churchill, Eduardo Ciannelli, Franklin Pangborn, Bernard Nedell, Egon 


— Henry O'Neill, Minor Watson, Jackie Searle, Marjorie Main, Sara 
en. 





THE COWBOY QUARTERBACK,’ formerly titled “LIGHTHORSE 
HARRY,’ comedy-drama; supervised by Mark Hellinger for Bryan Foy 
unit; directed by Noel Smith: no writing credits released: photographed by 





(Continued on page 26) 


Ted McCord. Cost: Bert Wheeler, Marie Wilson, Gloria Dickson, Eddie | . 


3rd Exhib Assoc. 


(Continued from page 5) 














Wednesday (14) was no open forum 
at all. Al Steffes, Col Cole and Nate 
Yamins spoke their piece, but only 
two or three of the rank and file 
asked questions of the distributor 
representatives present. I could only 
believe that either the Allied mem- 
bers could not find anything wrong 
with the code, or they were afraid 
to state their approval of it in pres- 
ence of the Allied leaders. 

‘Since the [TOA will sign the pact; 
since the MPTOA can hardly be 
classified as a proper organization to 
represent indie exhibitors; since Al- 
lied’s officers have shown a disposi- 
tion to reject anything offered them 
regardless of the good it will do, the 
ITOA offers its counsel and offices to 
the exhibitors all over, until the time 
comes when a truly national indie 
exhibitor organization is formed.’ 


Future of NW Allied 
To Be Decided July 11 


Minneapolis, June 20. 

Fate of Northwest Allied, one of 
the country’s most aggressive and 
belligerent independent theatre own- 
ers’ groups, hangs in the balance con- 
tingent upon whether it will be able 
to obtain a satisfactory president 
and whether enough of the terri- 
tory’s exhibitors will string along 
with it. Its fate will be decided, 
according to present indications, at a 
belated convention here July 11. 

It even is possible that the terri- 
tory’s independent exhibitors may 
find themselves without any organi- 
zation whatsoever. 

Disgusted because he hasn't re- 
ceived the support and cooperation 
to which he believes he’s entitled 
because so many members have been 
delinquent in the payment of dues, 
because too few are-appreciative of 
his efforts and because the job in- 
volves a lot of grief, time and hard 
work without any monetary com- 
pensation, President W. A. Steffes 
has declared emphatically that he'll 
not accept reelection under any cir- 
cumstances. 

A number of prominent Twin City 
exhibitor members are dissatisfied 
with Steffes’ administration because 
it has been devoted principally to 
fights for national and state legisla- 
tion, theatre divorcement par- 
ticularly, instead of getting film 
costs lowered and correcting alleged 
local industry wrongs. The legisla- 
tive fights have cost much money, 
necessitating the levying of high 
dues and assessments. 

Ben Friedman, local circuit opera- 
tor,- is reported to have been ap- 
proached by a group of 25 indepen- 
dents who offered to underwrite a 
$10,000-a-year salary for him if he'd 
accept the organization’s presidency, 
but he has turned down the proposi- 
tion flatly. Steffes has served with- 
out pay. 

Nor’ west Allied’s convention was 
supposed to have been held in con- 
nection with the Allied States’ na- 
tional conclave, but when the meet- 
ing came to order with E. L. Peaslee, 
v.p., in the chair, it was decided that 
there was too insufficient a repre- 
sentation to formulate the body's 
future policy and to elect officers. 
Accordingly, the members voted to 
call a convention of all independents 
in the territory for July #1 under 
Northwest Allied sponsorship, but 
with every indie theatre owner in- 
vited regardless of whether he be- 
longs to the organization or not. 








Features for Dreifuss 


Hollywood, June 20. 

Arthur Dreifuss, former shorts 
producer, established quarters in 
Talisman Studios for the production 
of feature-length films. 
_ His old contraér to make shorts 
in the Fanchon & Marco studio was 
amicably settled. 








Arnow Joins Wanger 


Hollywood, June 20. 
Maxwell Arnow moves over with 
Walter Wanger as caster and pro- 
duction aide. 
He was lately with Selznick-In- 
ternational after long tenure as 
Warners’ casting director. 


TITLE CHANGES 


Hollywood, June 20. 
‘They Shall Have Music’ is re- 
lease tag on Samuel Goldwyn's 
‘Musie School.’ 
‘Eternally Yours’ is latest handle 
Walter Wanger’s ‘Whose Wife.’ 
‘Mob Fury’ is new monicker for 


| ‘State Highway Patrol’ at Republic. 
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; ®@ This coming Sunday night, June~25, Jack Benny, - a Di 
y = Paramount's “‘Man About Town" and Radio’s No. 1 | i 
' P P 1 ¢ 
. salesman, goes home to Waukegan, Illinois —Jack’s 4 
- | birthplace. On the stage of the Genesee Theatre, Jack and : 
, his entire gang including Phil Harris and ‘‘ Rochester,” 4 | 
. both in the picture, will sell ““Man About Town” to 4 
. the millions and millions of Benny fans over the big 4 
: 97-station hook-up during the entire Benny air period. 
‘ ® Following the broadcast, Jack’s home-town folks will - : 
: see the World Premiere of the biggest Benny picture, p | : 
; ‘‘Man About Town,” starring Jack, Dorothy Lamour a” 
; | and Edward Arnold and including such marquee names 4 
as Binnie Barnes, Betty Grable, ‘‘ Rochester” and Matty i | 
Malneck_and his Orchestra, And right now, Waukegan ) | 
is out to outdo Omaha in giving a Paramount picture pe 
. a national exploitation send-off that will insure big 4 
grosses for you. : 
HEAR that home-town boy make ei r 2g | - 
good for you on Sunday Night, June 25 ed | : : 
. ~—NBC COAST TO COAST, RED NETWORK: E. D.T—7:00—7:30; 4 N 
; E. S.T.—6:00—6:30; C. D.T.—6:00—6:30; C. S.T.—5:00—5:30; C. S.T. a4 
Pe —8:30—9:00; M.S.T.—7:30—8:00; P.S.T.—6:30—7:00. Consult your ie 
) Ee. local newspaper for station. | 
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Chi Palace Folds 
For Lack of Good 
Pix: Others Ditto 


Chicago, June 20. 

RKO Palace closes June 29 for at 
Jeast six weeks, reopening around 
Labor Day. 

Vaudfilmer has been battling lack 
of product for several weeks now, 
and with no bright flickers in the | 
immediate offing figures it’s deemed | 
smarter to call a recess. 

This will cut the number of vaude 
houses in the loop to three. 


Ads Tell "Em Why 


Minneapolis, June 20. 

Large newspaper display ads an- 
nouncing and explaining closing of 
W. A. Steffes’ sure-seater World the- 
atre, playing foreign and extended 
runs of some American pictures, 
state shuttering is due to inability to 
obtain suitable attractions. 

‘The World will remain closed un- 
til such time as we can secure meri- 
torious product to warrant our re- 
opening,’ the ads read. 








Troy Zoner Closes 


Troy, N. Y., June 20. 
Latest Troy area house to close 
for the summer is the Strand, Water- 
vliet. Lansing, one of pair owned 
by Charles Wilson in North Troy, is 
also dark. Rivoli in South Troy is 
running weekends only. 
The Lincoln, Schenectady, N. Y., 
indie, dark until September. The 
Ritz, Scotia (suburb), also closed. 





On L, L. Also 


Jamaica, N. Y., June 20. 

The World’s Fair is not bringing 
any unusual results to Long Island 
this season, and several which have 
been in the habit of shutting down 
for the summer months are not see- 
ing any reason why they shouldn't, 
the trade being what it is. World’s 
Fair spirit ran high here among 
theatre managers, until they saw 
what actually happened when the 
exposition started, trade actually 
falling off in most houses from the 
normally low standard. 

RKO’s Alden here shuts its doors 
for the hot months shortly. 


HOUSTON’S SON SUES 
REP. FOR $1,000,000 


Houston, June 20. 

Application for a preliminary in- 
junction against Republic Pictures 
of Texas, Interstate Circuit, Inc., Re- 
public» Productions, Inc. and the 
Horwitz-Texan Theatre, Co. of Texas 
to halt showings of Republic’s ‘Man 
of Conquest’ was denied in court here 
last week. Action was brought by 
Brigadier-General Andrew Jackson 
Houston, 84-year old son of Sam 
Houston, the Texas pioneer. His 
suit for $1,000,000 alleges that the 
film injured the memories of Sam 
Houston, his wife and son, the pre- 
sent plaintiff. 

Bookings of the picture in Texas 
are proceeding on scheduled dates, 
although another hearing on the 
libel action is set for June 27 here. 











Disney-Steki Win 
Philadelphia, June 20. 

Request for an injunction against 
Walt Disney and Leopold Stokowski 
made several months ago by Mark 
Tutelman, Philly advertising man, 
on charges of plagiarism, was dis- 
missed last Friday (16). Tutelman 
claimed to have sent to Stoki two 
years ago plans similar to those now 
being used by the maestro and Dis- 
ney for feature-length interpretation 
of the classics in cartoon style. He 
specifically mentioned “The Sorcer- 
er’s Apprentice’ and ‘Fantasia,’ now 
being used by Disney. 

Judge Joseph L. Kun in Common 
Pleas court agreed with Morris Wolf, 
attorney for Disney and Stoki, that 
Tutelman failed to set forth sufficient 
facts to substantiate his claim. 





Gropper vs. WB 


Milton Herbert Gropper filed a 
N. Y. federal court action Friday 
(16) against Warner Bros. Pictures, 
Inc., claiming the infringement of 
his story, written in October, 1934, 
entitled ‘Ex-Racketeer,’ in the 
Warner film, ‘Alcatraz Prison.’ 

An injunction, accounting of profits 
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WEEK Rev. =. 
OF in L E Co. TALENT T. 
RELEASE | Var. |. = iA ate, 
4/7/39 4/5 BROADWAY SERENADE Mu | M-G | J. MacDonald-L. Ayres 111 
/ 4/19 UNDERCOVER AGENT M Meno S. Dean-R, Gleason 65 
3/22 I’M FROM MISSOURI Cc Par Bob Burns-G. George 77 
3/15 LOVE AFFAIR D RKO I, Dunne-C. Boyer 87 
3/2 MR. MOTO IN DANGER ISLAND M 20th P. Lorre-J. Hersholt 70 
4/12 EAST SIDE OF HEAVEN Mu U B. Crosby-J. Blondell 90 
3/29 WUTHERING HEIGHTS D UA M. Oberon-L. Oliver 103 
4/12 DODGE CITY ) WB E. Flynn-O, de Haviland 100 
4/14/39 5/17 | FIRST OFFENDERS M Col W. Abel-B. Roberts 63 
eon 4/5 THE KID FROM TEXAS w M-G D. O’Keefe-F. Rice-R, Johnson 70 
4/19 STREETS OF N. Y. M Mono Jackie Cooper 73 
4/5 DRUMMOND’S SEC’T POLICE M Par J. Howard-Heather Angel 55 
3/8 NEVER SAY DIE Cc Par M. Raye-B. Hope-E. Cossart 80 
4/5 THEY MADE HER SPY D RKO S. Eilers-A. Lane 67 
4/5 THE NIGHT RIDERS w Rep J. Wayne-R. Rogers 62 
4/5 ALEXANDER GRAHAM BELL D 20th D. Ameche-L. Young-Fonda 97 
4/19 WOMEN IN THE WIND M WB K. Francis-W. Gargan 55 
4/21/39 4/19 THE HARDYS RIDE HIGH Cc M-G M. Rooney-l.. Stone-F. Holden 80 
WANTED BY SCOTLAND YARD M Mono J. Stevenson-B. Lynne 
4/12 BACKDOOR TO HEAVEN D Par W. Ford-A. MacMahon 81 
5/10 FIXER DUGAN Cc RKO L. Tracy-P. Shannon 68 
4/12 FRONTIER PONY EXPRESS Ww Rep R. Rogers-M. Hart-R. Hatton 58 
4/5 WINNER TAKES ALL Cc 20th T. Martin-G. Stua ¢ 61 
6/21 INSPECTOR HORNLEIGH D 20th G. Harker-A. Sim-H. Williams 76 
3/15 ZENOBIA Cc UA O. Hardy-H. Langdon-B. Burke 71 
4/26 BIG TOWN CZAR D U B. MacLane-E. Sullivan 61 
3/15 DARK VICTORY D WB B. Davis-G.. Brent 105 
4/28/39 OKLAHOMA TRAIL w Col C. Starrett-I. Meredith 
5/17 CALLING DR. KILDARE D M-G L. Ayres-L. Barrymore 86 
5/10 BOYS’ REFORMATORY D Mone Frankie Darre 62 
4/12 LADY’S FROM KENTUCKY D Par G. Raft-E. Drew-H. Herbert 15 
5/3 BLUE MONTANA SKIES Ww Rep G. Autry-S. Burnette 56 
4/5 VERNON AND IRENE CASTLE D RKO F. Astaire-G. Rogers 9e@ 
5/10 THE ROOKIE COP M RKO K. Holt-J. Shaw-V. Weidler 60 
4/26 RETURN OF CISCO KID D 20th W. Baxter-L. Bari 70 
6/21 FOR LOVE OR MONEY D U J. Lang-R. Kent 67 
1/25 CAN’T GET AWAY WITH M’DER M WB H. Bogart-G. Paige-B. Halop 15 
5/5/39 OUTSIDE THESE WALLS M Col D. Costello-M. Whalen 57 
5/3 LUCKY NIGHT cD M-G M. Loy-R. Taylor-J. Aller 80 
5/3 UNION PACIFIC D Par B. Stanwyck-J. McCrea 136 
5/10 SORORITY HOUSE Cc RKO A. Shirley-J. Ellison 60 
5/17 CHASING DANGER CD 20th P. Foster-L. Barri-W. Vernc1 60 
4/19 CODE OF THE STREETS D U H. Carey-F. Thomas 72 
5/3 CONFESSIONS OF NAZI SPY D WwB E. G. Robinson-F, Lederer 103 
5/12/39 4/26 | BLIND ALLEY D Col C. Morris-Bellamy-Dvorak 68 
fay 5/17 | TELL NO TALES D | M-G | M. Douglas-L, Plett 68 
DOWN WYOMING TRAIL w Mono Tex Ritter 
5/10 SOME LIKE IT HOT Cc Par B. Hope-S. Ross-G. Krupa 63 
THREE TEXAS STEERS Ww Rep Three Mesquiteers 
6/7 PANAMA LADY M | RKO | L. Ball-A. Lane 64 
5/10 | ROSE OF WASHINGTON 8Q. D 20th T. Power-A. Faye-A. Jolson 90 
5/17 | TORCHY RUNS FOR MAYOR Cc WB G. Farrell-B. MacLane 58 
5/19/39 5/17 IT’S A WONDERFUL WORLD cD M-G C. Colbert-J. Stewart-Kibbee R4 
5/24 WOLF CALL D | Mono | Movita-J. Carroll 61 
5/10 HOTEL IMPERIAL D Par I. Miranda-R. Milland 78 
4/12 | MAN OF CONQUEST D Rep R. Dix-G. Patrick 96 
SOUTHWARD, HO! Ww Rep R. Rogers-M. Hart 
6/21 BOY FRIEND Cc 20th J. Withers-A. Whelan-Hymer 70 
5/17 EX-CHAMP cD U V. McLagien-T. Brown-N. Gray 42 
6/14 MISSING DAUGHTERS D Col R. Arlen-M. Marsh-R. Hudson 63 
SWEEPSTAKE’S WINNER Cc WB M. Wilson-J. Davis 
5/17 ONLY ANGELS HAVE WINGS D Col J. Arthur-C. Grant 
5/ 26/ 39 5/24 BRIDAL SUITE cD M-G Annabella-R. Young-B. Burke oy 
5/24 UNMARRIED cD Par B, Jones-H. Twelvetrees 64 
2/1 STOLEN LIFE D Par E. Bergner-W. Lawson 65 
6/14 | THE ZERO HOUR M Rep F. Inescort-O. Kruger-A. Ames 62 
5/31 | RACKETEERS OF RANGE W | RKO | George O’Brien-M. Reynolds 62 
5/24 | THE GORILLA Cc ~0th | Ritz Bros.-A. Louise 65 
THEY ASKED FOR IT cD U “Limdigan-J. Hodges-A. Whalen 
5/17 | CODE OF SECRET SERVICF. M WB R. Reagan-R. Towne 58 
5/10 CAIFTAIN FURY D VA B. Aherne-V. McLaglen — 91 
6/2/39 5/3 | TRAPPED IN THE SKY M | Col | J. Holt-K. De Mille 
/4/ 6/7 ACROSS THE PLAINS w Mone | Jack Randall oa 
5/17 GRACIE ALLEN MURDER CASE C Par G. Allen-W. William 74 
5/24 | GIRL FROM MEXICO CD | RKO | Lupe Velez-D. Woods 71 
JONES FAMILY IN HOLLYWOOD C 20th J. Prouty-S. Byington 60 
6/14 | INSIDE INFORMATION M U J. Lang-D. Foran-H. Carey 59 
MAN WHO DARED D WB C. Grapewin-J. Bryan 
6/9/39 ARIZONA COWBOY w Col C. Starrett-I. Meredith 
/9/ §/31 6,000 ENEMIES D M-G W. Pidgeon-R. Johnson 61 
SHOULD A GIRL MARRY? M | Mono | A. Nagle-W. Hull 
6/7 UNDERCOVER DOCTOR M Par L. Nolan-J. C. Naish-J, Logan 67 
6/21 S.0.S.—TIDAL WAVE M Rep K. Sutton-R. Byrd 60 
MOUNTAIN RHYTHM Ww Rep G. Autry-S. Burnette 
6/7 YOUNG MR. LINCOLN D 20th H. Fonda-A. Brady-M. Weaver 101 
4/26 JUAREZ D WB P. Muni-B. Davis-B. Ahern 125 
6/16/39 Q PLANES D L. Olivier-V. Hobson 
/16, 5/31 | TARZAN FINDS A SON M =o J. Weissmuller-M. O’Sullivan 81 
5/10 INVITATION TO HAPPINESS D Par I. Dunne-F. MacMurray 97 
IN OLD CALICNTE Ww Rep R. Rogers-M. Hart-G. Hayes 
6/7 GIRL AND GAMBLER D RKO F. Inescort-O. Kruger-A. Ames 62 
6/7 CHARLIE CHAN IN RENO M 20th S. Toler-R. Cortez-P. Brooks 65 
NANCY DREW, TR’BLE SHOOTER D WB B. Granville-F. Thomas, Jr. 
6/23/39 PARENTS ON TRIAL D Col J. Parker-J. Downs 
(23 / 6/7 MAISITE cD M-G R, Young-Ann Sothern 72 
GRAND JURY SECRETS M Par J. Howard-G. Patrick 62 
HERITAGE OF DESERT Ww Par D. Woods-E. Venable 
6/21 | FIVE CAME BACK M | RKO | C. Morris-W. Barrie 75 
GIRL FROM BROOKLYN cD 20th A. Faye-W. Baxter-Treacher 
5/24 KID FROM KOKOMO Cc WB W. Morris-J. Blondel-P. O’Brien 90 
6/30/39 + GOOD GIRLS GO TO PARIS cD Col J. Blondell-M. Douglas 
MAN FROM SUNDOWN Ww Col C, Starrett-I. Meredith 
; STRONGER THAN DESIRE cD M-G | W. Pidgeon-V. Bruce-I. Chase 
1/25 THE MIKADO MU U K. Baker-D’Oyly Carte Troupe $3 
SAINT IN LONDON M RKO G. Sanders-S. Gray 
STUNT PILOT D Mono | J. Trent-M. Reynolds 
6/21 ISLAND OF LOST MEN M Par A. M. Wong-J. C, Naish-Blore 
6/14 HOUSE OF FEAR M U W. Gargan-I. Hervey 65 
TIMBER STAMPEDE Ww RKO | G. O’Brien-M. Reynolds 
6/14 IT COULD HAPPEN TO YOU cD 20th | G. Stuart-S. Erwin-J. Gale 72 
7/7/39 A WOMAN IS THE JUDGE M Col R. Hudson-O. Kruger-Inescort 
ON BORROWED TIME D M-G L.Barrymore-B.Bondi-U. Merkel 
6/14 MAN ABOUT TOWN Cc Par J. Benny-D. Lamour-E. Arnold 82 
CAREER cD RKO A. Shirley-E. Ellis-J. Archer 
MICKEY, THE KID cD Rep B. Cabot-R. Byrd-T. Ryan 
11/16 MOTO TAKES VACATION M 20th P. Lorre-V. Field-L. Atwill 65 
FORGOTTEN WOMAN M U S. Gurie-D. Briggs-E. Arden 
6/7 SUN NEVER SETS -~— D U D. Fairbanks, Jr.-B. Rathbone 98 
HELL’S KITCHEN D WB Dead End Kids-R. Reagan 
7/14, 39 THE MAN FROM SUNDOWN w Col C, Starrett-I. Meredith 
THEY ALL COME OUT cD M-G R. Johnson-T. Neal 
MILLION DOLLAR LEGS Cc Par B.Grable-J.Hartley-D.O’Connor 
SECOND FIDDLE MU 20th T. Power-Henie-Vallee 
WATERFRONT M WB D. Morgan-G. Dickson 


a 


In Pa.-W. Va. Zone: 
More Bldg. in U.S, 


Pittsburgh, June 30, 
Despite the fact that grosses in 
this area are at their lowest level] 
since 1932, this district is in the mid- 
dle of one of the biggest theatre 


building booms in several years. Al- 
most 20 houses, representing total 
cost of more than $1,500,000, are 


either under construction currently 
or will be in the near future, and 
tentative plans have been made for 


at least another 10 once the summer 
is out of the way. 
In addition, several locations in 


Pittsburgh proper are being exten- 
sively remodeled, calling for an ad- 
ditional outlay of close to $500,000. 
Whole situation would seem to in- 
dicate a note of extreme confidence 
in the film biz for this coming sea- 
son. 

Towns in this vicinity which will 
shortly get new houses include West 
View, West Tarentum, Conneaut- 
ville, Shinglehouse, Pine Grove, 
Galeton, Waynesburg, Ligonier, In- 
diana, East McKeesport, Mercer, 
Burgettstown, Kittanning, Washing- 


ton and Smithon, all in Pennsyl- 
vania; and Clarksburg, Wheeling, 
Parkersburg, Lewisburg, Glenville, 


Dunbar and Fairmount, all in West 
Virginia. 

Sites for most part are being put 
up by indie exhibitors, although An- 
derson-Urling circuit is understood 
to have two additional theatres under 
consideration. 





Dipson-Osborne’s New One 
Wheeling, W. Va., June 20. 

The new Pike will be completed 
for a late July or early August open- 
ing. N. P. Dipson and John R, 
Osborne, who operate the Capitol, 
Court, Virginia Liberty and Victoria 
in the Wheeling area, owners, 





Reopen in Ironton, O. 
Ironton, O., June 20. 

The South Side, city’s oldest house, 
which has operated very little since 
the 1937 flood, is to be reopened as 
the Roxy today (20). 

Hunter Theatre Co. of Huntington, 
W. Va., acquired the house and made 
extensive improvements. 





New 526-Seater Due 
Charlotte, N. C., June 20. 
The 526-seat Dilworth, the town's 
second nabe, will open around July 
1, Newest unit of North Carolina 
Theaters, Inc. Policy not announced, 





Edwards’ 1,000-Seater 

' Los Angeles, June 20. 
Edwards circuit approved plans 
for new 1,000-seater in Monterey 
Park. Construction starts in a 
month, 

Albert Galston and Jay Sutton 
opened their ultra-modern picture 
house, the Center, in the Whittier 
section with a civic celebration. 

Les Solberg moves in as manager 
of Roy Hunt’s new DeAnza, River- 
side, opening June 6. Dale Huffman 
succeeds Solberg as manager of 
Hunt’s Golden State. 

Harry Nace opened a new 300- 
seater in Winslow, Ariz., as part of 
his statewide chain. 





Nameless Theatre 
Wichita, Kas., June 20. 

Wichita’s new 627-seat downtown 
theatre opened. Harold Gibbons, 
who, with George L. Gottschick, 
built it, is active manager. Theatre 
will be named within next 30 days 
in contest in which a trip to either 
World’s Fair and $100 cash will be 
the prize. 





Denver Zone Bldg. 
Denver, June 20. 

J. J. Goodstein, former theatre 
operator in the territory, has applied 
for a building permit to construct 
the Park Hill, seating 1,000; subse- 
quent run, stadium type. 

Nathan Salmon and John Greer, 
who operate other theatres in the 
Santa Fe, are building another to be 
open in a few weeks, to be known 
as the Burro Alley. 

Frank Boost, former assistant 
manager at State, has entered the 
distrib end by way of shipping dept. 
at WB exchange. 

Paul Hoppen again operating the 
Palace, taking it back from Ruptle & 
Wagner, who leased it about three 
months ago. 

Sam Kramer made salesman at Co- 
lumbia, moving up from the poster 





job. Don Tweddale from WB ex- 
change gets the poster spot. 


$ 
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Republic Reclaims Detroit, Albany 


And Buff Exchanges; Theatre Moves 





-anchise covering Detroit, Al- 
eat ont Buffalo was turned back to 
Republic Pictures Corp. of New 
York last Thursday (15) by Jack 
Berkowitz, president of Republic 
Distributing Corp. of Upper N.Y. 
and Republic Pictures Corp. of 
Michigan. This makes five branch 
offices now directly operated by Rep 
of N.Y., since the Los Angeles and 
San Francisco franchises were | 
turned back recently. _ 

Arthur Neuman, special represen- | 
tative in Albany who was named to | 
this post in anticipation of such 
move, probably will be placed in | 
charge of this branch. Sam Se- 
plowin, manager at Detroit under 
the old setup, stays but Bernie Mills, 
Albany manager, is out. Jack Bell-| 
man, Republic’s eastern district 
manager, has been placed tempor- 
arily in charge of both Buffalo and 
Albany. ; 

Old franchise arrangement with 
Berkowitz, which had been in effect | 
four years, was settled to rr 
satisfaction. 





' 





Keosco Now a Film Buyer 
Pittsburgh, June 20. 

Charlie Kosco, Columbia salesman 
for last seven years covering West 
Virginia territory, resigned to be- 
come chief booker and film buyer 
for Anderson-Urling circuit of 30 
theatres in Ohio, W. Va. and Penn- 
sylvania. He'll make his headquar- 
ters in Kingwood, W. Va. George 
Wheeler, formerly with Grand Na- 
tional here, has replaced Kosco at 
Col. 

Showmen, exhibs and_ friends 
honored George Lefko at a luncheon 
in William Penn hotel last week, 
presenting him with platinum watch 
inlaid with diamonds. Lefko re- 
cently exchanged RKO _ exchange 
managerial posts with Herb Green- 
blatt of Cleveland. 

Harry M. Kalmine, zone manager 








 Ranish “WASHROOM 


INFECTION ** 


Instill CE 


Onliwon Towels and Tissue 


Write A. P.W. Service, Albany, N. ¥ 


Camp O’Connell, 


for WB, named camp director for 
established for 
poor children of city, which will 
accommodate 300 youngsters when 
it is opened at Warrendale, Pa., 
June 26. 
Ken Reeves appointed city man- 
ager for Warners in Morgantown, | 
Va., succeeding Frank Roberts, | 
resigned. 


F-WC Reopens Glendale 
Los Angeles, June 20. 


Fox-West Coast reopened Bard’s|I. Miller and L. Nelson, after opera- | , 
theatre as the Glen in Glendale after | tions for some time by W. G. Hall. | there could be no chiseling, the low} 


complete remodeling. Circuit is also 
refurbishing the Valley, 
on and the Glendale, Glen- 
ale. 

Figueroa playhouse, long a down- 
town legit stand and later taken 
over for radio, goes to a grind pic- 
ture policy. Ben Peskey operates on 
15c. scale. 





Conklin Vice Levy 


Hudson Falls, N. Y., June 20. 
Theron (Ted) Conklin, associated 
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| years by Martin D. Thomas of Iron | McDermott of Par, Cohn, 


Mountain, Mich. Thomas operates} 
house under a pooling arrangement 
with Fox-Wisconsin. 

Stan Kohlberg has closed his Rex, 
Racine, Wis. He continues to man- 
age the Granada, northside nabe. | 

Manning Silverman, veteran Mil- | 


Michigan territory for 


Golfers who were good, indifferent, 
|/ bad and plain lousy turned out, 
nearly 100 of ‘em, for the tourna- 
waukee showman, is new represen-|™ent Wednesday (14) of Netco 
| tative in the Wisconsin and Upper| Theatres Corp., upstate N. Y. sub- 
Filmack } sidiary of Paramount operated by 


—= 





Col., Top Netco Tourney 


Linda Hayes, Alan Lane 
Preem in RKO Flicker 


Hollywood, June 20. 
Linda Hayes and Alan Lane play 
their first leading roles in ‘Con- 








Trailer, Chicago. He succeeds Har- | George C. Walsh and Eugene Levy.| Spiracy,’ skedded to start this week at 


lan Croy. 
C. P. Sundberg plans remodeling 
and other improvements at the Rex, | 


eently took over. 





| 
Lincoln Zone’s Changes 
Lincoln, June 20. 


Prize golfer was J. E. McDermott, 


h. o. Paramount accountancy execu- 
| tive, who brought in a low gross of! 
Charles Prokop, Wahoo, Neb., sold | 84 and got a radio for his fairway | 


his 500-seater, the Wahoo, to A. R.!| prowess. Runner-up was Nat Cohn, 


Miller, formerly of Audubon, Ia. 
Strand, North Loup, taken up by} 


|N. Y. branch manager for Columbia. | 


With handicaps restricted so that 


The affair was held at Powelton! RKO. 
Country club, Newburgh, with din-| 


Spring Grove, Wis., which he re-| ner and prize awards later at Ship | 
| Lantern’s Inn, Milton, N. Y. 


Studio recently signed the young- 


| sters after they won the thesp con- 
| test conducted by Jesse Lasky via 


the air show, ‘Gateway to Holly- 
wood.’ 





those in the ‘kicker’ at low nets of 
| between 60 and 70, outside of prizes 
| for low gross, etc 

Ben Fincke, Par attorney, knocked 


In Fremont, the Mainstreet is| net of 66 went to John Babson, so-| off the Variety cup. Gowthorpe got 


North being managed by Stan Blackburn, | ciety polo player who was invited by a bridge table and chairs as loot; 


|after deal with its builder, R. R.| the Walsh-Levy duo as a guest. Right| Douglas Netter, son of Leon, Par 


| Booth. 
Farnam, in Farnam, Neb., taken} 
{from Francis McNickle, and being | 
i!run by Dean Rice. 

George Campeau, former Lyric} 





| and building new  250-seater 
| Stapleton, Neb. 


| Orville Rennie, manager of A. H. | 
| Blank-Tri-States theatres in Hast-| 


ion top of Babson was Montague 


Putting contest was won by Eddie 


with Schine in Lockport, now man- | jngs, Neb., preparing to oversee the| Driving contest went to Bernie 


ager of Strand during the absence 


of Herbert S. Levy, who will go to| 


Saranac Lake for his health. 


Summers Upped 

James D. Summers, supervisor of 
checkers out of the N. Y. exchange 
for Warner Bros., named personnel 
manager for WB theatre zone in Chi- 
cago and Milwaukee. Moves to new 
post this week, headquartering in 
Chicago. 





Summer Openings 


Milwaukee, June 20. 
Theatres opening with the influx 
of summer tourist trade are the Gem 
at Platteville, Wis.; Butterfly, She- 
boygan, Wis.; Northern 
Phelps, Wis., and the Hall on Wash- 
ington Island, Wis. 


Charles Nygaard now operating | 


the Rex, Spring Green, Wis. 

Recent dismantlings in the Wis- 
consin territory have included the 
Gwinn at Gwinn, Mich., the Pavil- 
ion at Denmark, Wis., and the Isle 
at Minocqua, Wis. 

The lease on the Lloyd's, Menomi- 








nee, Wis., renewed for another 10 




















New York Theatres 

















THERE’S A BETTER SHOW AT THE 
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BEGINNING FRIDAY, 9 A.M. 


Broadway 


STRAND tin". 


A WARNER BROS. HIT 
‘ 
Daughters Courageous’ 


with the “Four Daughters” Cast 


in Person 
And Hig 


SAMMY KAYE oviesis 


TT TE 


ee 


“STOLEN LIFE" 


With ELISABETH BERGNER 


ariists RIVOLI 


ARTIsTS 
Doors Open 9:30 A.M. 








Broadway 
at 49th St. 
MIDNITE SHOWS 














ith Ay. & 50th St. 


ROXY 


ALL e TO 
SEATS 2 1PM. —On the Stage— 
New Stage Show 





Shirley Temple 


“Suzannah of 
the Mounties” 








HELD OVER 
Irene Fred | IN PERSON 
DUNNE + MacMURRAY | 
in | Harry James 
sey . ° | and His Orehestra 
nvilation to | extra added 
Happiness” | Attraction ! 
A Paramount Picture | Jane Froman 





PARAMOUNT MPS, 





Air-Conditioned 







Tomorroy 








Teter. on, Sorgen “Union 
B s *a,)9) 
“EAST Sipe OF | Pacific 

HEAVEN” | on Stage 


On Stage | Bert eeler 
Benny FIELDS - N.T.G. | Red Nichols 
and Giris - Fift D’ Orsay and Band 








Air-Conditioned 


2ND WEEK 
“The best Tarzan 


picture yet.’"—News Brosdway Slet Street 


“TARZAN FINDS A SON” 


Johnny * Maureen 
WEISSMULLER O’SULLIVAN 


A Metre-Geldwyn-Mayer Picture 





ee 


ea"? MUSIC HALL 
“GOOD GIRLS 
GO TO PARIS" 


Spectacular Stage Productions 


— 




















Air-Conditioned 


Continuous frem 10 a.m. 
Pop. Prices, 25c te | p.m. 


Bway ond 45mm St | ate Show |! :30 pm Nightly 


ROBERT DONAT in MGM’s 


“Goodbye Mr. Chips” 


with Greer Garson—2nd Month 





Lakes, | 













| remodelling of the acer, Rivoli. 


Ed Hinchy Upped 


| Ed Hinchy, with WB theatre de- | fF the affair, eligibility being for! represented at the tournament. 


| partment, promoted as chief assist- 
ee to Clayton Bond, head of film | 
buying for WB. Effective yesterday | 
(Tues. ). 





McClendon Adds 2 
Vivian, La., June 20. 


B. E. McClendon of Atlanta, Tomes. | 
has taken over control of both thea- | 
| tres here. | 

| 








Mexican Standoff 


Kutztown, Pa., June 20. 
Borough council here did the film | 
| houses both a bad and a good turn | 
| at the same sesh. They first banned | 
Sunday films, then introduced an | 
ordinance curtailing promotion of | 
bingo, raffles, commercial card par- 
| ties and other such ‘charity’ money- 
| making affairs. 
| Latter measure set for passage | 
| now. 








| St. Louis Openings 

St. Louis, June 20. 
| New Bond, 600-seater at Green- 
| ville, Ill., opened under management | 
| of the Frisina circuit. John Sturm is 
| Manager. 

| Florissant Airdome reopened under 


| Management of the St. Louis Amuse- 
ment co. 


The Theatre Service Concessions 
co. of St. Louis has been incorporated 
by J. E. Patton, Mary B. Karty and 
Lawrence McDaniel. Will start with 
$2,000 capital and is authorized to 
own and rent theatre accessories. 

Construction will soon begin on the 
‘new Grand, an 800-seater, in Owens- 
boro, Ky. Will cost $50,000. 

R. Yancey, Brookfield, Mo., will 

(Continued on page 52) 


Fire Destroyed Films; Sue 
De Luxe Lab for $52,400 


The Stone Film Library, Inc., 
filed a $52,400 suit in N. Y. supreme 
court Wednesday (14) against De 
Luxe Laboratories, Inc., charging 
the retention by the defendants of 
10 negatives belonging to Stone. It 
is alleged that the films were given 
the lab. in 1936 in order to manu- 
facture prints. 

It is charged that many were de- 
stroyed in the fire at the 20th Cen- 
tury-Fox plant in Little Ferry, N. J.,! 
in 1937. 








A total of 70 prizes were put up 


| theatre department g. m., an electric 


Gowthorpe, Par theatre exec, with] roaster; Bob Weitman, managing di- 
'a low net of 67. 


| rector N. Y. Par, a valise; Nat Cohn, 
ia golf bag; Clint Lake, the Netco’s 


owner, Halsey, Neb., peddled the, Schnitzer, eastern district mgr. for} managers’ cup for the second succes- 
house to his operator, A. J. Holly,| WB, with Bert Sanford of Altec the 
IN| runner-up, while Sam Braverman, 


sive year; Bob Stanley, Netco auditor 
| general, a set of woods; Harry Kal- 


| supply man, took the prize for shoot-| cheim, a lamp ane Joe Lee, 20th-Fox 
ing nearest to the tee on a short hole. 


| been manager in N. Y., a radio. 
In addition to Netco managers and 


| Kranz, RKO Albany exchange man-| representatives, Paramount h. o. ex- 
| ager, with a sock of 208 yards. 


ecutives and a few guests, exchanges 
|!of both New York and Albany were 











$250 Fire Damage 

New Orleans, June 20. | 

Calmed by the manager and 
ushers, 1,100 persons, including 400 , 
children, marched out of the Best | 
| theatre here Friday night (16) in or- | 
'derly fashion when fire broke out in | 
| the projection booth. The manager, 
Ernest Schulman, mounted the stage 
and told the patrons to leave quietly 
when fire and smoke issued from | 
the room. Meanwhile the operator | 
attacked the blaze with a fire ex-| 
| tinguished until firemen arrived. 
| Damage was estimated at $250. | 
| The film was ‘Come and Get Ji.’ 








Rebuilding Razed House 

St. John, N. B., June 20. 

| The Gaiety, Fredericton, N. B., re- 
cently destroyed by fire in the 
| course of one of the biggest and most 
| damaging blazes in the history of 
| the town, will be rebuilt just as soon 
as the debris is cleared away, ac- 
|cording to W. W. O. Fenety, pro- 
prietor and manager. It is the 
criginal Fenety theatre. j 





ERPI 


creates 


royale MMe immelialey dial: | 


Sound 


HIS multi-voiced marvel — 

installed in General Motors’ 
exhibit at the New York 
World’s Fair—is, in effect, 150 
sound heads combined in one! 

It delivers 150 different talks 
at one time to 600 moving 
chairs equipped with speakers. 
The 150 talks are so synchro- 
nized that spectators hear de- 
scribed the exact scene they 
are viewing in the “Highways 
and Horizons” panorama. 


System! 





In working out the many 
unique technical problems in- 
volved in this 20 ton sound 
unit, ERPI found a new use 
for the familiar “sound on 
film’? principle — originally 
developed for use in talking 
pictures. 

Through scientific research, 
ERPI maintains its leadership 
in improving sound apparatus 
—for use in new fields as well 
as in pictures. 


Electrical Research Products Ine. 


A SUBSIDIARY OF 


Western Electric 
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Film 


Reviews 








MEXICALI ROSE 





(Continued from page 16) 


is tricked into actually drilling for 
petroleum, with the gusher coming 
in, and Beery and his band helping 
to corral the crooks. : 
Directicn by George Sherman is 
brisk. Entire production smacks of 
a careful conception and execution, 
for which Harry Grey deserves a 
laurel. ; 
Besides Autry, who acts and sings 
like a western comboy, Smiley Bur- 
nette, as his pal, again clicks nicely 
with his humorous moments and 
double-voice clowning. Noah Beery 


English subtitles flash such banal re- 
marks as ‘My heart is aflame.’ 

Grace Moore is the star, and sings 
with her usual charm. Her French is 
good, but the accent faulty. The two 
other leading players are Georges 
Thill and Andre Pernet. They have 
frequently sung their respective roles 
in grand opera in Paris. Fine char- 
acter drawings are presented by the 
remainder of supporting cast and 
direction by Abel Gance is com- 
petent, but it is not a good combina- 
tion of the grand operatic and film 
entertainment. Jolo. 





LAND OF LIBERTY | 





gives an ingratiating performance as 
the Mexican Robin Hood, turned 
benefactor of the poor. Remainder 
of the cast is well chosen and above 
standard. Even Luana Walters, the 


Sponsored by the Motion Picture Pro- 
;} ducers & Distributors of America, Inc. 
| Edited by Cecil B. de Mille, assisted by 
| Francis 8. Harmon, William H,. Pine and 
Herbert L. Moulton. Narration, Jeannie | 
MacPherson-Jesse Lasky, Jr.; historical 


| consultant, James T. Shotwell; shown under 


i little work to do, be-| auspices of U. S. New York World’s Fair 
+ gang 2 = well photo- Commission, Edward J. Flynn, U. S. Com- 
sides ° showing up ‘missioner General; cooperation, facilities, | 
graphically. properties and creative efforts from 53 | 


Songs include Mexican faves and a 
couple of originals, with “You're the 
Only Star in My Blue Heaven’ a 
standout. Wear. 


SOS—TIDAL WAVE 


Republic release of Armand Schaefer pro- 
duction. Directed by John H. Auer. Screen- 
play, Maxwell Shane and Gordon Kahn 
from original by James Webb; 
Jack Marta; editor, Ernest Nims; 


camera, 
music, 


Cy Feuer. Reviewed in Projection Room, 
N. Y., June 16, '39. Running time: 62 
MINS. 

Jeff SHANNON ...cccrscvveveseees Ralph Byrd 
Uncle DAan....seccccccsccoes George Barbier 
Laurel SHaMNon .ccocecerecsceses Kay Sutton 
Peache8 JacK90n .eccccscceesss Frank Jenks 
DUROOE oc wdcccsccccasdbeusic Marc Lawrence 
DEAREO 6c cscs cccceedsosendcesceess Dorothy Lee 
Mike Halloran ..ceccccecesess Oscar O'Shea 
Buddy Shannon. .ccccccccesess Mickey Kuhn 
PAITOW oceccccccccecvcesessse Ferris Taylor 
OCUPIOF sccvcsccace weedoceseese Donald Barry 
Roy NIxOMN..ccccccccccccces Raymond Bailey 





Suggesting borrowal of an idea 
from Wells and Welles—H. G. and 
Orson—Republic is treating fantasia 
broadly in ‘SOS—Tidal Wave,’ which 
must go down as something that'll 
only appeal to those with puerile 
imaginations. For the duals, at best. 

As it is, the picture never parallels 
the Wellsian scope in its imagery. It 
bases a supposed tidal wave that in- 
undates New York City on a hoax 
made possible through the combined 
mediums of television and a motion 
picture, all of which results in panic 
in an outlying city. 

Woven into the story, and the 
motivating cause behind the per- 
petration, is the corrupt political ma- 
chinations of a former convict seek- 
ing the mayoralty. . 

Ralph Byrd—and here Republic is 
looking ahead optimistically—plays 
an ace television cameraman and 
commentator who ultimately snags 
the criminals, but only after he re- 
verts from the restraint necessitated 
by the warning that harm would 
come to his wife and child should 
he continue his crusade against the 
machine. Byrd handles his role well 
along with Kay Sutton, a looker, who 
egy a excellently; George Bar- 

ier, Marc Lawrence and Frank 
Jenks. 

Direction is stendard while camera 
comes in for a couple of wreaths with 


its excellent catching of the cata- 


clysm, 


LOUISE 


(French-Made) 
(WITH SONGS) 


London, June 10. 
European Film Distributors’ 
Stars Grace Moore. 
Gance, 


Coutant. At Carlton, 
time, 99 MINS, 


London, 





production. 
Directed by Abel 
Based on Gustave Charpentier’s 
opera; dialog, Steve Passeur; camera, Kurt 
Running 


major and independent companies used in 


making production. Current at Federal 
Bldg. Auditorium, World's Fairgrounds, 
New York, starting June 15, ‘39, Running 


time, 137 MINS. 





This undoubtedly is the most com- 
prehensive compilation of historical | 
American pictures ever done by the 
film business. It has been put to- 
gether with uncanny precision under 
Cecil B. DeMille’s supervision, tell- 
ing a remarkably well related story. 
As an historical document, the fea- 
ture is truly a ‘Cavaicade of Amer- 
ica’. It’s a worthy contribution from 
the picture industry to the Federal 
government and the N. Y. World's 
Fair. 

The production represents some 
six months of intensive inspection of 
films, including shorts and newsreels, 
by Hays office experts and then 
more than two months of editing 
and actual putting together differ- 
ent clips in cohesive sequence. Sole 
fault of the tremendous effort is that 
more extraneous matter was not 
sliced before the final version was 
finished. As it stands, many Fair 
visitors, who will be viewing the 
film during the next two years, may 
find it overboard. It runs nearly 
two hours and 20 minutes now. Since 
it’s designed for exposition consump- 
tion, this is a flaw which may be 
taken care of in the next two weeks 
by cutting footage. 


Production follows the March of 
Time style of narration, the unseen 
voices explaining everything from 
the significance of the Warner Bros. 
and Metro historical short features 
clips to closeups of Mississippi ‘Show 
Boat’ stevedore singers and a typi- 
cal American landscape. But listen- 
ing to an offstage voice for more 
than two hours, no matter how vi- 
brant, is asking quite a lot. 


As a _ consequence, production 
holds little or no theatrical exhibi- 
tion value as it stands. Trimmed to 
less than an hour, perhaps it might. 
On the other hand, it is a splendid 
document for classroom use. Film is 
cleverly put together and narrated, 
and it should be of immense value 
as an educational subject, either in 
its entirety or at the rate of one 
reel per week. 


‘Land of Liberty’ opens up like a 
Super-feature and maintains this 
pace, scenes being blended so finely 
that few are conscious that it’s a 
compilation. Early history of the 
country introduces a clever framing 
of Roosevelt (caught from news- 
reels) giving his address at the re- 
dedication of the Statue of Liberty. 
That speech is explanatory of early 
clips showing how this country was 





Louise se baUepandateessdeseees Grace Moore penton eM — the British clamped 
MIO. 6 6. g0ss Séencdceveseesess eorges own wi eavy taxation, and what 
Father .ccccccccccce eesccccers Andre Pernet * . 
pened eccccccese eeseeees- Suzanne Despres led to the Revolutionary War. 
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The world premiere of ‘Louise’ at 
the Carlton theatre, London, was at- 
tended by royalt; and a vast crowd 
despite the warr.est London day in 
For 99 minutes they 
listened to the strains of Charpen- 
tier’s music and saw an old-fashioned 
story that even the classic arias 


three years. 


couldn’t sustain when submitted to 
the cinematic art. 

It is claimed this is the first time 
grand opera has been transplanted to 
the screen. A reasonably safe predic- 
tion would be that many years will 
elapse before it is tried again. Not 
only does grand opera not assimilate 
with dramatic art, but this particular 
attempt suffered in an exceptionally 
large degree from the dialog in 
Lense with English sub-titles super- 


po . 

After a tedious and unconvincing 
hour and a half the audience was 
still politely silent but fervently hop- 
ing the end was nigh, for the father 
of the seamstress heroine, having 
rescued her from a ‘life of shame,’ 
sits her on his knee and croons to 
her as he did when she was a child. 
Being a basso and singing in French, 
it is as near to the American idea of 
crooning as makes no never mind. 

After what seems an interminable 
time, Grace rises and makes her 
‘life’s decision.’ She starts the final 
aria, ‘Paris is Calling Me,’ and the 


shorts made a couple of years ago. 
Altogether, only about 20 minutes is 
devoted to the Revolutionary War 
period and early settlement days in 
America. This portion is so sketchy 
that many may wonder as to what 
become of the Indians. 

The Louisiana Purchase, the War 
of 1812, with the burning of the 
Capitol building in Washington, and 
Andrew Jackson’s victorious fight at 
New Orleans are captured with neat 
fidelity. There’s an abrupt shift from 
this part of the story. with the Mon- 
roe Doctrine dragged in by the fore- 
lock. After that the film covers the 
affair at the Alamo, Santa Anna and 
snatches of the struggle with Mexico, 
There’s the gold rush, the settlement 
of new towns, etc. 

The western scene is abandoned 
temporarily while the Civil War pe- 
riod is given elaborate treatment. 
An idea of this elaborateness is dis- 
cernible when it is realized that two 
or possibly three different men are 
shown portraying the character of 
Abraham Lincoln. Walter Huston is 
best. There appears to be too much 
stress placed on the slavery issue as 
a buildup for the actual war. After- 
math of the Civil War also looks 
overboard on footage. 

Building of the America of today 





covers the final 40 to 45 minutes and 
rings in plenty of familiar scenes of 


feature pictures released in the last 
three or four years. 

Narrators are unlisted, but one 
voice sounds like Cecil B. DeMille’s 
announcer on his radio show. 

Whether it is reduced in running 
time or not, the picture stands as the 
most deft array of historical footage 
ever done by the trade. In some 
respects this virtually is a ‘Caval- 
cade of the American Picture In- 
dustry.’ Wear. 


SIX-GUN -RHYTHM 


(WITH SONGS) 
Grand National release of 
duction. 


Arcadia pro- 


Jean 
Spud 
Davis 


Tir itritTriTiri TT Terr Joan Barclay 


eoececcccccccceccccccces Reed Howes 


BOMNDOE  Tcescdessccecacsecs Bud McTaggert 
EUNIES sede éeneteseesnce ce oe Ted Adams 
BOATS cccccceccesceceseeaes Walter Shumway 
PUD cos eseacsegneesedenseecacas Slim Hacker 
DMR. G40 6 ae K0b506006608 0000 Carl Mathews 
REED 6 04660:0006600600000006000084 Art Davis 
SO 6 o0eneesu baeeeteeeeeeecs Bob Fraser 
PURO 000600002066 066000006040 Jack McHugh 
Pat eeeeccecceccccesce seoessnnerry Tansey 
MEP TEL OC TET LC TT ee Ty TT Tiree Kit Guard 





Tex Fletcher, generally unknown 
among the cowboy followers who 
pay at the ticket windows, is a 
ranch-hand refugee in Hollywood 
from WOR, Newark, where he used 
to kick rangeland musicales ether- 


ward into the wide open spaces 
around Manhattan. It’s fair for the 
route, 


His debut in celluloid is ‘Six-Gun 
Rhythm,’ which besides proving he 
can ride herd on a horse as well as 
mike and guitar, isn’t a bad little go. 
There’s a bit too much music 
squeezed into it, but action manages 
to overshadow all other ingredients. 

Johnny Lange and Lew Porter 
ground out four tunes for Fletcher to 
vocal. It’s ‘Cabin in the Valley’ 
which strikes the ear best, and 
‘They Won’t Stretch My Neck If I 
Know It’ runs close second. Other 
two are ‘When I Go Back to the 
Range’ and ‘Serenade to a Lovely 
Senorita.’ 

Joan Barclay, the s.a. item, is the 
only vet in the film, she having been 
wooed and won in ranch romances 
aplenty in the last couple of years. 
Outside of skidding through the 
semblance of a dance, having a run- 
away and looking worried about her 
brother a couple of times, she has no 
chore, 

Pic owes its comedy debt to Ralph 
Peters, a Sears-Roebuck puncher, 
who does some trick dismounts in- 
volving acrobatics that drum up 
laughs every time—a series of old 
time vaude prattfalls in new setting. 
Heading the bad lot and directing 
the range looting is Reed Howes, 
with able assistance of Ted Adams, 
Walter Shumway and Kit Guard. 
Bud McTaggert, Miss Barclay’s 
brother being used in the ring as a 
fall guy, does a commendable job. . 

Story takes Fletcher, a page one 
sport item as a pro footballer, to 
Texas, where his father has been 

atted down with a spade, and out- 

awry is out of contro. Smirch 
hangs over his father’s disappear- 
ance, so he goes on a two-fisted mis- 
sion—to square the old man and 
bring the gang to time. Does both. 

Film has its selling troubles, ex- 
cept in those places listening to 
Fletcher for the six years he was 
committed to WOR. Otherwise, it’ll 
have to be along ‘new star’ lines. 
It’s a fair to middling effort. Barn. 


THE FOUR JUST MEN 


(BRITISH-MADE) 


London, June 10. 
Associated British release of Capad- 
Michael Balcon production. Features Hugh 


van, Frank Lawton. Directed by Walter 
Forde, Screenplay, Angus MacPhail, Sergei 
Nolbandov, Roland Pertwee, from story by 
Edgar Wallace; camera, Ronald Neame. At 


Cambridge, London. Running time, 
85 MINS. 

Mansfield ...... Coecrccescs oo Hugh Sinclair 
Brodie ..ccccccencacccescvcces Griffith Jones 
Poiccard ..sceosseceees-Francis L Sullivan 
Terry eeereeeee Ce eeeeseeesees Frank Lawton 
BME scedestsivececd eeccccccsccess Anna Lee 
Sir Hamar Ryman. .cccoessesss Alan Napier 
NE 20h o.60054.446666 eeccceccess Basil Sydney 
Myra Hastings ....+6++..--Lydia Sherwood 
Mt Os COE. daxs'crevewees Edward Chapman 
Police Commissioner ........ Athole Stewart 





A skilled and dramatic filmization 
of one of Edgar Wallace’s best known 
novels. With a cast of excellent 
character actors whose names are 
important to the West End stage, 
this film offers suspense and action 
that makes it a good supporting fea- 
ture in any program. Murder, sabot- 
age and international troublemaking 
form the basis of this exploit of the 
‘Four Just Men’ who, incognito, 
spend their lives breaking up dope 
rings and foiling plots of foreign agi- 
tators. 

While incarcerated in a foreign 
prison, the youngest member of the 
quartet escapes execution by a few 
seconds, being rescued by two of the 
others disguised as higher officials. 
He has learned the name of an east- 
ern conspirator who plans the dis- 
ruption of the British Empire; also 
that one of the members of Parlia- 
ment is responsible for a leakage of 
state secrets. After many exciting 
encounters, four murders and the im- 
personation in the House of Com- 
mons of the guilty politician, the 
country is awakened to the foreign 





menace. One of the plans of cam- 
paign is the blocking of the Suez 





Stars Tex Fletcher; features Joan | 
Barclay, Ralph Peters, Reed Howes, Bud| graphed by Arthur Edeson. 


Oe CebObeesceeeeceeeeonee Ralph Peters | 


Sinclair, Griffith Jones, Francis L. Sulli- | 
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(Continued from page 22) 


Foy, Jr., DeWolf Hopper, Jr., Charles Wilson, Trevor Bardete, William 
Demarist, Don Turner, Max Hoffman, Jr. 

‘NANCY DREW AND THE HIDDEN STAIRCASE,’ produced by Bryan 
Foy; directed by William Clemens;-screen play by Kenneth Gamet; based 
on the Nancy Drew stories by Carolyn Keene; photographed by L. William 


O’Cennell. 


Cast: Bonita Granville, Frankie Thomas, John Litel, Vera 


Lewis, Louise Carter, William Gould, Frank Orth, Renie Riano, Fred 
Tozere, Dick Elliott, John Ridgely, DeWolf Hopper, Creighton Hale, Frank 


Mayo, Don Rowan, George Guhl. 


‘DUST BE MY DESTINY’; executive producer, Hal B. Wallis; associate, 
Lou Edelman; directed by Lew Seiler; no writing credits released; photo- 


Cast: John Garfield, Pat O’Brien, Allen Jen- 


Charley 


McTaggert. Directed by Sam Newfield. | kins, Jane Bryan, Billy Halop, Bobby Jordon, Stanley Ridges, Henry 
Screenplay, Fred Myton; story, Ted Rich-| Armetta, Margo Stevenson, Arthur Aylsworth, Walter Miller, 

} mond; camera, Art Reed; editor, Bob Gra - 

Crandall; songs, Lew Porter, Johnny rapewin. 

Lange. At Colonial, Lincoln, dual. Run- | ‘INDIANAPOLIS SPEEDWAY,’ formerly titled ‘DEVIL ON WHEELS,’ 
ee ee Tex Fletcher | £0rmerly titled ‘THE ROARING CROWD,’ formerly titled ‘THE ROARING 


ROAD’; executive producer, Hal B. Wallis; associate producer, Max Siegel; 
directed by Lloyd Bacon; no writing credits released; photographed by Sid 


Hickox. 


Cast: Pat O’Brien, John Payne, Gail Page, Ann Sheridan, Frank 


McHugh, Ronald Reagan, Granville Bates, Regis Toomey. 


‘THE OLD MAID,’ drama; executive producer, Hal B. Wallis; associate 
producer, Henry Blanke; directed by Edmund Goulding; screen play by 
Casey Robinson from play by Zoe Akins; photographed by Tony Gaudio. 
Cast: Bette Davis, Miriam Hopkins, Humphrey Bogart, Jane Bryan, Cissy 
Loftus, Donaid Crisp, Jerome Cowan, Frank Darien. 

‘HOBBY FAMILY,’ family drama; produced by Gordon Hollingshead for 
Bryan Foy unit; directed by William McGann; no writing credits released; 


photographed by Sid Hickox. 


Cast: Henry O’Neill, Gabriel Dell, Jean 


Sharon, Irene Rich, Fred Tozere, John Ridgeley, Aldrich Bowker, Jackie 


Moran, Larry Williams. 


Warner Pix Now in Production 
‘THE KNIGHT AND THE LADY’ (Technicolor), executive producer, 
Hall B. Wallis; associate producer, Robert Lord; directed by Michael Curtiz; 
screen play by Norman Reilly Raine and Aeneas MacKenzie; from the play, 
‘Elizabeth the Queen,’ by Maxwell Anderson; photographed by Sol Polito; 


associate photographer, W. Howard Greene. 


Cast: Bette Davis, Errol 


Flynn, Olivia de Havilland, Alan Hale, Vincent Price, Donald Crisp, Henry 
Stephenson, Henry Daniell, Guy Bellis, Robert Warwick, Keith Kenneth, 
Nanette Fabares, Rosella Towne, James Stephenson, John Sutton, Maris 


Wrixon. 


‘CAREER MAN’ (1939-40 release), drama; Hal B. Wallis, executive pro- 
ducer; associate producer, Lou Edelman; directed by Lloyd Bacon; screen 
play by James Hilton, Warren Duff and Frank Donoghue; adapted by 
Robert Buckner from the Katherine Brush novel, ‘Glitter’; photographe 


by Charles Rosher. 


Cast: Joel McCrea, Jeffry Lynn, Frank McHugh, Nana 


Bryant, Lionel Royce, Howard Hickman, Stanley Ridges, Martin Kosleck, 


Henry Victor, Willy Kaufman, John Hamilton. ae 


‘RETURN OF DR. X’ (1939-40 release), meller; produced by Bryan Foy; 
directed by Vincent Sherman; no writing credits released; photographed 


by Sid Hickox. 


Cast: Humphrey Bogart, Wayne Morris, Rosemary Lane, 


Dennis Morgan, Lya Lys, John Litel, Charles Wilson, John Ridgely, De 


Wolf Hopper, Jr. 


‘ON YOUR TOES’ (1939-40), musical; executive producer, Hal B. Wallis; 
associate producer, Robert Lord; directed by Ray Enright; from the Rod- 
gers and Hart musical; photographed by James Wong Howe. Cast: Zorina, 
Eddie Albert, Gloria Dickson, Frank McHugh, Alan Hale, James Gleason, 
Queenie Smith, Leonid Kinsky, Erik Rhodes, Berton Churchill, Paul Hurst, 
Curt Bois, Gregory Gaye, Bert Hanlon, Eddie Conrad, Alex Melesh. 


‘THE DEAD END KIDS AT MILITARY SCHOOL’ (1939-40 release), 


comedy-drama; produced by Bryan Foy; 
no writing credits released; photographed by Arthur Todd. Cast: 
End Kids, Henry O’Neil!l, John Litel, 


directed by William ——— 
ea 
Cissy Loftus, Frankie Thomas. 


‘KID NIGHTINGALE’ (1939-40 release) meller-with song; associate pro- 
ducer, Mark Hellinger for Bryan Foy; directed by George Amy; no writing 
credits released; photographed by Arthur Edeson, Cast: John Payne, Jane 
Wyman, Walter Catlett, Edward Brophy, Max Hoffman, Jr., Charles that 
John Ridgely, Jimmy O’Gatty, Charles Sullivan, William Haade, Winifre 


Harris. 





Canal by a small ship and the cutting 
of the vital pipe lines. _ . 

Whether this is anything like the 
author’s original plot, or not, the 
story has interest and, at the present 
time of agitation for rearmament, it 
is a splendid propaganda subject. 

The casting is superb, Frank Law- 
ton making a wistful and pathetic 
figure of the youngest patriot who 
dies in the cause. Francis L. Sullivan 
as a French designer, playing one of 
his rare non-villainous roles, is his 
usual suave self as one of the four. 
The others are portrayed by Hugh 
Sinclair and Griffith Jones. Anna 
Lee has a very slight role as a bud- 
ding crime reporter who gets en- 
tangled in the maelstrom almost by 
accident. 

Good popular entertainment fro 
almost any angle. Clem. 





Assures Neely 











(Continued from page 3) 





have so recently undertaken to give 
special attention to the problems of 
the motion picture industry.’ 


Neely announced today that he 
will move tomorrow to have his bill 
taken up for consideration by the 
Senate. 

A companion bill in the House has 
also been introduced by Representa- 
tive Andrew Edmiston, Democrat, of 
West Virginia, and is still in com- 
mittee. 

More Capital Huddles 


Viewpoint of independent produc- 
ers on film problems was sought 
Monday (19) by U. S. Commerce 
Department braintrusters, seeking 
to write a program through which 
the Federal Government can co- 
operate with the industry in re- 
moving obstacles to recovery and 
more satisfactory business. 

With first exhibitor contingent due 
tomorrow (Wednesday), Dr. Willard 
L. Thorp, special economic adviser 
to Secretary Harry I. Hopkins, 
asked I. E. Chadwick, president of 
Independent Motion Picture Produc- 
ers Association, to either call for a 
tete-a-tete or send in written com- 
ments which might be helpful in 
shaping a program. Federal people 
are ‘exceedingly anxious to make 





sure that all interests and points of 
view receive consideration’ and 
wants to get first-hand idea of the 
things which are of concern to indie 
studios. 

Although there is a growing belief 
the Commerce parleys will bring no 
concrete results, the course followed 
in the past week tends to confirm 
the deduction that Hopkins and his 
aides are trying to serve as buffers 
between the film industry and Gove 
ernment agencies—notably the Jus- 
tice Department—with which it is 
having trouble. This was consid- 
ered the motive behind the bid, not 
only to Chadwick but to both affilie 
ated and indie exhibitors. 

Theatre-owner ideas will be aired 
for the first time when Ed Kuykene 
dall and other MPTOA leaders drop 
in this week. The Allied States As- 
sociation visit is tentatively set for 
the week of July 3, although no date 
is fixed. Invitation to huddle today 
(Tuesday) was turned down late 
last week with undetailed explana- 
tion from Col. H. A. Cole that his 
crowd would be unable to get here 
before June 26. 

The producer-Government talks 
are continuing, with nothing com- 
ing out. Another discussion of ‘in- 
formation’ desired by the Commerce 
Department occurs Friday (23) 
when J. H. Hazen, vice-president of 
Warner Bros, and liaison man for 
the major _ producer-distributor 
group, returns to chat with Ernest 
Tupper, another Hopkins expert. 
Tupper last week went to New York 
to see Hazen concerning the data— 
nature unspecified—which is needed 
to fill in the department’s blank 
spots, 


Alliance’s Additions 


Milwaukee, June 20. 

Alliance Theatre Corp. of Chicago, 
headed by P. J. Dee, took over the 
Fond du Lac and Garrick theatres, 
Fond du Lac and Grand, Wis., last 
week in a $1,500,000 deal for the 31 
Wisconsin, [Illinois and Indiana 
houses of the Gregory circuit. 

Further expansion is planned by 
the Chicago firm and may embrace 
other Wisconsin situations. 
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Lyons & Lyons Peddles Ed Byron 
Only to Discover He Sold Himself 





vv 


Lyons & Lyons office found last 
week that it can’t deliver the ‘Prose- 
cuting Attorney’ serial, even though 
it has a prospect in B.B.D.&O., be- 
cause Lord & Thomas, in hiring the 
author of ‘Prosecuting Attorney’ to 
direct ‘District Attorney,’ had him 
agree to shelve his own work while 
he worked on ‘DA.’ The author-direc- 
tor around whom this curious situa- 
tion revolves is Eddie Byron. 

L&T had tried to sell ‘Prosecut- 
ing Attorney’ to Pepsodent as a sum- 
mer substitute for Bob Hope and 
when the agency failed to get to- 
gether with Franchot Tone it) 
dropped its negotiations with the 
Lyons office for the purchase of 
‘P.A.” and made a deal for ‘District 
Attorney’ with the Phillips Lord of- 
fice. The next step was to hire the 
author of ‘Prosecuting Attorney’ and 
at the same time protect itself against 
having a show of similar title on the 
air. 

Lyons & Lyons continued its 
efforts to obtain a sponsor for ‘Pros- 
ecuting Attorney’ but when it finally 
got a call it learned of the estoppal 
clause in Byron’s contract with L&T. 
The Lyons office was offering Bur- 
gess Meredith as the serial’s star. 

Ed Byron is writing and directing 
*What’s My Name,’ show set to go 
on NBC, July 5, when Fred Allen 
vacations his own “Town Hall’ pro- 
gram. Goes into the spot left va- 
cant by the Allen departure for the 
summer. 


SERUTAN INTO MORE 
RADIO TOWNS SEPT. 11 


Following a test in several markets 
in the last six months, Serutan has 
decided on an extensive radio cam- 
paign that represents three times its 
former outlay for the air. New cam- 
paign starts Sept. 11, with several 
Stations already selected and others 
to be added soon. 

Serutan currently features Victor 
H. Lindlahr, editor of the Journal of 
Living and authority on food and 
health. Now on three 30-minute pro- 
grams weekly. Company also will 
test a new type of musical program 
Starting on WOR, N. Y., next month. 
If successful, show may go on other 
stations. Austin & Spector Co. repre- 
sent Serutan., 


THOSE GIFTED SALESMEN 


Fry Whams Out an 81 While Ed 
Lasker Reports an 84 

















NBC held its annual golf tour- 
nament at the Rockland Country 
Club, Rockland, N. J., last Wednes- 
day (14). George Fry, of the sales 
department, was the lowest man 
with an 81. Ed Lasker, of Lord & 
Thomas, who did an 84, got the 
Visitor’s prize. 

The consolation prize went to 
Billy Hillpot, of the NBC Artists 
Service, who scored 105. 





Stoop Conquers RCA 


Colonel Stoopnagle has been tagged 
as regular m.c. of RCA’s Magic Key 
Program which goes on a nightly 
schedule June 28. 

Because of the program’s tieup 
with 20th Century-Fox on the plug- 
fing of ‘Second Fiddle’ for the initial 
hight installment, Stoopnagle doesn’t 
start until July 3. 


Oebbecke’s B.Sc. 


Philadelphia, June 20. 

_ Martin W. Ocebbecke, WIP as- 
Sistant chief engineer, was given his 
Bachelor of Science in economics By 
the Wharton School of the Univer- 
sity of Pennsylvania at the gradua- 
tion exercises last week. He'll con- 
tinue in the fishbowl, however. 

Two new panelmen were also 
added to the staff. They are Nicholas 
Francesco, formerly of LSO, South 
America, and LeRoy Wolfe, of Phila- 
delphia. 











Quoting Himself 





After putting the radio di- 
rector of a major agency on the 
pan while ranged along the bar 
of a swanky bistro on the east 
side of town, a talent agent got 
conscious-stricken and called up 
the agency exec. 

‘Say,’ piped the agent, ‘I just 
had to tell you what terrible 
things they have been saying 
about you over here.’ 


Wm. A. Brady Loses In 
Action to Stop Radio 
Use of ‘Way Down East’ 


The Appellate division of the N. 











| Y. supreme court Monday (19) up- 


held a decision of the supreme court 
and dismissed a $250,000 damage ac- 
tion of William A. Brady against 
Blackett - Sample - Hummert, Bam- 
berger Broadcasting (WOR), the 
Mutual Network and Charles H. 
Phillips Chemical Co. Brady was 
appealing from an order of May 4 
dismissing his action which claimed 
the plagiarism of his play ‘Way 
Down East.’ 

He asserted he acquired the 
rights to the play in 1897 and pro- 
duced it to 1921. He sold the silent 
picture rights to D. W. Griffith in 
1921 for $175,000, for a film starring 
Dorothy Gish and Richard Barthel- 
mess. The dialog rights went to 
Rural Pictures Corp., for $50,000, 
which released film in 1935 through 
20th Century-Fox. Also in 1935 he 
claims to have licensed a radio per- 
formance for $750. 


The defendants put on a play with 
a similar title over WOR, and had 
advertised it in a manner to lead 
the public to believe it is the se- 
quel to ‘Way Down East,’ is the 
claim. Damages of $250,000, an in- 
junction, and an accounting of prof- 
its were sought. 


The Appellate division, agreeing 
with the supreme court, found 
Brady’s copyright had eyrpired. 


LUCKIES AFTER JOLSON 
FOR SATURDAY NITE 


Lucky Strike is negotiating for the 
services of Al Johnson and Judy Gar- 
land in the account’s 45-minute spot 
on CBS Saturday nights. 

Show would originate from Holly- 
wood, 











Meet the Fence-Busters 


Hartford, June 20. 

First step towards the organization 
of a softball league among personnel 
of radio stations in Connecticut has 
been taken by the staff of WTHT. 
Mikeman Ray Markey has been ap- 
pointed chairman of a committee to 
formulate the league. 

A softball team has already been 
organized at that station and is 
called the ‘Fence Busters.’ Members 
of the team are Paul Baumegartel, 
Walter Nilson,. Jack Lloyd, Ray 
Markey, Harry Broderick, Bob Mar- 
tineau, George Monaghan, Dick 
Blackburn, and Joe Mathers. Sub- 
stitutes are Al Cohen, Charlie 
Masini, Howard Wessenberg, Glover 
Delaney, Cedric Foster, Paul Swim- 
ler and Douglas Kearns. Regulars 
and substitutes comprise entire male 
staff of station. 

Markey manages. 








NIGHTS BELONG TO WIP 


Doug Arthur, gabber on WIBG, 
daytime kilowatter in Philly, started 
this week doubling after dark at 
WIP. 

He replaces Howard Jones on the 
nightly two-hour recorded session. 
‘C’mon and Dance’. 
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AFTER I0YRS. WER Easy Aces, Who Never Meet Sponsor, 





GETS A GUARANTEE 





_ There Was 
Powel Crosley Works Out 


New Understanding With 
NBC—WSAI Alternate on 
Red but WLW Commits| 


Itself for Specified Hours 
Every Week 





Lenox R. Lohr, NBC prez, 
while meeting with a group of 
broadcasters recently, so lowered 
his tone of voice that some in the 
group complained that they 
could not hear him. 

‘Well,’ cracked Lohr, ‘I’ve got 
i to go on the theory that there’s a 


WCKY SOLE BLUE VARIETY man under every carpet.’ 























For the first time in their rela- Summer Theatre Seeks 
tionship WLW, Cincinnati, and NBC ° 
have signatured a contract guaran- Stage-Struck Locals Via 
teeing the network a definite num- e 
ber of hours per week. The deal, d 
which has been in negotiation for WGAN, Portlan ? Maine 
two months, also revamps the local 
affiliation picture for NBC. WCKY Portland, Me, June 20. 
becomes the exclusive Cincy outlet| Bela Blau, who will operate Deer- 
for the blue (WJZ) link, while WSAI| trees (Harrison) rural drama loft 
shares the programs of the red/| this season, pulled a new one in cow- 
(WEAF) network with WLW. | shed exploitation last week. Bought 

Agreement between NBC and/|time on WGAN, local CBS outlet, to 
WLW gives the former a regular | attract stage-struck juves and their 
network right-of-way. It’s for five | parents. Come-on is a ‘talent con- 
years and effective immediately. The | test,’ usual style. 
arrangement gives NBC an _ unob- Thrice-daily 100-word spot an- 
structed availability for network | 2Ouncements invite hopefuls to call 
commercials that it has been trying | at station for auditions. Winners get 
to get from WLW for over 10 years, | 2, $300 scholarship to the drama 
WLW is committed to relinquish cer- | Kindergarten. Previous radio-straw- 
tain specific periods on its morning, | hat tieups in district had local sta- 
afternoon and night schedule as they | tions sending lines into ‘sheds’ for in- 
become free of present local or na- | teTviews, skits, etc. 
tional spot obligation, if and when 
the network has a client ready to 
take over. WCAU SET FOR 2 YEARS 

Under the previous relationship 





|other two 


Set for Two More Years with Anacin 





Easy Aces have renewed for an- 
years with Blackett- 
Sample-Hummert, effective Aug. 1, 
for Anacin. The contract will take 
the comedy serial into its ninth year 
|}of network broadcasting and 10th 
|year on the air. It’s a_ straight 
| covenant and does not allow for any 
| vacations, 
| Goodman Ace, author-producer- 
jactor of the series, has yet to meet 
a sponsor. He has been on two years 
|for Lavoris, a year and a half for 
Jad Salts and four and a half years 
|for Anacin and in all this time he 
has never become acquainted with 
the fellow whose product the act is 
supposed to be selling. Once in a 
great while he meets someone from 
ithe agency but it’s not in the studio 
|or for the purpose of discussing his 
The encounter is either 


| 


| program 
| accidental or social. Which lack of 
script or production huddling allows 
Ace full time to concentrate on get- 
| ting out his show. 

| While option time was pending the 
|act recently got offers from several 
sponsors. Among them were Texaco, 
Campbell Soup and General Foods. 


TEXAS RANGERS, KMBC 
ACT, STAYS IN H’WOOD 


Kansas City, June 20. 
Texas Rangers, singing octette 
of KMBC, remain in Hollywood on 
completion of shooting of Gene 








WLW didn’t have to yield anything OF GEN. MILLS BASEBALL. Autry’s latest, ‘Colorado Sunset’ in 




















to NBC. All three Cincy affiliates 
were available to either red or blue 
for WLW remains the same, namely,|_ Pact has been signed with WCAU 
$1,080 per evening hour. The rate| by General Mills to continue airing 
WCKY is set to go to 50,000 watts. | years. Bill Dyer, gabber, was inked 
When it does Cincy will be the only | in for the same period. 
the two NBC links have top-pow- | in advance to the Phillies for exclu- 
ered outlets, sive air rights for five years. Simi- 
talked over with the Athletics, but 
is being held by Atlantic Refining’s 
Isabel Hewson and Tom Healy in| clusive, which expires at the end of 
Local N. Y. Series this season. 
Isabel Manning Hewson, domestic | that both air all of them. Atlantic is 
economy expert, started her three! on WIP. 
on WEAF (9.30 a.m.) yesterday 
(Tuesday). Same account the day 
Healy’s Stamp Club on this station| Dr. William L, Stidger, spieler on 
with a like schedule but at 6.30 p.m. | the better life for Fleischmann Yeast 
1938-39 run June 30. He returns to 
a similar American hookup Oct, 2. 
‘Carters’ Off for Heat 
Chicago, June 20. facilities of the Canadian Broadcast- 
Ovaltine, ‘Carters of Elm Street,’| over the CBC next season is dubious. 
will vacation starting June 23. The Dominion’s Department of 
in September. Through Blackett-| mercials on this show be submitted 
Sample-Hummert agency here. to it for approval. 


clients. The matter of network rate Philadelphia, June 20. 
for WSAI is $240 an hour. baseball games for the next two 
town outside New York in which| GM a month ago paid $200,000 cash 
lar deal, it is understood, is being 
SHEFFIELD STARTS TWO 
attempts to continue its current ex- 
Two sponsors now trade games, so 
times-a-weeker for Sheffield Farms 
Dr. Stidge i 
before (19) debuted Capt. Tim ger Winds Up 
N. W. Ayer is agency. over the NBC blue, winds up his 
The series is also carried on the 
Daytime strip script show for ing Co. but whether he will be heard 
Set to return to the NBC red web/ Health is demanding that the com- 
Public Liked Role, So Mary Mason 








Written In, Not Out, of ‘Susan’ Script 





a ———-., 
a 


Morency Ups Johnson Because the incidental character 
| she plays in a serial clicked with 


In Revamp at WTIC | listeners, Mary Mason is continuing 
as a radio actress. Legit player in 
‘The Primrose Path,’ Miss Mason was 

Hartford, June 20. | called for the part of Nancy Chand- 

In a general change in the com-| ler, 17-year-old niece of the title 
mercial department of WTIC effec- character in ‘Life and Loves of Dr. 
tive tomorrow (Wednesday) Walter Susan,’ five-a-weeker over CBS for 
Johnson, former supervisor of local | Lux. ; ; 
sales, becomes the station’s sales Nancy was slated to win a bathing 
manager. 

James F. Clancy moves from busi- 
ness manager to sales promotion 
inanager and Irwin Cowper moving test and stay in the yarn. Meantime, 
from continuity editor to sales rep-| «primrose Path’ has closed and the 
resentative. 





liked her, so the script has been 


beauty contest after a few weeks | ! 
and go to Hollywood, but the dialers | ager of KYW, resigned last week. 


| which they appear. Group is mull- 
| ing several offers, but only definite 
| date for time being is Sunday night 


|at Victor Hugo’s. Being handled by 
| Columbia Artists Bureau. 


Singers are set for new CBS net 
sustainer to begin July 8 at 10:15 
p.m., EDST. Program will feature 
screen personality not yet set as m.c. 

Arthur Church, KMBC prexy, who 
holds singers under contract, re- 
turned from Hollywood last week. 
Herb Kratoska, of the group, 
also returned temporarily with ro- 
mance in his eye. 

Brush Creek Follies, originated 
from KMBC, continues on CBS 
Saturday as a sustainer in the niche 
formerly filled by the Texas Rangers. 
Follies now regular sustainer at 2:30 
EDST matinee. 





THE RADIO PATTS 


They Celebrate Father’s Day As Sixth 
and Last Looks for Job—In Radio 








Detroit, June-20. 
Patt radio family staged a tele- 
phone hookup, covering about two- 
thirds of U. S., last Sunday (18) in 
connection with Father’s Day, and 
celebrating graduation of sixth and 
last Patt, Fred, from Kansas Uni- 


versity. Idea belongs to Jim Patt, 
special events man at WKRC, Cincy, 
who figured it'd be swell gesture to 
Father Patt who had sent five sons 
and one daughter through K. U. 
Participating in phone network 
were John, general manager of 
WGAR, Cleveland, and vice-presi- 
dent of WJR here; Ralph, Jr., man- 
‘ager of WPAY, Portsmouth, O.; Bob 
| of Free & Peters, N. Y.; Jim, from 
| Cincinnati; and father, mother, Sis- 
| ter Margaret and Fred, from Kansas 
| City. 


| 








| Hamman Leaves KYW 





} Philadelphia, June 20. 
| John S. K. Hamman, sales man- 


He had been with the NBC-operated 


changed ana she’ll now lose the con- | outlet since August, 1937, and with 


the network six years. Leaving to 
| take another position, Hamman will 


actress has gone to her summer home | remain at KYW until current affairs 


All changes made by G. M. Paul|in Westport, Conn, so she has to| are wound up, 





Morency. commute for the program. 


No successor has been named, 
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RADIO REVIEWS 





FRED WARING ORCHESTRA 

Music, Song, Talk 

15 Mins. 

CHESTERFIELD 

Daily, 7 p. m. 

WEAF-NBC, New York 

(Newell-Emmett) 

Hollywood has been kidded, from 

time to time, because some producer 


JANE FKOMAN, '*N PEERCE 
With Erne Rapee’s orchestra 
30 Mins. 
GULF OIL 
Sunday, 7:30 p. m. 
WABC-CBS, New York 
(Young & Rubicam ) | 
This shows immediate promise of 
becoming a fast-moving, musical en- 





bought a Broadway stage hit for big 
money, and then discarded the story 
and had a new plot written. 


thing like that seemed to be the case | ning and presentation. 


here. Chesterfield bought the fam- 
ous 
organization to broadcast 15 minutes 
of dance music every evening at 7 
p. m. and then thought it necessary 
to gild the lily by including bace- 
ball scores in the program, cutting 
two or three minutes out of a pre- 
ciously short program, so short that, 
on the getaway, the final number was 
cut off in the middle, unfinished. 
Why baseball scores? Because 
men are interested? What kind of a 
baseball-follower doesn’t know the 
scores already by 7 p. m.? And 
baseball scores set to rhymes? It 


sounds like a game for kiddies. Do 
they smoke Chesterfields? Behind 
the barn? 


In New York alone WOR and WHN 
start reciting baseball scores at 3:55 
WMCA even reports Jersey City and 
Toronto in detail at 6:30. Other sta- 
tions also spread the tidings. 
then, of course, even broadcasters 
can’t entirely forget the daily news- 
papers. 
what is all this baseball time-waste 
on a quarter hour that costs, for 


talent alone, not far short of $5,000) 


per quarter hour? 

Apart from the silly—the right 
word—business of rhyming, and per- 
haps a little too much talk in gen- 
eral, the program is of Warin« «°*7!- 
ity. Land. 


‘REQUEST TIME’ 

With Mildred Chambers,’ Birge 
Petersen, George Tapley, Wesley 
Lewis, Harry Botwick 

Songs, Organ, Talk 

30 Mins.—Local 

STATE THEATRE 

Saturday, 10:30 A.M. 

WCSH, Portland, Me. 

This is good example of type of 
program put on by a regional sender 
that has so much web stuff at its 
beck and call that it might be op- 
erated by three engineers and a 
bookkeeper. Stanza succeeds, for 
summer months, one of the most 
popular programs in area, ‘Recess 
Time,’ a community sing-cum-spell- 
ing bee juve powwow, also remoted 
from theatre auditorium. Guiding 
brains is Harry Botwick, house man- 
ager, who doubles as historian. 

Program (which is understood to 
cost less than a key center time- 
buyer would estimate!) is a melange 
of practically everything; but, for all 
of that, pleasant listening for the 


kitchen mechanics and summer 
boarders. To the latter it is par- 
ticularly addressed. Organ is 


manipulated by Birge Petersen, who 
has standing in Boston. He ap- 
peared to be playing on edge of in- 
strument here—faulty pickup doubt- 
less. Mildred Chambers, resident 
warbler, could sell listeners some 
sheet music provided she picked 
songs listeners hadn’t already pur- 
chased months before. Other artists 
are local tenor and accordionist, who 
fill spots nicely. 

Intermission bracket is filled by 
manager of theatre, who reads dis- 
trict historical curiosa prepared by 
Federal Writers’ Project. Material 
has sure-fire qualities, but not as 
presented. Dramatization is ob- 
viously called for—but there the nut 
might go up. Plugs (2) are short 
and dignified, and addressed to 
summer visitors. 

A ‘good-enough’ local morning air 
show, slightly vitiated by a touch of 
carelessness. Mack. 


‘SUCCESS SESSION’ 

With Ciara Belle Thompsoi} Mar- 
garet Lukes 

‘30 Mins.—Local 

Sustaining 

Tuesday, 9:30 p.m. 

WOR, New York 

This is a novel idea. 
various phases of employment; ad- 
vice to those seeking work, to those 
who already are fortunate, and lastly 
relays advice from employers them- 
selves on what they expect. An 
audience for a show with such uni- 
versal appeal is assured. Program 
is the idea of Clara Belle Thompson 
and Marzaret Lukes, who authored 
the book ‘We Are Forty and We Did 
Get Jobs.’ 

Undertakes to secure employment 
via logically analyzing capabilities. 
For instance, a man on this airing 
had been jobless for several years 
and had been circulating among 
firms attempting to get the same 
type work he had been doing, with- 
out success. After a consultation 
with the author (prior to this pro- 
gram’s start) he assertedly secured 
a position. Numerous offshoots of 
his line had been pointed out as 

ossibilities for his experience in one 
orm or another. He made a per- 
sonal appearance on the program tc 
endorse his story. 

At times the scripting made se- 
curing a job sound easy but inas- 
much as this was the first airing and 
concerned itself mostly with per- 
sons already aided, that probably 
couldn't be helped. 

Small cast that handled the short 
dramatizations was convincing and 
production good. A timely theme 
and a promising program. 


Some- | gram breathes careful advance 


and expensive Fred Waring | 


And |} 


They still have readers. So| 


Covers the | 


tertainment for summer consumntion. 
Studded with reliable talent the ode 
an- 
This includes 
general selection of musical tones, 
spotting, and blending of salesman- 
ship. 

Jane Froman 
easily justified. 


has top billing, and 
‘New Mo.a and Old 


Serenade,’ first tune, was a happy | 
choice, clearly demonstrating her 
auth rity. One of her favorites and 


probably an ace Froman song, ‘Why 
Was I Born,’ cleaned up. Miss Fro- 
man also led the finale of Vincent 
Youmans numbers, “Tea for Two,’ 
which climaxed the show. Jan 
Peerce’s tenoring of ‘Ah, Sweet 
Mystery of Life, and ‘Without a 
Song’ in the Youmans group finale, 
and dueting on ‘Tea’ mac? him a 
strong pillar. 

‘Wine, Women and Song,’ specialty 
by the Gulf Singers (mixed choral 
|group), started festivities. Same 
group showed slick training with the 
more complicated ‘None but the 
Lonely Heart.’ 

One factor which unc >ubtedly held 
| the program so well together was 
Erno Rapee’s command on the po- 
dium. It was, all in all, a first-rate 
light diversion for summer Wear. 


| ‘CAROLINE’S GOLDEN STORE’ 

| With Caroline Ellis, Jack Brinkley, 
Frank Behrens, Barbara Winthrop, 
Joan Kay, Guila Adams, Cliff Carl, 


Ginger Jones, Harriet Widmer, 
| Franklyn MacCormack 
|15 Mins, 


|GOLD MEDAL FLOUR 

| Daily, 12:30 p. m. 

WMAQ-NBC, Chicago 
(Blackett-Sample-Hummert) 

General Mills has another prob- 
able winning daytime strip script. 
Should prove a welcome relief from 
the flood of courtroom-and-murder 
strips. This one is calm and quiet, 
full of homey comedy and talk. It’s 
a show built around quiet and rest- 
ful people in a rather small town. In- 
stead of shooting and divorces, there 
is just simple plausibility. 

Commercials are not pasted on to 
the two ends of the program as in 
other shows, but are woven directly 
into the conversation in script so that 
the plugs come as a surprise and be- 
fore the listener can set up what has 
become an automatic defense against 
the sales talk. 

Show was originally tested in Iowa 
and is a product of Arthur Church’s 
show factory down at KMBC in Kan- 
sas City. 

Entire action centers around Caro- 
line’s grocery store, which makes it 
a natural for the co.:.mercia's to be 
fitted in painlessly. 

Lead is by Caroline Ellis, who also 
writes the show. She’s got a lot of 
radi. in her. Rest of the cast is com- 
petent, and with announcer Franklyn 
MacCormack coming through with 
able job. Gold, 





GLENN E. JACKSON 

30 Mins.—Local 

OLE MAN OF MOUNTAINS FLOUR 
Tuesday, 9 p.m. 

WLVA, Lynchburg, Va. 

Taking a cue from the history of 
Gov. Lee O’Daniel of Texas, Glenn 
E. Jackson has tossed aside sports 
announcing momentarily to plug his 
own brand of flour over the air via 
the hillbilly route. Jackson, who 
has ad-libbed on WLVA programs 
10 years as ‘The Ole Man With the 
Gray Whiskers,’ has contracted with 
a miller for his ‘own’ brand of 
wheat grindings with his picture— 
fake beard, microphone and all—in 
three colors on the bag. 

Current show is in the groove with 
the class of customers Jackson hopes 
to attract. Stuffed with talk like a 
Christmas turkey with chestnuts, 
Jackson has no trouble about audi- 
ence appeal. Pipes his show from 
the stage of Academy theatre with 
the help of amateur git-tar plunkers, 
banjoists and bass-slappers. Burk 
Barbour’s Serenaders, semi-pro corn- 
shuckers, back up the amateurs when 
soloing sounds too thin. Gene Wood, 
soloist with the combo, billed as a 
genuine cowboy warbler, was sure- 
fire on Tuesday’s program (13) with 
‘Wagonwheels’ getting a big hand 
and an encore. 

Jackson uses eye and ear appeal 
for his product, lining up stage with 
bags of Ole Man Flour in assorted 
sizes. He’s heavy on the commersh. 
A little lighter touch there ana some 
femme talent would improve show. 

Jackson also is play-by-play spe- 
cialist on baseball and football, and 
has appeared on Virginia Broadcast- 
ing System chain as sports spieler. 
He also sells time on WLVA and 
m.c.s a furniture company’s hillbilly 
program when not doing his own 
show. Dave. 


Parker (Waring) Family 
Subs for Lum and Abner 


Woodburys new show, ‘The Park- 
er Family,’ which debuts on CBS 
July 7 (Friday), will occupy the 
7:15 to 7:30 spot while Lum and Ab- 
ner are on their vacation. This was 
known as the ‘Waring Family’ pro 
tem, 

General Foods is folding the L&A 
act for eight weeks. 














FOLLOW-UP COMMENT 


Arch McDonald doing the Wheaties 
| baseball broadcasts on CBS etherizes 
like he was delivering a dramatic 
discourse. Colorless and academic, 
McDonald is also the original 
cliche kid, with his irritating repeti- 
| tions of ‘the ducks are on the pond’ 
| (bases are full), ‘right down Broad- 
way’ (a called strike right over the 
| plate), and the like. Garnett Marks, 
his aide, comes in with scores every 
| three innings and between them they 
|overdo the plugs for Wheaties and 
those baseball pencils in a manner 
that must chase plenty of fans over 
to Red Barber on WOR—excepting 
when there’s no Brooklyn Dodgers 
game and then you just gotta take 
McDonald, 

Every time somebody makes a 
good catch or a bingle, a plug for 
Wheaties is tacked onto him in a far- 
fetched manner. It’s a wonder those 
box tops with the solicited dimes for 
the baseball pencils don’t come in 
with a bad batting average for this 














l'type of overselling and _ super- 
plugging. 
| And maybe ‘quality’ has some 


bearing on the recent and unsatis- 
| factory ‘quantity’ of listening to N. Y. 
baseball. 





Texaco’s program June 14 intro- 
duced Alexander Woollcott, the 
great talker. He talked about babies 
|—the Dionnes. This was pretty stale 
stuff as an added starter to a radio 
revue, but Woollcott came as close to 
getting away with it as anybody now 
known to fame could do. That it 
was, if you please, a stage-wait in 
the sense it brought the show to a 
complete halt and change of pace is 
a matter for the disputations. It was 
paradoxically a vivid stage wait. 
Toward the end Woollcott gave fur- 
ther evidence of that supreme self- 
confidence of his; he sang on one 
note without piano or other accom- 
paniment, and in French, the Quebec 
version of ‘God Save the King.’ He 
gets a goose-egg for singing, A-plus 
for courage. 

The program itself was patchwork. 
At times it was good and Ken Mur- 
ray got lots of bona fide giggles. 
There was rather too much of the 
aviation industry visitors who were 
in the Hollywood studio and to 
whom many of the gags were aimed. 
These latter included one quickly- 
recognized off-color joke, slightly 
sapolioed. To a remark about it be- 
ing a ‘mail plane’ the rejoinder, after 
a telltale pause for double entendre, 
was, “Oh, are planes like people.’ 

Most amusing stuff was at the end 
of the program in the form of radio 
burlesque material reminiscent of 
Perry Charles’ old ‘Itty Bitty Hour’ 
spoofing radio sponsors and adver- 
tising. Earlier Arthur Q. Bryan did 
his lisping line for oke results, and 
Frances Langford scorched a couple 
of numbers. David Broekman’s 
orchestra came in late with a sizzling 
arrangement of which the program 
could have had more. 

There were moments of cloudiness 
when the studio was in on the point, 
but the at-homers were a trifle con- 
fused. Momentarily fast and smart 
the program was still capable of 
being small timey and ragged. 

Texaco is gabbing about ‘insulated 
Havoline’ and ‘engine varnish’ which 
seemed like unconscious comedy 
when, on the same program, sport 
was made of sales blather hardly 
more far-fetched to the layman. 

It was, all in all, a strange admix- 
ture of diverse elements culminating 
in Woollcott’s throwaway remark 
about the Dionnes using a spittoon 
for—yes, that’s whet he meant. 
Quite a program. 








Phil Baker’s Dole program 
(WABC-CBS, 9 m. Saturday) 
rolled smoothly this past airing (17). 
With the Andrews Sisters, Harry Sal- 
ter’s orchestra and comedy themes 
scripted around Father’s Day and 
‘Tarzan,’ the 30 mins. came over well 
paced and nicely varied. Andrews 
gals have been shifted to the late 
portion for their straight delivery, 
probably to insure holding those who 
tune in strictly for jive. Trio un- 
corked its socko original ‘Well, 
All Right,’ as well as a musical com- 
mercial, ‘Dririk Dole’ worded to the 
melody of ‘Stompin at the Savoy.’ 
Team seems to improve with time. 
Harry Salter’s orchestra kicked in 
several good arrangements, standout 
being a Hawaiian number using a 
chorus. - 

Baker’s gags, foiled by Bottle, and 
his fencing with Beetle turned out 
many a giggle. At the same time 
there were some that brodied. It 
didn’t seem to make much difference 
with the studio audience, however. 
Spasms greeted all. 

Commercial at the finale was neat- 
ly handled. Started as a takeoff on 
Scarlett O’Hara and eas-:7? to Harry 
Von Zell for the spiel. 





Raymond Paige teed off his ‘99 
Men and a Girl’—U. S. Tire show in 
its new Friday 9 p.m. slot last week 
with a particularly palatable 30 
mins. of light classics, plus Gene- 
vieve Rowe. Paige’s army-size or- 
chestra, delivering the leader’s ar- 
rangements of some of the better 
known works of several American 
composers, shone brightly. Hard to 
single out any one attempt, but if 
any could be it was the show’s finale 
number, ‘Dark Eyes.’ Backed by a 





itime calibre of his script. 





jand mike names. 








JERRY MANN’S VARIETY SHOW 

With Bea George, Three Leaders 
Trio, Roy Smeck, Dick Ballou’s 
orchestra 

Comedy, Songs 

30 Mins.—Local 

Sustaining 

Friday, 10 p. m. 

WHN, New York. 

Though not heavy with sock ma- 
terial, this half-hour simmers along 
smoothly and _ pleasantly. Jerry 
Mann, as comic and m.c., sets a lively 
pace, despite the extremely small- 
Mann, 
who a few years ago did a substan- 
tial stretch for Blackett-Sample- 
Hummert accounts on the networks, 
still clicks best as a mimic of stage 
On this series he 
also sings and participates in dram- 
atic pieces, both of which sidelines 
can easily be overlooked. 

Bea George, whose repertoire is 
of the torchy persuasion, has just 
enough style and voice to make lis- 
tening to her a nice pastime. Roy 


|Smeck got off a flashy bit of byplay 


on the guitar and Dick Ballou and 
his house combination filled the in- 
termissions with snappy interpreta- 
tions of current dance tunes. Odec. 








chorus, it was a honey. Other num- 
bers, all well done, were, Rudolph 
Friml’s ‘Donkey Serenade,’ Swan’s 
‘Fly Dance,’ and a medley of Victor 
Herbert including ‘Al Fresco,’ ‘Gypsy 
Love Song,’ ‘Kiss Me Again,’ and 
‘Dagger Dance.’ 


Miss Rowe got in two numbers in | 


highly satisfying fashion and left 
immediately after her second for (Cit 
was stated) Baldwin-Wallace Uni- 
versity in Ohio where she was sched- 
uled to take part in a Bach Festival. 
Her first, aided by the chorus, was 
‘Night Is Filled With Music’ and the 
other ‘I Hit a New High.’ Both 
showed off her fine coloratura so- 
prano, to good advantage. 





‘Hour of Musical Fun’ (it’s a half 
hour) with Ted Cott, David Ross and 
Frank Maculuso (CBS, Sunday, 6 
p.m.) is produced by Roger White 
office and uses four contestants, 
chosen from audience before airing, 
who are submitted to a musical I1.Q. 
Questions cover everything and any- 
thing pertaining to music, Program 
caught touched mostly on classical. 
Considerable amusement when par- 
ticipants have to engage in vocal 
demonstration for responses, Makes 
entertaining half hour. 





Bob Howard's niano-vocal session 
over NBC red (WEAF) at 11 pv. m. 
Thursdays for J. B. Williams is a 
welcome novelty in the prevalent 
dance band fare available at that 
hour. He pounds plenty of smoke 
out of the ivories for the jazzy tunes, 
but varies the going with such se- 
lections as ‘Liebestraum.’ Singing is 
in the Harlem shouting style, and 
as such is okay. 

One major commercial on _ the 
show, a long spiel about Glider shav- 
ing cream, how to get a free sample 
tube (‘just mail a_ postcard to 
G-L-I-D-E-R, New York’) and how 
to use it, 





New York Philharmonic Sym- 
phony Orchestra last week began its 
series of outdoor concerts in the 
Lewisohn stadium, N. Y., airing the 
final half of the program over CBS 
from 10 to 11 p.m. While al fresco 
pickups are always inferior to audi- 
torium remotes, the presence of such 
a lustrous symph group as the Phil- 
harmonic on the late-evening docket 
provides a welcome island in the vast 
expanse of swing blarings around the 
kilocycles. 





Louis Bromfield guested on Kel- 
logg’s ‘Circle’ last Sunday (18), offer- 
ing a few casual observations from 
his travels through India, his home 
in France, his farm in Ohio, etc., 
and being frequently haltered by the 
hectic ribbing and ad libbing of the 
cast regulars. Although he’s a lit- 
erary name on his own, has a fairly 
pleasant radio personality and satis- 
factory voice, the spot didn’t offer a 
test of Bromfield possibilities as a 
bet for the kilocycles. 

If the stanza brought forth any- 
thing, it accentuated the way that 
Groucho Marx’s increasing ad lib- 
bing is butchering the routine and 
effectiveness of the show. Constant 
heckling was funny when it was 
funny, but it’s now so forced it’s 
merely an audience-irritant. Under 
the circumstances, such straights as 
Madeleine Carroll and Lawrence 
Tibbett can hardly be rated fairly, 
although the former scored in her 
one uninterrupted spot and the bari- 
tone whammed over three solo num- 
bers with wisecracking ‘assistance.’ 
As a whole, though, there’s hardly 
60 minutes of entertainment in the 
big-budget Kellogg hour. 

‘Nine O'Clock’ Scholars,’ quiz 
show on WIP, Philly, which is 
Fadimanned by Ben Gimbel, prez of 
the outlet, and closely patterned af- 
ter ‘Information, Please,’ has taken 
a bad slide in recent weeks after a 
highly hopeful tee-off. There are 
several causes for the loss of 
listener-appeal, but the principal 
one is bad choice of questions. 
They’re too tough for anyone but a 
Kieran—and Philly seems to be 
fresh out of Kierans. Result is that 
too many questions ‘stump the ex- 
perts,’ making the show sound dull 
and the ‘experts’ duller. 

Gimbel, too, has slipped. Both his 


—= 


PAT BARNES, RALPH DUMKE 
Baseball Chatter 
10 Mins.—Local 
KNOX GELATINE 
Staggered Time 
WOR, Newark. 
(Kenyon & Eckhardt) 

Pat Barnes and Ralph Dumke, 
rated among radio’s earliest mike 
pioneers, stage their talkfest just be- 
fore Red Barbour opens up with his 
play-by-play version of the Brooklyn 
Dodgers games. The aforesaid two- 
some pack a lot of words into the 10 
minutes, making sure that the pro- 
duct gets at least a 50-50 break. 

It’s interesting chit-chat about the 
national game; some of it reminscent 
and the rest dealing with contempor- 
ary anecdota. There’s a question- 
| box department at the end, but what 

with the time consumed by conjuring 
up colorful diamond personalities of 
the past and expatiating on the elixir 
|quality of the product there isn't 
|room but for two or three answers. 
| Barnes makes an_ exceptionally 
| dramatic salesman in acquainting the 
waiting fans with the physical build- 
er-upper value of Knox Gelatine and 
Dumke, who used to work for this 
account with his erstwhile partner, 
Ed East, is not loath at chiming in 
on the plug when the occasion re- 
quires the proper confirmation. 
Odec. 





DOLAND WINTERS 
Street Interviews 
15 Mins.—Local 
Douglas Shoes 
| Thursday, 5:45 p. m, 
WJZ, New York. 

(N. W. Ayer) 

Fact that this vox-pop session re- 
motes from a sidewalk in Harlem, 
the Negro section of New York City, 
provides the twist in an otherwise 
familiar formula. Nearly all the in- 
terviewees are certain to be colored, 
so the stanza would seem to be some- 
what limited in appeal. Possible that 
'an attempt might be made to inject 
| comedy for general audience inter- 
est, but that wasn’t manifest on the 
show caught (15). 

Roland Winters, who was asking 
the questions of individuals picked 
from the crowd outside the Douglas 
branch store in Harlem, stuck to 
dead-pan stuff, although he gave ’em 
the sunny personality and voice- 
with-a-smile manner. Hour of the 
program insures a number of work- 
ers stopping by on their way home 
and would seem to offer a wider 
range of types and classifications. 

Spieler invariably asks his victim 
a few personal questions to get him 
feeling at ease, then propounds sev- 
eral brain-twisters (not too tough), 
offering a free pair of Douglas kicks 
to the best answerer. Plenty of street 
noises, auto horns, fire sirens, a train 
whistle, etc., for sound-scenery. Ed 
Hurley reads the commercials, which 
are quite palatable, Hobe. 


KMOX KEYBOARD CHOIR 

With Joe “tovall, Seth Greiner, Ar- 
thur Utt, Ruth Hulse Nelson, Ven- 
ida Jones and Andrew McKinney 

Sustaining 4 

15 Mins-Local ° 

Sunday, 8:30 p. m, 

KMOX, St. Louis 

Shester Renier, program director, 
tried five keyboard instruments, all 
part of studio equipment, the Kilgen 
organ, Hammond electric organ, 
piano, celeste and Novachord, Made 
an arresting novelty. Joe Stovall, ar- 
ranger, blended the five instruments 
for the finale after each had been 
individually played. 

Program started with Seth Greiner 
playing ‘After Midnight’ on the piano 
and being followed by Arthur Utt 
rendering ‘Penny Serenade’ on the 
Kilgen. In the next slot Andrew 
McKinney used the celeste for ‘Little 
Old Lady’ for a swell job. Ruth 
Hulse Nelson utilized the electric 
organ for ‘Nola’ and Venida Jones, 
who appeared to have m stered the 
Novachord, played ‘Dark Eyes,’ 
bringing into play the ins‘r-ment’s 
versatility in reproducing the flute, 
guitar, trumpet, harpsic’ ord, clavi- 
chord, piang and violin. 

Bob Dunham explained program, 
and announced the numbers. Station 
will continue program to determine 
listener interest. Sahu. 


‘CURTAIN TIME’ 

With Stanley Richards, Deb Ruder 
Stage Interviews 

15 Mins.—Local 

Sustaining 

Sunday 9:15 p. m. 

WEVD, New York. 

This broadcast is along similar 
lines to ‘Voice of The Theatre’ on 
WNYC and may be regarded as pro- 
motional for the legit stage. Sunday 
(18) interlude was principally de- 
voted to interviewing Curt Conway 
a young actor in ‘The Life and Death 
of an American,’ at the Elliott, N. Y., 
show being a WPAer. Program was 
delayed in starting and the partici- 
pants hurried through their lines. 

Was somewhat different than the 
average interviewing stunt by the 
fact that two persons question or 
chat with the interviewee, making it 
a trio. Stanley Richards and Deb 
Ruder, a girl collaborator did the 
dual talking assignment with Conway. 
Dictionally both were clear as was 
the player. Latter told of his experi- 
— in attempting to get onto the 
stage. 

Richards lists several professionals 
in Broadway attractions for subse- 
quent broadcasts. Radio stint is for 
summer, he being a press agent, be- 
ing on the publicity staff of the 








(Continued on page 54) 


Playwrights Company during the 
past season. Ibee. 
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side Stuff—Radio 


John L. Clark, E. J. Rosenberg and Waddill Catchings, as spokesman for 
the North American Co., utilities combine, will huddle this week to de- 
termine how the block of stock in Transamerican Broadcasting & Tele- 
vision Corp. wheih has been acquired from Warner Bros. is to be split 
among the threesome. Elections in Transamerican will be held at the 
same time, with Catchings probably becoming chairman of the board, 
Clark will continue as president and Rosenberg as executive v.p. 

Deal with WB takes the film producers entirely out of Transamerk which 
it organized with Clark and Rosenberg in 1936. Warners held 65% of the 
stock while the remaining 35% was split between Clark and Rosenberg. 
North American, through Catchings, controls Muzak, Inc., and Associated 
Music Publishers, Inc. 








Supplementary analysis of the study in metropolitan audience habits 
which Hooper-Holmes conducts for New York stations shows WNEW 
topping the popularity list of the town’s indie outlets. The survey, which 
covered the period between 7 a.m. and 1 p.m., puts WNEW in fifth position, 
after WABC, WOR, WEAF and WJZ. WNEW’s total share of listeners 
for the week’s home-to-home poll is 10.4% of the while. WJZ got 13.3%, 
WEAF 15.3%, WOR 17.3% and WABC 36.3%. 
WMCA 3.6%. 

WEAF was credited with getting its biggest proportion of listeners with 
the five boroughs that comprises Greater New York. It’s relative portion 
was 60.9%. WOR figured next best with 58.5% of its listeners being within 
this area. After that it was 53.5% for WABC and 52.5% for WJZ. 





The Appellate Division of the N. Y. supreme court Monday (19) upheld 
supreme court justice Aaron Levy, and ordered the consolidation of the 
five stockholder actions against the Radio Corp. of America, American 
Telephone & Telegraph, Westinghouse Electric & Manufacturing Co., Gen. 
eral Electric and the officers and directors of RCA. 

Suit charges waste and mismanagement, the issuing of $80,000,000 in pre 
ferred stock against $17,000,000 of assets, and asks the appointment of a 
receiver for RCA, cancellation of contracts with American Telephone & 
Telegraph, and an accounting of damages. 

The provisions of Levy's order which allowed Max D. Steuer to be trial 
counsel for the plaintiff, however, were striken out, 





Supreme ccwgt justice Ernest L. Hammer reserved decision last week 
on applicatiom*of Ernest A. Arnold and Walter W. Frese, doing business 
as Arnold & Frese, to examine General Foods Corp.,. through Clarence 
Francis, its president, NBC, David Sarnoff, Lenox R. Lohr, George Engles, 
Frank E. Mason, John F. Royal, Roy Witmer, Benton & Bowles, Inc., 
C. B. Bowles, Atherton Hobler, T. B. Bates, Robert Lusk, W. R. Baker and 
J. E. Finneren, before trial, in a libel action agaist the corporations for 
$100,000. 

It is alleged that on March 7, 1937, in a broadcast of a skit over station 
WJZ, Arnold & Frese were portrayed as a ‘Fly by night outfit.’ The 
plaintiffs are dealers in securities. 





Benton & Bowles has obtained six copies each of all data connected with 
the facsimile operations of the McClatchy group’s KFBK, Sacramento, for 
distribution among the agency’s clients. It wants to keep the latter ap- 
prised of what’s going on in that phase of broadcasting. Data includes 
copies of the station’s daily facsimile newspaper, the Radio Bee, news 
stories devoted to these broadcasts and Guy Hamilton’s speech on fac- 
simile to the recent convention of the American Newspaper Publishers 
Association. Hamilton is general manager of the McClatchy papers and 
stations, 





Final RCA Sunday afternoon Magic Key show was aired this week from 
the RCA plant in Camden, N. J. It was carried by municipally-owned 
WCAM, Camden, which is not generally on the air at that hour. Imme- 
diately following the network show there was a continuation ethered on 
WCAM for the benefit of RCA employes and friends gathered at the plant. 
Program—which included announcement of prize winners in an RCA con- 
test tieup with the Camden Courier-Post—was neatly handled by Lew 
Fisher, gabber on the outlet. He also interviewed Ben Grauer, Magic Key 
spieler, 





CBS is reported as likely to enter the wired radio field if and when the 
World Broadcasting System deal. goes through. The firm that CBS is 
reputed to be interested in is Wire Broadcasting, Inc., which was recently 
chartered in Albany. Latter is the parent corporation for Tele-program 
and Tele-music, which service hotels, restaurants, etc. An executive of 
Electrical Research Products, Inc., Western Eletric subsid, will soon be- 
come a member of the board of Wire Broadcasting. 

President of Telé-Music is Walter Clarke, who was formerly with ERPI, 
while J. R. West is president of Tele-Programs. 





The 28% that clients are required to pay NBC if they want to go off 
for the summer is retained in entirety by the network and is tantamount 
to the 5% discount which CBS deducts on year-around advertisers that 
bow out for eight weeks. NBC figures that the 28% serves to balance off 
its absorption of frequency discounts when it comes to paying off the net- 
work’s affiliates. Latter collect strictly on the basis of gross rate, with 
the graduating scale being 26%, 30% and 37%%. 





New York World’s Fair is getting backhome play from local commen- 
tators who are using the exposition for a mixed vacation and business 
jaunt. Interviews and comment transcribed on the Fair grounds are 
shipped back for airing over their stations with the whole thing having 
the air of a traveling correspondent’s report. 

Two such commentators that recently engaged in this phase of air 
correspondence were Florence Lehman, of WCCO, Minneapolis, and Bill 
Winter, WBT, Charlotte. 





Application by Bamberger Broadcasting Service, Inc., Frank Singiser, 
and the Consolidated Cigar Corp., for a transfer of the action against them 
from the supreme to the federal court in N. Y., by Ernie Adamson, re- 


vealed the suit Wednesday (14). 


Action is based on alleged defamation over WOR, on a program spon- 
sored by the cigar corp. Plaintiff seeks $15,000 damages, 





Pure Oil’s sponsorship of H. V. Kaltenborn Sunday nights is limited to 
35 stations in the middlewest, even though the program is carried on an 
extensive cross-country hookup. The refiner has hardly any distribution 
in the east beyond Scranton. Partial underwriting of a program of this 
type is unusual with the networks. 





‘Production and Direction of Radio Programs,’ by John Carlile, produc- 

on manager (on leave) of CBS, has just been published by Prentice-Hall 
($3.75). Volume runs to 400 pages. There is a preface by Robert J. 
Landry of Variety. 





Bob Durham and Jim Dillingham, formerly of Benton & Bowles, and 
Jesse Livermore, Jr. are partners in a new advertising agency in Man- 
hattan bearing their names. They have four accounts as a starter. Each 
Of the three partners is around 25 years of age. 





RCA-NBC will not televize military maneuvers on Staten Island, in New 
York harbor this week. A rodeo at the World's Fair will supplant. 

It was discovered the piers at Staten Island couldn't handle 10-ton trucks 
in which RCA-NBC mobile apparatus is housed. 


WHN figured 4.8% and! 


Four-Penny Hair Tonic 
Prospect for Fall Radio 


Chicago, June 20. 
Four-Penny hair tonic account has 
been moved into the Newby-Peron- 
Flitcraft agency and radio chief 





Walter Zivi has set up a spot sched- 
ule covering the midwest area. | 

Indicate spreading to some 26 sta- | 
tions with a musical show early in| 
the autumn, 


WARD, LEVER 








EYE J. PENNER 


Joe Penner is getting considera- 
tion from two accounts, Ward Bread | 
(Sherman K. Ellis, Inc.) and Lever | 
Bros. (Ruthrauff & Ryan). Latter’s | 
interest has to do with the Lifebouy 
Tuesday Night Party (CBS). 

R&R is also talking about sub- 
mitting Jerry Lester as a candidate 
for the Lifebouy show. Placement 
in either case wouldn’t be made 
until the show’s resumption in the 
fall. 











Wheeling Stee! Amateurs 
In ‘Heilzapoppin’ Once; 
Gottlieb Arranged It 


So-called Steele Sisters, harmony 
trio from the ‘Musical Steelmakers’ 
radio series, will have a spot in 
‘Hellzapoppin,’ Olsen and John- 
son revue at the Winter Garden, N. 
Y., for a single performance next 
Saturday night (24). Stunt was 
arranged by Lester Gottlieb, Mu- 
tual network p.a., who's handling 
the local visit of the radio troupe 
to New York this weekend. 

Wheeling Steel originates pro- 
gram next Sunday (25) from the 
World’s Fair and will attend the 
previous night’s ‘Hellzapoppin’ show 
50-strong. 


CARLOS FRANCO BACK 
BUT TAKES IT EASY 


Carlos Franco, station relations 
manager for Young & Rubicam, is 
back on the job after an absence 
of almost six months, but it is on 2 
part-time basis. He’s coming in for 
a few hours a day until he has com- 
pletely recuperated. 

Franco’s ailment kept him con- 
fined to a specially constructed bed 
for over four months. 














Louisiana Lou in Pix 
Des Moines, June 20. 

Eva Greenwood Sargent, known as 
Louisiana Lou with WHO, Des 
Moines, for several years, has signed 
to do a Republic picture starring 
Roy Rogers. 

Deal was handled by E. W. Kurtze, 
agent of the WLS Chicago Artists’ 
bureau. 





William L. Shirer, CBS’. central 
European representative, sails for 
the United States next week. 





Coughlin Pouring Money Into Radio 5 
But N. A.B. May Hamper Priest 





Convention Asides 








Will Hays will probably not ap- 
pear at the Atlantic City conven- 
tion of the National Association of 
Broadcasters, July 10-12. Instead, 
Carl Milliken, of the Hays staff, will 
give the broadcasters a spiel on self- 
regulation, censorship and _ other 
problems common to the industries 


Joe Miller will be in charge of the 
press division to be established by 
the NAB in the Ambassador Hotel, 
Atlantic City. It is anticipated that 
more reporters from the lay press 


|and the film press (because of Mil- 


liken) will show up. In addition 
the NAB wants to make all docu- 
ments, registration lists and other 
convention routine available gener- 
ally. 





There are 350 hotel reservations 
to date and the delegation is ex- 
pected to be extremely large be- 


cause of Atlantic City’s own frolic- | 


some opportunities and the easy 
proximity of the N. Y. World’s Fair. 
Perhaps the largest crowd of broad- 
casters’ wives in NAB history may 
show up. 





Banquet will be Wednesday night 


and there will be a clean-up session | 
Thursday morning, both departures | 


from tradition. 





No particular sirife is anticipated 
in adoption of the code with the 
possible exception of the clause on 
length of commercial copy cn which 
point NBC and CBS are divided for 
one, 





Father Coughlin may come in for 
some hashing over. This will be the 
first NAB convention since the 
Royal Oak priest became a dilemma 
to stations. The code is expected 
to draw fire from him because it 
will force him to choose, after. Sept. 
24 when it goes into effect, whether 
he is a religious or a controversial 
speaker. Priveleges and restraints 
go with either classification but are 
not interchangeable. 





Meetings held in New York Mon- 
day-Tuesday of this week in connec- 
tion with the Advertising Federa- 
tion of America convention was re- 
garded as a dress rehearsal for the 
code and also as a warm-up for the 
sales managers, NAB’s most ag- 
gressive unit, who were captained by 
Craig Lawrence, of KSO-KRNT, Des 
Moines, 





Jack Adams in Texas 


Fort Worth, June 20. 

Jack Adams arrived here by auto 
Monday (19) to take over the gen- 
eral management of the Texas State 
Network. 

Adams was until the end of May 
radio director of Erwin, Wasey & 
Co., New York. 





~ Looks Good for Transcriptions 





Gulf, Coca-Cola, U. S. 





Johnston Heads KNX, 
Coast CBS Programs 


Hollywood, June 20. 
Russ Johnston has been named 
program director for. KNX and Co- 
lumbia Pacific network after serv- 








Tobacco and Sunbeam 
Encouraging Optimism 


—_ 





Transcription making business is 
currently undergoing quite a come- 
back with the outlook in the fall 


being the brightest in years. Sev-| 
eral important disc campaigns are 


in process of being mapped out by 
major advertisers and the transcrip- 
tion field as it is now finds itself 
pretty business turning out product 


ing two years as continuity director. |for such accounts as Gulf Spray, 
He will work under Charles Vanda, | Coca-Cola, U. S. Tobacco and Sun- 


recently appointed western program 
head for the network, with authority 
over all transcontinentals originating 
west of Chicago. 

Paul Pierce takes Johnston’s old 
job. 





R. M. Sampson’s KWK Title 
St. Louis, June 20. 
Robert M. Sampson is now National 
Sales manager of KWK under V. E. 
|Carmichael, general sales manager. 
Sampson joined station about a year 
ago as sales promotion manager. 
Will double in both duties. 








| beam products, 


The Coca-Cola dealer proposition 
has proved an outstanding success. 
There are 144 stations on the list 
and to date over 600 quarter-hour 
transcriptions with Singin’ Sam the 
main entertainment. Gulf Spray has 
Jack Berch recording 32 quarter- 
hour dises for placement on 130 sta- 
tions, while the U. S. Tobacco’s 
Bruton snuff campaign calls for 130 
discs on 12 southern stations. The 
Sunbeam account is being handled 


| 
| 
| 
' 


; Chicago, June 20. 

Father Coughlin has begun his 
most extensive and intensive radio 
schedule. He is signing contracts 
with stations for four periods daily 
and is understood planning to ob- 
tain time on as many stations as pos- 
sible throughout the nation. Periods 
are both 30 minutes and 15 minutes 
in length and are spread through- 
out a 12-hour stretch from morning 
to night. 


Typical is schedule on WHIP here 
running from 8-8:30 a.m., noon to 
12:15, 6-6:30 p.m., 8-8:30 p.m. Each 
of the periods are devoted to vari- 
ous Father Coughlin interests, such 
as the Church of the Little Flower, 
the Social Justice organization and 
paper. 

Indications are that these pro- 
grams will devote themselves to dis- 
cussions of the state of the nation 
from a political viewpoint rather 
than racial or religious. Shows 
slated to come in as live talent 
broadcasts from Detroit rather than 
on disc. 

Expenditures are figured to run 
into astronomical figures, even for 
the relatively low time rates on the 
| Stations which are accepting the 
Coughlin business. 

Costs are estimated to run an 
| average of $2,000 on each station, 
' with several stations running con- 
siderably higher on weekly rates. 

Radio circles are buzzing with 
conjectures on the source of rev- 
enue for this huge expenditure of 
coin for these Coughlin broadcasts, 
and the general reports around town 
see a political connection rather 
than a religious association for the 
Coughlin backers. 

(N.A.B. Code due for adoption 
next month and, if adopted, effec- 
tive Sept. 24, is expected to force 
' Coughlin to choose entirely between 
religion (sustaining) and  con- 
troversy (paid time available Sut 
with the right of rebuttal insisted 
upon for adversaries). Some 400- 
odd radio stations as members of 
N.A:B. would be bound to enforce 
the code.) 


‘Editorial Opinion Clause 
Only Part of N.A.B. Code 
Queried at N.Y. Powwow 


Frank Mason, NBC v.p. in charge 
of press and shortwave, was the 
rain speaker at yesterday morning’s 
(Tuesday) session in the Waldorf- 
Astoria hotel of the trade hearing on 
the proposed code for the broadcast- 
ing industry, sponsored by the Na- 
tional Association of Broadcasters. 
Mason outlined the network’s han- 
dling of shortwave programs and 
told of its various reactions and ex- 
periences from foreign listeners. 
Craig Lawrence, of KRNT, Des 
Moines, presided at the meeting. 

About the only section of the code 
which, at the morning session, drew 
any objection was that in which it 
| is stated that no station shall exer- 
cise any editorial opinion. Hum- 
boldt Greig, eastern and midwest 
rep for the McClatchy group, in- 
quired whether this wouldn't be a 
caz- of radio surrendering its right of 
free press or free speech. Mason re- 
marked that it was a difficult sub- 
ject to air in detail at such a meet- 
ing, but he felt that there were many 
angles which had to be considered in 
a matter of this sort. 

Newbold Morris, president of the 
N. Y. City Council, was the speaker 
at the luncheon which followed the 
initial code powwow. Mayor La- 
Guardia, who had been originally 
listed for this assignment, had to go 
to Washington. The code discussions 
| were taken up after lunch. 


‘Tina & Tim’ Set for Fall 


| 
Chicago, June 20. 
‘Tina and Tim,’ children’s show on 
platters, due to return in the fall for 




















; Campbell's Cereal. 

Show has proved a click in its 
initial season. Through the Kastor 
agency locally. 


PANTON JOINS KASTOR 
Chicago, June 20. 
M. MacBride Panton joins the 
| Kastor radio department as general 
service assistant. 
Panton, who doubles as writer of 
the ‘Quicksilver’ quiz riddle show 








by the Transamerican Broadcasting | for Tums, replaces Pete Kercher, 


& Television Corp. 


who has resigned, 
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Parental Comment On Kid Programs 


(3rd Group of Cities) 





With the present tabulations Variety adds to 
the survey, made in 15 cities, of parental opinions on 
children’s programs. The quotations of mothers 
continue illuminating, the place of radio in the 
average American home has been glimpsed in all 
the intimate importance the medium enjoys. The 
tendency of certain programs to draw a ‘bad word- 
of-mouth’ has been notable, although with this must 
go a conviction that, in many cases, the women give 
hearsay evidence rather than evidence based on per- 
sonal experience. 

As for what the figures mean, if 
mate implications, that is a matter for debate. Club- 
women may, with some justice, hail them as, ‘I told 
you so’ evidence. Interested parties may tut-tut the 
findings. 

It is said that the uproar is partly artificial, partly 
stirred up. This is probably so. On the other hand, 
the remarkable tendency of Catholics and Prot- 
estants, Easterners and Westerners, rich and poor, 
to reveal a critical attitude cannot be dismissed as 
invention. The kid programs definitely do not en- 
joy freedom from a substantial opposition. Such an 
opposition against any single night-time program 
would be of the utmost immediacy, With kid pro- 
grams the many cries of ‘wolf, wolf’ may have in- 
duced an undertone of disbelief and hence of false 
security. 

However visionary and perfectionist it may now 
sound to hard-bitten merchandisers, one conclusion 
seems inescapable: Radio and radio advertisers will 
not indefinitely be permitted to kid the kids, An 
etiquette of the permissable and the unpermissable 
is rapidly taking form. Radio will perhaps wisely 
take the initiative. 

Next week with the final tabulations of the sur- 
vey Variety will include comment from Neville 
Miller, Campbell Arnaux, Sam Rosenbaum, Mrs. 
Harold V. Mulligan, and others. 


Philadelphia 


PARENTS’ OPINIONS OF PROGRAMS 


(Listed as Appearing in Questionnaire) 


anything, in ulti- 








Dis- 
Approve approve 

‘lack Armstrong’........+.+.: 54 26 

"ERODE TOE oc boidecessesisss 74 30 

"TH TEMG 6 occ cceccesscose 48 47 

“SatGh BEMOWE 6.6 oak b 2c ss cave 19 51 

‘Don Winslow of Navy’...... 1 of 23 

‘Little Orphan Annie’......... 74 26 

"SROWE. WEE oie esisccrcoccs 26 16 

NE BNNIED 6 echt 0'6s sigs ooo ee 20 34 

Yes No 

Children Write to Programs... 43 39 
Parents’ Purchases cman 

by CRMs yintcae o.t:is0es 36 51 


QUOTATIONS 


‘We liked ‘One Man’s ‘Family’ aie until recently, was 
clean, but I hold my breath wondering what they wiil next 
say. Recently one of the characters even had her labor 
pains.’ 





(One girl, 13.) 


‘Allow all humorous programs where no harm can come.’ 
(Two girls, one boy.) 


‘Radio entertainment puts joy into the home.’ 
(Three children, over 10.) 


‘She wrote to Plain Bill for sewing basket, but received 
no answer. Also sent one dime for same.’ 
(Girl, over 10.) 


‘Radio is of considerable importance to my child. It in- 
fluences his vocabulary, stirs his curiosity in all sorts of 
developments, even in current events. I feel that if a parent- 
educators group were to have some control in selection of 
children’s programs we ‘yous have more appropriate and 
beneficial programs.’ 

(Boy, under 10.) 


‘The girl, who is ten, listens to ‘Second Husband,’ which, 
for a child, is very undesirable.’ ' 
(Two. children.) 


‘Heartily disapprove of ‘Helen Trent’ and ‘Our Gal Sunday’ 
and other such programs, as they give a dishonest and dis- 
torted view of life. The girl is interested in these.’ 

(Girl, over 10; boy, under 10.) 


‘They distinguish between reality and the world of make- 
believe.’ 
(Two children, 8, 4.) 


‘It made him difficult to manage when he was younger, 
since he copied the quick, rough manners of speaking on the 
radio.’ 

(Boy, over 10.) 


**‘Gang Busters,’ while not glorifying crime, gives too many 
ideas of how crimes are committed.’ 
(Two girls, over 10.) 


‘It takes the place of family conversation...should teach 


+ 





more statesmanship. 
parents awful.’ 


..children think ‘Gang Busters’ okay, 


(Boy, over 10.) 


‘My child eats, sleeps, dreams radio. If he had his way I 
should be sold all cereals, etc.’ 


(Boy, under 10.) 


‘I think all the serials with the exception of ‘Singing Lady,’ 
which is now discontinued, are far too exciting, They in- 
variably deal with blood-curdling adventure, which is not at 
all good for a steady diet, day after day.’ 

(One girl, one boy.) 


‘Uncle Don’s program is good influence to encourage my 
daughter to eat her dinner at night. Does not have a good 
appetite.’ 

(Girl, under 10.) 

‘We never know what will come ow of our child’s mouth 
when we introduce him to people. It may be ‘hi, pardner,’ 
‘Scram’ or ‘hi, butch.’ 

(Boy, over 10.) 


‘The villain always gets caught, doesn’t he?’ 
(Girl, 13; boy, 8.) 


ADULT PROGRAMS TUNED IN BY CHILDREN 


Jack Benny. 27 Philharmonic ...... 

Charlie McCarthy. 3 REE: BOE 4.0bsk< ids ‘ ; 
ERUR ci Sa vinnsatveees 18 ‘Johnson Family’.... 4 
NIO0G. NOWS <5 cesses 14 ‘Hit Parade’...... coe 4 
‘Information, Please’. 14 ‘Fibber McGee’...... 4 
Eddie Cantor........ 10 OW BAGO 5s sse cease 3 
Professor Quiz...... Pee ‘Cavalcade America’, 3 
‘Second Husband’.... 9 Dick Powell......... 3 
SEI DOWER 4 sen sc cdnes. 1% Kate Smith..... 56° ie 
‘We, The People’..... 6 Amos ’n’ Andy....... 3 
Fred Allen..... sevice: & Burns and Allen..... 3 
Phil Spitalny....cece §& OSTUSTOS 6 00k ic ccsc . 44 





Norwood, Ohio 


PARENTS’ OPINIONS OF PROGRAMS 


(Listed as Appearing in Questionnatre) 





Dis- 
Approve approve 

"SOC ACMUIONE . iccececccete OO 4 

pe eee Pore . 64 0 

"SRE SOM ca vdcdvessnicavee, 4 6 

pO ee PPT PEP OTe ETE 28 10 

‘Don Winslow of Navy’....... 54 6 

‘Little Orphan Annie’......... 40 12 

fo | ee re ee . 44 4 

TE GI 6-4 45k 24 2045 9 28 22 

Yes No 

Children Write to Programs... 30 23 
Parents’ Purchases oe 

by Children. . 19 26 


QUOTATIONS 


‘Children evince very little interest in the so-called chil- 
dren’s programs. Occasionally they listen to ‘The Lone 
Ranger,’ but we do not permit such hair-raisers as ‘Gang 
Busters.’ 





(Three, over 10.) 


‘Stories should leave out murder or gangster parts. Such 
as ‘House Boat Hannah’...the children want to hear them, 


but it leaves them with horrible thoughts and bad dreams 
occasionally.’ 


(Two boys, 9, 6.) 


‘They insist I buy Chase & Sanborn, Lux, Dreft and Ivory 
Soap.’ 


(Five children.) 


‘Everything else must wait until their program is over. 
Which I do not approve of.’ 


(One, over 10; one, under 10.) 
‘They do not like the advertising for the ball games.’ 
(Three boys, three girls.) 
‘Right usually prevails, but a great many are tiresome.’ 
(Boy, girl, over 10.) 


ADULT SHOWS TUNED IN BY CHILDREN 


eer a eo eree Lum and Abner...-... 4 
‘One Man’s Family’.. 3 Phil Spitalny...... oo 4 
Jack Benny......... . 2 Bing Crosby........ . 4 
Charlie McCarthy... 9 Burns and Allen..... 3 
Pee BOM. cccccacee 8 ‘Mad Hatterfield’...., 3 
Major Bowes..... oon | @ Catholic Hour....... 2 
“Good News’. .....0:. 7 ‘Big Town’....... i<te- @ 
‘LifeCan Be Beautiful’ 6 Fred Allen...... ‘ace 8 
‘Fibber McGee’....... 5 Scattered ....ccccccce 26 
Kay Kyser..... coccee 4 





Bridgeport, Conn. 


PARENTS’ OPINIONS OF PROGRAMS 


(Listed as Appearing in Questionnaire) 








Dis- 

Approve approve 
“JOCK ASHMETONE..cccsccceses 6 12 
‘Lone Ranger’........ seeeces ae 2 
"EEE, ME ackatereccesecccee & 16 
“Se000R: FUGUNAE as o> cecdecsesee  § 12 
‘Don Winslow of Navy’....... 7 7 





——————_—3 

‘Little Orphan Annie’......... 12 14 
ROW VII ca viisccveveesce 4 12 
WOUe BURNS cisescupticc tic 54 14 
Yes No 

Children Write to Programs... 10 16 

: Parents’ Purchases enpreeees 

Oy CROTON one kd:09 ads0% 12 19 


QUOTATIONS 


‘It hinders learning to , read and largely displaces reading 
for pleasure.’ 





(Boy, girl, under 10.) 


‘We allow the children to listen to children’s educational 
programs, but keep them away from emotionally exciting 
programs, of which there are altogether too many on the air.’ 

(Two children.) 


‘Green Hornet’ excellent, partly because of the music and 
partly because of the high quality of the acting.’ 
(Two boys, 11, 12.) 


‘John Gambling, is the only one they seem 


interested in’ 


7:15-8 a.m., 
(adult programs). 
(Boy, girl, under 10.) 


‘Jack Armstrong’ is moronic.’ 


(Two boys, one girl.) 


‘I have asked my 14-year-old to leave the room several 
times when I thought the play on the air was too old for 
him,’ 

(Two boys, one girl.) 


‘Warp the imagination and breed disrespect. 
—not over once in two weeks.’ 


Seldom write 


(Boy, girl, over 10.) 


‘Radio advertising is to me a bad influence on the children, 
as one announcer will practically condemn another product 
and give the child the impression only one product will make 
him strong and healthy.’ 

(Three girls, one boy.) 


‘My daughter says to me: ‘I don’t know why I listen to 
‘Jack Armstrong’ because it scares me so much...’ Uncle 
Don very good.’ 

(Girl, under 10.) 


ADULT SHOWS TUNED IN BY CHILDREN 


Charlie McCarthy.... 10 oo SO ae 


Jack Benny....ccces. 10 Tommy Riggs........ 

ee on ‘One Man’s Family’... 3 
ee 8 eer a | BM sGtenetessdnseeus o 
Phil Spitalny........ 4 BPOG Mi cckcsccens 3 
Phil Baker...... ‘inks. = SORTUETOR cccsececses A4 





Kansas City, Mo. 
PARENTS’ OPINIONS OF PROGRAMS 


(Listed as Appearing In Questionnatre) 





Dis- 
Approve appreve 

‘Jack Armstrong’.....essseeee 20 4 
RAE. ORI 66 vedéecincdacen ie 2 
SE: SOMO « sicecekenccedeen:. ae 8 
eee or ae 8 
‘Don Winslow of ‘Navy’ csecess ta 8 
‘Little Orphan Annie’......... 20 6 
“Howie Wit .ccascitsceccce 4a 6 


"Ssae BOE sods ccacscecens | 24 

Yes No 

Children Write to Programs... 10 10 
Parents’ Purchases ie aah 

OY CHIIMB . b oy sa ciccder< 9 12 


QUOTATIONS 


‘Very little influence except to give c children something to 
look forward to each day. As parents we appreciate the 
various constructive ideas the children gain through listening. 
-..the children do ask for various merchandise advertised 
over the radio, but never tease nor beg.’ 

(One boy, one girl.) 

‘Most of the late afternoon stuff is absolutely out of keeping 


and certainly does not give a child rs true picture of the 
game of life.’ 





(Two over 10, one under.) 
‘Almost every time an offer is made over the children’s 
programs my child asks me to buy the advertised article. 
I usually get what he asks for. If it is a cereal he eats it up 
quickly so I'll get another box, and so another box top.. 
ALL advertising rackets influencing children should be 
tabooed.’ 
(Boy, 10.) 
‘They go to neighbors to listen if denied the privilege at 
home. Or in someone’s auto nearby.’ 
(Three children, 9, 6, 4.) 
‘The musical programs make us all more light-hearted and 
cheerful, thus creating home environment that is enjoyable.’ 
(One girl, under 10.) 
‘Very seldom. I think our announcers talk too long on 
most of the programs.’ 
(Three children, over 10.) 
‘Children do not (write to advertiser), but mother does.’ 
(Two girls, 9, 11.) 


ADULT SHOWS TUNED IN BY CHILDREN 


Ty Oe ee 7 ‘Good News’........- 
Kay KyseP...ccccccce © Scattered ...cccccess e 
Jack Benny.. eedtesaee. oO 
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AFRA Sets West Const Scale; 
3 Class A, 





7 Class B Stations 





Hollywood, June 20. 

New regional and local radio scales 
promulgated by the American Fed- 
eration of Radio Artists will provide 
wage tilts of 15% to 50% for 3,000 
western actors, singers, announcers, 
and sports and néws commentators. 
New rates become effective July 1 
unless advertising agencies, which 
have signed Trans-Continental Code 
of Fair Practice, request arbitration. 


Negotiations between AFRA and 
advertising agencies on new wage 
scales got under way this week, with 
Naylor Rogers heading agency rep- 
resentatives. AFRA committee is 
composed of Fred Shields, Carlton 
KaDell, Bill Brandt, Georgia Fifield, 
Thomas F. Smith, and I. B. Korn- 
blum, AFRA counsel. Agencies have 
already agreed to accept any scales 
promulgated by AFRA, with right 
reserved to demand arbitration. 


The new scales are based on the 
classification of stations, starting with 
Class A and dropping down to Class 
D for the smaller stations. Terms 
and conditions are for artists on 
commercial network programs pro- 
duced at any station so classified, and 
regional network is defined as three 
or more stations hooked up for si- 
multaneous broadcasting or two sta- 
tions 50 miles or more apart. 


Class A stations include KNX, 
KPO, KFI. Class B stations take 
in KSFO, KFRC, KECA, KFWB, 
KEHE, KGO, KHJ. Class C stations 
are listed as KYA, KRKD, KMTR, 
KFAC, KFOX, KGER, KQW, KROW, 
KLX, KMPC, KJBS. Class D sta- 
tions are KRE, KLS, KSAW, KIEV, 
KFVD, KGFJ. 


New rates apply to Los Angeles 
and San Francisco vicinities, and 
many of 11 western states affected by 
regional programs. 

New scales for various divisions 
follow: 


Rate for actors, with length of program 
and station’s classification follow: 


Reg. A. a & 
15 mins or less..... $10 $10 $8 $6 $4 
16 to 30 mins....... 12.50 12.50 10 8 6 
81 to 60 mins....... 17.50 17.50 14 11 @ 
Rehearsal per hour. 4 4 42 2 


Auditions for One-Half 


For rebroadcasts actors shall receive 50% 
of fee, plus regular rehearsal rate. Audi- 
tions ehall be paid for at one-half broad- 
cast fee. Voice tests may be made without 
compensation. 

On “ramatized 
rates si.all prevail: 


commercials following 


Len. Pro. Reg. A. B. é. D. 
15 mins.... $7.50 $7.50 $6.00 $5.00 $5.00 
16-30 mins. 10.00 10.00 8.00 6.00 6.00 
81-60 mins. 15.00 15.00 10.00 7.50 7.50 


Following scales were fixed for singers: 
SOLOISTS 
Len. Pro. Reg. A. B. Cc. D. 

15 mins.... $20.00 $20.00 $13.00 $10.00 $7.00 
16-30 mins. 30.00 30.00 18.00 14.00 7.00 
81-45 mins. 35.00 35.00 22.50 16.00 11.00 
46-60 mins. 40.00 40.00 26.00 18.00 13.00 
Rehearsal rates range from $2 to $5 per 


hour. 
2 TO 4 VOICES 


Len. Pro. Reg. A. B. C. D. 
15 mins.... $16.00 $16.00 $10.00 $7.00 $5.00 
16-30 mins. 20. 20.00 13.00 10.00 6.00 
81-45 mins. 22.50 22.50 15.00 12.00 7.00 

mins. 25.00 25.00 17.00 14.00 8.00 
5 TO 8 VOICES, INCLUSIVE 

Len. Pro, Reg. A. B. C. D. 
15 mins.... $11.00 $11.00 $7.00 $5.00 $4.00 
16-80 mins. 15.00 15.00 9.25 7.00 5.00 
31-45 mins. 17.00 17.00 10.75 9.00 6.00 
46-60 mins. 19.00 19.00 12.25 11.00 7.00 

9 OR MORE VOICES 

Len. Pro, eg. 3, D. 
15 mins.... $8.00 $8.00 $5.00 $4.00 $3.00 
16-30 mins, 10.00 10.00 6.50 5.00 4.00 
31-45 mins. 12.00 12.00 8.00 6.00 5.00 
46-60 mins. 14.00 14.00 9.50 7.00 6.00 


Working conditions for singers provide 
Performance must begin within 24 hours of 
original to be considered rebroadcast, or- 
chestra rehearsal may not be divided into 
more than two sessions, and five-minute 
rest period for each hour of rehearsal. A 
discount of 10% is allowed for 13 weeks 
continuous engagements of 15 minutes or 
more. Whenever person is employed as 
actor and singer he shall be paid highest 
acale applicable. 

ale for announcers follows: 
®. Pro. Reg. <A. OB. .. DD. 
15 mins.... $10.00 $10.00 $8.00 $3.50 $2.00 
1 mins. 12.50 12.50 10.00 5.00 3.00 
81-60 mins. 17.50 17.50 14.00. 8.00 5.00 
Rehearsal rate ranges from $1 to $4 per 


Where announcers are engaged for com- 
Mercial program of 13 weeks on 15-minute 
broadcast three times or more per week, 
following weekly compensation is pooviges: 


Len. Pro. Reg. A. B. a . 
TERR $30.00 $30.00 $24.00 $10.50 $6.00 
PD enbeeéaca 40.00 40.00 32.00 14.00 8.00 
B cseceee.. 50.00 50.00 40.00 17.50 10.00 
. 2 MSH 60.00 60.00 48.00 21.00 12.00 
fe RS 65.00 65.00 52.00 22.75 14.00 


On term engagements 45-minute rehear- 
sal prior to broadcast is included in scale. 
egional cut-in announcements shall be 
Paid for at rate of $5 for each. Local net- 
work cut-in rate will be $3 per announce- 
patat. Announcer shall receive one-half 
roadcast fee for program auditions. Re- 


broadcasts also sh -he lus 
rehearsals. shall pay one-half fee, plu 


Scale for Narrators 


Scale for narrators, emcees, street an- 
nouncers. Q and A, home economists, news 
commentators follows: 

42”: Pro. Reg. A. B. Se DB 
16-3p ins: ... $10.00 $10.00 $8.00 $6.00 $4. 

mins, 12.50 12.50 10.00 8.00 6.4 
R mins. 17.50 17.50 14.00 11.00 9. 

ehersal hr. 4.00 4.00 3.00 2.00 2. 

nus for 
Preparing 
_ script 10.00 10.00 7.50 5.00 3.5 
essrecia! scale for sports announcers is $50, 
and and $15 and for commentator $20, $14 

$6. Sponsor is required to pay for 
Batter employed by football announcer. 
ahoneall announcer employed for season 
wan receive $73 week for seven games, 
h Where 


”) 
”) 
00 
00 
50 


$15 each for extra games. 





announcer is engaged for individual games 
rate will be $17.50 per broadcast. Regional 
rates for announcer handling boxing, wres- 
tling, golf tournament, swim meet, ski 
jumps, track meets, basketball, ice hockey, 
etc., shall be $50 per broadcast, with com- 
mentator receiving $20. Local rate will be 
$25 for boxing and wrestling and $35 for 
other sports events, with commentator re- 
ceiving $10 for boxing and wrestling and 
$14 for other events, 


Following scale ig set for news programs 


of 5 to 10 minutes, and includes time spent 
in editing and preparing news releases: 


ist 5 shows $10.00 $10.00 $8.00 $7.00 $6.00 | 


2nd 5 shows 6.00 6.00 5.00 4.00 3.00 
3rd 5 shows 4.00 4.00 3.00 2.00 1.00 





STAGE BUILDS 


BETTY GARDE 
ON AIR 





Manner in which a stage or film | 


click can hypo a radio performer’s 
prestige is the case of Betty Garde, 


who guests tomorrow night (Thurs- 
day) on the Kate Smith in a dra- 
matie sketch. Miss Garde, for sev- 
eral years radio actress on the ‘Mrs. 
Wiggs’ and ‘Lorenzo Jones’ serials, 
is given star billing for the first time. 

Buildup follows ‘Primrose Path,’ 
in which Miss Garde scored a per- 
sonal click in a lead part on Broad- 
way last winter. Actress had to cur- 
tail her radio activities to go into 
the play, but is now more than mak- 
ing up for it. She starts her own 
day time commercial in the Fall 
titled ‘My Son and I,’ for Swansdown 
Flour, 


BIG TOWN TO 
COVER HIATUS 


_—_ 





Lever Bros. will supplement its 
CBS coverage this summer with 
transcribed versions of ‘Big Town,’ 
even though the latter series takes 
a ‘hiatus’ from the network July 4. 
The spot list will consist of a few 
stations in the midwest and far west 
and starting date for the waxers 
is July 5, 

It is reported that if this test 
works out well the account will also 
buy local programs. This is denied 
by the agency on lifebuoy and 
Rinso, Ruthraff & Ryan. 





Lyrical Lambdin Kay 


Atlanta, June 20. 


Forster Musical Publishing Co., of 
Chicago, is planning to publish ‘Hot 
Tamale Man,’ by Lambdin Kay, gen. 
mgr, of WSB and WAGA. Tune 
‘came’ to Kay while he was riding 
to work in his car. It has been 
played several times over WSB. 

It’s his first offense. 


RADIO 


VARIETY $1 
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Hot Weather 


PH4444444444444444444466 


By ROD REED 
Boake Carter will be back on the 
air next month. He'll probably give 
Roosevelt 10 days to get out of the 
country. 





Optimist: Salesman who tries to 
get General Electric to sponsor 
‘Lights Out.’ 





Sammy Kaye records used as 
house-emptying music in Loew 
houses. He has ’em in th: aisles, 








Elliott Roosevelt has been renewed 
on a larger network, but there’s still 
some question whether his pop’s op- 
tion will be lifted. 


| 





Edward G. Robinson will get $6,000 


highest paid managing editor. 





Benny Goodman presented a cup 
to a winning race horse named 
Busse’s Trumpet. It won by a hot 
lip. 








When Bing Crosby vacations, Pat 
Friday will do the Kraft singing. 
Having Friday on Thursday will be 
almost as confusing as Daylight Sav- 
ing. 





Who heard the broadcast of the 
National Open playoffs? All the peo- 
ple in the world even remotely in- 
terested in golf spent Sunday after- 
noon playing just ahead of us on 
the Municipal course, 





First the cliffhangers upset the 
children, then the baseball scores 
upset father. 





Radio’s ailment, it seems, is noth- 
ing worse than a bad code. 





Actors will have to get a card in 
the Newspaper Guild before they 
can play Loew’s State. 





Kay Kyser does extra musical col- 
lege program over WOR on Thurs- 
days now. For backward stoodunts. 





Orson Welles’ show will be op- 
posite Edgar Bergen’s in Sept. The 
Little Men of Mars vs. the Little 
Man of Oak. 





Radio comedy at midnight is flop. 
That’s the hour for witches, not 
switches. 


Badd Hulick on WNEW 


Bud Hulick, former part of the 
Stoopnagle and Bud team, and re- 
cently on WOR, N. Y., with the 
Phillip Morris ‘What’s My Name’ 
show, started a new sustaining pro- 
gram on WNEW, N. Y., Monday (19). 
He airs 30 mins. at 11.30 am. six 
days a week. 

Comedian will also do a series of 
interviews from the New York 
World’s Fair every Tuesday and 
Thursday starting next week. Quiz 
stuff will confine itself to Fair 
workers. 











WOAI, San Antonio, added Ted 
Brown organist, and Red Bourn, 
musical arranger. 





a week next fall, making him world’s | 





CBS and WOR Have Work-Hour 


Jam on Sustaining Announcers: 





You’re On the Air 





Denver, June 20. 

The problem of how to get the 
} bands in a parade to play while 

passing the mikes of KFEL was 
| solved when a boy scout was 
| hired to stand at the end of the 
block with a sign reading: 

‘KFEL broadcasting from this 
block.’ 


| 
| And all the bands whooped it 
|} Up. 











PUG PUBLICITY 
STAFF WOOS 
RADIO 


Specially made platters describing 
the workings and hulabaloo of train- 


ing camp activities of Champion Joe 
Louis and Challenger Tony Galento 
will be offered cuffo this week to 
eastern radio stations. to ballyhoo the 
battle of the pair.in New York, June 
28. They’re offered by the 20th- 
Century Sporting Club, promoters 
of the fight, and include interviews 
of the two fighters done by Lester 
Bromberg, N. Y. World-Telegram 
sports reporter and sports commenta- 
tor of WMCA, N. Y. 


Platters were cut by WMCA’s mo- 
bile unit at the camp of each last 
week. Station men took 10 hours of 
stuff from each camp which was 
edited down to 15 minutes apiece. 
WMCA will put on the Louis inter- 
view, etc., tonight (Wednesday) at 
7:45 p.m. and Galento’s bit at the 
same time Saturday (24). Bromberg 
currently takes part in WMCA’s 
‘Cavalcade of Champions’ sports 
show and may join the station as a 
regular sports commentator. 

When sent out to whatever stations 
wanting to use the ballyhoo records 
they will be reversible, that is 15 
mins. of Louis on one side and 15 
mins. of Galento on the other. 


CAMELS STALL 
ON ED. CANTOR 


R. J .Reynolds Tobacco (Camels) 
hasn’t as yet advised its agency, Wil- 
liam Esty, whether it will renew 
Eddie Cantor for next season. 


Account’s option expires this Mon- 


day (26) Cantor’s final broadcast 
under his present contract. 























Regional Setup For Radio Writers 
Guild; Coast Members Voted Last Night 


New constitutional setup, provid- 
ing for regional representation on 
the organization’s council, has 
been approved by the Radio Writers 
Guild and will be put into effect 
almost at once. Council has okayed 
the changes in principle and the 
Coast membership was slated to 
ratify informally last night (Tues- 
day). : 

Office to serve the entire far west 
will probably be opened in Los An- 
geles by the end of this week. For 
the present, the outfit will likely 
take office space in the headquarters 
of its affiliate, the Screen Writers 
Guild. Before long, however, RWG 
expects to open its own office. When 
that occurs it is expected that the 
parent organization, the Authors 
League, would maintain Coast repre- 
sentatives there, a move that _has 
been figured desirable for some time. 
Probably the affiliate Dramatists 





Play Service, would also use the 
office. 

RWG’s new constitution, stipu- 
lated in the recent agreement under 
which the Guild was conceded air 
scripter jurisdiction by the Ameri- 
can Federation of Radio Artists, has 
|been worked out by a Coast com- 
mittee after many weeks. It ulti- 
mately must be passed by the full 
|membership, but meantime the de- 
sired changes can be carried out 
under the existing constitution. 

Organizational Idea 

Under the new setup, the present 
| council of 15 will be expanded to 30, 
| with 10 each to be elected by the 
|New York, Chicago and Coast re- 
| gions. Group will rarely if ever meet 
'as a whole, but will hold concurrent 
|sessions and work on an identical 
agenda. There may be a small 
executive committee (probably meet- 
|ing in Chicago) of representatives 
| from all three areas and possibly 
one official to travel back and forth 








in general each region will handle 
its own local matters and each will 
have a_ vice-president. Another 
change will be that RWG will hence- 
forth have 12 representatives on the 
council of the parent Authors 
League, with each region naming 
four. 

RWG is the only one of the 
Authors League member groups that 
has the regional problem. Since the 
film industry centers in Hollywood, 
the Screen Writers Guild head- 
quarters there. Same is true of the 
Dramatists Guild and the Authors 
Guild in New York. However, radio 
is extended over a national scale, so 
that phase must be met. Same con- 
dition exists in the performer unions, 
with the American Federation of Ra- 
dio Artists having a coast-to-coast 
coverage, Screen Actors Guild being 
in Hollywood, while Equity, the 
American Federation of Actors and 





Guild and its offshoot, the Dramatists | contacting the different offices, but |New York. 


the American Guild of Musical! Omaha World-Herald. 
Artists and the others are located in| merly worked for Sioux City Ca.) 


AGRAP Is Still in Existence 


> 


Columbia is trying to revise its 
contract with the American Guild 
of Radio Announcers and Producers, 
indie union, so as to relieve the 
working-hour jam created by the 
clash in union interest over the ac- 
cumulative time put in on commer- 
cial and sustaining programs. Under 
the contract with the American Fed- 
eration of Radio Actors jurisdiction 
is restricted to announcers working 
on commercial shows. CBS’ contract 
with AGRAP calls for a_ specific 
minimum fee covering a maximum 
of 40 hours a week. 


| With AFRA controlling the com- 
|mercial situation, the network has 
\found itself committed to pay the 
AGRAP minimum fee to sustaining 
announcers even though the latter’s 
commercial engagements make it in- 
convenient for them to put in the re- 
quired 40 hours. NBC, which has 
but one union commitment, namely 
AFRA, has been able to get around 
this dilemma -by paying the an- 
nouncers on the basis of the number 
of sustaining hours they work. If 
they have 20 hours of commercials, 
the NE€ announcers are required to 
put in but 20 hours on sustaining 
and they collect on that pro-rata 
basis. 

WOR, Newark, has been faced with 
a problem similar to Columbia, al- 
though the former is not bound by 
any indie union contract. As the 
result largely of the baseball broad- 
casts WOR has been unable to use 
the 40-hour sustaining requirements 
of its announcers. This situation last 
week led to the station’s dropping of 
two of its staff announcers, Ray 
Winters and Al Helfer. 


WESTINGHOUSE 
LIMITS PACT 
TO MONTH 


Philadelphia, June 20. 

Reps of KYW and the American 
Communications Association, panel- 
men’s union, met last week at the 
request of the National Labor Rela- 
tion Board in another attempt to 
iron out the differences which caused 
the ACA to file charges against the 
station before the adjudicatory body. 
Results were nil. 

Westinghouse, which owns KYW, 
refused to make a contract with the 
engineers for a longer period than a 
month. W. C. Evans, v.p. in charge 
of broadcasting, who represented the 
company, said that he would meet 
with union men every 30 days for a 
renewal. Union refused, claiming it 
wants to draw up a termer for at 
least a year and forget about it. 

Evans declined to say why West- 
inghouse refused a yearly contract, 
like the ACA has with all other 
Philly outlets, except that it is 
‘company policy.’ Labor heads were 
unsatisfied with the explanation and 
reported back to the NLRB that they 
felt the company was refusing to 
bargain under the terms of the labor 
relations act and they want a full 
public hearing on their charges, 


NORTH CAROLINA FOUR 
SWELL MUTUAL TO 118 


Four more stations were added to 
the Mutual network as of last Sun- 
day (18), all of them in North Caro- 
lina. They include WSOC, Charlotte, 
operating on 1210 ke; WRAL, 
Raleigh, 1210 ke.; WSTP, Salisbury, 
, 1500 ke., and WAIR, Winston-Salem, 
| 1250 ke., all 250 watts daytime and 
100 watts night. 

Brings the number - of «Mutual 
affiliates to 118 from coast to coast. 


Clem Young with KOWH 
Omaha, June 20. 
Clem W. Young, Omaha ad man, 
fer: been named commercial manager 
of KOWH, recently taken over by the 


























Young fore 


Tribune as national ad manager. 
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ETHEL WATERS 

With Georgette Harvey, Fredi Wash- 
ington, Georgia Buck, Ollie Bar- 
ber, Phil Loeb, Joey Faye, Lesliz 
Littomy, Edith Gresham, Dr. 
George Roemmert, George Hicks 

Variety Show 

66 Mins. 

Wednesday, June 14, 1939 

RCA-NBC, New York 


Still feeling around to learn how 
to use the visio medium, NBC turned 
to radio for its show last Wednes- 
day night (14), taking the pattern of 

commercial variety “rograms. 
Results offered sharv contrasts—all 
the way from deeply-stirring emo- 
tional drama to feeble slapstick com- 


edy and not-too-effective scientific 
lecture. When it was good it was 
quite «od, but when it was bad it 
was capital B. 

Standout of the bill was an ex- 


tract fro: the recent Broadway play, 
Dorothy and DuBose Heyward’s 
‘Mamba’s Daughters,’ with Ethel 


Waters playing the part that won 
her such praise from critics and au- 
diences last winter. Although the 








isolated first scene of the third act | 
necessarily lacked clarity and cohe- | 


sion without proper buildup and ex- 
planation. Miss Waters’ performance 
was glowingly simple and sincere 
ani raised the sketch an affecting 
emotional pitch. To put over that 
kind of inner-felt underplaying was 
a demonstration of visio’s possibili- 
ties as well as thrilling performance. 


Trouble with the comedy portions | 


of the bill appeared to be the ma- 
terial, which wasn’t too funny on the 
stage and turned out to be painfully 
flat via television. Phil Loeb ind 
Joey Fave, who were in last fall’s 
‘Sing Out the News,’ brought songs 
and sketches from that revue, but 
they might as well have improvised, 
for the results were embarrassing as 
seen in the receiver. Without an au- 
dience for response, they were an- 
parently bathing in sv-eat to put over 
their comparatively feeble humor— 
with disastrous result. Faye’s ges- 
turing style of delivery is hopelessly 
unsuited to visio. One or two gig- 
sles, but mostly wooden silence from 
those at the receiving end. 





Dr. George Roemmert 
‘with pronunciation and was partly 


++ | 


struggled | 


stymied by trying to focus his micro- 
scope subjects in the ieonoscope in 
his scientific discourse. George Hicks 
| was the m.c.-announcer. Hobe. 
| tt 


|\WORLD’S FAIR BEAUTY CONTEST 
| Thursday, June 15, 1939 

| RCA-NBC, New York 

This was more of a filler for the 
|televizing eye (no pun) than most 
|of the production attempted by pic- 
iture broadcasters recently. Idea is 
to select one girl from the ranks of 
female employees at the New York 
World’s Fair and label !-er the Fair’s 
Television Girl, selection to be based 
|on photogenic qualities. Winner is 
ito receive a RCA television set. 
Judges were parked in front -f a re- 
ceiver at the RCA Television exhibit 
while the broadcast was done from 
the Cavalcade of Centaurs. 

Caucht at NBC’s Radio City stu- 
|dios, the picture was clear when 
focused properly, but it seemed that 
the engineers handling the camera 
were going out of their way to look 
for such grief in their method of 
introducing the contestants. Latter 
were lined up on a runway to the 
left of the lens and paraded down 
steps to the mike. As entrants came 
and went the lens would swing over 
to the runway, blur until it was 
focused, follow the girl to a closeup, 
blur again, then repeat. This went 
on for an hour. 

If this broadcast did nothing else 
\than provide experience for engi- 





| 





neers, it proved one thing. Unless 
intensely interesting, there will be 
few full hours devoted to one sub- 
ject. After 30 mins. or so of gazing 
at pulchritude, there was a definite 
weakening of the eye and interest 
due to the constant concentrating. 

Ernie Chappell, commentator on 
the George Jessel radio program, 
and at the moment carrying out a 
Rip Van Winkle press stunt, in cos- 
tume, was brought in for an inter- 
view. He added a little spice to the 
airing with his comments, some of 
which referred to the present-day fe- 
male. He collared a guest booking 
on a future telecast as result of his 
impromptu showing here. 

During the hour the comments of 
Jack Frazier, who handled the in- 
troductions and spiels in fine fashion, 
were often erased by extraneous Fair 
noises. Most of it came from a near- 
by concession which was ballyhooing 
with band records. Latter were 
picked up clearly. Might raise a copy- 
right point in view of th unsettled 
situation between television and 
music men. 


‘FAMILY HONOR’ 
With Helen Scully, Paul Ballantine, 

William Shea 
Friday, June 16, 1939 
RCA-NBC, New York 

(Baird large screen) 

This one was an ‘experiment.’ They 
said so in the beginning. The ex- 
periment was evidently into the 
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realm of screwball comedy of the 
kind that had.a vogue in films a year 
or two back. A quilt-work script 
was alternately loaded with double 
talk, plot, sight business and puzzle- 
ment, There we.e a few giggles, but 
mostly impatience. 

It all took place in a modernistic 
a, artment where lived two brothers, 
both writers. On the walls were 
family portraits with a propensity to 
gravitation if any member of the 
family told a lie. The small pictures 
kent falling noisly, but the larger 
one waited until th’ curtain when it 
came down ali in a heap breaking, 
clown-like, over the head of one of 
the brothers. This was going back 
to Ford Sterling and Mabel Normand 
in the Keystone cop days. And the 
camera held the tableau for what 
seemed like minutes, a slow fade- 
out, also reminiscent. 

This item closed the show. It was 
much too-long and much too silly. 
But in the process it did carry 
through with a certain commendable 
tempo and we:l-rehearsed attention 
to small detail. What happened was 
not always worthy of first-rate enter- 
tainment, but technically making it 
happen was deserving of a few pats. 
Day by day and week by week the 
unfoldment of production skill can 
be half-seen and half-sensed in these 
transmissions. 

The three actors ‘roved them- 
selves thoroughly professional under 
what must have been gruelingly diffi- 
cult conditions. It is probable for 
one thine that theirs was perhaps 
the longest job of memorizin~ thus 
far presented on this side (nlays up 
to 90 minutes are done in England.) 

Land. 


| MARIE EVE, GEORGE LLOYD 


Chanteuse, Mimic 


| Friday, June 16, 1939 


RCA-NBC, New York 
(Baird large screen) 
Although announced jointly (be- 


| cause each is from the same night 
| club), Marie Eve and George Lloyd 
| work separately. She appeared first, 
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reappeared in a change of costume. 


re provided an interlude, then she 


ID surrealistic backdrop was appro- 


priate to the slightly wacky ‘ad- 
vanced’ kind of spoofery that each 
projects. They’re of the continental 
intime style although Lloyd is pre- 
| sumably American. 

Marie Eve does songs in French 
with much business and mugging. 
| Some of her points were muffed by 
|the non-European audience in the 
|Gaumont British projection room. 
Nevertheless she came through 
| clearly and was recognized as an ar- 
| tist, albeit her material was obscure. 
| Lloyd has a vivid, expressive face. 
| He’s on the pastel side in style but 
|a performer of obviously maturing 
| authority. He did two imitations, 
both possessing a strange flavor but 
an authentic touch. In one he did a 
dese, dem and dose tea-leaf reader 
faking a trance. In the other he 
hoked up the pantomimic labors of 
devouring a peanut butter sandwich. 
The almost complete reliance upon 
facial expression put television to a 
test (how it came through on an 
ordinary home receiver would be of 
great contrast value) which, in the 
blow-up here enjoyed, delivered a 
high degree of genuine amusement. 
Which is saying a lot for a medium 
that has until now been predomin- 
ately a case of putting the engineer 
in lights and the actor in > 

an 








COBINA WRIGHT, JR. 

Talk, Song 

Friday, June 16, 1939 

RCA-NBC, New York 
(Baird large screen) 

Miss Wright, socially conspicuous, 
sings a little, emcees a little and gives 
out with the charm stuff, doing all 
three for a living. She was used by 
RCA-NBC as the chief ‘name’ on one 
of the regular studio revues. 

Viewed on the Baird large screen 
(9 feet by 12 feet) her appearance 
may be regarded as successful. She 
was poised but not in the bumptious 
fashion of the over-confident debu- 
tantes. Her singing was thin but not 
disagreeable. She knew some of 
her lines and had an off-screen mem- 
oranda to help her on others. 

Finally, she looked well in an 
evening gown held up by ss Fe 

and. 





JACK COLE DANCERS (3) 
East Indian 

Friday, June 16, 1939 
RCA-NBC 


(Baird large screen) 
This was one of the best of the 
items for the purpose of registering 


the scope of the large screen in tele- 
vision. Cole, a muscular gent in a 
sarong, was assisted by two exotic 
females. They exuded an atmos- 
phere of Bali. Two dance offerings 
were vigorous and colorful and in 
the relatively fixed focus depth of 
the iconoscope their performance was 
technically noteworthy at this point 
in sky-pictures. : 

Baird method permitted a recog- 
nition of the dancers merit. Cole im- 
pressed as a tyrant for discipline and 
perfection. His East Indian Swing 
was zingy. Land. 





Phil Alexander, KONO, San An- 











tonio comic plays New Joy theatre, 
June 25th. 
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Philco Claims Non-Convex Tube Dates 
Others: Also Asserts ‘Ion Blemish’ Fix 





Philco sent its staff from Phila- 
delphia to stage a television display 
in New York City last Thursday 
(15) afternoon. The locale was the 
American Women’s Association and 
the emphasis was upon two claimed 
improvements. First, the Philco 
cathode ray tube which is flat on 
the end and not, as with most sets, 
convex. Second, the Philco tube 
wears a patented collar that as- 
sertedly deflects the electronic en- 
ergy between the socket and the 
fluorescent viewing surface thereby 
eliminating the ‘ion blemish.’ 

Philco drew from both develop- 
ments a claim that it was rendering 


previous and_ existing television 
equipment obsolete. Telegrams and 
messages sent newspapermen in 


New York making this claim created 
a mild city desk sensation, Report- 
ers for the lay press were inclined 
to feel that the assertion that tele- 
vision was to be revamped so early 
in the present ballyhoo was preity 
radical. Some of the latter pro- 
fessed to see a budding ‘ion blemish’ 
appearing in the Philco sets on dis- 
play. Chief Engineer Murray did 
not see the blemish (nor did 
Variety’s reporter) but stated that 
@ camera burn, quite apart from the 
cathode ray tube proper, might show 
up in the image. The ‘ion blemish’ 
(a brownish spec usually) is fairly 
common in television at present. 

A portable transmitter was used in 
an adjoining room. This transmitter 
has been used already in some 20- 
odd cities around the country where 
Philco has staged displays. Philco 
sets of various model types were 
push-buttoned from the portable 
number one wave to the RCA num- 
ber two wave to bring in, briefly, a 
sample of an industrial film then on 
the air for RCA dealer service. 


Philco sets are front view (like 
DuMont) and range lower in price 
than RCA. The largest is a pretty 
cumbersome piece of furniture with 
all-wave radio contained within 
the cabinet in addition to the visio 
apparatus. The fiat surface did ap- 
pear to add something to sharpness 
of definition. However the sets 
were not subjected to a very vigor- 
ous workout. 

The Philco engineer ‘believed’ 
that with a slight change or two the 
Phileo cathode ray tube could be 
made to work in sets of other com- 
Panies, 


Baker of Gen’! Electric 
Takes Cautious Position 
In Discussing Television 








Schenectady, N. Y., June 20. 


Dr. W. R. G. Baker, manager of 
radio and television for General 
Electric, in a 12-minute talk on sky- 
scoping during company’s evening 
Science Forum’ over WGY, seemed 
more cautious in his predictions 
about ‘the newest miracle’ than have 
other speakers, Baker, supervisor of 
technical construction undertaken 
for or by the station, emphasized 
throughout his address that tele- 
vision ‘will supplement radio; will 
not displace it.’ Required the same 
degree of concentrated attention as 
&@ motion picture. ‘For most people, 
two hours of television is about 
enough for one day or evening.’ 


Baker underlined the technical 
Problems to be overcome before 
country-wide television could be ex- 
pected. He harped on the present 
40-50 mile range of ‘consistent re- 
ception.” Said nothing about the 
130-mile reception which GE, in 
Publicity stories, has gloatingly re- 
lated it achieved, on‘ television from 
New York, in a shack near its power- 
ful new transmitter station in Helde- 
berg Mountains, back of Albany. 





_ Colgate has put dise versions of 
its Ask-]t-Basket program (CBS) on 
KGMB, Honolulu and KHBC, Hilo. 


+ 





N. Y. (NBC) Television 


Wed., June 21 

12:00—Ray Shaw, sculptress, dem- 
onstrating the art of modelling fam- 
ous hands; interviewed by June 
Hynd. 

12:15—Film—Sun Valley; 
Hills of New Hampshire. 

12:45—Ralph Dunbar and his Bell 
Ringers. 

12:55—Newscast. 

4:00—Rodeo, World’s Fair. 

Thurs., June 22 

12:00—Fashion Show, with Cobina 
Wright, Jr.. Anne Francine, debu- 
tante; Ann Miller, dancer; and Betty 
Burlingham, Vassar girl, modelling 
Kayser gloves, Dorothy Couteaur 
dresses, Sally Victor, hats, Jaeckel 
furs and Trifari jewels. , 

12:15—Film — Chevrolet 
Chinook’s Children; The 
(Travelougue). 

12:45—Interviews. 

12:55—Newscast. 

8:30—Martha Graham, Conrado 
Massaguer, caricaturist, rhumba or- 
chestra from the Cuban Pavilion, 


In the 


News: 
Moselle 


Honeymoon,’ by Aaron Hoffman. 
Fri., June 23 

About 5 p. m.—Docking of the new 
Cunard Liner Mauretania. 
8:30—A Dance Panorama, arranged 
by Paul Milton, Emily Genauer, art 
critic of the New York World Tele- 
gram; J. Fred Coots, introducing a 
new song. 

Sat., June 24 

12:00—Kay St. Germain, songs. 

12:15—Film — Sicilian Spring; 
Chance to Lose; A Day in Vienna. 

12:45—Interviews. 

12:55—News. 

4:00—Women’s Swimming Asso- 
ciation Championship Meet at Man- 
hattan Beach, with Elizabeth Ryan, 
Gloria Weeks, Helen Rains, Lorraine 
Fischer, Kit Karson, others. 


Radio Manufacturers Say 
Television Is Far Away 


As Toy for Millions 


Chicago, June 20. 

Flat-footed statement that current 
belief television is just around the 
corner is merely an unreal hope was 
made here last week by A. S. Wells 
at the convention of the Radio 
Manufacturers Association. 

RMA members had been bom- 
barded from so many sides on the 
question of television that the Asso- 
ciation felt compelled to clear up 
the situation by making a general 
announcement that, as far as the 
RMA is concerned, television for the 
millions is still far ahead in the fu- 
ture. , 

This statement was made despite 
the fact that members of the RMA 
make practically all the television 
sets being turned out in this coun- 
try. RMA admits that those living 
in New York at present may get 
television to some extent, but feels 
that it will be a long time before 
the rest of the country will get 
similar service. 

Wells, for the RMA, explained the 
optical horizon limits of television, 
which means that other metropolitan 
areas, with buildings shorter than 
those available in New York, will 
get television service in smaller 
areas. 

RMA wants the public to know 
particularly that television is strictly 
‘in the experimental stage and not 
'ready for general use by the pub- 
\lie, since the facilities for telecast- 
‘ing are not widespread and that the 
| economic problems will prevent 
'most stations from even attempting 
| television experimentation for some 
| time. 














Helps Out Daddy Steck 
Florence Bendon, warbler on Jack 
Steck’s daily ‘Jamboree’ 
| WFIL, Philly, out after a_ tonsil 
slicing. 
Steck’s daughter, Jacqueline, who 
was graduated from Notre Dame 
| Academy last week, is subbing. 


World’s Fair; Singin’ Sam, and ‘The | 


show at, 


i ence 
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TELEVISION FOR 
THEATRES SHOWN 


‘Press Preview in Gaumont 
British Projection Room 
Sees RCA-NBC Regular 
Transmission Picked Up, 
Magnified to 12 x 9 Feet 





IMPRESSIVE 





By BOB LANDRY 


Television ballyhoo in New York 
City last week panned its spotlight 
away from RCA-NBC and swung 
over for some close-ups of General 
Electric, Philco and Baird of Eng- 
land, Each had something to say to 
the press and something to show. 
G.E. has a television receiver ready- 
ing for the retail market and to sell 
for around $800, the highest price 
so far. Philco demonstrated its 
flat-end glass cathode ray tube (see 
separate story) and finally, on Fri- 
| day (16) evening, Baird revealed its 
|large screen theatre-type television. 
The latter was far and away the 
week’s most significant and respect- 
commanding development. 

Baird claims that its screen poten- 
tial at present is 15 feet by 20 feet. 
This contrasts with inches in home 
sets. Because of the small-sized pro- 
jection room used in the N. Y. offices 
of Gaumont British at 1,600 Broad- 
way, the actual demonstration oc- 
cupied a screen 12x9 feet. For pur- 
poses of contrast it is worth recording 
the screen sizes of three New York 
theatres: 











Music Hall........28x33 
Gamba .0660660060ecaee 
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The program received over the air 
was the regular Friday night RCA- 
NBC program running from 8:30 to 
9:30 p.m. The Baird apparatus was 
set up some 24 feet in front of the 
screen. It consists of a cathode ray 
receiver housed in a huge metal box. 
A magnifying lens in front of the 
tube throws the images bigger than 
life-size. All of this is accomplished 
by the use of seemingly fabulous 
voltage which is ‘rectified’ in special 
apparatus carefully protected with 
all sorts of safety latches, etc. Elec- 
trical plant enclosed in cages, was in 
the next room. It steps up the or- 
dinary home television juice, already 
around 50,000 volts in the United 
States. 


For Churches, Schools, Etc. 


In theatres the Baird apparatus 
will be projected from an installa- 
tion in the music pit or the front 
rows of the orchestra seat section. 
Ian C. Javal, Baird commercial di- 
rector now in America, expressed 
the view that ‘theatre television’ was 
a misnomer because he saw churches 
and schools and other public places 
eventually equipped. He favors the 
phrase ‘large screen television’ as 
more appropriate. 

The Baird company is now alto- 
gether out of program transmission. 
Originally connected with a mech- 
anical scanning system it ran second 
best when British Broadcasting Co. 





Tele Tour Bullish 


Although the out-of-town in- 
flux of visitors did not show up 
in anything like the number an- 
ticipated, the month of May was 
the largest gross business May 
in the history of National Broad- 
casting Co. studio tours. It failed 
to measure up to previous May 
periods for the radio studio tour, 
but increased popularity of the 
television studio tour swelled the 
total to this record. 


NBC did not have the tele 
tour last May. 








experimented with both the Baird 
(British) scanning and the E.M.I. 
(American participation through 
RCA) electronic systems for a time. 
Baird is now specializing in recep- 
tion and particularly in large screen 
development. Some 20 theatres of 
Gaumont British, Baird’s ally, will 
be equipped in the London area by 
the end of 1939, it is stated. 


Surprisingly Sharp 

Friday’s demonstration on a basis 
of quality was definitely impressive. 
The images had a pronounced yel- 
lowish tone and there were some 
minor flaws of flicker and shadow- 
ing but for the most part the clarity 
was surprisingly sharp. Probably 
an ideal test was provided by George 
Lloyd, night club mimic, who im- 
personated without props a gent 
eating a peanut butter sandwich. 
His mugging was clear and the act 
got over in full subtlety. That has, 
until now, never happened within 
the experience of this observer, 
which takes in regular or special 
viewings of RCA, E.M.I. (in Eng- 
land) Philco, Farnsworth G.E., Du- 
mont and the old Sanabria. 

Leaving aside all speculative ques- 
tions of just how much or how little 
the Baird development means in 
America at this time with the pre- 
sent schedule of programs confined 
to RCA-NBC alone (and CBS and 
Dumont-Paramount uncertain future 
starters), the report on the premiere 
press demonstration is that Baird 
seems to have something. 


(Individual items of the Friday 
program are reviewed spearately.) 





LOHR FEEDS ASCAP 


Then Gives Them a Glimpse at 
RCA-NBC Television 








Before undertaking to work out a 
formal agreement on television, a 
committee from the American 
Society of Composers, Authors and 
Publishers will this afternoon (Wed- 
nesday) take a look at the medium. 
Lenox R. Lohr has invited the group 
over for lunch, preliminary to their 
watching a television broadcast at 
the NBC plant. 

Committee consists of Gene Buck, 
John G. Paine, E. C. Mills and Louis 





Frohlich, of ASCAP counsel. 





$10 Per Short Best RCA-NBC Will Pay 
And Film Men Think That's Funny 





Use of motion picture film in 
television programs will play an im- 
portant part in forthcoming pro- 
grams, despite contention of en- 
gineers that lighting used in pictures 
lis not sufficiently strong to meet 
‘technical requirements of the new 
|art. Both RCA-NBC and CBS are 
known to be compiling extensive 
lists of available shorts and features. 
RCA-NEC is delving through the 
|old Pathe film library for suitable 
| subjects. Shorts will be used more 
' oftener than features because audi- 
interest can be more easily 








sustained with shorter-length pro- 
grams. 

Question of payment for film use 
will be a sore point. A number of 
shorts. distributors have offered 
films to RCA-NBC but report an 
average price of $10 per subject is 
all RCA-NEC is willing to pay for 
material from outside seurces. 

Film distributors wont go for any 
such price, and are countering with 
demands of from $1 to $5 per min- 





London, Accustomed to Big Screen, 


Sounds Bearish Note as Baird 
Reveals Its Wares in New York 


London, June 20 

While New York is just this week 
seeing Baird large screen television 
for the first time, insiders in London 
are somewhat pessimistic of the im- 
mediacy or significance. Th2 new 
art has a way of spurting ahead, then 
losing momentum. In the case of 
large screen television for which so 
much was anticipated a year ago on 
this side the failure to go ahead 
more rapidly has engendered skep- 
ticism. 

Summer of 1938 saw one active 
theatre installation by Baird, at the 
Tatler, with another ready at Mar- 
ble Arch; Scophony had none. Now 
Baird has just three cinemas 
equipped and Scophony two, al- 
though one of the latter’s sets is stil] 
the pocket size equipment demon- 
strated long ago. 

Many reasons are claimed by the 
manufacturers for the halting de- 
velopment of their dream children. 
Buird, excusing itself for non-fulfill- 
ment of plans to equip 12 Gaumont- 
British theatres for the Derby, main- 
tain that New York is making heavy 
demands on their production re- 
sources and that all new plants are at 
once earmarked for shipment so as 
to impress the U.S.A. with the mag- 
nitude of British progress in the new 
field. Scophony indicates they are 
held up by shortage of supplies, and 
the government rcarmament plans 
are again blamed for hogging all the 
available materials. 

Scophony’s New Capital 

Scophony just recently announced 
it would seek $1,000,000 fresh capital, 
Company already has $450,000 of une 
issued stock, and has spent near $1,« 
200,000 on development to this stage, 

Lagging progress of Baird is as- 
cribed to much the same basie 
cause, Although its more favorably 
placed as regards income, as Baird 
home receivers are finding a ready 
market, the organization therefore 
approaches nearer to being self- 
supporting. 

Inside view over here is that pro- 
moters have been hasty in jumping 
in with big screen, and that several 
more years could favorably have 
been allowed to elapse. Systems 
were put into public commission 
long before plans had been fully laid 
for providing them with telecast pro- 
grams, and there’s no clear indica- 
tion yet that situation will be satis- 
factorily ironed out. Also novelty 
angle of the entertainment failed to 
arouse more than flash-in-the-pan 
interest from the public, and even 
the recent Derby didn’t call out the 
s.r.0. boards, 

Significant ‘that John Maxwell, 
whose Associated British circuit is 
the biggest operative chain in this 
country, has as yet revealed little 
e»-.citement over the situation. Oscar 
Deutsch claims he will install sets in 
his 200 and more Odeons—but he 
hasn't put any time limit on fhe task, 

_ Exhibs’ Slants 

Attitude of exhibs is curious. 
Some _ sections dicker with the 
thought of encouraging television as 
a means of giving them a handle in 
their bargainings with the distribs; 
others see it as a new threat to their 
independence; and still others, in- 
cluding most of those who claim to 
be in the know, hold that interest 
will fizzle within six months. Gen- 
e .1 line of thought may be clarified, 
however, when Cinematograph Ex- 
hibitors Ass’n annua. convention dis- 
cusses the subject at Blackpool this 
month (26-29), - 





Fergie as Sales Rep 





R. L. (Fergie) Ferguson is open- 
ing his own station rep office in 
New York as eastern manager of 
Wythe Walker, Chicago rep organ- 
ization. 

On the Walker list are WHB. Kan- 


ute for daytime use of a short film|sas City, WEW, St. Louis, WTAD, 


and $5 to $10 per minute for eve- | 
| Kan. 


ning progfams. 


Quincy, IL, and KOAM, Pittsburgh, 
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FRANK BLACK HASN'T 
HEARD HE’S QUITTING 


Frank Black declared Monday (19) 
that as far as he knew he wasn’t re- 
signing from NBC. Report that he 
was has been making the rounds of 
the trade in recent weeks. 

Black won't maestro the RCA 
Magic Key series regularly. The 
show requires a small orchestra just 
to do accompaniments, and it is fig- 
ured to engage either Nat Shilkret or 
Rosario Bourdon. 


SPORTING BLOOD 


Stalking a DuPont Brings Out the | 
Near-Best in WFBL Men 














| 











Syracuse, June 20. | 
Publicity-shy William DuPont, Jr., | 
scion of the Wilmington clan, visited 
Syracuse last week to look over and 
make recommendation for the new | 
steeplechase track being laid out at | 
the fair grounds. Aware that Du- | 
Pont wants no truck with newshawks | 
or radio commentations, Leo Bolley, | 
Tydol-Veedol sports reporter for | 
WFBL and Bob Kenefick, Jr., of the | 
studio staff, hiked out to the track 
at 4:30 a.m., the time they had been | 
tipped DuPont would be on hand. 
Idea was to cut a disc of a DuPont- | 
Bolley interview. Everything went} 
off on schedule, except that when he 
spied the radio men DuPont staged | 
an hour-long game of hide-and-speed 
in which he quickly left the still 
sleepy-eyed radio men far behind. 
All Bolley got out of the stunt was 
a chance to see the sunrise—for the 
first time in nearly 10 years. 





Schilling, Davis on the Way 


toeee 


+ 


| of its former ad 





Kansas City, June 20. 
John Schilling, WHB g.m., is lay- 
ing no vacation plans but jaunts 
east to Atlantic City for NAB con- 
fab July 6. With the Mrs. will be 
gone from local roost three weeks. 
Don Davis, station chief, is ex- 
pected to be on hand at the NAB 
doings also. 
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F C C’s WASHINGTON DOCKET 
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MAJOR DECISIONS 


Washington, June 20, 
Arizona: Final order adopted in the case of KCRJ, Jerome, 
receiving permission to assign its license from Charles C, 
Robinson, to Central Arizona Broadcasting Co. Station is 
operated on 1310 ke with 100 watts nights, 250 watts days, 
Colerade: Granted voluniary assignment of license of 
KGIW, Alamosa, from Leonard KE, Wilson to E. L, Allen. 
Station operates on 1420 ke with 100 watts, sharing with 


| KIDW, Lamar, 


Ohio: New station granted to Richland, Inc., of Mans- 
field, on proposed finding that applicant was fully qualified 
to construct and operate the station; that public need exists 
for the suggested serv » and that existing stations will not 
be adversely affected by the venture. Corporation will con- 
struct a station to be operated, days only, on 1370 ke, with 
250 watts. 

Pennsylvania: Unlimited operation for WKOK, Sunbury 

| Broadcasting Corp., Sunbury, okayed by Commish when ap- 
| pli ant requested a hange from specified hours on 1210 ke 


plic: 
| with 100 watis Change of frequency and unlimited opera- 


tion also given WJAC, Inc., Johnstown, which asked for 
relief from sharing with WFBG, Altoona, using 1310 ke and 
250 watts days, 100 watts nights. Station will continue with 
the same power, but Commish said in a proposed finding 
that a ‘more fair, efficient, and equitable distribution’ of serv- 
ice would result from the frequency change. 

Texas: Change of frequency and power and hours of op- 
eration granted to KFRO, The Voice of Longview, Longview, 
when applicants proved to Commish satisfaction that no in- 
terference would occur to existing transmitters and that 
granting of the application would enable the station to 
render a better service than is now available. 

Applicants asked for 1340 ke with 1 kw unlimited, in lieu 
1ytime assignment of 250 watts on 1370 ke, 


MINOR DECISIONS 


Alabama: Roy E. Martin, Opelika, request for new station 
to be operated on 1310 ke with 100 watts nights, 250 watts 











Pee oe ++++ 


days, denied as in cases of default of applicants’ failure to 
file written appearance. 

Kansas: KSAL, R. J. Laubengayer, Salina, granted assign- 
ment of license of KSAL from R. J. Laubengayer to KSAL, 
Ine. 

Louisiana: WBNO, Coliseum Place Baptist Church, New 
Orieans, granted voluntary assignment of license to WBNO, 
Inc. 

Massachusetts, W1XKB, Westinghouse Electric and Manu- 
facturing Cv., Bast Springfield, granted installation of new 
transmitter and change of frequency to 42380 ke; Dower 
boost to 1 kw on an experimental basis. 








Pennsylvania: WSXKA, Westinghouse Electric and Manu- 





facturing Co., Pittsburgh, install new transmitter, change fre- 
quency to 42600 ke on an experimental basis conditionally, | 
jump power to 1 kw and change emission to special for fre- | 
quency modulation on an experimental basis. 
Wiscoasin: WHBY. WHBY, Inc., Green Bay, granted re-| 
Quest for renewal of license for the regular period, | 
SET FOR HEARING | 
Colorade: KGHF,. Curtis P, Ritchie, changes in composite 
equipment, boost pow: from 500 watts to 1 kw. 
Massachusetts: WSR Connecticut Valley Broadcasting 
Co., Springfield, change frequency from 1140 to 1240 ke and| 
power from 500 watts limited to 250 watts nights, 500 watts | 
days. 


Oklahema: Dr. Willard Craver, Thomas B. Williams and | 
Byrne Ross. Lawton, new station to be operated on 1420 ke i 
with 100 watts night, 100 watts days. | 


NEW APPLICATIONS 
Connecticut: WSPR, Connecticut Valley Broadcasting Co., 
Springfield. voluntary assigument of license from Quincy A. 
Brackett, Lewis B. Breed & Edmund A, Lapor, co partners, | 
to WSPR, Ine 
Texas: KMAC, Walmac Co., San Antonio, change frequency 


from 1370 to 930 ke, boost power from 100 watts nights, 250 
Watts days, to 1 kw, change hours of operation from sharing 
with KONO, San Antonio, to unlimited: W. B. Dennis, Plain- 
view, new siation io be operated on 1200 ke with 100 watts, 
days only 





NATL BISCUIT | 
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AFTER LOCALS... 
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Editor, VARIETY: 





count, is inquiring for available half 
hours plus local shows that can be 








Omaha, June 20, 


Studio and_ general offices 


H, M. Peterson, g.m., states most of 
personnel also will be shifted to the 
new location, but a studio will be | corporation. 
maintained at Shenandoah. 


NO JAP DIRECTOR 


at MP OREETORWMICA CUTS ON 


Edwards 


rmons sve. COMICS INDIGO 


In VARIETY, May 3, on page 27, un- 
der the heading ‘Jap Director Jams 
National Biscuit Co. is arranging | Hawaiian Stations,’ there appeared 
to put on a test campaign for its|a short article with a Washington| its airing of the refugee benefit show 
cereal Cubs in several local markets. | dateline, which is of some concern to! held at the Winter Garden theatre, 

Lord & Thomas, agency on the ac-| us, inasmuch as your Washington |N. Y.. last week (15), because the dia- 

sourse of information did not have 
quite all of the facts correctly stated. | . ; i ; 
put into them. | It is true that the FCC has ordered er thee ae 


| a hearing for our stations because of | show (3 hours, midnight to 3 a. m.) 


. | the fact that the name of S. Sawa- | : 
KFN F, Shenandoah, Mikes mura did appear as vice-president of | ee ae oe ae 


. the Pacific Theatres & Supply Co., acca 
Across River from Omaha| Ltd., which corporation owns a con- econ Seo Sat See le 


in the Honolulu 
of | Broadcasting Co., owner and opera- 


KFNF at Shenandoah, Ia., will be tor of the KGMB, Honolulu, and| Buck, From Rochester, 
moved soon to Council Bluffs, Ia.) KHBC, Hilo, and 


just across the river from Omaha. | Sawamura is a Japanese subject. 
However, the story states that 

Sawamura was a part owner of the 

Sawamura does not 








trolling interest 








WMCA, N. Y., was forced to drop 





log of some of the comedians taking 


scheduled to broadcast the entire 


WABC, New York, aired the pro- 


| didn’t pick it up at all, 





it is true that ° 
Heads KWFT, in Texas 
Wichita Falls, Tex., June 20. 


| Morden R, Buck, formerly with 
, WHEC, Rochester, N. Y., is the v.p. 


Station is 


Henry Field, 


its use. 


seed merchant, 





ing remodelled immediately. 
schedule calls for June 26 opening. " , = 

Bob Riley of the regular studio that corporation, with the exception 
announcing staff gets assigned to the | °% a — of =— owned by it 
Exchange broadcast as full time task. | #2 Honolulu Broadcasting have been 


and never has owned any stock in 


the one started by /| Pacific Theatres & Supply or Hono- 
who | lulu Broadcasting. Mr. Sawamura’s 
gained national reputation through | position as vice-president of the Pa- 


cific Theatres & Supply was given 
him as an honorarium, The title 


was given him in order to enhance 
KMBC’s Stockyards Deal his prestige in negotiating for certain | 
Kansas City, June 20. 


Consolidated Amusement Co., Ltd.. 


Oct. 1, 1938. All of the assets of 


Japanese films which are used as a' 

Station KMBC has a deal with the | Very small part of the business for- 
Kansas City Stockyards for exclu- merly conducted by Pacific Theatres. 
sive broadcast on daily market re-|. , 
ports. Schedule calls for three daily | ‘8 the owner of all of the issued 
5-minute spurts direct from Ex- | #94 outstanding stock of Pacific The- 
change building studio which is be- | @t*¢s & Supply which is in the proc- 


New | €Ss of dissolution and has been since took over his new post Friday (16), 


jand general manager of KWFT, 
|currently under construction. Out- 
| let will be affiliated with CBS. 
Rest of the personnel will include 
Bill Hood, commercial manager; 
John Adams, chief engineer; J. 
Gordon Baldwin, musical director 
; and organist, and Bill Thompson, 
sports commentator, 





KRESGE SUCCEEDS DIXON 
Pittsburgh, June 20. 
John G. Kresge, of Camden, N. J., 
named music librarian at KDKA 


| Succeeding Don Dixon, who has 

been at the station for five years, 
Latter going to New Hampshire as 

| director of music and dramatics at 
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WFBR, BALTIMORE, 
INTO RADIO CENTER 


Baltimore, June 20. 


Station WFBR makes an occasion 
Saturday (24) of its move into new 
headquarters. Gala party with 
hand-picked guests will open the 
studios. Afterward, in what is called 
Radio Center, special motion pic- 
tures will be shown guests in the ad- 
joining Centre Theatre. 

Next week NBC will salute the 
station with a de luxe program, 


POLITICAL COIN LOOMS 


Louisiana Stations Ant*‘cipate Plenty 
of Cash From Office Seekers 


New Orleans, June 20. 

Radio station operators throughout 
Louisiana see a profitable year ahead 
because of the prominence radio is 
expected to play in the 1940 Louisi- 
ana gubernatorial campaign. Firing 
the opening gun in the campaign via 
the airwaves, Dudley J. LeBlane 
used a seven station hook-up re- 
cently for a 30-minute talk in an 
effort to boost New Orleans’ Mayor 
Robert S. Maestri for the post 

LeBlane spoke from studios of 
WDSU, New Orleans and address 
was lined into KALB, Alexandria; 
WJBO, Baton Rouge; KPLC, Lake 
Charles; KVOL, Lafayette; KMLB, 
Monroe, and KRMB, Shreveport. 

LeBlanc was a bitter foe of the 
late Senator Huey P. Long, Louisi- 
ana’s biggest political radio time 
buyer in history, and the first man 
to use state-wide networks to reach 
prospective voters. Now, however, 
LeBlane is campaigning for Maestri, 
who was supported by Long. 


a 


Lambdin Kay, of WSB and WAGA, 
Atlanta, has been elected prez of so- 
cial planning council of Atlanta 
Community Chest. 
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The Popular Station 


This relieves Vernon Hoyt, p.a. for | *@nsferred to Consolidated, so it|a boy’s camp for the summer and 
the American Royal, who has been 1S perfectly obvious that the control from there heads for New York to 
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WDSU, New Orleans. 


NBC 


BLUE 


Things are growing well in Central 
New York State —ineluding the 
record number of highly satisfied 


advertisers who are renewing on 


WSYR. 





Jack Halliday replaced Roger ‘ : P 
Phillips as baseball announcer for mura is not an officer or director of 


Consolidated Amusement. 

Upon receipt of information con- 
cerning the FCC investigation, Sawa- 
mura was immediately 
from his position as vice-president 
and director of the company. 

May we ask that your valued 
newspeper print an explanatory ar- 
ticle as soon as possible, in order 
that our company may not be put 
in a bad light. 

Webley Edwards, 
Station Manager, KGMB, 
Vice-President, Honolulu Broadcast- 
ing Co. Ltd. 


Lawton Campbell West 


Lawton Campbell, radio director 
for Ruthrauff & Ryan, leaves for 
Hollywood tomorrow (Thursday) to 
set up the editorial staff of the ‘Big 
Town’ show for the fall. Campbell 
scotched the report that he was going 
out to shake up the Rinso Tuesday 
night show by stating that all the 
principals, Dick Powell, Parkyakar- 
kas and Martha Raye, stay as is 
through July 18, when the program 
folds for eight weeks. 

Agency has been giving thought to 
the fall talent lineup of this stanza, 
but it hasn’t gone beyond the con- 
sideration stage. 











and for some time past has reposed | 
in Consolidated Amusement. Sawa- | 






























of Honolulu Broadcasting Co. now] resume his musie¢ studies. ' 
Pad 
DAVEGA ON WMCA ofie 
Davega sports store chain started por wsponneant. o 
a series of eight quarter hours week- Sch oot NO Sy pet S010 Oe 
ly on WMCA, N. Y,, Monday (19). gorse ne error 
removed | Using p. m. sports resumes, John- ene Tose ot po ve coun? 
nie Prentiss’ recorded musie show, a Laren urs a 
and participations In Nancy Turn- NEW YORK * CHICAGO © DETROIT « SAN FRANCISCE 
er’s fashion calling, 


Mosen & Cotins agented. 
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Radio Station Representatives 








Bowers 


Just returned from successful tour 
through England and South Africa 


Now Preparing for Radio 


Wants Radio Material Writers 
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THE GREATEST“RUNNING START” 
IN COLUMBIA'S HISTORY! 
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CBS SUMMER 1939 ADVERTISERS 


AMERICAN HOME PRODUCTS 
AMERICAN OIL. 
AMERICAN TOBACCO 


‘BENEFICIAL MGT, 


BOWEYS INC. 

BROWN & WILLIAMSON 
CAMPANA CORP. 
CAMPBELL SOUP 
CHRYSLER SALES CORP. 
COLGATE-PALMOLIVE-PEET 
CONTINENTAL BAKING 
CUDAHY PACKING 
DUART MFG. CO. 

ETHYL GASOLINE 
EUCLID CANDY 

FORD MOTOR 

GENERAL FOODS 
GRIFFIN MFG. 

GULF REFINING 
HAWAIIAN PINEAPPLE 
G. A, HORMEL 
HOUSEHOLD FINANCE 
INTERNATIONAL CELLUCOTTON 
KNOX GELATINE 

LADY ESTHER 

LAMBERT 

LEVER BROS. 

LIGGETT & MYERS 
PHILIP MORRIS 

NEHI INC. 

OLD TRUSTY DOG FOOD 
PET MILK SALES CORP. 
PROCTER & GAMBLE 
PRUDENTIAL INSURANCE 
PURE OIL ©O. 

R. J. REYNOLDS 

RIO GRANDE OIL CO. 

S & W FINE POODS 
SEALTEST, INC. 
STERLING PRODUCTS 

U. 8. RUBBER PRODUCTS 
U. 8S. TOBACCO OO. 
JOHN H. WOODBURY 
WILLIAM WRIGLEY JR 


Each star (* represenis one summer on CBS 
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Celestial illustration by J. F, Horrabin, reproduced from SY 
“Mathematics for the Million”, by Lancelot Hogben,F.R.S., ' 4 
by permission of the publishers, W. W. Norton & Co., Inc. 








TODAY i 
The days get shorter i 
trom wow on! 
Winter is on the way! 
























‘The first five months of 1939 broke all previous records for CBS 


volume of advertising! : 
' 


The month of May was the biggest single month in CBS history; 


And this summer CBS clients will use over 60% more CBS facil- 


: 
bigger than any competing network’s. | | 
ities than last year! 


That’s a “running start” into the Fall and Winter which means something! N 
For Summer as it concerns Winter is important in radio. Summer habits of 
listening ease into Winter habits without a break! And this Summer, people 


are increasing their habit of listening to Columbia stations to a greater degree 


than ever before in Columbia’s brilliant history! 


THE COLUMBIA BROADCASTING SYSTEM 
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Spot Campaigns 


(New, Renewed or Pending) 





Hind’s Honey & Almond .Cream 
{hand lotion) will be plugged 16 
times weekly for 13 weeks, starting 
June 15 on KSFO, San Francisco. 
William Esty agency, New York, 
handled. 





Clara-Cal Dairy (dairy products), | 
through Fletcher Udall & Associates, | 
participating twice weekly in Elma | acu 
|sion to the qualification trials on} 
| presentation of a label from Phoenix | another year on 


Latta Hackett’s ‘Friendly Home- 
maker’ programs over KSFO, San 
Francisco, 

Carvell & Murphy, Los 
(Kellogg’s Ant Pastex), 


Johnson, 


Angeles 


through William A. Ingoldsby Co., is | 


sponsoring three live announce- 
ments weekly on KGO ,San Fran- 
cisco, through Aug. 12. 





Schnull & Co., wholesale grocery | 


company of Indianapolis, interest in | 
the 500-mile race to be run here May 
30, by sponsoring a series of race 
programs over radio station WFBM. | 
Four 15-minute programs’ used 
weekly, giving dope on race drivers 
and cars. 





3 
| 


(Cal; KOIN, Portland; KIRO, Se-| 


——=3 


ste: it raceme ana xePx. S-' Dogr Congressional Accommodations 


Francisco, handles the account, with 





Howard Williams as account exee. | 
‘Bee-Liner’ was aired as a sustain- 
ing feature for three weeks. 





RCA Manufacturing Co., Camden, 


NBC Controls One Phone—Washtub at One End of 


Room—Press Meanwhile Lounges in Elegance 





J. (records, radios, etc.), is 
fie, Will Aubrey’s ‘Musical 
Clock’ programs on KGO, San Fran- 
cisco, six half hours weekly for one 


Washington, June 20. 

















Latehip 


A January, 1939, listener 
interest survey revealed 
that WW] led the other 
three network stations in 
Detroit by 


Gr ED 


Such leadership merits 
the most careful consid- 
eration of advertisers in 
the Detroit market. 


WWJ 


Owned and Operated by 
The Detroit News 
Represented Nationally by 
Geo. P. Hollingbery Co. 


New York: Chicago: Detroit: 
Kansas City: San Franciseo: Atlanta 




















HILDEGARDE 


RADIO 
BOB RIPLEY’S 
“BELIEVE IT OR NOT” 


Fridays at 10:30 P.M. 
E.D.S.T.—CBS 


Per. Mgr—ANNA SOSENKO 
Ex” Rep—JACK BERTELL 





year. Victor and Bluebird dance 


Firm also arranged with speedway ‘ 
records supply the music. 


officials to admit one child when ac 
companied by an adult paid admis- | 





Starck piano has signatured for 

WCFL, Chicago. 
offee. Qualification trials are held Will increase its schedule, however, 
for four days prior to race date, and| from 11 sessions w eekly at 15 min- 

actual cash value of label is 25c price | 'utes a pop, to 15 periods weekly. 

| of moppet admission. 





‘Universal Music,’ new 15-minute 
(Creme! show to be aired three times week- 
started on the Michigan Net- 





Duart Manufacturing Co 
lof Milk cosmetic) has replaced its! ly, 
‘Problem Clinic’ broadcasts 
Tom Breneman’s Spelling Bee-Liner | versal Credit Company. Features 
Sundays from 7 to 7:30 p.m., PST,| Larry Page orch from Detroit Mon- 
| with KSFO, San Francisco, origi- | | days, Wednesdays and Fridays at 
| nating the program for CBS stations|7 p.m. N. W. Ayer agency on the 
| KNX, Hollywood; KARM, Fresno, | | account. 


| eee 


i 
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IN NEW YORK CITY... 


| Welcome Lewis did her WHN sing quiz before Loew's State audience 
| when guesting for Dinty Doyle...it went over big stuff, but not an agent 
or booker was in the house...Dick McKnight last writing for Doc Rockwell | 
off to Chicago to help Ransom Sherman on the Sunbrite smile parade.. 
Shredded Wheat served Lowell Thomas last night and will serve Floyd | 
Gibbons next Tuesday.. 

Ed Sullivan, N. Y. News columnist in Hollywood, has waxed a new radio 
program idea of behind-the-scenes stuff in the film capital.. 
is peddling in the east...Frank Black denies he’s resigning as NBC musical | 
director, but he’s heard the rumor...in fact, he says he hears it every six 
or seven weeks. 

Jack Johnstone, writer of the Buck Rogers serial, has contracted to 
supply material for 39 transcriptions of the Rogers story for use in behalf 
of the Joe Lowe Co.; users not yet designated. 
September release.... 
their Schaefer Beer broadcast to celebrate their first year on the commer- 
cial....Merle Pitt swing quartet has new five-time weekly commercial 
for Watchung Lake, N. J., summer resort, on WNEW, N.Y., at 7:15 p.m. 

Michael Davidson, who collabs with Charles C. Speer on the Ripley pro- 
gram, has adapted a play, ‘Chocolate,’ from a Russian spy story. It may be 
tested at Hedgerow theatre this summer. He’s also scripting a series of 
shorts to be produced by 20th Century-Fox in the east next month,..Speer 
is writing the NAB institutional series to be recorded by World...Joseph 
C. Schrank is auditioning a radio series through Music Corp. for a pair 
of name legit comedians...John Steele, Mutual’s European rep, arriving in 
New York Friday (23) on the Mauretania’s maiden voyage. ..Erskine Cald- 
well and Dawn Powell will guest next Monday (26) on the ‘Author, 
Author’ program over WOR-Mutual. 


IN HOLLYWOOD 


Thomas Freebairn-Smith, Columbia’s cricket-playing producer, handling 
last two broadcasts of Eddie Robinson’s ‘Big Town’...Artie Shaw will stick 
around with his summer Old Gold program if that picture deal clicks... 
Robert Benchley will finally get around to the job he likes to do, that of 
covering the dramatic front for the New Yorker. Reports have it that he 
nets $300 on the job when he could just as well be earning $2,000. Uncle 
Sam takes the rap there...Lord & Thomas radio staff scattering hither 
and yon, what with all the agency’s programs recessing for the hot spell. 
Tom McAvity goes east; Carl Stanton to Denver, and subalterns hanging 
around the breezy edges...Jack Runyon has left Lord & Thomas for a 
whirl at independent production. He was with the agency 14 years and 


| 
| 
| 
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EDWARD PETRY & CO. 





ON THE NBC RED NETWORK 





headed the radio department for many years...Wolfe Kaufman having his 
air script, ‘The Magic Wallet,’ dramatized by Frank Morgan on ‘Good 
News.’...Matty Malneck will get a second network spot for Pall Mall if 
suitable time is kicking around. American Tobacco’s Geo. Washington 
Hill is reported ‘sold’ on the new novelty swing crew... 

NBC gang back-patting themselves for having 20 English film actors on 
the air for a royal salute without once havirg to mention a studio or pic- 
ture credit. Radie Harris and Buddy Twiss handled the show and taking 
the deepest curtsies...Chase & Sanborn program will pick up Edgar Bergen 
from New York July 9. He’s taking Charlie east for a look at his Fair 
exhibit...New Maxwell House show will have Fanny Brice and Meredith 
Willson from the present aggregation. The mebbe’s are Connie Boswell 
and Frank Morgan. Fall series starts Sept. 9...Pat Bishop doing com- 
mentary on KFI. ‘This Is My Slant’ he calls it...Cliff Edwards strumming 
and humming on KEHE three times a week...Hal Bock spreading NBC 
good-will along the Coast...U. S. television is at least two years behind 
the English brand, according to Sydney Mosely, who pioneered Baird 
visual wireless abroad. He’s here (second visit) assembling material for 
a book he’ll do on Hollywood. 
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THE O'NEILLS’ 


By JANE WEST 


NOW RADIO'S MOST POPULAR The 
FAMILY BRINGS YOU MORE 


[AUGHTER JEARS ano F{EART-THROBS 


Presented by Ivory Soap - 99 “*/ 100 ° 





TWICE DAILY 
LISTEN NBC Red Network, 12:15 to 12:30 P.M. EDST 


WBNO’s Dance Sked 


New Orleans, June 20. 

As result of tremendous mail re- 
sponse WBNO received about a 
month ago to their two-hour, mid- 
night to 2 am. Jax Beer Dancing 
audience at night, and have ar- 
from 9:30 until 2 a.m. 
two-one-half hours 


spots, and the two hours in the 
morning will come as usual from the 
specially licensed recorded library 
Clark Alexander, dance party con- 


o pure ductor has created. 





Connie Johnson Ill 


with | work on Monday (12) for the Uni-| 


From the Production Centers 


.Sam Lyons | 


They'll be cut in July for | 
Al and Lee Reiser give a party June 22 following | 


party, WBNO is certain of dancing | 
~| ranged for music straight through | 
before | 


midnight will be furnished by eight | 
remote pickups from local night- | 


McCormick, Frank Blair and Walter 


Three national webs—CBS, NBC | Compton. 
and MBS—have assigned a total of 


Transradio Press: Macon Reed, 


17 radio commentators to the task | Fred Harmon, Robert Moore, Theo- 


| of covering the national capital, with 


dore Noun, Fred Morrison, Gertrude 


Tr ansradio Press offering names of | Chestnut, Edwi in A. Kampmann, and 


eight candidates, Radio News Asso- 
ciation asking for three 
the Big Tent, and Montana Network 
|and Yankee Network requesting one 
|correspondent' each. Understood, 
however, that some plucking may 
occur before official list is made up. 


Competitors of the well-equipped 
news scribblers have advanced to a 
point where they have their own 
| press room in the house end of the 
Capitol. Senate accommodations 
still under discussion, with radio 
men disturbed at the possibility that 
they may get a poke-hole where 
egress and ingress may be impeded 
by Leslie Biffle, majority secretary 
in the senate, whose office adjoins, 
and femmes using a ladies’ room 
which connects with the quarters 
under consideration. 


House h. q. for the radio press is 
set up behind two public elevators 
—with not much room left to take 
care of the 30 aspirants. Represent- 
|} ing a hurry-up job, radio scribblers 
| are bedded down in a narrow, slight- 
| ly dismal space which formerly was 
used for washing of Capitol mops 
| by charwomen. 


Only a partition of flimsy wood cuts 
off the radio press gallery from 
| gabbling visitors in the corridors. 
| Solitary phone (belonging to NBC) 
sits on the floor, and furniture will 
not be available until July 1—the 
date when taxpayers money is avail- 
|able and shifts can be made at the 
Capitol. Laundry tub (formerly used 
for mop-washing) adorns one end of 
the press room and ladders are in- 
Stalled at each side for possible 
emergencies to the elevators. Boys 
are hoping for the installation of 
some comfortable chairs, typewriter 
tables, phone booths, typewriters, 
etc., with some optimists believing 
that the press room will be given 
a ceiling, a coat of white paint and 
air-conditioning before the next ses- 
sion of Congress convenes. 


Boss of the new radio gallery is 
Robert Menaugh, red-headed In- 
dianan, who for several years has 
been the popular watch-dog of 
the Democratic lobby. Menaugh, 
who knows each of the 435 house 
members by name, is anticipating 
the appointment of an assistant by 
the standing committee of the radio 
gallery. 

Possibility that the radio gang 
may be moved into more capacious 
quarters faded with the news that 
the senate side of the Capitol may 
provide even more restricted quar- 
ters. Some ground gained, however, 
when a small gate was provided in 
the house chamber to keep gawking 
tourists from trampling the radio 
section of the public gallery under 
foot. 








Superior 


Newsmen are still flaunting their 
superior privileges (air-cooled and 
spacious press rooms, telegraph 
quarters, male and female ‘retiring 
rooms and a large, marble-finished 
section of the gallery) before the 
newcomers. Somewhat = shushed, 
however, by the presence of two 
former colleagues—Al Warner, for- 
mer chief of the N. Y. Herald Trib- 
une’s Washington bureau, and Ful- 
ton Lewis, Jr., Universal Service big 
shot, who are vice-president ‘and 
prexy, respectively, of the new radio 
standing committee. 

Members of the newly-founded 

Radio Correspondents’ Association 
are as, follows: 
For National Broadcasting’s two 
| Washington outlets, WMAL and 
WRC: William R. McAndrews, 
Carleton Smith, Charles Barry, H. R. 
Baukhage, Tom Knode, Rex Lamp- 
man and Earl Godwin. William E. 
Coyle (exclusively WMAL). 

Columbia Broadcasting System 
(WJSV): Albert L. Warner, Ann 
Gillis, James Hurlbut, William Slo- 
cum and John Charles Daly. 

Mutual Broadcasting System 
(WOL): Fulton Lewis, Jr., Stephen 








tickets to| 


Tom W. Davis. 

Radio News Association presented 
|three aspirants—John Reddy, How- 
ard Lampman and Harvey Roesseler. 
| Montana Network contributed Ed 
| Cooper, with Yankee Network of. 
| fering Francis Tully—first out-of. 
| own radio correspondent to regis- 
ter. 





Wayne Welch, sales promotion 
manager for KSO-KRNT, Deg 
Moines, has started a house organ 
entitled ‘Dial Tones’ to be printed 
monthly and distributed to business 
firms in town. 
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JOSEPH RINES 
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Hotel St. Regis 


Viennese Roof 
2nd Consecutive Year 
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“TIME TO SHINE”. 
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Allen Prescott’s “DON’T 
FORGET” is attracting de- 
served attention. He is a 
deft Master of Ceremonies. 

DINTY DOYLE, 


New York Journal- American: 


“DON'T FORGET” 
ALLEN PRESCOTT 


Fridays, 8:30-9 P.M., WJZ 





























Lincoln, June 20. 
Connie Johnson, wife of KFAB 


IN CBS - WABC— 2:15 to 2:30 P.M. EOST 
sls COAST TO COAST 


Dir, COMPTON AP WERTISING AGENCY 
MGT. ED WOLF—RKO BLDG. NEW YORK CITY 





sports broadcaster Harry Johnson, 
and herself a broadcaster, operated 
on twice in the last month. 

Got two blood transfusions last 


TOMMY 


6 East 48th Street, Off 





week. 





AT THE AIR COOLED “HEDGES” 


Special Material and Chatter by Milt Francis 


LYMAN 


5th Avenue, New York 








ag Ras 














eg RS 


ERTS, 


ithe 


rs 





62 ee June 21, 1939 





RALEIGH ON CBS 
O NIGHTS A WEEK 


Network Schedule of 11 p.m. 
News Flashes Seen Affect- 
ing Many Local Situations 
After Next November 








SULLIVAN SET 








Another important local package | 
feature, the late evening news 
broadcast, looks doomed for elimi- | 
nation in many eastern and midwest | 
spots this fall when Brown & Wil- | 
liamson debuts Paul Sullivan on a 
CBS cross-country hookup. Through 
B.B.D.&O. the tobacco company is 
buying the 11-11:15 p.m. period six 
days a week for the airing of straight 
news “bulletins. Series is slated to 
start around Nov. 1, and will plug 
Raleigh cigarets. Probably 50 or 
more stations. 

The latest B&W splash will prob- 
ably provide the final twist for one 
of radio’s most curious evolutions, 
at least as far as many stations in 
the middlewest are concerned. With 
the development of news as a stand- 
ard article of broadcasting, there 
developed four surefire sales pack- 
ages for local disposal. They were 
the news periods that came around 
breakfast time, luncheon time, din- 
ner time, and late evening. 

In due time NBC and Columbia 
scold so many morning and aft- 
ernoon strip programs that the af- 
filiates, particularly those in the 
middlewest, were compelled to 
eliminate the breakfast and luncheon 
news periods as local commodities. 
Where the network has no exempt 
time arrangement with local affili- 
ates the dinner time newscast has 
also gone by the wayside because of 
commercial hookup commitments. 
The whole trend has resulted in the 
wiping out of a program-type po- 
tentially worth hundreds of thou- 
sands of dollars to local outlets. 
Another pertinent angle to this sit- 
uation is the future of the news serv- 
ice trunk line. It is questioned 
whether stations will be agreeable to 
maintaining this expensive service 
just to be covered for sustaining bul- 
letins. 

Sullivan, who got his major start 
at WLW, Cincinnati, has been at 
WHAS, Louisville, for the past sev- 
eral months and under the groom- 
ing eye of B&W, whose main plant 
is in the latter city. The last time 
that CBS aired a commercial news 
program (General Mills) across the 
country was in 1935 when it main- 
tained its own news collecting serv- 
ice. As a result of the pact with 
newspaper publishers and the estab- 
lishment of the Press-Radio Bureau 
the network dropped its own setup 
and called off the newscasting con- 
tract with General Mills. 





Schmidt’s Brewing Co. is bankroll- 
ing over WWJ, Detroit, a nightly 
broadcast of the top race at Detroit 
Fair Grounds track, which is now 
holding twilight programs every day 
except Saturday. Handled by George 
Krehbiel, turf editor of Detroit News. 
AS nN 
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WEB NEWS MAY CRIMP LOCAL 





DIVIDING THE BET 


Horse Races om Participating Spon- 
sor Basis Over WIND 








Chicago, June 20. 

Sponsorship of hoof-by-hoof de- 
scriptions of individual horse races 
has been arranged by WIND with 
Ted Williams handling the mike. 
Each of the eight races will have its 
Own individual sponsor. Clients get 
from start of one race to the start 
of the next. 

Sponsors already set are 20 Grand- 
Spud cigarettes through the McCann- 
Erickson agency, Krem)] hair tonic 
through the Erwin-Wasey agency, 
Walgreen drug stores 
Schwimmer & Scott agency, Burling- | 
ton brewery, direct. 

Three races remain open, and ac- 
cording to the number of sponsors 


Alert, Anyhow 


Oklahoma City, June 20. 

Paul Buenning, KTOK mer- 
chandising director, placed three 
wrecked cars, turned over on 
side, at strategic corners in local 
vacant lots, with signs reading, 
‘This car wrecked hurrying 
home to hear Bob Benchley 
Tuesday night at 7 p.m., now on 
NBC and KTOK in Melody g@nd 
Madness sponsored by Old Gold 
Cigarettes.’ 

Cars were laid out early in the 
morning before day-break; so 








through | 


morning traffic could see. 








dickering for the participation, there 
jis little question that the races will 
be booked solidly commercial in a 
pa of days. 


Slow-Pokes Denied Parity With Those 
Who Get Radio Petitions In Ahead 





Washington, June 20. 
Right of first-comers at the FCC 


pie counter to receive preferential 
service was reaffirmed last week by 
the District of Columbia Court of 
Appeals in one of two cases resulting 
in Commish victories. Upheld de- 
cisions which wound up Arizona and 
Georgia races after many months of 
legal sparring. 


The doctrine that the FCC cannot 





hold up applications until slow start- 
iers have joined the line was empha- 





sized again in opinion by Chief 
Justice D. Lawrence Groner affirm- 
ing the Commish denial of plea by 
Consolidated Broadcasters, Inc., for 
permit to put up a local outlet at 
Savannah. The regulators gave the 
nod to Arthur Lucas, whose papers 
were submitted three months before 
Colonial filed its request. 


Question presented by Philip G. 
Loucks and Arthur Scharfeld, 
counsel for Colonial, was whether 


(Continued on page 42) 














URING the past few weeks several radio stations seem to have taken some 


exception to recent WLW advertisements. It has not been the intention nor the purpose of 


the recent WLW series to discredit the effectiveness of any radio station nor has it been our 


purpose to point out the ineffectiveness of other stations. 


We had gone on record through advertisements and releases to the trade papers to the 


effect that we were making a survey in 13 cities long before we had any idea as to the out- 


come of the study in any city. The statements made in all of the advertisements concerning 


our 140,000 call survey have been based upon the facts as supplied to us by accredited or- 


ganizations. Because of the copy limitations of even large space advertisements, it was, of 


course, impossible to deal with specific facts for specific cities. This, of course, was done 


in the complete analyses, and the breakdown deals with every fact discovered . . . whether 


WLW was the first station or not. In short, nothing was held back. If you have not received 


one of the complete Analyses it may be secured by writing to WLW or Transamerican, or 


if you prefer, original records may be examined at Ross Federal Research Corporation and 


the Alberta Burke Research Company. 


We have not attempted at any time to answer in our copy any of the criticisms of our survey 


which competing stations have made in their advertisements . . . they have a perfect right, 


as we have a perfect right . . . to state the facts concerning what they have to sell. We realize, 


however, that because of the tremendous dominance of WLW over such a widespread area, 


as supported by the recent survey, we must of course, expect a certain amount of criticism 


from some of our collective competition. 
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FCC Backs Down on Program Control 
Internationally But Slaps Industry 


Washington, June 20. 
Under heavy fire of criticism, FCC last week prepared to 
re‘reat in the fight over requirement that international broad- 
casters must present specially-prepared programs reflecting 
‘American culture’ and promoting ‘goodwill.’ 
public hearing was granted, with the doors 
comers, and tentatively scheduled for July 12 


As expected, 
open to all- 


In backing down, the Commish sought to sting the indus- 
try, which protested the regulations as dictatorial and a vio- 
lation of anti-censorship restraints, by refusing to act on the 
complaint and request for hearing submitted by Neville Mil- 
ler, the NAB president, Instead, the regulators pointedly 
granted the privilege of presenting testimony 
the American Civil Liberties Union, 

While it was said no affront or rebuke was intended, this 
way out of the muddle drew expressions of exasperation 
from industry people, who consider the Commish was ‘child- 
ish’ and ‘sophomoric’ in going to such lengths to deny the 
NAB the satisfaction of gaining d”’thance to protest the vague, 
confusing, and controversial requirement 


on the plea of 


Explanation for 
using the A. C. L. U. as the excuse was that the free-speech 
organization offered the only ‘formal petition’ and that the 
NAB demurrer was more.of a blast than a request in accords 
ance with administrative procedure. 

The date picked for the hearing also brought snarls, but 
these died out promptly when it was learned the session will 
be postponed if delay is desired. At first, it was believed the 
FCC deliberately sought to inconvenience the industry by 
selecting a time right in the middle of the NAB (Atlantic 
City) convention period. In denying this intent, Commish 
spokesmen noted the hearing date was 30 days following the 
decision to open up the subject (although public announce- 
ment did not come for more than 36 hours). The NAB was 
informed—after a curt communication acknowledging Mil- 
ler’s letter and announcing the plan to take testimony—that 
continuance will be granted upon proper request from any 
interested party. 

The public announcement, calling for notices by July 5 
from parties desiring to submit their views, explained the 
Commish believes ‘an open public hearing to discuss the 
merit of the new regulations is desirable, particularly in view 
of the fact that the application of the rules has been mis- 
understood in some quarters.’ Only Rule 42.03—the one 
dealing with culture and goodwill—is to be discussed. 

Whether a continuance will be sought, and the plan of pro- 
cedure, are to be taken up today (Wednesday) ai a special 
meeting of the NAB international committee, Almost cer- 


tain the group will ask Miller to file an appearance and simul- 
taneously seek more time. 

More opposition to the regulation was voiced in Congress 
before the retreat became known. Senator Burton K. 
Wheeler, the chairman of the Senate Interstate Commerce 
Committee (which handles radio legislation), ultimatumed 
that Congress will enact a law clipping the FCC’s wings if 
the rule was not modified, while Rep Emanuel Celler, advo- 
cate of a government-owned DX-er, wrote Chairman Frank 


R. MeNinch that he was ‘disturbed’ by the unprecedented 
proposal. 

A brief flurry in the Senate over the question indicated 
the FCC has stirred up animosity among solons who have 
been regarded as more or less friendly. 


FCC Asks Congress for Law Giving 
Supervision Over A.T. & T. Radio Lines 


Legal authority to control and supervise the furnishing of 
land lines for chain broadcasting was sought from Congress 
in the long-delayed FCC report on the $1,500,000 investiga- 
tion of the Bell System. Bulky discussion of findings based 
on two-year study of the telephone industry pointed to the 
need for power to protect the public interest by insuring 
equitable treatment and reliable service for radio stations. 

The Commish, without going into detail, suggested Cone 
gress should amend the Communications law ‘so as to make 
it clear by specific language rather than by implication that 
practices, classifications, regulations, and facilities, as well as 
services and charges’ are subject to Federal scrutiny. 

The 800-page document reviewed all of the evidence 
brought out at hearings in 1935, 1936, and 1937 concerning the 
American Telephone & Telegraph Co.'s relations with and 
interest in radio. Recalled the self-defense motive which 
caused the Bell people to engage in patent developmnt and 
later in broadcasting, along with the initial idea of having a 
virtual death-grip on commercial operation. More recent 
entry into shortwave, television, and the coaxial cable fields 
also mentioned briefly. 

In discussing the land line matter, the report noted the 
A.T. & T.’s revenue from leasing wires to link stations was 
$5,593,618 in 1936. This was 1.81°% of the total income. With 
Postal Telegraph and Western Union shut out by restrictions 
on interconnections and the Bell System’s policies, the A. T. 
& T. has a virtual monopoly of .the business, making the 
entire radio industry dependent on its services, Congress was 
told. 


Clearing House for Orderly Control 
Of Government Bureau Time Requests 


Establishment of a centralized Federal radio agency is half- 
way assured, following House approval of a $20,000 item for 
pay of workers who will undertake ‘coordination’ of the 
pestiferous government requests for gratis time. Money is 
in the 1940 relief bill, now before the Senate, 

Little attention was given by the House Appropriations 
Committee to the idea of shifting the U. S. Radio Service 
from the about to-be-erased National Emergency Council to 
the new Federal Security Agency, which opens doors July 1. 
Lawmakers did, however, use the knife, cutting off $5,000 
from the requested amount, 

The radio office will be a central clearing house, attempt- 
ing to arrange time for government officials with an urge to 
tell all at the mike, help the webs and individual stations are 
range special features, and supervise the flourishing transcrip- 
tion work of the many Federal outfits. 

No change planned in the pay of Robert I. Berger, who 
heads the unit and gets $7,500, but Bea Andreen, his assist- 
ant, would go up from $3,800 to $4,600. Other staffer is Lee 


Poe Hart, former Washington newspaperman, who will stay 
at $3,800. 


Mrs. Elliott Roosevelt Petitions For 
Right to Acquire KTAT, Ft. Worth 


Plans of Mrs. Elliott Roosevelt to purchase the only station 
of the old Southwest Broadcasting Co. chain not taken over 


by Hearst Radio during the expansion program several yearg 
ago were revealed. Application received at the FCC re. 
vealed the President's daughter-in-law wants to take over 
KTAT, Fort Worth, and consolidate it with her KFJZ, of 
which her husband is manager. Deal calls for payment of 
$101,507 for the 1,700 shares of common stock of Tarrant 
Broadcasting Co., now owned by Raymond E. Buck, Fort 
Worth attorney. 


Ratification of two other station sales also was asked of the 
FCC. Formal petition submitted outlining the deal between 
Indianapolis Light & Power Co. and group headed by Harry 
Bitner, executive of the Hearst organization, for WFBM, and 
the transfer of control of WGTM, Wilson, N. C., from Ben 
Farmer to H. W. Wilson, Charlotte L. Burns, and George C, 
McDonald. Tag on the Indianapolis transmitter is $450,000, 


North American Reallocation Delay Is 
Cause of Stalling on Nine Licenses 


Delay in putting the North American pact into operation ig 
the cause of stalling on requests of nine licensees and po.- 
tential ticket holders for broadcast assignments, the FCC an. 
nounced last week. Conflicts with the allocations agreed 
upon at Havana 18 months ago. 


Long wait in store, unless Mexico shows more signs of 
ratifying than have been visible in the past, for Evening 
News Press, Port Angeles, Wash.; KEEN, Seattle; Michael J, 
Mingo, Tacoma; Tacoma Broadcasters, Inc., Tacoma; KSEI, 
Pocatello, Ida.; St. Lawrence Broadcast Co., Ogdensburg, 
N. Y.; Cuyahoga Valley Broadcasting Co., Cleveland; WSBT, 
South Bend; and King Trendle Broadcasting Corp., Grand 
Rapids. 


Payroll for FCC Not Yet Voted 
And Untriendly Mood Causes Worry 


Hurried moves to make sure that Federal policing of the 
airwaves is not suspended after June 30 were made in Con- 
gress, Passage of an appropriation bill replenishing the FCC 
coffers now due before the end of the month, which is also 
the terminus of the government’s fiscal year and date when 
the regulators go bankrupt. 


Brief hearing on the FCC’s request for $2,038,175—a boost 
of $283,175 over this year’s allowance—was held on short 
notice Monday (19) by the House Appropriations Committee, 
which at the outset of the present session denied the Budget 
estimate because of talk about reorganizing and changing the 
administrative machinery. Action speeded by panicky Com- 
mish subordinates, who had begun wailing to law-maker ac- 
quaintances as the last pay-day loomed. 

Whether the Commish will get the added funds—destined 
to pay for 47 more employees, engineers, attorneys, and 
clerks—was conjectural. In view of the unfriendly attitude, 
it was doubtful if the purse-keepers will be disposed to grant 
any more money than was available for this year. Some 
possibility the committee may recommend only a stop-gap 
sum, enough for a few months, pending more thorough study 
of the situation. 

The bill is due to be brought before the House for debate 
and quick passage Friday (23). Chairman Clifton A. Wood- 
rum, whose committee turned the FCC down in unprecedented 
fashion in January after sharp interrogation of the regulators, 
was planning to force action on a measure which will take 
care of several organizations that will be without funds on 
July 1 and then to go ahead with consideration of requests 
for the Third Deficiency Bill, due for presentation just before 
the session ends. 
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Notice! 


“JIG SAW 
PUZZLE 
MUSIC" 


is an original, copyrighted 
musical feature, thoroughly 
tested on WHB as a contest 
plan; and for its merchandis- 
ing possibilities. Imitators 
will be prosecuted. The right 
to use this style of music 
(with its attendant contest 
and merchandising — plan) 
will be licensed by the 
undersigned to only one 
name band, or network 
sponsor. For information 
address 
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WNAX Grabs Traveling 
Salesmen for Tie-Up With 
Sponsored Entertainment 





HOME-TOWN DAILIES 
EXPLOITED BY WCKY 


Cincinnati, June 20. 
WCKY plugging its recent power 
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DONALD DWIGHT DAVIS 


Yankton, S. D., June 20. 

Strong merchandising tie-up—and 
a flock of good will from sponsors 
of web shows which it airs—is ob- 
tained by WNAX, CBS affiliate here, 
through a new program on which 
territorial salesmen of the sponsors’ 
products are informally interviewed. 


Tabbed ‘Behind the Product’ and 
aired once a week, among guests an 
the sustainer have been district 
;managers for Colgate-Palmolive- 
Peet and Procter & Gamble. When- 
| ever possible, the interview follows 
pcg “eed after the sponsor’s web 
show. Drummers are q. and a.d. by 
Art Smith, WNAX program director, 
on their personal lives, as well as 
| their products. Interviewee is pre- 
, sented with a disc of the airing as 
| soon as it is over. 
| Salesmen, according to commer- 
cial manager Haydn R. Evans, al- 
'most invariably ask that the record- 
ing be sent their home-office. It 
gives both him and WNAX a build- 
up and makes him feel that WNAX 
is ‘his’ station — with the resultant 
proper recommendation if and when 
the h.o. boys ask him what outlet 
he prefers for their network show. 








Crane Sponsors WFBM News 
Indianapolis, June 20. 
| Crane Tobacco will foot the bill 
| for a 15-minute news stanza over 
WFBM each Sunday night at 10 p.m. 
| with Gilbert Forbes, 
During Standard Time, 
skips the Sunday news spot in favor 
of H. V. Kaltenborn, who did his 
news analyzing too near the 10 
o’clock time. 














Forbes | 


boost to 50 kw with salutes to all the 
towns within its new range. Pro- 
grams have been booked solidly for 
seven nights a week from June 26 
through October. Each town’s local 
talent will be heard on the shows, 
which are getting plenty of publicity 
—and publicity for WCKY’s in- 
creased wattage—by a tieup with 
home town papers. _ 

Editors’ of the papers in many 
cases will speak on the ‘salute’ to 
their town and are giving the pro- 
grams front page space. Some of 
them are running ballots to choose 
most popular musical selections for 
the show. In addition, the L .B. 
Wilson outlet is sending out mats and 
stereos to about 300 papers in its tri- 
state area. 


KQW Re-Powered Sept. 1 


San Jose, Cal., June 20. 


New $60,000 transmitter being 

erected by KQW here will be ready 
for use by Sept. 1, according to 
present expectations of manager 
Charles L. McCarthy. Transmitter. 
with a power of 5,000 watts, will 
have a directional antenna, said to be 
the first of its kind on the Coast, 
sending its strongest signals north 
and south. 
As a result the station’s primary 
area will be extended beyond Santa 
Rosa in the north and Salinas in the 
south. 














| Bob Roberts from Nebraska has 


| been added to the WDEL, Wil!ming- | 


ton, announcing staff,. 


“Meet Us Az 
THE cw. v.) FAIR” 


JUNE 25th (Sunday) 


The Entire Cast of 


IT’S WHEELING STEEL 


Including 


THE MUSICAL 
STEELMAKERS 
Dorothy Ann Crowe 
Ardenne White 
Singing Millmen 
Old Timer 
The Steele Sisters 
Jean & Her Boy Friends 
Walter Patterson 


Will Broadcast From 


COURT OF PEACE 


Radio’s unique employee 
family broadcast is heard 
@ each Sunday afternoon (5 
P.M.,E.D.S.T.) over a coast- 
to-coast Mutual Broad- 
casting System network. 
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15 Best Sheet Music Sellers 
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; And the Angels Sing ......-.. +. sesseeeeeeeeeeneecees BVC . mu : - 
7 Three Little Fishies ..............seeeseeeeeeeee sees Santly HEAR MORE COMPLAINTS Subtle Hint to Fraudulent Piling Up of Credits— ‘¢ 
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¢Lady’s in Love With You (‘Some Like It Hot’)........ Paramount Availability Revise Asked By Marks,| Fear Eventual Demand for Membership Ac- } 
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of musicians in theatres which has 
been in negotiation between pro- 
ducers and A. F. of M. past year 


_ Was passed to the executive board, 


as were several other matters. 


Resolutions regarding unionization 
of hillbilly bands wasn’t passed. 

Radio broadcasting came in for 
considerable discussion, with body 
Saturday accepting resolution call- 
ing for announced recognition of A. 
F. of M. on all remotes where mem- 
ber bands are being used. 


Washington Committee 


Weber designated a special com- 
mittee to appear at the public hear- 
ing before the senate committee 
Tuesday morning on the possible cut 
in WPA music funds. Committee- 
men Robert Stern, New York; Rex 
Ricardi, Philadelphia; Harry Steep- 
er, Jersey City, and Vincent Cas- 
tronova, Providence, will work with 
an officer of the A. F. of M. at the 
hearing. With nearly 9,000 mem- 

Ts on music projects organization 
counts move of vital importance. 

Also in the extended session body 
concurred in a resolution deplor- 
ing discrimination because of race 
as exemplified in the recent case of 
Marian Anderson. 

Organization resolved that the 
television field will be closely scru- 
tinized with employment possibili- 
ties in mind. 

_ Proceedings referring to the mo- 
tion picture industry as well as 


those referring to phonographs and | 


nickelodeons were referred for fur- 
ther consideration to the executive 
board. 

Brew Fred Birnbach stated 

ntion was in his 
the A. F largest in history of 
registered, Indianapolis was chosen 
as the site for 1940 convention, week 
ginning second Monday in June. 

e Kansas City session under- 
went two night sessions, first time 
os action has been necessary. 

Tought about by last minute filing 
of resolutions, and body took steps 
Correct situation at future meets. 


of M. with 645 delegates | 

















vanced the $400,000 to Robbins at 
6%, for the Feist buy, and Robbins 
reimbursed Metro in semi-annual 
periods. The differential between 
$400,000 and $450,000 includes in- 
terest, legal fees, etc. In addition, 
Jack Robbins had sunk another 
$250,000 into Feist, Inc., for produc- 
tion investment to build up the cat- 
alog, revive old tunes with new ar- 
rangements, etc., over the four-year 
period. 

Thus ends a final chapter, save for 
another $100,000, where Metro pyra- 
mided an initial $75,000 investment 
into a $10,000,000 musical copyright 
dynasty. This dates back to 1929 
when Metro paid $75,000 to Jack 
Robbins for 51% of his firm. The 
first year the augmented Robbins- 
Metro firm (this was in the heyday 
of the first filmusicals) paid Metro 
$150,000 in net profits—or 100% clear 
velvet on its investment. 

Since then Metro-Robbins ac- 
quired Feist, Miller and Sherman- 
Clay. The $100,000 above-mentioned 
still due Metro covers the balance 
on the Miller and S-C catalogs 
which were later acquired. 

Robbins credits the Loew’s, Inc.- 
| Metro v.p. and treasurer, David 
| Bernstein, for having vision as re- 
| gards the music business and invest- 
ing in music holdings. Julian T. 
Abeles, copyright attorney for Rob- 
bins-Metro, went out and made the 
deals acquiring the new firms. The 
basic objective was a greater poten- 
tial value for television purposes. 

This is a special right, Robbins 
claims, and already the RCA people 
have propositioned $100 per per- 
formance via __ television. This 
doesn’t fall under the general 
ASCAP broadcasting license, the 
| publisher avers. 








Consolidated In Dallas 
Dallas, June 20. 
Consolidated Radio Artists’ Dallas 
office set to be reopened, with Ed 
Kreisler here last week. 
Office has been closed since resig- 
nation of Bob Sanders. 




















DUE IN FORTNIGHT 


Federal Judge Edward A. Conger 
has practically completed his opin- 
ion on the conspiracy suit brought 
by Ira B. Arnstein against major 
music companies and the American 
Society of Composers, Authors and 
Publishers, but because of other 
pressing court duties he has deferred 
handing down his decision for an- 
other two weeks. 

Trial of the infringement and con- 





with Arnstein accusing the publish- 
ers of being in league te deprive him 
of his just deserts from his works. 


spiracy actions lasted several weeks, | 











journ July 15 there is hardly any 
chance of the revision being acted 
on at this session. 


CAMPBELL STAYS IN 
AUSTRALIA AS AGENT 


Jimmy Campbell, former London 
music publisher and songwriter, is 
now an agent in Australia. 

His wife, Betty Balfour, former 
English fiim star, has returned to 
England with their baby where she 
has professional bids. 

















Dreyfus Sues CBS’ 


Crawford Music Co. charges fraud 
and conspiracy in the 65 separate 
actions that it has filed against the 
American Record Corp., the Bruns- 
wick Record Corp. and the Colum- 


bia Phonograph Co. with the N.Y. 
supreme court. The suit, which 
seeks to recover $195,000 on allegedly 
back royalties, was also brought in 
behalf of Chappell & Co., Marlo 
Music Corp. and T. B. Harms Co., 
each likewise part of the Max Drey- 
fuss publishing group. 

Majority of the causes of actions 
are based upon the alleged failure 
of the phonograph companies, now 
owned by the Columbia Broadcast- 
ing System, to report the correct 
number of records upon which they 
were obliged to pay royalties. Case 
cited in the complaint is the song 
‘Harbor Lights,’ a Marlo publication. 
This tune was recorded on the back 





Allege Fraud and Conspiracy Under 
Regimes—Seeks $195,000 Back Royalties 


Phonograph Firms 


Previous 





| leged, all the companies accounted 
for only 663 records. The Bruns- 
wick Co., it is charged, never ac- 
counted for the sale of any 75c 
records of Cole Porter's ‘I Got You 
Under My Skin’; also that some of 
the works of Richard Rodgers and 
the late Jerome Kern were treated 
| in the same way. 

The complaint sets up four causes 
of action of fraud and conspiracy 
with the defendant corporations 
charged with rendering false and 
fraudulent statements in furtherance 
of a conspiracy to defraud the plain- 
tiffs and its assignors by concealing 
the correct number of records pon 
which royalties were payable. jheee 
things are said to have occurred long 
before CBS acquired the record 
combine from the Herbert J. Yates 
interests. Wattenberg & Watten- 
berg represents Crawford, while 
Meyer H. Lavenstein is the defend- 








of several hit records, but, it is al- 


ant’s lawyer. 








(26). Case has already been tried 
once and numerous briefs have been 
filed. Judge, in asking the further 
argument last week, indicated he 
has reached a decision and .wants 
only a final check. Attorneys ex- 
pect the decision before July 10. 

Suit is being fought for Whiteman 
by the National Asociation of Per- 
forming Artists, which seeks to 
establish the property sights of an 
artist in his interpretation of a mu- 
sical number. RCA claims that it 
has sole licensing rights on a record- 
ing after the artist has made it. Na- 
tional Association of Broadcasters 
has filed a brief as a ‘friend of the 
court’ to uphold the interest of its 
member stations. 

Whiteman brought his suit origin- 
ally against WNEW, N. Y. The sta- 
tion declined to defend the action 
but RCA, an intervenor, pressed for 
trial of the issue, with the NAPA 
jockeyed into the position of having 
to defend its own claims. 


Teddy Powell Rehearsing 


In rehearsal] for the past several 
weeks, a new band batoned by song- 
writer Teddy Powell auditions for 
the various band booking outfits 
this week. Powell’s the writer that 
turned out ‘Boots and Saddles’ and 
‘Bewildered’ and penned the scores 
for most of the late Paradise, New 
York, nitery shows. 

His new band adds up to 14 pieces 
and has Irving Goodman, brother of 
Benny, on trumpet; Benny Heller, 
ex-Goodmanite, guitar; Stanley 
Krell, drums; George Berg, once 
with Red Norvo, tenor sax; and Sid 
Robbins, tenor and clarinet and com- 
edy singer, among others. Vie 
Schoen and Clark Galehouse doing 
arrangements. Michael Vallon, 
handler of Woody Herman, likewise 
for Powell 
Band showed off for Mike Nidorf 
of Rockwell General Amusement 
yesterday (Tuesday) and negotia- 
tions are reported under way. 
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Disc Reviews 





(Only the unusual reviewed henceforth. 





Two of Paul Whiteman’s sub-units, | 
the Sax Socktette and the Bouncing | 
Brass have their innings on Decca 
2467 and 2466 respec. Former couples | 
‘After You've Gone’ and ‘Kiss Your | 
— Madame’, giving the reeds 
whereas the 


p! ent of exercise, in- 
strumental versions of ‘Found a New 
Baby’ and ‘Rose Room’ permits the 
brass to cut up on the latter disk. 

Joe Daniels and his Hot Shots, 
with their ‘Drumsticks’ technique, 
featuring Daniels on the skins, has 
its flashy innings on Decca 2486 wi acne 
‘Limehouse Blues’ and ‘Ultra Mod 
swing.’ 

Gene Krupa too, also for Bruns- 
wick (No. 8387), follows the jazzed 


classics cycle with Mundy’s arrang- 
ments of ‘Jeanie with the Light 
Brown Hair’ and ‘Swanee River’, 
certainly not as Stephen Foster ever 
imagined they’d wind up in post- 
jitterbug circa 1939. 

Coleman Hawkins while abroad 
recently waxed an All-Star Jam 
Band for Victor 26219, utilizing the 
cats’ surefire standby, ‘Honeysuckle 
Rose’ and ‘Crazy Rhythm’ as themes. 
Both arrangements are by Benny 
Carter, also recently returned to 
America. Latter played one of the 
alto saxes with Andre Ekyan; others 

comprising the maestro and Alix 
Combelle on the tenor reds: D’Helle- 
més.’ bass; Tommy Benford, - drums, 
and those two exraordinary French 
disciples of ‘le jazz hot’, Stephanie 
Grapelli on piano and Drango Rein- 
hardt, guitar. Plenty of advanced 
rhythmpation here. 


Bluebird 10287, also does his stuff 
with ‘Polka Dotty’ and ‘Big Wig in 
the Wigwam’, two novelty pop fox- 
trots, Jimmy Mitchelle and Ida 
James vocalizing. 
work is standout. 

Highlight releases for the ad- 
vanced jazzique addicts include: 
Charlie Barnet’s sax-appealing ‘Mid- | 


week Function,’ an original, and ‘T} 
Never Knew,’ Bluebird 10285; 
‘Igloo,’ novelty by Irving Taylor-| 


Vic Mizzy, paired with ‘Chew-Chew- 
Chew,’ done in Don Redman’s ex- 
pert hot sax manner, with the} 
maestro, Laurel Watson and a chorus | 
vocalizing on Vic 25258; the ultra 
Count Basie on Decca 2498 with 


Leader’s trumpet | 


Including the unusually bad.) 


‘The Dirty Dozens’ and ‘When the 
Sun Goes Down,’ virtually 
solos in foxtrot tempo, backed by 
guitar, bass and drums 

Jack Teagarden ha a crack team 
featuring ‘16 men and a girl’, the 
latter Linda Keene, and they strut 
their stuff on Br. 8388 with ‘White 
Sails,’ a neat Harry Archer tune, and 
Harry Warren's distinctive ‘Octo- 
roon,’ which the maestro vocalizes 

Gray Gordon is smoother with ‘If 
I Didn’t Care,’ Jack Lawrence’s sur- 
prise standout song (it laid dormant 
for some time until the Ink Spots, 
colored combo, picked it up), paired 
with an original by Gor don at nd 
Bobby Blair, titled ‘Why Don't You 
Try Your Love on Me.’ Betty 
Bradley and Cliff Grass split the 
vocals on Vic 26253. 

Kay Kyser is standard on Br. 8385 | 
with his. novelty renditions of ‘Con- | 


piano | 


| cert in the Park,’ by Cliff Friend and 


Dave Franklin, which has topically 
caught the polka spirit, coupled with | 
‘All I Remember is You,’ a foxtrot 
ballad. The ever-effective Ginny 
Simms and Harry Babbitt handle the 
vocals. 

Bing Crosby, with John 
Trotter’s orchestra for background, 
does plenty with ‘El Rancho Grande’ 
and Eddie Leonard’s classic ‘Ida 
Sweet as Apple Cider.” The crooner 
has a male quartet for vocal assist. 
Decca 2494. 


c 44 
WOCOLt 


Sister Rosetta Tharpe, the rhytm- | 


mic evangelical songstress from 
New York’s Cotton Club show, scat- 
| sings two originals, ‘That’s All’ and 


avenue than Baptist church in their 
lyric content and interpretation. 
a unique vocal in almost swingo 
style, especially on the hot guitar, 
Decca 2503. 

Kenny Baker’s soundtrack versions 
|of Universal’s ‘Mikado’ excerpts, 
| batoned by Nat Finston, are on Vic- 
tor 


26252, coincidental with the| 
film’s U. S. release. (It was pro-| 
duced in England.) The grt 


| singer does ‘The Moon and I and ‘ 
Wandering Minstrel’ in the a a 


tional Gilbert and Sulliven manner. | 
an- | 
other ‘Mikado’ excerpt, is more Mike | 


Mildred Bailey’s ‘Tit-Willow,’ 


Todd than G. & S., Cooke’s ‘hot’ ar- 
rangement being vocalized by the 
i bluester and her own band. Com; | 














Song Suggestions 
JIMMY McHUGH’S 


‘CUBAN LOVE SONG” 


~~ -ROBBINS MUSIC, Inc. ; 


panion piece is ‘The Lamp is Low.’ 
| Vocalion 4845. 

| Vincent Lopez has followed the 
trend towards stylized dansapation, 
|} and his ‘suave swing’ is a good bill- 
ing, although ‘Dark Eyes,’ the tradi- 
| tional Russian air as arranged by 
|} him, and ‘Swinging Witk the Goons,’ 
} are both very voom-voom on the 








'Tony Martin is the vocal feature on 
| the No. 2433-34, aided by the Lyman- 
| ites, pairing the late Art Hickman’s 


| ows > 4 
Erskine Hawkins, no relation on | My Man and I, that are more Lenox | 


It’s | 




















j}tom-tom. It’s a departure for the 
| pianologistic Lopez. style, being 
) ; ° Ib 
THE NEW SCORE BY 


IRVING 


From the 20th Century Fox Film “SECOND FIDDLE” 


BERLIN: 





I'M SORRY 





FOR MYSELF 














| POURED MY HEART INTO A SONG 














WHEN WINTER COMES 











| AN OLD FASHIONED TUNE ALWAYS IS NEW 











BACK TO BACK 




















THE SONG OF THE METRONOME 








JOE SANTLY, Prof. Mgr. 
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forthright, ultra-modern swingology. 
Bluebird 10283 

The vocal releases are a medley of 
sweet and swing. Tony Martin and 
Abe Lyman, native Californians, 
have combined in sextet of west 
coast ditties for Decca.. No. 2435 
pairs ‘Golden Gate’ and ‘San Fran- 
cisco’ by Lyman as a smooth foxtrot 
couplet, with a quartet vocalizing. 


‘Rose Room’ with ‘Home in Pasa- 
dena’ on one, and ‘Avalon’ and ‘Cali- 
fornia, ‘Here I Come,’ both made 
famous by Al Jolson of course. 
The ‘Rose of Washington Square’ 
medley, as done by Jolson in that 
Zanuck film touched off this 1939 
waxed works. 

Fats Waller and his RI 
new version of ‘Aint Misbehavin’ 
while abroad, and Bluebird 10288 
has just released this and Fred 
Fisher’s ‘Georgia Rockin’ Chair.’ 
The waxings, of course, are all 
Ww aller, featuri ing his pianology or, as 
in ‘Misbehavin,’ the hot electric or- 
gan, plus his own hotcha vocal style 





1ythm did a 





| 
Music Notes ie 





Frank Skinner doing the musical 
score for ‘It’s a Date’ at Universal. 





Dorcas Cochran and Charles Ros- 
off cleffed ‘Charming’ and ‘The 
Lady Has Omph’ for Earl Carroll's 
new revue at his Hollywood nitery. 
Tunes are skedded for publication by 
L. Wolfe Gilbert. 





Al Brackman slated to leave Mills 


Music for Robbins Music on exploi- | 


tation, supplanting George D. Lott- 
man. 





Milton Drake has been signatured 
to write the songs for the RKO pro- 
duction, ‘Everything's: On Ice.’ 





E. B. Derr bought Emil TeReche’s, 
‘The Singing Burro,’ to be sung in | 
‘The Girl From Rio’ at Monogram. 





Edward Ward doing triple scoring 
job at Metro on ‘Blackmail,’ ‘The 
Women’ and ‘Thunder Afloat.’ 





Victor Young and Frank Loesser 
sold their song, ‘Fight On for Madi- 
son,’ to Paramount for use in ‘$1,000 
a Touchdown.’ 


| WHITEMAN’S INTENSIVE 








Paul Whiteman orchestra and unit 
amounting to 33 people shoves off 
|late in July for a 10-week tour of 
fairs, theatres and _  one-nighters. 
Band’s Chesterfield commercial, 
which runs through the summer, 
will originate from Detroit, Indian- 
apolis, Superior, Wis.; Minneapolis, 
Des Moines, Louisville, Nashville, 
Mitchell, S. D., and Chicago. A re- 
port of the maestro’s illness is thus 
dispelled. 

Opening at Eastwood Park July 
2c, band’s tour tak*s it through most 
of the middle western states, fol- 
lowing Eastwood with Lyric theatre, 
Ind., week Aug. 4; 12, one-nighter, 
Orpheum theatre, Madison, Wis.; 13, 
Bay Beach Park, Green Bay; #14, 
week, Tri-State Fair, Superior, Wis.; 
2. week, Orpheum theatre, Minne- 
| apolis; 28, one-nighter, Rochester, 
| Minn.; stand at the Iowa State Fair, 
| opening 29 Aug. 

Back in New York Sept. 6 for a 
broadcast, band again goes out for a 
week at the- Kentucky State Fair, 
Louisville, opening Sept. 11; Tennes- 
| see State Fair, Sept. 18-22; Corn Pal- 
ace, Mitchell, S. D., week Sept. 25, 
and again back to New York. 








LONG BENEFIT EXPANDS 


New Orleans, June 20. 

Benefit performance for Arthur 
(‘Red’) Long, local musician, which 
is to be held next Thursday (27) has 
had its roster expanded to include 
the Civic Symphony orchestra, the 
Bill Bardo band, the Roosevelt hotel’s 
floorshow and acts from practically 
all the other nights spots in New 
Orleans, 

Show, sponsored by musicians 
local 174, will raise funds to send 
Long to a more healthful climate. 

oro 





| Italy. 


fe and the Netherlands, but the boys report, 





TOUR FOR 10 WEEKS| 


Music Law Kinda Confusing i 


Copyright renewal law is such that a lyric writer can cede the re- 
newal publication rights to one firm, and the composer—or their 
estates—can make a deal with a competitive firm, and both firms can 
print two separate editions. As a rule, of course, collaborators on 
yesteryear song hits, whose initial 28 years of copyright protection are 
due to expire. make new deals with the same firm. 

However, this is not always the case and the complications are many, 
notably on grand rights. Screen usage is complicated so much through 
dual publications that there have been instances where the Hollywood 
firms don’t think it’s worth the bother of making two separate deals, 
and thus all sides lose out. 


Inside Stuff—Music 








— | 








As with ‘My Reverie,’ for which Robbins Music-Larry Clinton had to 
pay lc royalty in order to broadcast into Canada, the new Robbins song, 
‘The Lamp Is Low,’ based on a Maurice Ravel theme, from ‘Pavanne’ suite, 
necessitates a lc royalty to the Canadian copyright owner of the Ravel 
basic tune. In America, both Claude Debussy (‘My Reverie’) and Ravel 
are in the public domain, hence royalty-free. Not so in Canada. And 
rather than complicate U. S.-Canadian radio hookups, the Dominion copy- 
right owner is thus taken care of. Peter deRose and Bert Shefter adapted 
‘Lamp Is Low,’ lyrie by Mitchell Parish. 





Francis, Day & Hunter, owners of the ‘Florodora’ score world rights, has 
commissioned its New York lawyer, Julian T. Abeles, to proceed against 
Jack Kirkland’s ‘I Must Love Someone,’ Broadway legit, and Billy Rose’s 
Casa Manana, New York nitery, both of whom are said to be infringing on 
the ‘Tell Me Pretty Maiden’ number. 

It’s charged that the play makes use of the song and a ‘Florodora Sextet’ 
number as part of the plot. Rose’s nitery reprises the tune, allegedly, as 
part of a yesteryear cafe cavalcade. 





Although long out of Germany, American music publishers have main- 
tained business relations with Italy, and more so in later years since C. A, 
Bixio and a couple of other such tunesmiths have been productive of in- 
ternational song hits. Conversely, many a U. S. hit saw republication in 
Last week, however, the American firms were advised that any 
song authored or even with one of its collaborators non-‘Aryan’ could not 
see publication in Italy, under existing political conditions, 





Since Hitlerism, quite a few of the mid-Europe music men gravitated to 
in several concurrent 
visits to America, that there’s no telling about any country in Europe to- 
day, with the possible exceptions of France and England. One pub in The 
Hague and another in Brussels deliberately sold 50% of their music busi- 
nesses to ‘Aryan’ partners, just in case. 





Wallace Downey, vet music man, long with Columbia Phonograph, the 
old Harry Yerkes bands, etc., is back from a long stay in Rio de Janeiro 
and Sao Paulo, Brazil, where he represented U. S. music firms and locally 
engaged in filmusical production. Downey is going to the Coast for the 
summer with his family. 





Council Against Intolerance in America has adopted ‘On Freedom's 
Shore’ as its theme song. It was written by Gilbert Patten (Burt L. Stand- 
ish), creator of the old Frank Merriwell series, and Mills Music, Inc., is the 
publisher. 





‘In the Middle of a Dream,’ published by Larry Spier, Inc., erroneously 
credited with 16 plugs in last week’s issue actually received 26. 

















Our New No. t Song—lIntroduced by Sammy Kaye 
And His “Swing and Sway" Orchestra 


YOU ARE MY DREAM 


Already Recorded by Five Re by Five Record Companies 
Cab Calloway’s Galloping ‘Jim Jam Jump” 


THE JUMPIN’ J IVE 


Nearly 200 Major Plugs ai Plugs and Pler Plenty More to Come 
for Thts Xavier Cugat Favorite 


NIGHT MUST FALL 


The Novelty Song of the Season hy the Writers of 
“Umbrella Man” 


WILLIE, WILLIE. WILL YA? 


Just Released! 


STORY OF A HORN 
PAPA’S GOT A JOB | 


From the Musical Success,- ‘ ‘Sing for Your Supper’ | 



























































EDWARD B. MARKS MUSIC CORPORATION 
RCA Building, Radio City, New York 
FRANK HENNIGS, General Professional Manager 















































By Popular Acclaim —A Sensational Hit! 


STAIRWAY TO THE STARS 


Music by MATT MALNECK and FRANK SIGNORELLI 


c by MITCHELL PARISH 


MUSIC CORPORATION 
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Inside Stuff—Bands 


MUSIC—DANCE BANDS 











Reported as 


i Press, 
United knew nothing about 


is press men ot 
aoare (so they say). It was origin 
suppose 


Mayor of New York, relayed it on h 
York. Goodmanites, 
insid 


being in line for a Harvard degree of some kind by the 
which sent the story out on its wires, Benny Goodman and 


it until the stories appeared in the 
ally printed in a Boston newspaper, 


dly on inside info, and picked up by the UP, Jimmy Walker, ex- 


is radio program on WJZ-NBC, New 


while denying it, say that the paper may have real 
e dope and that Goodman may be in line for such honor, 





Paramount Pictures again stepped in between Dorothy Lamour and 
Charles Barnet last week. Pair were scheduled to cut a series of Bluebird 


re 
day (26). 
ture company has taken on 


the recording date. 


Without explanation, but 
the two, 


cords, Miss Lamour singing with Barnet’s orchestra, starting next Mon- 


consistent with the attitude the pic- 
Miss Lamour was ordered to cancel 





L. A. Frederick, exec of the Frederick Bros. band booking org, left for 
the Coast over the weekend to watch his seven year old son direct a 75- 


piece juvenile band representing the 


Bruce School of Kansas City at the 





San Francisco Fair. Outfit plays there some time this week, 





———S 


On the 


Upbeat 





Tommy Cullen’s Swingsters are in 
their third consecutive summer sea- 
son at the Glenwood hotel, Delaware 
Water Gap, Pa. Just concluded 
lengthy engagement at Twentieth 
Century Club, Philad-:Iphia. 





Bob Auman’s band from West 
Chester State Teacher’s College will 
stay until mid-September at the Oak 
Grove House on the Milfor~ road 
near Stroudsburg, Pa. Present 
booking marks second summer ses- 
sion in this spot. 





Jimmie Richards, with Carol Kent, 
Moyer Twias, Three Bachelors and 
Billy Richards, opened Saturday (17) 
in Atlanta’s Henry Grady hotel 
Spanish Room. This hostelry will 
shortly open their new Peachtree 
Room and is adding to its Dogwood 
Room. 





Louis Panice playing at the Olmos 
Terrace, Only dancing spot in San 
Antonio, Heard nightly through 
KMAC, 





Betty Quantius now warbling with 
the Eduardo Martinez combo in San 
Antonio. 

Dick Ketner, guitarist, recently 
joined Dunfe Cain’s orch, now toot- 
ing in San Antonio zone, 

David Chudnew is assemblying 
50-piece Hawaiian orchestra for the 
Fine Arts picture, ‘Island of Des- 
tiny.’ 





George Redman’s band moved 
back to Topsy’s in South Gate, Cal. 





Paul Pendarvis’ orchestra to open 
at The Plantation, Dallas’ new nitery 
Thurs, (22), 





Cab Cabin and his orchestra now 
doing honors at the 25 Club, Dallas. 





Arthur Stanley opened at the 
_ Club, Willoughby, O., last 
wee 





Irving Field’s orch booked for the 
summer at the Lake Tarlton Country 
club, Pike, N. H. 





Jerry Livingston’s crew, for five 
months at the Laurel-in-the-Pines, 
Lakewood, N. J., has been booked 
for the summer into Mother Kelly’s 
Miami Room, N. Y. Nitery is for- 
mer El Rio, 


Bob Crosby band, following first 
broadcast for Camel on the Benny 
Goodman replacement June 27, will 
Over-night to Pittsburgh for a five- 
day engagement at William Penn 
Hotel’s Urban Roof. 





Five Rhythmaniaes, colored jive 
Outfit, have been signed by Nut 

Ouse, Pittsburgh, for the summer. 
First time for dancing at this spot. 





5 Maurice Spitainy’s KDKA, Pitts- 
urgh, orchestra goes into the Pines 


ere for a two-week stretch late 
next month. 





PR Marshall, at Willows, Pitts- 
urgh, now the sole-owner of Stop- 
rae band formerly batoned by 
“yong Dailey and not just fronting 
for Rockwell office as reported. 





Cecil Golly band goes to Mansions, 
~ henestown, O., for five days before 
5 €cking in at Grand Island, N. Y., 

uly 1 for a 10-week stay. 





—s Intimates—Ivan Tashman, 
oa Hay, Ben Musicant and Jim 
, onetti—leave El Chico, Philly, 
riday (23) for summer at Arnold's 
ape May, N J. 


Wes Hines, formerly of the Del 


Regis and Johnny Green crews, go- 
ing into Bob Zurke’s new band, 





Orrin Tucker moves into Cocoa- 
nut Grove, L. A., when Clyde Lucas 
moves out. Next entry is Glenn 
Gray and his Casa Loma ork slated 
for early autumn. 





Artie Shaw recorded four Blue- 
| bird. discs at RCA-Victor studio in 
| L.A. Tunes are ‘When Winter 
| Comes,’ ‘I Poured My Heart Into a 
| Song,’ ‘Pretty Octaroon’ and ‘Out of 
Nowhere.’ 








Lee Zollo orch, currently at the 
Rainbow Gardens, Strafford, Pa., 
will play at the Huntington Valley 
Country Club, Philly, June 17. 


| 





Hal Kemp orchestra had a date at 
Dillon, S. C., for last week (Wednes- 
day) cancelled because of an infan- 
tile paralysis scare. 





Kidoodiers cut an original of their 
own tagged ‘Ivan the Ice Cream Man’ 
for Vocalion. 





Joe Csot, guitarist on ‘The Song 
Doctor’ and other programs at 
WTMJ, Milwaukee, appeared as 
guest artist with Bob Crosby’s or- 
chestra, during the Jatter’s special 
‘swing concert’ at the Riverside 
theatre here last week. 

Walter Miller and Meyer Davis 
orch opened last night (Tuesday) at 
the Santa Barbara-Biltmore hotel, 
Santa Barbara. 








Al Davies band opened Monday 
(19) at the Saranac Inn, Saranac 
Lake, N. Y. Set by Meyer Davis. 





Michael Zarin and orchestra now 
at the New Ocean House, Swamp- 
scott, Mass. 





Carl Harte went into the Cham- 
berlain house, Old Point Comfort, 
Va., last week, for the rest of the 
summer. 





Davey Tough out of the Tommy 
Dorsey orchestra. Drummer is re- 
ported hospitalized. 





Arch Clair, former Norumbega 
Park, Boston, manager now at Bay- 
shore Park, Baltimore, 





Bobby Gibson is unlikely to be 
with Ben Bernie’s orchestra at the 
Astor Hotel, N. Y. Recovering from 
a sinus attack. 





Gray Gerdon goes into the West- 
chester Country Club, N. Y., for 
the season. Opening date not set. 





Johnny Messner orchestra plays 
Manhattan Beach, N. Y., week Aug. 
20. Messner formally opens on the 
McAlpin Hotel, N. Y., roof Friday 
(23). 





Woody Herman orchestra will re- 
cord for Decca in Chicago this week. 
Band recently cut a tune on two 
sides. One has ‘Blues Upstairs,’ re- 
verse side, ‘Blues Downstairs.’ 





Rockweli General Amusement 
signed the new John Magee orches- 
tra. 





Victor Sims down for 10 weeks at 
the West End Casino, N. Y., opening 
June 24, 





Will Osborne orchestra replaces| You've Got Me Crying Again 


Artie Shaw at the Palomar, L. A., 
opening July 12 fer four weeks. 
Plays two weeks at Elitch Gardens, 
Denver, opening June 23. 

















Band Bookings} 


Benny Carter, week July 7, Apollo 
theatre, N. Y. 


Spud Murphy, two weeks, three 
days each stanza, Carsonia Park, 
Reading, Pa, ,opening Saturday (24). 

Ramona, July 1, Hunt’s Ocean Pier, 
Wildwood, N. J. 


Billy Baer, July 8-9, Meadow 
Acres, Topeka, Kans, 

Joe Venuti, July 15, Valley Lodge, 
Valley City, S. D. 

Larry Clinton, Hamid’s 
Dollar Pier, A. C., July 4. 


Carl Moore, July 27, Forest Park 
Highlands, St. Louis. 

Rita Rio, week July 20, Loew’s 
State, N. Y. 

Russ Morgan, July 19, Meadow 
Acres B., Topeka, Kans, 


Atlantic City Steel Pier, Hal Kemp, 
June 24-25; Rudy Vallee, July 2-4; 
Sept. 1-5; Bob Crosby, July 6-10, 
July 26-30, Aug. 2-6; Aug. 9-13, Aug. 
21-25; Ozzie Nelson, July 15-16; Gene 
Krupa, Aug. 28-31; Benny Goodman, 
July 22-23, Aug. 15-20, Sept 3, 





Million 





French Law Bans 


Bands Unless 
For Concerts 


Paris, June 20. 
When Jimmie Lunceford and his 
Harlem band from New York play 
at the Palm Beach Casino, Cannes, 
on one of their dates they will do a 
show, and not play dance music, be- 
cause of the recent French law per- 
mitting only 10% foreign musicians. 
Bands like Duke Ellington and 
others can play concert and other 

stage bookings, but not for dance. 


Henry Lartigue had to send back 
an English band to London in the 
midst of its engagement at the Am- 
bassadeurs here, because of this 
law, since the cabaret-theatre re- 
quires its band to play for both the 
show and for dancing. 








Oa ne en 


Chick Webb, just 
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Hitting Peak, 


41 








Dave Apollon Back To | 
Filipino String Band 


An unsuccessful try at maestroing | 
a straight band, composed of former | 
Henry Busse men, is prompting Dave | 


Apollon to revert to his former Fili- | 
pino novelty string crew. | 

Bernard Burke, Apo  ..’s agent, is | 
arranging for a 30-person uni: to g0 | 
out on a vaude tour in the fall, with | 
the Apollon crew at the helm. 


Bridgeport City-Operated 
Ballroom Doing Nice Biz | 
With Name Orchestras 


Bridgeport, June 20. 

Last year deep in the red at this 
time, Pleasure Beach ballroom, city- 
operated, has shown a _ substantial | 
profit from name-band ventures dur- | 
ing first weeks of 1939 operation. 

Room’s biggest night to date was | 
from Gene Krupa engagement, 1,380 
at 77c, with Woody Herman crew 
next best, about 1,200 at 65c. Com- 
ing up are Mal Hallett June 25, 
Tommy Reynolds July 2 and Benny | 
Goodman July 9. All bookings by | 
Charles Shribman office. 














City ef New Orleans Also 


New Orleans, June 20. 

Municipal government’s first ven- 
ture in dance band promotion was 
the appearance of Russ Morgan in 
the Palm Gardens of the town’s audi- 
torium last Friday (16). Morgan got 
himself lots of press space by an- 
nouncing on the same day that he 
will marry Shirley Gray, his secre- 
tary for three years, when the band 
ends its present tour. 

WBNO picked up 30 minutes of the 
band’s music from the Municipal 
Auditorium after the head of the 
Auditorium’s commission had 
smoothed out an objection from the 
musicians’ union. Latter originally 
vetoed the broadcast because WBNO 
does not employ a union staff orches- 





tra. 





Network Plugs, 8 A.M. to 1 A.M. 





Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 


Monday through Sunday (June 12-18). 


Total represents accumulated 


performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, ¢ legit, all others are pop. 





GRAND 
TITLE. PUBLISHER. TOTAL. 
ee SO GUO SUR. ode, acssensceesseeanas Re oo §681 
Lady’s in Love with You...*Some Like It Hot...Paramount .......... 49 
ED. SS 46. os 8 xan hb $000 0084000 senes danddins edespies csc ccceen 43 
pT A ee SPP rrrre rrr ere we, ree 43 
Don't Worry ’Bout Me...+Cotton Club Revue....Mills ............... 39 
New Moon and an Old Serenade........ (noes sMuaecesekives . 36 
2f .f: eeAlererryyrrrrr cos cM MODDEll .occcccccece 35 
Strange Enchantment...*Man About Town......Famous ............. 33 
NUE SEU PUM MEU s 06 0-40 p.5 8 04604.65.40004 560449 DE Stebaccésccsedes 31 
You Grow Sweeter as the Years Go By.......... bo, eee 29 
Sing a Song of Sunbeams....*East Side of Heaven..Santly .............. 25 
a errr eo rere 24 
Qe EE ee are rere | Ae ere 23 
| That Sly Old Gentleman...*East Side of Heaven..Santly .............. 21 
rrr er Terre Terr RPP ee rere 20 
Rendezvous Time in Paree...tStreets of Paris...Harms ............... 20 
DT errr rT or or EE hove xwiaeh aie Ss 19 
I Never Knew Heaven Could Speak...*Rose of 
Washington Square..........seeeeeeeeeceeeees Ses Pee 19 
In an Eighteenth Century Drawing Room........ BER Siceeuechidh ase 19 
Oi” PPP rere ror er res rrr REE deicstccves = 
ZUPOO LAGS PIANOS. 2.4 .ccccscccsecsvssesdeacdoe EE eS 18 
All I Remember Is You...........++.++. ceececves BEES. ca ceveccdesss ie 
Hang Heart on Hickory Limb...*East Side...... ST esa bes'seeev'acs 17 
My Heart Has Wings....... ohaeestawesenedseues 8 Aer 17 
ie ©.) i rrrrrrrr rrr eT? EE 4 odd ond coaxed a 17 
Be ONE oo 5.06 hb.0.0-5:00.00000550400000000 00808 ccccoeoFaramount ......0c00 17 
Cinderella Stay in My ArmS.........+--s+000. Vee OF ics ccccias 16 
BEY EMR GOOG IIO oc ccc ccccccvscccvecvvsceqnes EE 6 daneoe Nowa eas 16 
Rumpel-Stilts-Kin ........cccccceccesccvveces SdamES 00 006000920 00050 16 | 
SUMTISS SETENAAe. ......cccccscccsccasesvcvepijes ee re 16 
REED BS INO WOTOOTA. ccc cccccvcvccsceccsespicvea HocMVO cideeys toes G.% 4 236 
BEE, WI os onc c¢adddocacde toss acdoeshie hanes PE 8 a SAY 16 
Is It Possible. ..+Streets of Paris....... reece PR are 15 
Comes Love... {Yokel Boy........... Set ebidane ROEE, «A 4% bie vee 14 
eer Pree Te re) --Paramount .....,% i.e Vae 
| South American Way...tStreets of Paris..,... PO” Serer eer, eee 14 
Tears from My Inkwell.......ccccesccccsseds ay »Witmark .... +2 peers 214 
Whistling in the Wildwood...........ssceeeeseues Olman ........7%% avee * 14 
PRIDE CF AWOME. ooo iccccccccvsccvcvesssovcceeas SMD 9:06.20) 59 oie - I 
Back to Back...*Second Fiddle.............se0. MEET 6 0404 bs0 00.0 bele 13 | 
East Side of Heaven...*East Side of Heaven.....Santly .............. 13 | 
ERENO DRIDDEL. occ cece cvecscecvobsnreoaccdeees re eee 13 | 
POMS FIGS ois oc Ci cccsretsccsedbccesnsinecciveds BOOETED coccets cus cece 13 | 
CES aA eS are eee Sy Pe eT yr MD Assvoteweesed en 12 
SS OE UD DU Mncesccepancoseshaguncrstesved | Serre 
How Strange. ..*Idiot’s Delight. .......c.ccsseees | Se re 12 
ee ee EE TPE 6 5 45.5005 ch btadaeed coon eiaaees Paull-Pioneer ....... 12 
Yours for a Song...7Billy Rose’s Aquacade..... ERS reer 2 | 
CROW ROUr eee MAUR, onc cccsvcpescisthesncace a 11 | 
I Poured My Heart Into a Song...*Second Fiddie.Berlin ............... 11! 
RRCRe. GE Ge ad bircccscocndceesrveasneeey secwes ES ere 11 | 
phos cdnnckhsaet evan a 05 bp icccee’ BOt 
Big Wig in the Wigwam.............++--eeeecees sa co dina ss ceed 10 | 
How Warm It Is the Weather.............. ir tesethsecacal aad 10 
Gus SS & BUS IB RUG... cc cc cccscvcccsevcsvces Paramount ........0¢ i 
TOMER WOME ROU DOs cciccicrecocvccsscsvecposes LOOdS ceccseesssccees 10 
What Goes Up Must Come Down...?Cotton Club. Mills cesesseessccscce 10 
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Dies at 30 F ollowing Operation 


Chick Webb, 30, standout Negro 
drummer and orchestra leader, died 
June 16 in Johns Hopkins Hospital, 
Baltimore. Death followed an opera- 
tion for kidney ailment from which 
he suffered for some time, and which 
forced him to desert his outfit on 
several occasions lately for short 
hospital sojourns. Invariably it was 
Johns Hopkins, where he spent a 
week recently while his band played 
a date at a Baltimore theatre. Burial 
was in Baltimore yesterday (Tues- 


day). Survived by widow, mother 
and two sisters. He was born there 
Feb. 10, 1909. 


It’s ironical that Webb died just a 
year or so after hitting the big time 
with his band. Fairly well known 
since first coming to New York in 
1926, Webb didn’t reach the peak of 
his popularity until then and a great 
deal of it hinged on his and Ella Fitz- 
gerald’s penning of ‘A-Tisket A-Tas- 
kit’ which started a cycle of nursery 
rhyme swing tunes. His first band 


| was formed when he was about 17. 


Black Bottom Club was Webb's 
first New York date which was fol- 
lowed by the Paddock Club. Signed 
by Moe Gale, who was his manager 
still at death, Webb then went into 
Harlem’s Savoy Ballroom. While 
playing there he heard Ella Fitzger- 
ald singing in an amateur night at 
the Apollo theatre, in Harlem, and 
adopted her. She was an orphan. 
Future of Band 

While Moe Gale hasn’t any plans 
for the future of Webb’s band as yet, 
it’s understood that it will remain 
together and may perpetuate the 
name of its leader by continuing as 
Chick Webb’s orchestra. It’s been 
said also that it may be listed—Ella 
Fitzgerald with Chick Webb’s or- 


chestra. It will be withdrawn from 
current commitments (18 dates) 
though it may fulfill a scheduled 


date at Loew’s State, New York, the 
week of July 6. 

At the time of his death it had 
been planned to have Webb withdraw 
from active participation in the band 
and devote himself to directing its 
operations from behind a_ desk, 
handling arrangements, rehearsing it 
and sitting in on recording dates. 
Band was the first outfit to sign with 
Decca when that org was formed in 
1935, and his platters have con- 
sistently been among the best sellers. 
As a songwriter he turned out sev- 
eral hits, among them ‘You Showed 
Me the Way,’ ‘In a Crying Mood,” 
‘Holiday in Harlem’ and collaborated 
with Edgar Sampson or the now 
standard ‘Stompin’ at the Savoy.’ 

While at the Savoy, his drum work 
and the general advanced jive made 
the Harlem ballroom a Mecca for all 
musicians. 


KYSER OKAYED FOR 
SPECIAL FRISCO DATE 


San Francisco, June 20. 

Kay Kyser will play a one-week’s 
stand at the Bal Tabarin, San Fran- 
cisco, the latter part of July. Kyser 
is an old friend of Frank Martinelli 
and Tom Gerun, co-owners of the 
Bal. 

Niteries in San Francisco are sup- 
posed to use local bands, but Kyser, 
together with Martinelli and Gerun, 
were able to work out a special deal 
w-:th the local union whereby Kay 
was able to return to the spot where 
he first gained fame. 

Kyser will do five broadcasts of 
his ‘CoMege of Musical Knowledge’ 
programs from Treasure Island in- 











stead of two as originally scheduled. 





Barney Rapp’s Deal 


Cincinnati, June 20. 
Barney Rapp, band leader and 





; operator of The Drums, local dine 
'and dance spot, has an arrange- 


ment with Consolidated Radio Art- 
ists, Inc., whereby he gets an NBC 
wire without having to book himself 
through the former organization. 

Rapp returns the favor when he 
goes on tour and plays one-night- 
ers by having CRA book the pinch- 
hitting bands into his spot. 





Ray Herbeck orchestra goes into 
Euclid Beach Park, Cleve., July 1 
for two weeks. Follows with four 
weeks later at Elitch Gardens, Den- 
ver, opening Aug. 11. 
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N. Y, State Park Commish Dickering 
For Split-Week Vaude at Jones Beach 





New York State Park Commission 
is dickering to install a split-week 
vaudeville policy in the 10,000-seat 
stadium at Jones Beach State Park, 
Jones Beach, L. I. Negotiations had 
been on between the commission and 
Harry Young, who booked the vaude | 
shows into Randall’s Island stadium, | 
N. Y., last August, but they fell 
through, the commission seeking acts 
elsewhere. 





Meanwhile, a lineup headed by 
Paul Whiteman’s orchestra has been | 
carded for four days, opening July 1.| 
Band will be supported by the 
Yacopi Troupe, the Monocle Am-| 
bassadors and a water ballet group | 
composed of 32 girls and 16 men) 
swimmers, divers and clowns. Muro 
Bros. orchestra (14) has been signed 
as a house band, and will play prior 
to the shows. Whiteman, etc., will 
give one performance daily, at 8:30 
p.m. Shows will be produced by 
Alexander Ott. 

Commission has also signed a con- 
tract for water shows and fireworks 





exclusive of the contemplated vaude | 








OUTDOOR VAUDE 


Conn. Amphitheatre Preems New , 
Policy June 30; LeRoy Set 











Norwalk, Conn., June 20. | 


Theatre-in-the-Woods, natural am- | 
phitheatre hitherto used for operetta 


and musicomedy, preems new policy || 


June 30 with straight vaude. Hal 
LeRoy and (Baby) Rose Marie head 
first bill, with Jerry Tomain as m.c. 

Billy Madigan, of Bridgeport, pro- | 
moter, plans alternating variety 
shows with name bands. 


La Conga Billing Not 














Enjoined; Suit Must 
Await Actual Trial 


Supreme court justice Aaron J. 


Levy Monday (19) denied a tempo- 
rary injunction pending trial to La 





setup. Every Monday, Tuesday and| Conga Corp., in its action for $100,- 


Sunday afternoon will see a ballet | 


show. That’s set to start July 9 ond} 
Fireworks and water | 


fade Aug. 29. 
stunts will also be a part of the va- 
riety setup, if and when. 

Park men have maae no provision 
for Fortune Gallo-Shubert operettas 


this season. Last summer only three 


were presented, rain and union trou- 
bles forcing the operettas to end 
their season early. Whiteman and 
Benny Goodman's orchestras gave 
concerts in the stadium after the 
operettas folded. 


Miss De Salvo’s 256 
Cut 50% on Appeal 
By B’way Strand Co. 


The appellate division of the N. Y. 
supreme court Monday (19) reduced 
an award of $25,177 granted to Phile- 
mina De Salvo, professional dancer, 
against the Stanley-Mark-Strand 
Corp., to $12,677. She sued for per- 
sonal injuries suffered at the N. Y. 
Strand Oct. 10, 1936, when two per- 
sons seated in the balcony fell on 
her. The dancer had sought $100,- 
000 damages. 

Irving Zussman, who had sued for 
$50,000 damages for the same reason, 
had his award of $2,309 affirmed. 


Carroll Sets Slate Bros. 
For His Hollywood Cafe 


Pittsburgh, June 20. 

Three Slate Bros., who closed a 
Stanley theatre engagement Thurs- 
day (15), have been signed by Earl 
Carroll te headline next show at his 
theatre-restaurant in Hollywood. 
New revue will open around Aug. 1, 
following current filler-in starring 
Willie and Eugene Howard, who pull 
out to begin rehearsals in George 
White’s ‘Scandals.’ 

Slates first, however, will play 
three weeks at the Strand theatre, 
New York, with Sammy Kaye’s 
band, opening Friday (23). First 
trip west for the comedy trio since 
they appeared in ‘College Swing’ at 
Par almost two years ago. 

















Sentenced to 14 Years 
For $31 Cafe Robbery 


New Orleans, June 20. 
Arthur Edward Meyers, 24, of 
Elizabeth, N. J., was sentenced 
Thursday (15) by Judge J. Charbon- 
net in criminal district court to 
serve 14 years in the state peniten- 
tiary for the $31 robbery of the 
Rosedale Inn, suburban night spot. 
Meyers, who police say has served 
a prison term in Canada, was cap- 
tured several hours after the holdup 
in a spectacular chase by police in 
which he was shot in the leg and 
slightly wounded, 





Russell’s Divorce 


Detroit, June 20. 
Harry Russell, local booker and 
ex-hoofer, won divorce from his 
wife, Victoria, his former dancing 
partner, here last week. 
Russell testified his wife professed 
her love for another man. 


| injunctive 


000 damages against Ganger, Inc. and 
La Cabana, Inc., for the unauthor- 
ized use of the name La Conga. The 
judge opined, ‘The plaintiff's right to 
relief against the de- 
dendants is not sufficiently clear to 
warrant the granting of an injunc- 
tion. It is to be noted that the 
plaintiff is not presently engaged in 


| business, and there is no satisfac- 


| tory showing that it will be preju- 
diced if it is obliged to wait the 
trial of the action for the injunction 
which it claims it is entitled to.’ 


The plaintiff's night club at 57 
West 57th street remained in busi- 
ness till June, 1938. On Oct. 8, 1938, 
a new company, the Cabaret de la 
Conga, Inc., was created but the 
plaintiff had no objection to the use 
of the name, as the new company 
employed the president of the plain- 
tiff, Bobby Martyn. In November, 
1938, the new company filed a bank- 
ruptcy petition. The name La Conga 
was sold to Ganger, Inc., for $50, 
who in turn sold it to La Cabana, 
now operating a club of that name 
at Broadway and 5lst street. 


It is claimed that the referee in 
bankruptcy who made the sale of the 
name, had no right to do so. 


Radio Slow-Pokes 
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the Commish acted unlawfully in 
failing to consider their client’s ap- 
plication contemporaneously with 
that of Lucas. Colonial’s papers 
stamped June 24, 1937, while Lucas 
started work March 29, 1937, 


The court noted. that Colonial, 
seeking identical facilities, asked and 
was given permission to intervene in 
the hearing on the Lucas request. 
Attack on the Commission’s failure 
to hold up decision on Lucas’ ap- 
plication until the Colonial case was 
ready for determination was un- 
justified, Justice Groner said. 


FCC rule concerning intervention 
and priority of treatment was 
specifically approved. The Chief 
Justice said he and his colleagues 
‘are unable to see anything unfair in 
this provision of the rule,’ which 
they termed ‘logical, reasonable, and 
fair’ and said would contribute to 
‘orderly procedure.’ Argument that 
priority should not have any weight 
in determining who shall receive 
permits is based on a_ concept 
contrary to the act, he remarked, 
and it would be unfair to put early 
comers in a ‘hodge podge’ with those 
who started later. 


Second Case 


The second Commish victory was 
dismissal of an appeal by W. P. 
Stuart, candidate for a plant at 
Prescott, Ariz. and competitor of 
the Southwestern Broadcasting Co. 
Award went to the latter, following 
a joint hearing in June, 1936, and a 
rehearing the following year on 
charges that depositions were taken 
improperly. 





Frankie Palumbo, operator of 
Philly’s oldest nitery (established in 
1854), with Johnny D’Augustino, of 
the Renault wine clan, will operate 
a nitery in Wildwood, N, J., this sum- 
mer. Palumbo’s Philly spot will 
shutter on Saturday (24) for the 
season, 





MCA Plans Phil Harris, 


Rufe Davis Vaude Units 


Chicago, June 20. 
Music Corp. of America organiz- 





ing a couple of vaude units, Radio 
unit will have Phil Harris’ orches- 
tra, Betty Grable and Eddie (Roches- 
ter) Anderson, plus additional tal- 
ent. 


Figured to sell at $8,500. 
Also rounding up a hillbilly unit 
to be headed by Rufe Davis. 


e015 YEARS AGOe«e 


(From VARIETY) 








Broadway managers discounted 
possibility of increased biz with 
coming of Democratic National Con- 
vention in New York. 





Sam H. Harris wasn’t letting the 
Equity-produoers strike affect him. 
He was going ahead with plans to 
produce the Max Marcin play, 
‘Badges,’ on Broadway, with Ernest 
Truex in the lead. 





Free film exhibition employed by 
upstate N. Y. merchants as adver- 
tisement. Pictures shown outdoors. 





Just the usual apathy that comes 
with each summer blamed by C. B. 
Cochran for the slump in London 
legit boxoffices. The British Empire 
Exposition had been held responsi- 
ble for the lag. 





Japanese boycott against all things 
American took the form of ban 
against American films by Jap ex- 
hibs. However, the latter was faring 
poorly since theatres’ b.o. fell off. 





Joseph M. Schenck, prez of the 
Motion Picture Producers Assn., de- 
plored shortage of ‘A’ product and 
asserted production would have to be 
stepped up to keep apace with the 
rapid gain in the demand for good 
films. 





‘Dracula’ produced in a London 
suburb with astonishing results. 
Women fainted and men shouted that 
the players desist from their blood- 
thirsty conduct. 





‘So This Is Politics,’ featuring 
William Courtleigh, who took over 
the lead when J. C. Nugent walked 
out during rehearsals, was a pleasant 
addition to Broadway. In the cast 
were Marjorie Gateson, Lolita Rob- 
ertson and Glenn Anders, among 
others. 





All Broadway was shocked at the 
death of Milton Nobles at 80. He 
was current in a revival of ‘She 
a to Conquer,’ at the Empire, 





Charlie Chaplin was taking his 
time about finishing ‘The Gold 
Rush,’ with no definite date as to its 
release. Advance dope was that it 
was potentially good b.o. 


Saranac Lake 


By Happy Benway 








Add: Things that make this colony 
perk up: 

The tidings from Harry (‘Slipfoot’) 
Clifton, bedding at the Nassau 
County Sanatorium, Farmingdale, L. 
I, who can find time to share greet- 
ings with us. 

The fact that the A. J. Balabans, 
of Chicago, will summer with us. 
They have landed bag and baggage 
at Camp Intermission. 

The daily thrill that comes from 
the Hotel Saranac orchestra, which 
at 4:15 p. m., right after the rest 
period, plays for this gang. 

The aid of Harry Martin (Stuart 
and Martin), who gets a big kick out 
of aiding a needy artist and signs 
his gift, ‘from a nut.’ 

The gifts and cheerful cracks from 
Joseph Vaughey, Denver. He’s been 
cured for 15 years. 

The timely postals from Frank 
Scully. 

Johnny DiGiovanni and Sylvia Ab- 
bott vacationing in N. Y. from the 
Will Rogers. Both holding up nicely. 

Murray Freedman and Buddy Em- 
mett tickled = because they are a 
year older. oth ozoners doing ex- 
cellently. 

Jack Edwards licked that rib 
operation and is back at the Rogers. 

Joe Durr back to the Colony after 
a motor trip to California. Likes 
this air better. 

Colony patients preparing for the 
coming circuses, one of the few 
breaks that this gang gets for a gen- 
eral get-out into the open. 

Mark Vance, (ex-VaRIETY mugg), 
who has snapped out of many set- 
backs, is improving at the Will 
Rogers. 








(Write to those who are ill). 


Money Talks 


eee 


Those ‘reservations’ in the 
swank, hard-to-get-into restau- 
rant pavilions at the N. Y. 
World's Fair are getting to be a 
gag. Since it’s strictly a take 
routine with the waiter-captains, 
all one says is that he has a 
‘reservation’, making up any 
arbitrary name, and voila! 

P.S.—You still gotta stake ’em. 


Mich. Modifies 


Curfew Reform 








Detroit, June 20. 

Michigan liquor _ dispensers 
breathed easier this week following 
issuance of what appears will be the 
most drastic reform by the state rum 
board—a seven-hour slash in the 
drinking time allowed on Sundays 
throughout the state. 

It seemed quite certain for several 
months that, in addition to a curb on 
Sunday sipping, the dry-dominated 
state board would clamp on a mid- 
night curfew in place of the present 
2 a. m. closing. However, the board 
members said privately last week 
that because it feared a mushroom 
growth of ‘blind pigs,’ the earlier 
curfew had been dropped _in- 
definitely. 

The new Sunday regulations, first 
major revision in the state liquor 
law since repeal, prohibit spots to 
sell beer and wine—the only liquors 
permitted—between 2 a. m. and 2 
p. m. Sundays. Formerly, the Sun- 
day opening hour was 7 a. m. The 
new rules, a compromise with Gov. 
Dickinson, are not expected to ma- 
terially affect the intake of better- 
class spots in Detroit and outstate, 
because biz is never rushing on Sun- 
days anyway, and then only in late 
afternoon and evening. 





Cite Columbus Nitery 
Columbus, O., June 20. 

The Arabian Club here is among 
the 38 liquor selling places through- 
out the state ordered to appear be- 
fore the State Liquor Board on 
charges of violating the liquor law. 

The club, only one in Franklin 
county cited to appear at this hear- 
ing, is charged with violating the 
2:30 a.m. curfew on sale of drinks 
and with permitting gambling. 


Sues Benny the Bum ss 


Lee Shelley, band leader, has filed 
a claim of $1,500 against Benjamin 
Fogelman, operator of Benny the 
Bum’s in Philadelphia, with the 
home office of the American Fed- 
eration of Musicians. It’s for alleged 
nonpayment of the balance of wages 
due him and the members of the 
orchestra for an engagement during 
February and March, 

The Rimacs recently brought suit 











against Fogelman on the same 
grounds, 
Franco-Amer. 
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other matters in its own locals. It 
is also possible that the Guild will 
represent playwrights in the Ca- 
nadian field and the French society 
which covers the membership in the 
Belgian field. 

Uncertain element is the effect 
the agreement will have on the Eng- 
lish dramatists’ group. Number of 
English playwrights are members of 
the Guild and a few also belong to 


For Night Clubs 





‘FOLIES’ BACK 


TOS. F. VICE 
FOLLIES 


Clifford C. Fischer’s ‘Folies 
Bergeres’ returns June 24 to the San 
Francisco Exposition on Treasure 
Island to take up the slack caused by 
the sudden fold of the Shuberts’ 
‘Ziegfeld Follies’ at the Auditorium. 
Latter show succeeded the ‘Folies’ 
when Fischer moved his show to 
Grauman’s Chinese, Hollywood. 

‘Folies Bergeres’ was slated to re- 
turn to the Carthay Circle, Los 
Angeles, for Fox-West Coast, but 
cancelled for the Frisco return. 
Fischer, meantime, in Paris and Lon- 
don is lining up a new show for 
Aug. 1 at the expo, when he will 
route his present troupe. 

Billy Stein, v.p. of Music Corp. of 
America, acting officially in an ad- 
visory capacity to Dr. Charles Strub, 
new managing director of the Expo, 
as his first recommendation arranged 
the return of the show to S. F. The 
Fischer revue is co-booked by the 
William Morris agency and MCA, 


SIDNEY SOLOMON NOW 
BOOKING ORCHESTRAS 


Sidney Solomon, former boss of 
the Central Park Casino—now no 
more—the haunt of Jimmy Walker 
and New York’s topflight nitery spot, 
is now a band salesman. He's aligned 
with Joe Moss, purveyor of dansapa- 
tion to society parties. 

Solomon’s past socialite contacts 
and his identification with Leo Reis- 
man and Eddy Duchin’s bands, when 
they were his attractions at the 
Casino, are counted on to extend the 
band booking sphere of Moss’ orches- 
tras. Solomon essayed an ill-fated 
comeback with an East 57th street 
spot he tagged the Central Park 
Casino but John Johnnidus, the real 
boss back of the scenes, soon ousted 
his greeter, and the spot folded 
shortly thereafter. 


Nadine-Girardo’s $1,650 
Each for Auto Hurts 


Philadelphia, June 20. 

Nadine Aldred and Girardo Rasula, 
dance duo under the tag of Nadine 
and Girardo, were awarded $1,650 
each in their joint suit for $196,000 
acainst two motorists for injuries 
sustained in an auto accident. 

Suits were directed against Robert 
Thomas, of New York, in whose 
car the terpers were riding when it 
collided with another auto in Col- 

















lingswood, N. J., in May, 1938. Hoof- 


ing team claimed career was ruined 
by injuries to backs and legs, 





12 Aristocrcats Join 
Hope’s Vaude Unit 


Pittsburgh, June 20. 

The 12 Aristocrats, dancers, who 
closed at the Stanley here Thursday 
(15), join Bob Hope unit in Min- 
neapolis Friday (23) and play out 
the troupe’s time. 

Johnny Perkins, who ended two- 
week Stanley engagement at same 
time, has returned to his home in 
St. Louis, but leaves in few weeks 
for Fort Worth, Texas, to m.c. open- 
ing show there at the Casa Manana. 


Seek to Extend Curfew 


Vancouver, B. C., June 20. 
Cabarets regret asking city council 








for extension of an hour on 2 a.m. 
closing. Renewed publicity has 
caused ministerial association to re- 
vive storm of protests against vio- 
lation of Lord’s Day Alliance Act, 
which permits night spots to stay 
open until 2 a.m. Sunday. 

Mayor Lyle Telford is upholding 2 
o’clock closing. 


Burley for 10c 


San Antonio, June 20. 

Stageshows made a comeback in 
the Alamo City last week with the 
opening of Tol Teeter’s ‘New Joy,’ 
burley-tab house. Bob Casey Greer 
and Elmer Larkin, comics, are han- 
dling leads, four shows daily, There 
are six girls in line, with a two- 


the French society, but the English 
dramatists’ organization has always 
held aloof from any tieup with for- 
eign associations. Moreover, the 
British group is comparatively pas- 
sive and has no such member rep- 
resentation as have the U.S. and 
French organizations. Figured the 
U. S.-French tieup may have the 
effect of bringing pressure on the 
British playwrights, but no drastic 
result is expected—at least for a 
long time. 








Bobby Sherwood’s string orches- 
tra, with Martha Tilton as vocalist, 
followed Matty Malneck into Cafe 
Lamaze, L. A. 








Biltmore Hotel, L. A., has renewed 


t : piece orch. 
Pinky Tomlin band for eight weeks. 


Top price 10c, 
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Another AFA Headache 





U. S. Revenue Department investigators, District Attorney Dewey’s 
office and the New York City Department of Welfare are all studying 
the charges against the American Federation of Actors. 
sleuths are examining the union’s records to see if funds from tax-free 
benefits were used for non-charity purposes. If so, the union might be 
charged for the taxes, plus penalties and interest. Treasury officials 
said no criminal action would be taken unless intent to evade the taxes 


could be proved. 


Dewey’s office has a copy of the Four A’s investigating committee 
report, but is merely studying it to determine if there is ground for 
Herman J. Levin, director of the division of public 
solicitation of the New York Welfare Department, and Samuel Slone, 
department investigator, revealed that statements made to that office 
at the time of the benefits did not coincide with figures in the union’s 
accounts, but explained that the discrepancies were minor. 
fused to reveal if they planned action in magistrate’s court. 
the U. S. Attorney, district of New York, stated it contemplated no 


Grand Jury action. 


action ‘unless a complaint is filed.’ 


Revenue 


They re- 
Office of 








Brandts Extend Joint Booking Plan 
To Include 10 Theatres in the East: 
Ultimate Aim Is 20-Wk. Indie Circuit 


| Dancer’s $15,000 Suit 





Indie film houses in the east are 
trying to work out a cooperative 
pool and booking circuit for name 
bands and acts. Sponsored by Wil- 
liam Brandt, whose Flatbush thea- 
tre, Brooklyn, N. Y., inaugurated 


vaudfilm policy this spring, scheme 
has already been discussed with 
Izzy Rappaport of the Hippodrome, 
Balto; Dave Weinstock, Rialto, New- 
arx, and Dr. Harriss, State, Hart- 
ford. 

The Brandt Circuit plans a vaud- 
film policy also for its Windsor, Au- 
dubon and Carlton theatres in the 
N.Y. area next fall in addition to the 
Flatbush. None is presently op- 
erating vaude. If Rappaport, Wein- 
stock and Harriss join the combine, 
this would make seven houses in all, 
and three other theatres will auto- 
matically come in to fill out the 
proposed 10-week booking plan on 
which the scheme rests. The names 
of the other three theatres have not 
been disclosed. Each theatre favors 
jts own booker to handle the routing 
and dating of the acts. 

Shows would break into the N.Y. 
houses first and weak spots would 
be ironed out before hitting the 





For Backstage Accident 


Bernice Hampshire, dancer, filed a 
$15,000 damage action in N. Y. 
supreme court Friday (16) against 
the Evans Theatre Corp., operators 
of the Majestic, Evansville, Ind. 

The plaintiff claims that she was 
engaged as part of a vaudeville 
troupe known as ‘Jitterbugs Jam- 
boree’ to appear at the theatre for 
three days beginning Nov. 3, 1938. 
She was injured by a defective door 
in her dressing room on Nov. 4, 
causing the amputation of a finger 
and the loss of use of her arm. 


NABE THEATRES 
IN INDPLS. GO 
FOR VAUDE 











PITT’S URBAN ROOF 
TO QUIT FOR SUMMER 


Pittsburgh, June 20. 

Despite standout biz since opening 
June 1 with Joe Reichman’s band, 
William Penn hotel’s Urban Roof | 
folds for the summer July 1 and 
there’ll be no dancing at town’s ace 
hotel until its Chatterbox reopens in | 
October. Management says Roof’s | 
too expensive to operate and that 
anyway flock of big conventions 
scheduled for July and August will 
take over entire 17th floor, where | 
spot is located, for private affairs. | 

Reichman closes here night of 
June 27 and goes into the Palmer 
House, Chicago, for at least six 
weeks two nights later. Bob Crosby 
comes on from New York to round | 
out Urban Roof’s season. 











Chez Paree Folds July 4 
Chicago, June 20. 
Chez Paree, which had _ been 
scheduled to close for the summer 
on July 7, has moved its shuttering 
date up to July 4. 
Will be under wraps until Aug. 31. 


STANLEY, PITT, 
EXITS VAUDE 
JUNE 30 


Pittsburgh, June 20. 

After hiting series of new lows 
over last three weeks, the Stanley, 
WB deluxer, drops fiesh for straight 
pictures again on June 30. Last 
show, following Orson Welles, who’s 
current, will have Arthur Treacher, 
screen comic, with Blue Barron’s 
band opening Friday (23). 

Management isn’t making any an- 
nouncement this time as to when 
presentations will resume, but its un- 
likely to be before Labor Day, or 
longer if local conditions don’t im- 








POSSIBLE VAUDE-CAFE CONTROL FIGHT — 
DEPENDS ON AFA VERDICT BY THE 44'S 





Should Affiliate Lose Its Charter, Latter Seen Or- 
ganizing Independently of AFL—Answer to 
Charges Must Be Filed by Saturday (24) 





After frothing and smoking for} 
about a year, the affairs of the Amer- | 
ican Federation of Actors exploded 
last week with Coast-to-Coast re- 
verberations. Publication of formal 
charges against the union by the 
Associated Actors and Artistes of 
America, resulted in various Federal 
and City authorities entering the pic- 
ture, while accusations and counter- 
allegations cluttered the ozone. 

Situation is expected to continue 
to grow into a dogfight until July 10, 
when the international board of the 
parent union will hear the charges | enda on important issues. 
against AFA. If the charges are up-| Also charge failure to organize the 
held, the vaude-nitery union may vaudeville field, conducting a one- 


Near-Riot Breaks Up AFA Meeting 


American Federation of Actors mass meeting, called by President 
Sophie Tucker and attended by about 700 at the Edison hotel, N. Yi, 
early Tuesday morning (yesterday), ended in bedlam just before day- 
light, with cops being called in to clear the hall. Session not only 
failed to give the Tucker-Ralph Whitehead administration a vote of 
confidence, but the proceedings were taken over by the opposition, 
with several speakers from the floor attacking the union policies, 
When Miss Tucker was unable to maintain order, she abruptly ad- 
journed the meeting and was roundly booed. 

She, Whitehead, Harry Richman, Rudy Vallee, Milton Berle and 
others at the speakers’ table left by a backstage exit as a near-riot was 
in progress. 

Several brief fistfights took place and the amplifying system and 
lights were turned out to halt the uproar. Miss Tucker and Whitehead 
later said that the disorder was plotted by non-AFA members and 
NVA adherents, but this was disputed by opposition spokesmen. Lat- 
ter are understood planning another mass meeting next Monday mid- 
night (26) to air their grievances against the existing regime. Claim 
they were denied a hearing at yesterday’s meeting. Those who spoke 
included Miss Tucker, Alan Corelli, Theatre Authority official; Michael 
Lewis, from the Aquacade show at the World’s Fair; Vallee and Bill 
Robinson. Refusal of Miss Tucker to recognize Peter Wells, an oppo- 
sition leader, and the seizure of a stage microphone by Helen Johnson, 
showgirl from the N.T.G. show at the World’s Fair, precipitated the 
near-riot and brought the meeting to its abrupt close. 


conspiring to break down the union, 

Four A’s resolution of complaint 
against AFA lisis seven general and 
eight supplementary charges, includ- 
ing obstructing and ordering its local 
branches to hinder the investigation, 
using money raised from benefits for 
Salaries and other expenses the 
union (including $1,700 for a new 
car for Whitehead), paying organ- 
izers on percentage, conducting the 
union on an undemocratic basis, 
failure to notify council members of 
|meetings and failing to hold refer- 














emia 


lose its Four A’s charter or be other-|man administration, devoting too 
wise penalized. In the former case, much time to organizing fields not 
the situation could readily become | eligible for Four A’s membership 





road. Considerable expense would 
be saved by the 10 houses in deal- 
ing with booking through a single 
agency. Eventually, if the plan 
works out, the new organization 
plans to have other theatres join so 
that about 20 weeks’ booking could 
be guaranteed. 


Indianapolis, June 20. 

Nabes are turning to live talent 
in a sudden surge of interest in 
stage entertainment here. Charlie 
Olsen has set ‘Pine Ridge Follies,’ 
a small unit which has been touring 
the south, into his Ritz for three 
days, closing today (Tuesday). He 
also has the Ritz and his other five 





HEAT, RUM BOARD HIT 
PHILLY NITE CLUB BIZ 


; Philadelphia, June 20. 

With extreme heat and State 
Liquor Control Board agents harrass- 
ing them, Philadelphia niteries are 
currently experiencing tough sled- 
ding. Half a dozen spots have 
shuttered, flock more are on the 
verge and all have severely sliced 
their budgets for enetrtainment. 

With the natural decline in grosses 
that accompanies an extended heat- 
wave, citations for license revoca- 
tion by the booze board came at an 
extremely unfortunate time. 

More than 100 drink-and-dancer- 
{es in and around Philadelphia have 
been served with notice that they 
must show cause why their licenses 
should not be revoked. 








Cite Camden Operators 
: Camden, N. J., June 20. 
Nitery Owners here can’t even 
give away their liquor on Sundays, 
van learned to their sorrow last 


Flock of licensees 1] i a 
eae tan called in to an 


Sabbath, replied that they weren’t 


Selling the stuff, just passing i 
Municipa > J passing it out. 


Sold during restricted hours to be 
& violation, 

Offenders face su i j 
Mesases. spension of their 





Shutta Hit by Car But OK 


Galveston, June 20. 
Trae Shutta was detained briefly 
.& hospital here last week after 
ME nudged by auto, cutting fore- 
€ad on pavement. 
Jury not serious, 





| 


| 


| talent. 
ges of operating on the | First act Bergmann is offering is | 


| 


‘od ] Beverage Control Board} Arthur 
€d that liquor doesn’t have to be | has been with M-G-M. 





recently -acquired neighborhood 
houses playing six touring units of 
local amateurs during the next six 
weeks, and has been offering colored 
dancing acts in a ‘jitterbug jamboree’ 
for a series of one-nighters at these 
houses, Olsen is also operating head 
of the downtown first-run Lyric, 
which has maintained vaudfilm for 
years. 

Other neighborhood theatres seek- 
ing to keep pace with Olson’s use 
of flesh are the Rivoli, trying out 
local dance bands on its stage, and 
the Fountain Square, which is start- 
ing a series of bathing beauty con- 
tests, with the winning girl becom- 
ing a candidate to compete at the 
Atlantic City beauty pageant. 


DUTCH AGENT SETS UP | 
OFFICE IN NEW YORK 








prove. Stanley dropped shows once 
before recently, in April, for three 
weeks because of product jam on 
big pictures and has had only one 
winning stanza since resuming on 
May 19. 

Under Loew-WB pool set-up here, 
whereby Penn gets first call on pic- 
tures with Stanley second in line 
through its flesh policy, management 
is making certain alterations for 
latter spot’s straight film policy. As 
a result, Penn gets No. 1 pick one 
week, with Stanley drawing the 
plum the next, etc. It'll mark the 
Stanley’s first permanent cessation 
from flesh since musicians’ strike 
ended more than three years ago. 


ED. HEALY (AND CROSS) 
DIES OF FIRE INJURIES 


Providence, June 20. 

Eddie Healy, 44, for 12 years a 
member of the vaude team of Healy 
and Cross, died Sunday (18) from 
burns and injuries sustained when 
he leaped from a burning apartment 
house in Providence, R. I Two 
other persons were killed and 25 in- 
jured in the blaze. 

Retired from vaude for the past 
eight years, Healy, 











Godfrey Bergmann, who originally | 
came over from Holland as manager | 
of Ann de Ohlo, a John Royal im- | 
port to NBC, has established an | 
office in New York City for agénting 


Igo Frank Gutman, exiled Austrian 
operatic singer. Latter is brother of | 
yutman, the composer who 





W. J. Harris’ Encore 





Chicago, June 20. 

Will J. Harris, former presentation 
producer of Balaban & Katz, re-| 
turns to do a special show at the 
State-Lake for week of July 7. 

Production will center around the 
world’s fairs and will be labelled 
‘World’s Fair Merry-Go-Round.’ } 








‘tified with 


| ‘Old Pal, Why Don’t You Answer 


had been ae 
erating a restaurant here. During 
the ’20s, Healy and Allan Cross (now 
of Cross and Dunn) played the| 
Keith-Albee time as close competi- | 
tors to Van and Schenck. Healy had | 
previously played in one of Gus Ed- 
ward’s shows and with Eddie Dowl- 
ing. Martin Tochey, Tom Giblin, Tom 
Mulgrew and others in the Scenic 
Stock Co., Providence. 

The pop pianist and singer formed 
his first vaude duo with Jack Ryan. 
It was when they split up that Jack 
McCory and Maury Abrams, song 
publishers, brought Healy and Cross 
together. They actually got their 
start in 1921 after playing a Treas- 
urer’s Club benefit, at which several 
agents were present. The team won 
fame for its ballads. becoming iden- 
‘Old Gang of Mine,’ 
‘Wonder What’s Become of Sally,’ 
‘Hello Central, Give Me Heaven,’ 





Me’ and numerous others. 


even more complicated and bitter, as 
AFA might elect to continue in the 
field without the Four A’s-AFL sanc- 
tion and compete with any union the 
parent outfit would set up to handle 
the vaude-nitery jurisdiciion.. In 
such circumstances, most of the lead- 
ing performers are seen swinging 
over to the new organization because 
of their affiliation with other Four 
A’s unions. 


(circus workers, etc.) to the detri- 
'ment of legitimate organizing, using 
| dues and initiation fees for running 
expenses without depositing them in 
|the bank, repeatedly stirring up 
jurisdictional and other strife within 
the Four A’s to the detriment of per- 
formers as a whole, failure to co- 
operate with other Four A’s affili- 
ates, use of strong-arm tactics in or- 
ganizing, failure to render service to 


The AFA administration must file 
a written answer to the Four A’s 
charges by Saturday (24). At the 
July 10 hearing, the Four A’s inves- 
tigating committee, whose report 
formed the basis for the charges, will 
appear as witnesses against AFA. Deny Charges 
They include Mrs. Florence Marston, Regarding most of the specific 
Screen Actors Guild; Paul Dulizell, | charges, the AFA council, Miss 
Equity; George Heller, American | Tucker and Whitehead enter general 
Federation of Radio Artists; Paul | denials, They admit using benefit 
and Frank Gillmore, Four A’s; Henry | funds for meeting the running ex- 
Jaffe, counsel, and Bernard J. Reiss, penses of the union, but state that 
accountant. Kenneth Thomson, SAG, | shifting of such money from one ac- 
will likewise be a witness. AFA will| count to another in emergencies is 
also bring its own witnesses and the’ common union practice and explain 
hearings are expected to require sev- that it is more important to the 
eral weeks, with the possibility that actors to keep the union solvent 
some additional time will be taken than to use the money only for 
to reach a decision. |charitable purposes, They claim 

In place of the regular delegates that the money used for running ex- 
on the Four A’s international board, | penses was borrowed from the char- 
each member union will select a ity fund and accuse the Four A’s 
special alternate delegate for the | of refusing to lend the AFA financial 
group of judges which will render a | help while doing so for other unions. 
verdict. Thus, the board members Whitehead over the weekend ac- 


its new members, failure ta admin- 
ister its local branches satisfactorily 
and persuading.the AFL to interfere 
in the case without revealing all 
pertinent facts to William A. Green, 
AFL prez, 








who participated in the investigation ' cused Alan Corelli, Theatre Author- 
will not decide the case. Instead, | ity official, of using $500 of that or- 
leading performers in their various | ganization’s funds to buy furniture 
fields will serve, Among those men- | for his home. It was explained that 
tioned are Fredric March, Margaret the money was an advance on Co- 
Speaks, Lucille Gleason. | | relli’s salary, voted by the Theatre 
Whitehead Assailed Authority board and subsequently 
Nub of the whole controversy is| repaid. However, ‘Whitehead as- 
Ralph Whitehead’s administration as | serted the Authority’s ‘action paral- 
executive-secretary of AFA. Al-_| leled the sort of thing for which the 
though Sophie Tucker, president, is | Four A’s is criticizing AFA. 
actively supporting Whitehead,| Corelli was one of the signers of 
neither she nor other non-employe the statement issued by Eddie Can- 
AFA people are involved in the | tor and Rudy Vallee, former AFA 
Four A’s charges. Basis for the Four | presidents, and other AFA members, 
A’s action is its investigating com- | appealing to the membership not to 
mittee’s report running 26 pages and give Whitehead a vote of confidence 
containing a long list of alleged mis- , at Monday night’s (19) mass meet- 
deeds, from obstruction of the in- ing. Statement expressed its faith 
vestigation to misuse of charity lin the integrity of the Four A’s and 
funds and abuse of power. White- asked the AFA membership to re- 


head, Miss Tucker and the AFA frain from taking any position in the 
council deny the entire charges and | case until both sides had given their 
accuse the Four A’s of maliciously evidence at the July 10 hearing. 
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STARLIGHT ROOF 


(WALDORF-ASTORIA, N. Y.) 





Eddy Duchin orchestra, Durelle 
Alexander, Beauvel & Tova, Frak- | 
son, Xavier Cugat orchestra. 

Eddy Duchin, in on a couvert- 
split arrangement for supper—the 
dinners are a la carte, sans couvert 
drawing bullish biz atop the} 
Waldorf-Astoria’s Starlight Roof. It’s 
the third place in which Duchin has 
ever worked in New York, and the 
first so-called ‘popular’ spot, since 
the Hotel Plaza’s Persian Room, 
where he plays frequently, has al- 
ways been a limited § capacity. 
As for the old Central Park Casino, 
where Duchin first came to atten- 
tion in the halcyon days, the scale 
alone restricted the patronage. 

With the years and the widening 
scope of radio commercials, etc., 
Duchin has had to undergo renova- 
tion in his dance style, but he has 
maintained pace and tempo advan- 
tageously without sacrificing the 
basic melody appeal that first made 
him. Still self-featured at the Stein- 
way, as he cues the boys from the 
keyboard, this doesn’t restrict the 
maestro from also standing up and 
getting away from the ivories inter- 
mittently, as he cuts up with his sun- 
dry vocalists, including a femme 
specialist, Durelle Alexander. 

On the theory they want sweet- 
hot music for dinner only, there’s 
no show until after theatre. Beauvel 
and Tova do their standard ball- 
roomology then and Frakson, mag- 
ico, is also a feature with his amus- 
ing dexterity. But Duchin is the 
prime draw. 

The downstairs Sert Room is re- 
maining open where Xavier Cugat 
holds forth. Latter comes up for the 
supper sessions to contrib his 
rhumba-tango sets in alternation 
with Duchin. 

The Waldorf, like the other major 
hostelries, is all set for the Big In- 
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flux, as and when the Fair visitors 
descend on the city, and has thrown 
open a_ series of supplementary 
rooms and petite cafes to accommo- 
date the overflow. Abel. 


PLANTATION, L. A. 











Los Angeles, June 15. 

Bo Jenkins, Joy LaJoie, Three 
High Hatters, Eddie Wright, Jeanette 
Dancy, Wilma Chevalier, War Per- 
kins, Phil Moore orch (11). 

Miniature Cotton Club stencil has 
its moments when the 
girls are out cavorting, but there are 
too many weaknesses among the 
principals for the spot to cut much 
of a swath in the Wilshire sector. 
Low spots in the ‘Harlem to Holly- 
wood’ revue are the emceeing and 
vocalizing. The hoofing is fast and 
first rate. 


Jack Schwartz, one-time Cotton 
Club impresario, has revamped this 
bistro with a few touches that were 
missing when it foundered as the 
Cubanola under Frank Sebastian’s 
aegis. If he gives them a show he'll 
get the business, as the location is 
ideal for drop-ins and apartment- 
dwellers. But 


won't turn the trick. There is a| lows, closed it from June until Sep- 
definite lack of personality, that!tember. In 1937 he had no entertain- 
something needed to start them | ment at all here. Kept it going, in | 
coming. slow motion, last summer, and is 


Bo Jenkins has been brought in 
from the recently folded Omar’s 


{Dome downtown, and with a little 


showmanship should click big. His 
taps are tops, but there’s a Stepin 
| Fetchit in his makeup that could be 
| commercialized. High Hatters have 
a fast routine that’s easily the stand- 
lout. Some of their steps are new 
|and expertly executed. The all- 
'sepian line, paced by _ specialists 
| Jeanette Dancy and Wilma Che- 
valier, works hard and fast, going 


| from hula skirts to as little as the 
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| law allows. Their torso slinging 
‘heats up the grotto and has the 
| payees pounding for more. — 
Vocalizing by Eddie Wright and 
| Joy LaJoie is sub-par. Gal hasn't 
| that low down tonsil quality peculiar 
to her race. It’s that Harlem oomph 
the mob goes for, the town’s Central 
avenue having no nitery attraction 
| worthy of the long haul ‘cross town. 


| Wright is a sweet singer and not the 
| nitery type. . 
| Phil Moore’s orch just so-so, stick- 
ing to standard orchestration and 
getting off track in the hot passages. 
Hot licks make mostly for confusion 
land discord. Moore lacks showman- 
ship as does War Perkins, emcee. 
Those two departments need jack- 
ing up-if the Plantation is to get the 
customers into the 400 chairs on 
nights other than Saturday. Helm. 


NIXON CAFE 


(PITTSBURGH) 


Pittsburgh, June 17. 
Al Marsico’s orch (9), Bob Carter, 
Angelo Di Palma, Ramos & Nanette, 
White Sisters (2), 6 Whirlwinds. 





Annual summer retrenchment is 
on at Tony Conforti’s cellar spot. 
Usual chorus has been dropped, acts 
have been cut almost — ; 
show generally looks its economic 
stature. 

It’s only 
son for Nixon. 
who also operated 





the third summer . 
Previously Conforti, 
roadhouse Wil- 


| 


practicing the same budget maneu- 
|ver this year. There are only three 
turns, Nixon depending to a_ large 
| degree on a couple of male singing 
stand-bys, Bob Carter, featured with 
Al Marsico’s band, and Angelo Di 
Palma, operatic tenor, who’s in his 
fourth year here and still a prime 
fave. Since they’re both pushovers 
for Nixon’s steady trade, that’s a big 
help in the economy wave. 


Acts do double-duty, coming on 
twice, except Six Whirlwinds, clos- 
ing roller-skating act. Boys are 
cramped for room on small floor 
and work under difficulties, but on 
other hand intimacy with customers 
and confinement give them certain 
advantages. 

Ramos and Nanette are a nice-look- 
ing ballroom couple with enough to 
get by, doing a fairish tango first 
and then a slow Grecian waltz. 
Should reverse the order for best 
effect. White Sisters (2) are strik- 
ing looking blondes who can get by 
on their s.a. alone, and for the most 
part do, although their can-can num- 
ber has appeal. 

On the stand, Marsico is putting 
out a good standard brand of dansa- 
pation and also makes things easy for 
the performers. He’s one of the best 
floor-show leaders around. © Cover 
remains buck a couple, Saturdays 
included. Cohen. 


BUSTANOBY’S 


(FLUSHING, NEW YORK) 





Sleepy Hall orch, Norman & Miles. 





Jacques Bustanoby, last of the 
famous pre-World War restaurateurs, 
has opened a modern bistro within a 
short distance of the World’s Fair. 
The square, air-conditioned room has 
a long bar across one end, over 
which is a recessed platiorm with 
a baby grand piano, where occa- 
sional singing acts and, sometimes, 
the pianist of Sleepy Hall’s house 
band entertain. 

Norman and Miles and the orches- 
tra are the only fixtures, with 
three or more additional acts added 
for weekend trade. Saturday nights 
the clientele is filmed and the pic- 
tures are run off in the place 
three or four days 1ater. This makes 
for a neat double-play and helps 
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Johanie Walker is Scotch 





NEW YORK 


Here’s a hot weather hint from 


is: RANGOON 


IN RANGOON ;;.where it’s always hot... a favorite driak 
is a tall iced Johnnie Walker and Soda. Try it this summer. 
You'll agree zz; there’s no finer whisky than Scotch, and 


at its smooth, mellow best! 


It’s Sensible to Stick with 


JOHNNIE [VALKER 


BLENDED SCOTCH WHISKY 
CANADA BRY GIMGER ALE, INC., NEW YORK, N. Y., SOLE IMPORTERS 














Red Label 8 years old 
Bhack Label 2years old 
Both 86.8 proof 


in half and | 





| especially to insure a good midweek 
night. 

Much charm is lent to the place, 
partments, by a mural, 60 feet wide 
and 18 feet high, denicting some of 
the highlights of the Bustanoby res- 
taurants of other days. More than 
30 figures of noted patrons of the 
90s are lined along the bottom. 
Among them are likenesses of the 
Hearsts, O. O. MclIntyre, Dolly 
| Sisters, Diamond Jim Brady, David 
| Warfield, Charlie Chaplin, Vincent 
| Astor, the Barrymores, Enrico Ca- 
|ruso, Victor Herbert, Otto Kahn, and 
|other regulars of the older Bustan- 
| oby spots. 

Locations reproduced in the mural 
are the Cafe de la Paix (1912-1917), 
Chateau des Beaux Arts (1905-1912), 
Domino Room (1912-1917), Rose 
Room (1912-1918) and 110 West 39th 
(1912-1917). 

When dinner dancing first was in- 
| troduced, at the Cafe des Beaux Arts, 
Bustanoby almost had his license re- 
|voked. There, too, the first guest 
|star night was staged, but it 

tagged the Soiree Artistique, 

Anna Held, Doug Fairbanks, 
| Leslie Carter, Lillian Russell and 
| others were standbys for impromptu 
entertainment. It was there that 
| Lillian Russell was guest of honor 


pata party costing $150 a plate. 





| 
| 


| first melody (‘The Perfumed Waltz’) 
to lyrics by Jacques Bustanoby at 


Romberg was a pianist. 
Castles introduced the 
| Castle Walk. 

Bustanoby spent nearly a million 


There the 
Maxixe and 


dollars on his Chateau des Beaux 
| Arts at Huntington, L. IL, where | 


Mack Sennett with Mabel Normand, 
but the tops of all Bustanoby spots 
was the one at Columbus Circle, 


where stiff shirts and champagne 
were obligatory. There Jacques had 
four bands, one to each floor, and 
150 employes. 

It’s a far cry from the splendor of 
the past to the present-day Bustan- 
oby’s, but Jacques has taken 
transition in his stride and is a 
genial and popular host. Business 
is satisfactory and expected to be 
better when localites get over the 
novelty of having the Fair in their 
front. yard. 

Sleepy Hall’s band shows both 
virtuosity and versatility on this 
date and keeps the dancers happy 
with the straight stuff, intermingled 


solos. Some fine music emanates 
from this five-piece combo, except 
when the boys are occasionally over- 
amplified. Gilb. 


STARLIGHT ROOM 


(ONONDAGA HOTEL, SYRACUSE) 





Syracuse, June 17. 

Royal Jesters, 

Charlie Oliver, Bonnie Blue, 
Gordon’s orch. 


Herb 





Again proving itself this sector’s 
class summer spot, the Onondaga 
hotel’s Starlight Room is playing to 
big houses with the return of Herb 
Gordon’s orch and a neatly balanced 
array of entertainment. 

Gordon, who scored here last year, 
has made over his unit, with a little 
more brass emphasis. He still shows 
a pleasing change of pace, however, 
so that there is strong appeal to the 
widely-varied audiences, ranging 
from the a. k.’s who have been com- 


jitterbugs who are finding it almost 


beer gardens. 

The Three Jesters carry the show. 
Some neat lyrics provide a sophis- 
ticated program good for a flood of 
laughs. They can apparently go on 
for hours, and often do. 

Jack Armstrong shows a nice fal- 
setto, particularly adept for such 
numbers as ‘Three Little Fishies.’ 
Bonnie Blue’s vocalizing is neatly 


music, and Charlie Oliver’s chirping 
also clicks. 





Hawaiian Blue Room 
(HOTEL ROOSEVELT, N. 0.) 





New Orleans, June 17. 


Ahn Sisters, Ruth Petty, Knight 
Sisters, Bernhardt and Graham. 





A prime favorite in New Orleans, 
Bill Bardo has returned to the Ha- 
= Blue Room with a new mu- 
sic 


addition to tossing off good dansapa- 
tion. 
that’s at home with the sweet as 
well as the swing. It is well bal- 
anced and guided with precision. 
The brass is well-controlled and 
crisp, the reeds smooth, and the 
rhythm decisive. 

_Band introduces qa ost of special- 
ties, including a harmonious glee 





which is ultra up-to-date in all de- | 


was | 
and | 
Sr. | 


Sigmund Romberg composed his | 


Chaplin made his first picture for | 


which included the Domino Room, | 


the | 


with rhumbas, congas and novelty | 


Jack Armstrong, | 


ing to the spot for 20 years to the | 


as inexpensive as the town’s dingy | 


backgrounded by Gordon’s smooth | 


Bill Bardo’s orch, Harry Stevens, | 


aggregation which delivers | 
plenty of novelty entertainment in | 


Barco has a versatile band | 


————.. 


| club; ‘The Fish Hop,’ a new nove] 
jdance inspired by ‘Three Little 
| Fishies,’ and a nifty version of the 
‘Beer Barrel Polka,’ in which the 
boys do a takeoff on a German band 
that the first-nighters went for yn. 
stintingly. Ringsiders joined the 
boys in staging the ‘hop,’ and it drew 
plenty of laughs. 

Floor show rates a flock of 
too. The biggest surprise is Harry 
Stevens, drawling master of cere. 
monies from ‘Jawgia,’ whose songs 
and banjo strumming keep the cuc. 
tomers crying for more. Not the 
sleek, smooth-talking tvre of mc 
Stevens nevertheless knows how to 
make his audience join in his singing 
of oldtime songs. Haniiles acts in 
the show nicely, too. 

The Ahn Sisters, featured with 
Bardo’s band, are a quartet with 
plenty of eye appeal and good voices. 
They click nicely. Ruth Petty, vo. 
}calist, has a warm personality and 
| registers on both voice and poise. 

Knight Sisters are an adagio team 
who make difficult numbers look 
}easy. They are exceptionally grace- 
ful and click with their lifts, carries 
and spins. They are billed as the 
only femme adagio duo in the world. 

Bernhardt and Graham, ballroom 
pair. are notable for their individual- 
ity throughout. They’re good watch- 
| ing. Liuzza. 





bows, 








-MARTINELLI’S 27TH 


seq. | the latter’s 39th street place, where | 


| MET OPERA SEASON 


Giovanni Martinelli, who has 
sailed for a 


summer vacation in 
France and Italy, signed his 27th 
| consecutive contract with the Metro- 
politan Opera Co. for the 1939-40 
| Season before leaving N. Y. This is 
| the longest period of time any tenor 
j has ever served in leading roles with 
| the company. 

| Martinelli returns on Oct. 10 for a 
}combination concert, radio, and 
opera tour. He will sing at both the 
Los Angeles and Chicago opera sea- 
| sons, and in the last named place, 
| will sing Wagner's Tristan, for the 
| first time in his career. 


JOE 
TERMINI 


with JEAN HAMILTON 
and BOB DU HART 
JUNE 19TH 
TROCADERO, LONDON 


HILDEGARDE 


Now Appearing Nightly at 
Pierre Hotel, New York 


RETURN ENGAGEMENT 
AT THE SAVOY-PLAZA, 
OPENING sULY 27 FOR 
INDEFINITE PERIOD. 


























Per. Mgr. ANNA SOSENKO 
Ex. Rep. JACK BERTELL 














Recognized by all as the Leading 
Tailors to Americans 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, W. 1. 











Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 
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“Heart of the Loop” 


| BREVOORT HOTEL 


Madison, east of LaSalle, Chicago 
Special Theatrical Rates 
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RETURN FROM 3 YEAR 


JUNE 16TH, HIPPO! 
JUNE 30TH, 
| Rep., WILLIAM MO 





| GEORGE ANDRE MARTIN 


The man with the dancing fingers 
Held four weeks at Jack LYNCH’s Walton, Philadelphia 


FKARLE, WASHINGTON 


S’ CONTINENTAL TOUR 


ROME, BALTIMORE 
RRIS AGENCY, Inc. 
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Welles, Who Scared the World’ Gets 
A Dose of It from the IATSE in Pitt' 





v— 


Pittsburgh, cone m 

Welles & Co. (18), Jac 

eee ith the Statler Twins, Tal- 

ley & Howard, Coon Creek Girls 

(4), Dave Broudy’s orch (16); ‘Cap- 
tain Fury’ (UA). 


on Welles may have scared 
haitch out of the rest of the world, 
put it took the one See 
scare the wits out o rson 

se lig that, it prac- 








elles. More than 

vically undid him completely at 
opening show today (16), turning 
the whole thing into the worst 


fiasco ever to leaden the heart of an 
ized actor. ; 
ee verything—but everything!—hap- 
d to Welles and his condensed 
pene - 4 
version of “The Green Goddess. 
First the screen prolog came on up- 
side down with the sound accom- 
paniment blasting the ears of the 
customers to pieces and even ex- 
tending for a minute or so into the 
sketch itself; then the noise effects 
went haywire when the boys re- 
membered to put them on at all, and 
finally the stage mikes picked that 
particular time to go berserk and 
sound off a series of buzzing blasts 
right through the dialog. 

Welles stepped out of character at 
the outset, begged the audience's 
forgiveness and asked permission to 
start all over again. The mike buzz- 
ing promptly stopped — and then 
started anew. By this time, Welles 
and his company had gritted their 
teeth and decided to go through the 
motions anyway. Half the lines were 
lost completely and the others were 
meaningless. At the conclusion, ‘the 
man who scared the world, then 
charmed it’—that’s his current bill- 
ing—mopped a furrowed brow and 
apologized profusely for the fiasco, 
and a more earnest, gracious apology 
has never come from the tortured 
despair of any actor. Welles was 
plainly sick about it, so much so 
that he even told the patrons they 
could get their money back at the 
boxoffice and that he’d stand per- 
sonally responsible for the refunds. 
He meant it, too, but a checkup re- 
vealed that not a single return was 
made, a tribute to Welles’ sincerity. 

All in all it was a performance no 
performer could have possibly ever 
conjured in the dread of his wildest 
nightmare. Even so, it seems that 
Welles is making a mistake in try- 
ing to set down one of those old 
vaude sketches on the stage of a de 
luxe picture house. It’s too inti- 
mate an entertainment for such 
spacious quarters. Feeling is that 
he would have been much smarter 
had he written a piece especially for 
his p.a. foray and presented it like 
a regular broadcast, without the 
costumes and scenic effects, and 
with the cast spread around a series 
of mikes in the studio manner. That 
would have been enough illusion in 
itself and Welles would have had 
no worries about the voices of his 
players (his own carries anywhere) 
reaching into the upper recesses of 
the balcony. Under the most favor- 
able circumstances, lot of the lines 
are bound to be lost. 

Welles took the whole thing like 
& major, had a heart-to-heart talk 
with the crew after the perform- 
ance, told the boys it was just one 
of those things and by the second 
show everything was going smoothly 
and the getaway fiasco was nothing 
but a horrible memory. 

Rest of the show, tagged to the 
‘Goddess’ sketch, brings back recol- 
lections of the vaude that is no 
more. Opener is a typical No. 2 act 
of old, Jack Lanny and the Statler 
Twins in a session of musical com- 
edy-type dancing. They're good 

oofers, gals are classy platinum 
lookers and tapping of all three is 
hice without being spectacular. Trio 
works too hard, however, and should 
make things look a little more 
casual. 

They're followed by Jack Talley 
and Terry Howard, former coming 
on ostensibly for a baritone solo 
eply to be interrupted by Miss 
Sener, with her rompers and iddy- 

iddy-kiddy characterization. It’s a 

Owl for the first few minutes but 

iss Howard makes the mistake . of 
repeating her cute gestures too often 
= they grow a bit repetitious. 
Waiec i, though. Preceding the 
; elles act, which closes, are the 
td Coon Creek Girls (New Acts), 

Tom radio and who hit the news 
columns when they entertained for 
Whe and Queen of England at the 
jo House. Femme hillbilly 
sho some can learn a lot about 
ton ashi, not to mention dic- 


‘ Biz big at getaway, about double 

yening show take of last four 

— with Welles entitled to the 
ws, Cohen. 





LYRIC, INDPLS. 





H Indianapolis, June 18. 
Whar. Busse orch with Dick 
tton, Ducky Young, Vi Mele, 
Wane & Ames, 3 Trojans, Dale 
inthrop; ‘Man Who Dared’ (WB). 





appreceded by disquieting stories 
ut his having an entirely new 


band, Henry Busse brought the new 
orch to the stage here and dispelled 
all doubts about its merits. His 
musical arrangements still retain the 
characteristic ‘Busse Rhythm’ and 
his new men reveal nice form in 
playing for the acts besides doing 
their own numbers in clean-cut 
manner, He uses six brass, five 
saxes and four rhythms. 

Also new with him are Dick 
Wharton, baritone; Ducky Young, 
comedy vocalist and trumpeter, and 
Vi Mele, femme singer. Young is 
a show-stopper with his baby-voiced 


‘Three Little Fishies’ and ‘Jimmy 
Had a Nickle.’ He encores with a 
comic trumpet specialty. Wharton 


also wins plenty of mitt-slapping in 
crooning ‘Wishing’ and ‘Our Love.’ 
Miss Mele does ‘Lady’s in Love’ and 
‘Angels Sing.’ Weakest of the 
Busse additions, she nevertheless 
was forced to encore with ‘Don’t 
Worry About Me’ when caught. 

Busse’s trumpet solo work is 
nicely spotted throughout the bill. 
He does his expected ‘Hot Lips’ at 
the opening, later taking off on 
‘Heaven Can Wait,’ ‘I Cried for You’ 
and ‘When Day Is Done.’ He also 
serves as an efficient emcee. 

Added acts are okay. Dale Win- 
throp contributes some swift tap- 
ping near the show’s opening and 
the Three Trojans work next-to- 
closing with an abbreviated but 
socko four-minute session of tum- 
bling. Busse follows them with a 
handspring or two of his own dur- 
ing the closing band number to win 
laughs at the final curtain. Wally 
Brown and Annette Ames hold down 
the show’s middle spot solidly with 
their comedy. Brown works cleaner 
and with more assurance than he 
has shown on previous trips here. 

Show’s running time was 60 min- 
utes Friday night (16) at fourth 
performance and house was filled. 

Kiley. 


FOX, PHILLY 


Philadelphia, June 16. 
Blue Barron orch, Charlie Fisher, 
Russ Carlisle, Ronnie Snyder, Allen 
Holmes & Tiny Wolf, Eddie Old- 
field & Eddie Ware, Sinclair Twins, 
Adolph Kornspan house band; ‘Tar- 
zan Finds a Son’ (M-G). 








Sticking to its new formula of ab- 
breviated and skimpy-budgeted stage 
shows, Fox this week, nevertheless, 
achieves one of the brightest and 
most entertaining presentations of 
this type seen here in a long time. 
Principal credit goes to the versatile 
Blue Barron crew, which, with only 
two acts to assist it, provides 45 
minutes of show with seldom a dull 
moment, 

The music is quite a relief from 
the jive now heard on every stand; 
it’s not only sweet, but good. With 
four rhythm instruments, one dou- 
bling on an electric guitar; five brass, 
including a bass horn, and a trio of 
reeds, band has plenty of instru- 
mentation for a change of pace, and 
uses it to full advantage. It’s not so 
much the music, however, that makes 
for the pleasant stage show, but the 
ability of the men to double into 
other forms of entertainment. 

Barron m.c.s and is, unfortunately, 
its weakest link, although not ob- 
jectionable. He _ sticks mostly to 
straight, matter-of-fact introes de- 
livered in a manner devoid of per- 
sonality. Among the members of the 
organization who shine are Russ Car- 
lisle, warbler; Charlie Fisher, trom- 
bone pumper, who also. vocals; 
Ronnie Snyder, guitarist, who has an 
uncanny ability to whistle from 
somewhere down in his throat, and 
Tiny Wolf, 300-pound bull fiddler. 

Carlisle occupies a position in front 
row center of the aggregation and, 
aside from the regular vocals, does 
the song titles, an idea used by 
Sammy Kaye, et al. Carlisle sings a 
couple more bars than merely the 
title, as most other bands do that 
use this scheme. Nice looking lad, he 
has a pleasant baritone with a wide 
range. Chirps ‘If I Didn’t Care,’ 
‘Wishing’ and ‘Sentimental Over 
You.’ Weakness is in poor phrasing. 

Fisher has a somewhat similar 
voice, but suited more to novelties— 
as are his looks—than ballads. While 
his ‘Married an Angel’ is only medio- 
cre, he’s swell in an adapted version 
of ‘I Must See Annie Tonight’ with 
Wolf. Latter, in answer to Fisher’s 
‘plea,’ struts out as Annie, with a pert 
hat and neckerchief. It’s socko. Fat 
boy follows it with an aptly re- 
written ‘I Must’ve Been a Beautiful 
Baby’ and has the rafters ringing 
with the palm-pounding when he 
sends his 300 pounds into a tap dance. 

Snyder’s whistling is not very 
pretty watching (his lips and jaw 
shake as if palsied) but it’s novel 
and rhythmic, which, with the lad’s 


infectious personality, make it diffi- | 


cult for him to get off. Does ‘Bumble 
Bee.’ ‘Stardust’ and ‘Nola,’ last a pip. 
Allen Holmes comes off his trumpet 
stand to play a wide assortment of 


| clair Twins. Both are strong. Old- 


instruments, brought to him by Wolf. 
The Choir—entire band in vocal 
backing of the various warblers— 
could be well eliminated in its pres- 
ent weak condition. 

“Other acts are Emmett Oldfield, as- 
sisted by Eddie Ware, and the Sin- 


field and Ware do a comic risley 
routine, which not only shows off 
their stunts to advantage but is good 
for a flock of laughs. Oldfield’s phiz 
alone is plenty for the start of a good 
guffaw and he carries it through with 
a dumb stooge attitude. 

Sinclair pair are tapstresses, So-so 
on looks, they’re attractively togged 
to take full advantage of their s.a. 
Routines original and one of the gals 
does some nifty splits. More atten- 
tion to precision, however, would 
help a lot. Herb, 


CAPITOL, WASH. 





MUSIC HALL, N. Y. 


Leonidoff production with Betty 
Bruce, The Waidos, Rita and Rubins, 
Bela Sziga, Glee Club under Wil- 
liam Reid, Rockettes, Corps de Bal-| 
let, Music Hall symph directed by | 
Erno Rapee; ‘Sons of Liberty, 
(WB) short, ‘Clouds Over Europe’ 
(Col), reviewed in this issue, 








Being different this week the 
Rockettes open the stage show. They 
impersonate chimney sweeps hoofing 
on a roof-top. ‘Tops’ is the current 
motif. ‘Roof-Tops’ is succeeded by 
‘Mast-Tops,’ giving the Glee Club 





cause for going nautical. ‘The Big 
Top’ introduces the Waldos, a trapeze | 
turn, and “Tree Tops’ provides a 
summer garden locale for the finale. 

Rockettes do a bit of fooling| 
around with brooms, break and! 
change style several times, finally lay 
aside the sweepers and start raising | 
those gams in unison. Whereupon 





Washington, June 18. 





Twenty Rhythm Rockets, Eight 


Reynolds Skaters, Frank & Jean Hu- | 


bert, Marc Ballero, Doris Dupont, 
|Bert Walton with Michael Spryn, 


| Corrine, James Quinn, Harry Spurl, | 


| Hi-Tom Ward, Yvette Rugel; ‘Won- 
derful World’ (M-G). 








Thirty-nine people take 65 min- 
| utes to put across this one assembled 
by house producer Gene Ford under 
the title, ‘Old and New Faces.’ 
| They make it as complete a sample 
of vaudeville, yesterday and today, 
| as anything to hit town in months. 
| It’s well-staged, well-paced, and has 
enough talent and showmanship to 
send ’em home talking plenty, even 


if it doesn’t have any sock name for 
the marquee. 

Even the pit band gets steamed up 
and comes through with an over- 
ture, including ‘Beer Barrel Polka’ 
and ‘Three Little Fishies,’ with 
maestro Phil Lampkin, drummer 


ing solos on the baby talk for smart 
hands. 

Show gets off with Rockets simu- 
lating ice skating ballet on roller 
skates behind snowflakes on scrim. 
Snow scene dissolves and Reynolds 
Skaters, eight gals in gold spangles, 
take it for seven minutes of whirl- 
wind spins to score solidly. Frank 
and Jean Hubert follow in battered 
tails and white ties for smooth 
round-up of all the stock inebriate 
pantomime and some of their own, 
sock coming when one takes off hat 
and proves to be blond gal. Marc 
Ballero imitates Fred Allen, Bing 
Crosby, Ned Sparks, Wallace Beery, 
George Arliss, Charley Butterworth, 
Stepin Fetchit, Lionel Barrymore, 
Henry Armetta and Joe E. Brown, 
using cigars, hats and an occasional 
wig to increase the illusion, which 
often is surprising. Encore is imita- 
| tion of ‘The Shadow’ into which he 
| works vocal imitations of cops, fire 
sirens, motor boats and airbrakes 
for smash finish. 

Line follows in black spangled 
gowns for. sophisticated softshoe 
ballet to ‘Sunrise Serenade’ with 
clever shadow effects. Doris Du- 
pont, young brunet in -black and 
white Alice-in-Wonderland garb, 
gives two fast tap routines, nothing 
unusual but smartly executed and 
gets across. Bert Walton saunters 
out next in top hat, brown suit and 
battered cane to announce he is the 
intermission and everybody is stuck 
with him for 10 minutes, Thanks to 
his razzing of the acts before him, 
the pit band, the audience and him- 
self, they like him. Deadpan stooge, 
Michael Spryn, who he calls on ‘to 
get me off the stage gracefully,’ 
scores with baritoning of ‘Masquer- 
ade Is Over,’ while Walton parades 
around ramp with huge shotgun. 
Pair rate three bows. : 

‘Old Faces’ end of the business be- 
gins here with Walton introducing 
Corrine, gay, chubby bundle of 
middle-aged pep, as ‘one of those 
who sang right in this town for your 
grandfathers.’ Travelers open on 
stage-within-a-stage, complete with 
old-fashioned backdrop and foot- 
lights, and Corrine turns emcee to 
present James Quinn, grey-haired 
buck-and-winger, for successful 
turn; Harry Spurl, veteran acrobatic 
dancer, who does cartwheels; Hi- 
Tom Ward, called 81-year-old ‘last 
of the minstrel men,’ who tears off 
‘When You and I Were Young Mag- 
gie’ in a sour tenor that wows ‘em; 
and Corrine’s own specialty, ‘a song 
I sang here 30 years ago, being a 
mixture of ‘An Old Time Tune’ and 
‘Annie Rooney,’ to strong hand. 

Yvette Rugel, who works indepen- 
dent of the oldtimers’ section and 
uses downstage center mike, walks 
off with the show, however. Effec- 
tively gowned and sold as a one- 
time star who has emerged from re- 
tirement, she wraps her soprano 
around ‘My Man,’ ‘Some of These 
Days,’ ‘My Bill’ and an aria from 
‘Traviata’ to stop the show cold. 

Rockets, in striking black and 
white Gay Nineties getups, close 
with an elaborate cakewalk and 
everybody is on for the finale. _ 

Biz oke. Craig. 





Fire Destroys Nitery 
Sheboygan, Wis., June 20. 
The Delmar nitery, formerly the 
Hollywood Gardens, burned to the 
ground Thursday (15). 
Amount of damage and cause of 
fire are unknown. 








Ralph Fox and two horn-tooters ‘do-’ 


the audience raised its mitts and re- 
sponded, when caught. 

William Reid manages to insert} 
some movement and business into| 
the song-sesh, largely devoted to a| 
special number, ‘Three for Jack,’ by | 
W. H. Squire. It concerns the tra- 
ditional fickleness of sea-farers. To 
obviate the need for striking the set 
and the glee club on the bows, terper 
| Betty Bruce participates in the end 
of the sailor interlude and then im- 
perceptibly, slips into a_ single, 
whence she carries on. This reflects 
}a more adroit scene-shifting than 
| has sometimes been the case with the 
| glee club. 

Miss Bruce is a stylist on the wing. 
|Even in the vast spaces of the big 
house, her easy coordination projects 
| that element so often missing in 
i|mechanically proficient hoofers— 
personality. Girl dances with her 
whole chassis. Shoulders, arms, hips 
are expressing rythm along with the 
melodious puppies. She’s recog- 
nized by the aud here as a performer 
with solid authority. 

Three attractive-looking girl-acro- 
bats, the Waldos, are next to closing 
with a routine that the M. H. sets 
off with clever use of spotlights and 
uniform ground aides. Apparatus is 
unusual and so are the stunts, High 
point is a three-way upside down 
spin. Two of the girls, leaning 
downward and holding ends of a 
rope in their teeth, spin from their 
foot suspendories, while the third re- 





volves rapidly mid-rope. It’s a 
combination of angles, agility and 
flash. 

Bela Zsiga, playing a seldom- 


encountered mitteleuropa musical 
gadget called the cimbalon, gives a 
nice Hungarian goulash novelty 
touch to the final scene. Back plat- 
form is dressed with people and 
lights to further a drinking garden 
picture which, however, serves no 
particular usefulness and tends to de- 
tract from the optical appeal of the 
ballet girls who, performing to ‘The 
Blue Danube’ with short skirts flying, 
seem to call for solid, high-colored 
contrasting set-off, instead of the 
over-detailed embellishment that 
draws the eye away from them. A 
smash adagio team, Rita and Rubins 
(New Acts) also participates. 
Warners’ short in_ praise of 
Hayman Solomon, Jewish patriot in 
the Revolutionary war, drew ap- 
plause Thursday night. With red- 
coated villians (in technicolor), it 
was an ironic subject just after 
newsreels largely devoted to the 
King and Queen ot pees 4 
nd, 


HIPP, BALTO 


Baltimore, June 18. 
Gene Krupa orch (14) with Irene 
Daye; Bernice Stone, George Andre 
Martin; ‘Five Came Back’ (RKO). 








Gene Krupa seems to be just what 
the doctor ordered for this time of 
the year. With most of the educa- 
tional emporiums winding up their 
seasonal stints and the inmates raring 
to go after exams, the line forms 
early and often. 

Krupa has taken on some style and 
finish since his last appearance here 
and his combo reacts in fairly ex- 
pert style. Pacing the doings from 
his seat at the hides, he opens nicely 
with ‘Bugle Call,’ and changes tempo 
effectively with medley of sweet 
stuff made up. of ‘Sly Old Gentle- 
man,’ ‘You Grow Sweeter as the 
Years Go By’ and ‘What Goes Up 
Must Come Down.’ 

Bernice Stone in routine of acro 
hoofery follows, after which Krupa 
goes to town on ‘Wire Brush Stomp,’ 
giving a showmanly and entirely ef- 
fective demonstration o drum 
whacking. It makes a good spot for 
the band’s vocalist, Irene Daye, who 
dishes up ‘Deep Purple,’ ‘If It’s Good 
I Want It’ and ‘Don’t Worry ‘Bout 
Me,’ all smoothly delivered and well 
received. 

Flashy band number, with all the 
lads thumping on tom-toms in rhyth- 
mic arrangement of ‘Some Like it 
Hot Fantasy,’ announced as from 
Krupa’s film stint in ‘Some Like it 
Hot,’ is effective and holds pace 
solidly. 

George Andre Martin follows with 
miniature dancing dolls wrapped 
around his fingers, which he handles 
to simulate sock hoof routines. Sup- 
plies a pleasant interlude and a sat- 
isfying portion for those stubholders 
not leaning toward jive. 

Biz okay. 





Burm, 


STATE, N. Y. 


Benny Fields, Fifi D’Orsay, Stuart 
& Martin, Continental Thrillers (3), 
Ruthie Barnes, NTG Revue with 
Dorothy James and Jitterbug team, 
Ruby Zwerling house band; ‘East 
Side of Heaven’ (U). . 


The State’s show this sesh suffers 
from overabundance, poor routining 
and laxity. It runs at a leisurely 
and haphazard pace for better than 
90 minutes, when just two-thirds of 
that would be plenty. 

It’s all done in the revue idiom. 
Ruby Zwerling’s house band has 
been shifted from pit to stage and 
in front of the crew sit a dozen 


NTG femmes at tables, giving it a 
nitery atmosphere. Working through 








| the show, clowning with every act, 


are Stuart and Martin. M.c.’ing 
seems more or less left to chance, 
with Nils T. Granlund handling the 
reins some of the time, one of his 
gals at another, Stuart and Martin 
when the spirit moves them and 
sometimes nobody at all. 

NTG and the comedy team open. 
Lads do fairly well throughout their 
lengthy stay, using every old gag 
and bit of business in the book. 
They make some attempt at war- 
bling to guitar accompaniment and 
do a few fair stunts on a banjo. In 


addition, their lowdown comedy 
with NTG, Fifi D’Orsay and the 
Continental Thrillers, skating act, 


help to make all those turns more 
palatable, even if it does slow things 
at times. 

_ Benny Fields is in next to clos- 
ing, preceding the skating turn. 
Travelers could easily have come 
together following Fields, with the 
roller trio eliminated, for a much 
stronger finale. Fields, who’s been 
doing nitery dates for the past year 
or so, clicks much better in that at- 
mosphere than on the stage, al- 
though he gets a fair reception here. 
He errs at the start by opening with 
what he calls the ‘White Man’s 
Spiritual,’ unfamiliar and not too 
good. What he needs, to trade in on 
the nostalgia wrought up by his 
name alone, is a familiar tune right 
at the outset. ‘Lullaby of Broad- 
way,’ which he does later, would 
have been a setup. He also does 
‘Angels Sing,’ ‘Alexander,’ ‘Shad- 
rack’ and, of course, winds up with 
‘Melancholy Baby,’ one of the finest 
bits of song salesmanship in show 
business. Some of his preacher pat- 
ter is weak and unncessary, while 
the introduction of his wife, Blossom 
Seeley, gets a generous hand. 

Miss D’Orsay precedes Fields by a 
couple of turns. She suffers from 
lack of material, tossing together a 
hodgepodge of her heaviiy-accented 
patter and songs. Does an Ella 
Logan with ‘Loch Lomond’ and then 
turns to a dubious kissing lesson 
with Stuart and Martin that some- 
times skirts, and sometimes doesn’t 
even do that, the border of good 
taste. It’s an old D’Orsay routine. 

Between Miss D’Orsay and Fields 
is Ruthie Barnes, tapstress. <A 
looker, she’s attractively togged and 
exhibs some nice routines and clear 
taps without music. More show- 
manly, however, would be for her 
to bow off after her second number 
and come back and do the third for 
an encore, instead of offering noth- 
ing for the bends, as now, after us- 
ing all the allotted time on the orig- 
inal appearance. 

Continental Thrillers, in the wind- 
up, are a mediocre trio, two guys 
and a gal. After usual stunts, they 
ask for volunteers from the house 
for spins. Fat-woman stooge ap- 
pears, providing slapstick comedy 
which is aided by Stuart and Martin. 

NTG’s portion is given over to his 
usual flock of pretties. He gets no 
response from the house with his 
by-now badly tattered ‘ah-ii-h’ stuff 
and fades out to let one of his 
femmes, Dorothy James, warble. 
Her looks exceed her vocal ability, 
which is little, in ‘I Get Along 
Without You’ and ‘If I Didn’t Care. 

Granlund also has with him a pair 
of jitterbug terpers whom he builds 
up as recent contest-winners in the 
south, but whe have been with him 
for at least a year. Kids are ultra in 
some nifty routines and click as 
solidly as anything in the entire 
layout. Herb. 


KEITH’S BOSTON 








Boston, June 16. 
George Beatty, Four Step Broth- 
ers, Joe & Jane McKenna, Dorn 
Bros. & Mary (3), Great Yacopis 
(7), Eddie Rosenwald house band; 
‘Tumbleweeds’ (Astor) and ‘Fixer 
Dugan’ (RKO). 


A six-month run of stage shows 
ends this week with one of the best 
variety bills of the season. With 
George Beatty as m.c., almost any 
lineup gets a lift, but this week he 
has some real entertainment to in- 
troduce, 

Four Step Brothers, smart colored 
hoofers, open. It’s a socko curtain- 
raiser and makes it easier for Joe 
and Jane McKenna “>llowing. The 
Steps ripple off smooth precision 
hoofery in the stop-time and waltz- 
buck departments and present an ex- 
hilarating finale with spectacular 
wings and flying snlits in a chal- 
len~: routine. Their music is har- 
monized nicely with the tans, and 








(Continued on page 47) 
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VARIETY 


Wednesday, June 21, 1939 














| Rob McCoy 


Fred Lowery 


Eddie Davis Ore 


Woody Wilson 
Jeanne Darrell 


Marcel’s 


Margie Marshall 


Dolores Green 


= — —____— == — —- 
| Hotel Biltmore Trio Mixteco LOS ANGELES Dorothy Convers 606 Club 
: erace Heidt O Raul & Eve Reyes Liberty Ino Billy Carr 
Y " si Arnaz Ore Little H ; 
« | Lysbeth Hughes Desi Arnaz Ore Biltmore Bowl ungary Pinky Tracy Sunny Carter 
Vari e ty B j ll Sy Larry Cotton Larue Hacker & Sidel! Valesco Co Toni Jene Connie Fasesaw 





NEXT WEEK (June 23) 


THIS WEEK (June 16) 


Numerals in connection with biils below indicate 


show, whether full or split week 


| Henry Russell 
| Red Ferringtoa 


| 4 Heidt-Lights 


opening day of 














Loew 








NEW YORK CITY; 
State (22) 


6 Antaleks 
Ames & Arno 
Bert Wheeler 


ted Nichols Ore 
WASHINGTON 
Capitol (23) 

20 Rhythm Rockets 


Marioneites 
Briants 

Pansy, the Horse 
Retty Bruce 


Steve Evans 
PITTSBURGH 
Stanley (23) 

Bive Barron Orc 





Paramount 





NEW YORK CITY 
Paramount (21) 
Harry James B 
Jane Froman 
Chesterfields 
Stapletons 
CHICAGO 
Chicago (23) 
Phil Spitainy Ore 
MINNEAPOLIS 
Orpheum (23) 
Bob Hope Co 
Jerry Colonna 
Aristocrats 





Catherine Westfield 
G DOrmande & 
ST. PAUL 
Orpheum (23) 
Bowes World's Fr U 
ABERDEEN 
(24-25) 

Maj Bowes 3 Ann U 
JAMESTOWN 
(26 only) 

Maj Bowes 3 Ann U 


State (28-29) 
Maj Bowes 3 Ann U 








RKO 








NEW YORK CITY 
Music Hall (15) 

Jan Peerce 

Joe Jackson 

Marie Trimaldi 

Rockettes 

Corp de Ballet 

Erno Rapee Symph 

BOSTON 

RKO Keith (16-18) 

4 Step Bros 

J & J McKenna 

Dorn Bros & Mary 





George Beatty 
Yacopi Tr 
CHICAGO 
Palace (23) 
Frank Fay Co 
Buster Shaver 
Olive & George 
(16) 
Royale ee Rev 


(Palace (27 only) 
Eddie Cantor 
‘Camei Caravan’ 











JAY AND LOU SEILER 
MAX AND GANG 


NELSON NOVELETTES 
ROXY, NEW YORK 
Week June 23rd 


VIA 


MARK J. LEDDY 

















Warner 








NEW YORK CITY 
Strand (23) 
Sammy Kaye Ore 

4 Samuels 
3 Slate Bros 
Ghezzis 
(16) 

Pancho Ore 
Billy Rayes 
Mario & Floria 
Lolita Cordoba 
Mextico Trio 
tollero & Dorita 
‘Teresa Osta 
Reani De Bornt 
Esperanza Iris 
PHOULADELPHIA 

fox (23) 
Blue Barron Ore 
Emmett Oldfield Co 
Sinclair Sis 


(16) 
Tommy Riggs 





Rachel Carley 
Saul Grauman 
Lynn Royce & V 
PITTSBURGH 
Stanley (23) 
Blue Barron Ore 
Arthur Treacher 


(16) 
J Lenny & Statler 2 
Coon Creek Gils 
Terry Howard Co 
Orson Welles Co 
WASHINGTON 
Earle (23) 


Houston & Arden 

Billy Rayes 

Owen McGiveney 

Coon Creek Gls 

16 Gee — Gis 


16 Gae Foster Gls 
Barr & Estes 
Virginians 

Gienn Pope 








World’s Fair 








NEW YORK 
Aquacade 
Eleanor Holm 
Johnny Weissmuller 
Morton Downey 
Gertrude Ederle 
Frances Williams 
Marshall Wayne 
Stubby Krueger 
F Waring Glee Club 
Corky Kellum 
Willie, West & M 
Pete Desjardins 
Crysiai Palace 
Rosita Royce 
Wilma Josie 
Arthur Elmer 
Merrie England 
Ving Merlin Ore 
Dagenham Pipers 
Albertina Rasch Co 
Kings Horses 
Russell Bradshaw 
Louis Topps Co 
Harry Fetterer 
Old New York 
Marion Eddy 
Ann Pennington 
Amy Revere 
Marion Weeks 





Jean Bedini 

Harry Spear 

Fred Ardath 

Jack Conway 

Raiph Delno 

Jack Howard 

Sam Kramer 

Jack Goldie 

Harry Poetlard 

Hans Schweng 

Chester Hale Gls 

6 Tiny Rosebuds 
Cavalcade of 

Centaurs 

B A Rolfe Ore 

Steve Clemento Co 

Col Zack Miller Co 

Capt Wm Sterling 

Dave & Dolores N 

Bud Reagan 

Horace Lewis 

Howard Cragg 

Geo Gates 

The Gonzalez 

Billy Keen 


Anne Wilsen 
Art Boden 
Tommy Privett 
Basil Stadnick 








Independent 





NEW YORK CITY 
Roxy (23) 
Eddie Peabody 
Max & Gang 
Joy & Lou Seiler 
Nelsons Novelettes 
ATLANTIC CITY 
Steel Pier (24) 
Dick, Don & Dinah 
Helene Faye 
Marion Talley 
Barr & Estes 
Walter Long 
Mil. D. Pier (24) 





Australian Jacksons 


Will Morris & B 

Sherrell Sis 

Bert Land 
BALTIMORE 

rome (23) 

Duke Ellington Orc 

Ivy Anderson 

Stump & Stumpy 

Anise & Aland 
State (22-24) 

J KWirk & Claytons 

Don Barclay 

6 Philharmonicas 
(25-26-27-28) 

2 Jacks 





Lightner & Havoc 
Vanity Fair Rev 
INDIANAPOLIS 
Lyrie (23) 
Johnny Davis Ore 

Joe Besser 
Harry Downing 
Val 


Henry Busse Ore 

Brown & Ames 

3 Trojans 

Dale Winthrop 
LANCASTER 

Colonial (24 only) 

2 Jacks 

Valentine 

Lightner & Havoc 

Johnny Rexola to 
MILWATKEE 
Riverside (16) 

Ray Mayer 

Bdith Evans 





G & J D’Ormonde 


Esther Tarler 
Raynor Lehr 
Lane Bros 
Del Ohrel 
PHILADI{LPHIA 
Carman (19-22) 
2 R's & Dorothy 
4 Jacks 


Lightner & Havoc 
Johnny Rexola Co 
PITMAN 


Broadway (24 only) 
4 Jacks 
tay Wilbert 
Abbott & Robey 
Vanity Fair Rev 
WILLOW GROVE 
Willew Grove Park 
(25 onty) 
Kirk & Th Claytons 
Raymond Wilbert 
Don Barclay 
Abbott & Robey 
6 Philharmonicas 





London 





Week of 


Dominion 
8 Fredianis 
Caryll & Mundy 


Marie Lorenzi 


CAMDEN TOWN 
Gaumont 
Jasper Madelyne Co 
Fiocchi Sis & Paolo 


CLAPHAM 
Granada 
Tommy Trinder 
Pat Hyde 
Latasha & Laur'ce 
Pointer $3 


EAST HAM 
Granada 
Bryan Michie & Co 
Premier 

Macari & B 
GREENWICH 
Granada 
Bryan Michie & Co 
HAMMERSMITH 
Palace 
Georgie Wood & Co 

Les & Matas 
Verek & Moir 





June 19 


HOLLOWAY 
Gaument 
O’Gorman Bros 
Raya Sis & D 
Ronald Gourley 
ISLINGTON 
Blue Hali 
TLevanda 
Chas Ellis 
LEWISHAM 


Palace 
Wilson, Keppel & B 
8&8 Glebe Gls 
Scott Sanders 
SHEPH’DS BUSH 

Pavilion 
Calvay 3 
Les 3 Matas 
Verek & Moir 

STRATFORD 
Broadway 
Macari & B 

TOOTING 

Granada 
Tommy Trinder 
Pat Hyde 





| Edith 
iT 
| May 





| 


Latasha & Laur’ce | 


Pointer 8 





Provincial 








Week of 


DUNDEE 
Palace 
Cable & Carr 
Foster & Clarke 
Brodie & Steel 
Kathleen Stanley 
De Guise Seymours 
6 Tiller Gis 
P&JDes&S Clair 
EDINBURGH 
Theatre Koyal 
Jack Radcliffe 
Jay Morelle 
felen Norman 
Bob Curnot 
4 Smith Bros 
Neller & Clare 
Hugh McKenna 
12 Loretta Gls 
Henderson 2 & R 
S Kellaway & Alvis 
GLASGOW 
Pavilion 
Tommy Morgan 





June 19 


Tommy Yorke 
5 Sherry Bros 
Herbert Cave 
Ina Harris 
Jack Beattie 
Joe Nichol 
Lucy Loupe 
10 Morganettes 
Lilian Gay 
LIVERPOOL 
Shakespeare 
Timmy O'Dea 
Harry O'Donovan 
Emerald Gls 
Lalla Dodd 
May Tipple 
Josie Day 
Jim Johnson 
Jack Maguire 
Tom Dunne 
Vernon Hayden 
Michael Ryan 
Jimmy Wildman 
Kily O'Connor 
Dennis Creegan 








Cabaret Bills 








NEW YORK CITY 


Armando’s 


Buddy Clarke 
Sigrid Lassen 


Barney Gallani’s 
Red Ringo 
Steve Harris 
Mitzi O'Neill 

Bill Bertolotti’s 
Angelo’s Rh’mba Bd 
Linda March 
Lynn & Marion 


Bill’e Gay 90's 
Florence Wyman 
Stuart Young 
William & Lorraine 
Bernard Grauer 
Charles Strickland 
Spike Harrison 
Harry Donnelly 
Harold Willard 


Ore 


Tex O'Neil 
Club 18 
Jack White 


Pat Harrington 
Jane Reynolds 
Ruth Clayion 
Wilma Novak 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 


Club Gaucho 


Consuelo Solorzanc 
Maria Del Rosario 
Maria Del Carmen 
Los Trobadores 
Opelita & Garcia 
Juan Makula Orc 


Cotton Club 
Cab Calloway Ore 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 
Son & Sonny 
Myra Johnson 
Vodery Choir 

Cuban Casino 
Aug Sanabrio Orc 
Quart Marcano Orc 
Teddy Rodriguez 
Don Casanova 
Consuelo Moreno 





Diamond Horseshoe 


Noble Sissle Ore 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Margot Brander 
Frank Libuse 
Tom Patricola 
Joe Howard 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 
Ei Chico 
Teresita Osta 
Herminio Gimenez 
Maria Luisa Lopez 
Julian Huarte Orc 
Morocce 
Val Ernie Orc 
DeVera Rh’mba Ba 
mous Door 
Louis Prima Orc 
Johnny & George 
Glen Island Casine 
Glen Miller Orc 
Tex Beneke 
Marion Hutton 
Ray Eberle 


Havana-Madrid 
Rosita Ortega 
Tapia 
Rene & Stella 
Patricia & Cesar 
Rosita Rios 

Hickory House 


Joe Marsala Ore 
3 Marshalls 

Hotel Ambassador 
Ramon Ramos Orc 
William Adler 
James Lozipo 
Miiton Saunders 
Hotel Astor Root 
Rudy Vallee Orc 
Lola London 
Ginger Manners 
Bob Neller 

Frank Cook 

H'tel Belmont-Plaza 
Ernie Holst Ore 

3 Smoothies 
Joan Merrill 
Belmont Balladee-s 


| 


J Messner 


Hotel Commodore 


| Paul Tisen Ore 


Hotel Edison 


Stuff Smith Orc 


Hotel Essex House 


| (Casine on the P’k) 
Sammy Kaye Orc 


3 Barons 
Arthur Murray 


Hotel Gev. Clinton 


ieddy Mayehof Ore 


Betty Gale 
Hotel Half Moon 
(Coney Island) 


Harry Rogers Ore 
‘Terrace Trio 

Lynn Russell 
Jack Palazzo 

Syd Seeley 


Hotel Lexington 
Rav Kinney Ore 
Esther Shaw 

Hotel Lincola 


Jan Savitt Ore 


Milt Herth 3 


Hotel McAlpin 


Ore 
Jeanne D’Arcy 
Hotel New Yorker 
Jan Garber Orc 
Jane Claire 
Vera Hruba 
Nathan Wahey 
Dustman 
Jouglas Duffy 
Judels 
Du Reine Farley 
Ronny Loberts 
Ross MacLean 
Hotel Park Central 
(Cocoanat Grove) 
Larry Clinton Ore 
Enrica & Novello 
Mary Dugan 
Hetel Park Lane 
Freddie Starr Ore 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Tommy Dorsey Orc 
Jack Leonard 
Edythe Wright 
Skeets Herfurt 
3 Esquires 
E & J Leach 
Art Barker 3 
Hotel Pierre 
Harold Nagel Ore 
Hildegarde 
Hotel Piaza 
Jack Marshard Ore 
Mary Jane Walsh 
Hotel Roosevelt 


| Wayne King Orc 


Hotel Savey-Plaza 


| Emile Petti Ore 





Dwight Fiske 
Hetel St. George 
Dave Martin Ore 
Dee William 


Hotel St. Moritz 


Jack Sherr Orc 
Angela Velez 


(Sky Gardens) 
Basil Fomeen Ore 
Collette & Barry 
Yvonne Bouvier 
3 Idlers 
Peggy Adams 


Hotel St. Kegis 
(Iridium Room) 
Dorothy Lewis 
M & M Simpson 
Sam Jarvis 
Erle Reiter 
Chas Baum Ore 


(Viennese Roof) 


Mary Parker 
Billy Daniels 
Nora Gale 
Harold Richards 
Joe Rines Orc 


Motel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 


Hotel Waldorf- 
Astoria 
(Starlight Roof) 
Eddie Duchin Ore 


Durelle Alexander 
Beauvel & Tova 
(Sert Reom) 
Xavier Cugat Ore 
Georges & Jalna 
George Shelley 


Hote! Warwick 
3 Marshalls 
Paul Sparr Ore 


Hotel White 
Lou Lang Trio 
International Casino 


Geo Hale Rev 
Milton Berle 
Harry Richman 
Allen Roth Orc 
Ranny Weeks Ore 
Paul Ren:os Co 
Jansleys 
Arno & Arnette 
4 Feminine Notes 
Georgie Tapps 
Virginia Verrill 
Diosa Costello Ore 
K Parsons-A Sweet 
Jimmy Kelly’s 
Joe Capello Orc 
Inga Borg 
Gladys Faye 
Princess Aloma 
Mary Lane 
Tanya 
Lee Leslie 
Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Montmartre Boys 
Danny Higgins 
Sid Hawkins 
Vaugh Comfort 
Gonz'les & Christine 
John Rockwood 
Gene Walters 


Kit Kat Club 


Ray Durant Orc 
Dorothy Saulters 
Lorenzo Roberson 


Teddy Hale 
Velma Middleton 
Dotty Rhodes 


Connie Harris 
Hotcha Drew 
Etsy Cooper 
Conway & Parks 


Ia Conga 


Enric Madriguera O 
Tito Coral 


Joseph Smith Ore 
Le Coq Ronge 

Geo Sterney Orc 

Tisdale 3 

Larry Murphy 
Le Ruban Bleu 


Herbert Jacoby 
Hope Emerson 
Marie Eve 
Elsie Houston 
Greta Keller 
Graziella Parraga 
George Lloyd 
Leon & Eddie's 


Lou Martin Ore 
Eddie Davis 
D’Avalos D'ncers 
Alyce Brent 
Duval Sis 
Armida 


Ford Crane 
Wally Wanger 
Miami Room 
Jerry Livingston O 


Buddy Wagner Orc 
Dorothy James 
Dinora 

Lee Royce 

Jeanne Walters 


Moe Paris 
Charlie Murray Orc 
Mary Cohan 
Jimmy Rogers 

Onyx Cinub 


John Kirby Ore 

Lee Wiley 

Maxine Sullivan 
Paradise 

Richard Himber Or 

Stuart llen 

Jack Waldron 

Janis Andre 

Gil & Mason 

Buddy & B Brunell 

Bob Parker 

Vicki Allien 

Barry McKinley 

Valya Valentinoff 

Rex Weber 
Pepper Pot 

Jce D’Andrea Ore 

Bob Matzi Ore 

Amedeo 

Al Ferguson 

Iris Raye 

Prince Singh 

Place Elegante 

Karl Vincent Orc 

Bill Farrell 

Ben Kaufman 

Tommy Mills 

Irve Harris 

Rex Gavitte 


Plantation Club 


Chris Columbus Ore 

Barrington Guy 

Sally Gooding 

Ross Collins 

Joyce Beasley 

Rene & Estela 

Lillian Fitzgerald 

Al & Freddie 

Harris & Scott 

Rubberneck Holmes 
Queen Mary 

Joe Ellis Orc 

Consuelo Flowerton 

Rita Bell 

Corlies & Palmer 

Roberta Welch 


Radio Frank’s Club 

Dorothy Whiiney 

Fred Whitney 

Fred Bishop 

Ethel Gilbert 

Gus Wicke 

Joe Gallagher 
Rainbow Grill 


Barry Winton Ore 
Marlynan & Michael 
Rainbow Room 

Al Donahue Ore 
Aarons & Glancz 
Orion Chantry 
Paula Kelly 

Nita Carol 

Eddie Le Baron Ore 


Riviera 

(Ft. Lee, N. J.) 
Ted Fio Rito Ore 
Howard Lalty Orc 
Joe E Lewis 
Faith Bacon 
Raye & Naldi 
Frazee Sisters 
Frank Paris 
6 Jitterbugs 


Ross Fentoa Farm 
(Asbury Pk, N.J.) 
Diek Gasparre Ore 
Ramon & Renita 
Terry Lawlor 
Eleanor French 
Russian Kretchma 
Nadia Mirova 
Nastia Poliakova 
Simeon Karavaeff 
Michel Michon 


Show Bar 
(Forest Hills) 

Walter Powell Orc 
Eddie Miller 
Fred Jagels 
Jack & Jean 

(Bermada Koom) 
Waker Powell Orc 
Jean Burton 
Marion Joyce 
Martha Wrenshall 


Sterk Club 


Senny Kendis Ore 
Jose Lopez Orc 
Tony’s 
Spivy 
Francis Schulman 
Jack Bland 
James Douglas 
Tony Soma 
Versnilles 
Nicholas @’Amico O 
Gloria Grant 
Giovanni 
Panchite Ore 
Vill.ge Barn 
Howard Woods Orc 
Gwen Williams 
Freda Sullivan 
Polly Jenkins Co 
Nolt & Nolan 
Lou Valero 
Walter Donahue 
Billy Burns Co 
Whirling Top 
Geo Morris Orc 
Irene Stanley 
G &C Herbert 
Russell Dracken 
Margaret Scoit 
Yacht Club 
Al Shayne 
Playboys 
Yvonne 
Omar 
Phyliis ‘Colt 
Gilrone & Starr 





Tom Christian Ore 





Gis | 


N.T.G,’s Midn’t Sun | Ansan Weeks 





Earle, Fortune & P 
Cantu 
Pinky Tomlin Ore 


Cafe Caliente 


Chuy & Mario 
Diana Castillo 
Julio Cervanies 
Luz Vasquez 
Pancho 

Eddie Aguilar Ore 


Cafe La Mare 


Park Avenue Boss 

Paul Winchell! 

Matty Malneck Ore 
Club Bali 


George Yount 
Bruz Fletcher 
Club Versailles 
Jerry Lester 
Walton & O'Rourke 
June Sillman 
Leonard Keller Ore 
Cocoanut Grove 


Coleman Clark 
Veloz & Yolanda 
Ore 
Karl Carrolt 
Ken Stevens 
3 Lovely Sis 
W & E Howard 
Nirska , 
Three Swifts 
Johnny Woeds 
Four Hot Shots 
Lela Moore 
Susan Miller 
Beryl Wallace 
Reginald Craig 
Igor & Tanya 
Archie Bleyer Ore 
Florentine Gardena 
Bill Roberts Ore 
Grace Hayes Lodge 
Grace Hayes 
Lind Hayes 
Joe Frisco 
Charlie Foy 
Nick Cochran Ore 


Hawaiian Paradise 
Mabel Kealoha 
Kddie Valencia Ore 
Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 
La Conga 
Pepe Romero 
Anita Estalita 
Lolita & Monita 
The Theodores 
Chavez Ore 
Little Club 
Jane Jones 
Paul Kendall 
Grace Palmer 





| 
| 
| 





Helen Morgan 
Darryl Harper Orc 
Neville Fieesen’s 
Mandelay 

June Kilgour 
Joe Ortiz 
Jimmy Kerr Ore 


Palomar 


fiionel Kaye 
Paul Gorden 
The Keen Twins 
Carl & Marjorie 
Artie Shaw Orc 


Paris Ina 


Dominic 

Shriner Twins & M 
The Costellos 
Marg’rite & M’rtinez 
Ken Henryson 

Kric Massey 

Henry Monet 

Helen Miller 
Chuck Henry Ore 


Phil Selznick’s ‘it’ 
Mauri Vaughn 
Alicia Graye 
Bill Lankin 
Lucille Young 
Wally Burke 

Seven Seas 


Danny Kaanna 

Hawk Shaw 

Mel Peterson 

Lillian Gibson 

Al Mcltntyre 

E Bush Quartette 
Slapsy Maxie’s 

Maxie Rosenbloom 

Joe Pietski 

Andy Sorretli 

Cully Richards 

Al Norman 

Moore & Lewis 

Rita Carrol 

Tommy Reilly Ore 
Bemerset House 


Jack Owens 
Johnny Lang 
Kay Gregory 


Harry Ringland 
Tommy Blake Orc 
Swannee Inna 

Cum Richie Jr. 
Juanelda Carter 
Eddie Beal 
Topsy’s 
Toni La Rue 
Gilbert & Howe 
Jennings & Murray 
Billy McDonald Orc 
Trocadero 
Emil Coleman Ore 
Tito Swingtette 
Ed South Orc 
Victor Hugo 
Carmine 


Skinnay Ennis Orc 


CHICAGO 


Ambassador Hotel 
(Pump Koom) 

H McCreery Ore 

Betty Bryant 

Don & Audrey LeM 


(The Buttery) 
Cleo Brown 
LeMaire Rhumba O 


Bismarck Hotel 

(Walaut Room) 
Virginia Gibson 
Gloria Lee 
Hadley Gis 
Bob Belmont 
Pauline Swann 
Belty Grey 
Herby Walsh 
Red Fields 
Patricia Long 
Phil Levant Ore 


Blackhawk 
Jack Teagarden Or 
Bill Anson 
Don Pedro Ore 
Linda Keene 
Bill Lockman 
Maxine & Clayton 
Eddie Barron 


Blackstone Hotel 
(Balinese Km) 


Jean Loach 
Crusader Ore 


Bon Air 


Freddy Martin Orc 
Gertrude Niesen 
Eddie Garr 

Grace & Nikko 
Jackie Green 
Johnny Barnes 
Rose Girls 


Brevoort Hote? 
(Crystal Room) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 
Broadmont 
Herb Rudolph Ore 
Tony Gray 
Sandy Creighton 
Martell & Dain 
Cowans 
Betty Storey 
Ruth Phillips 
Ralph Hovey 


Chez Buckley 


Dick Buckley 

Maritta Ryan 

Oiga Anton 

Sam Bari 

Raiph Lindgren Or 
Chez Paree 

Harriett Hoctor 

Betty Hutton 

Vincent Lopez Orc 

Romo Vincent 

Sterner Sis 

Don Orlando Ore 

Bvans Adorabies 


Club Alabam 
Ann Suter 
Sadie Moore 
Jack Irving 
Bernie Adler 
Dorothy Dale 
Eddie Roth Ore 
Cocoanut Grove 
Dave Malcolm 
Marion Ford 
Galante & Leonardo 
Harvey & Hoxion 
Betty Jerome 
Lee Francis Orc 
Celosimos 
Willie Shore 
Armida 
Bogash & Bardine 
Lee Mason 
Frank Quatrell Ore 
Pronaph Gis 


Club Delisa 


Sam Robinson 
Mary Dixon 
Howard & Carita 
Patsy Styles 
Glenn Thomas 
Billy Eckstein 





Chippie Hill 
Rhythm Willie 
Charies Tsom 
Partelle Gis 

Red Saunders Ore 


Ceugress Hotel 
(Glass Hat Km) 


Johnny Banga Orc 


(Peacock Km) 
Joe Vera 


(Pompelian Mm) 
Irving Margrafft 


Del-Shore 


Geo Hamilton Ore 
Dolores Marcus 
Don Julian 
Margery 
Del-Shore Gis 
Dutch’s 
Ralph Cook 
Dolly Doline 
Dot Henry 
Louise Shannon 
Knowlan Ore 


Edgewater Beach 
Hotei 


ote 
(Marine Room) 
Lawrence Welk Or 
De Angelo & Porter 
Mildred Stanley 
Walter Bloom 
Parnell Grina 
The Nighthawks 
Marine 4 
Harriet Smith Gls 
Herb Foote 
885 Club 
Keith Beecher Orc 
Paul Rosini 
Belva White 
Famous Door 
Esther Whittington 
Bryan Wolf 
Terry O'Toole 
Al Robinson Ore 
Fraeke’s Casino 
Marion Ford 
Easter & Hazelton 
Billie Rogers 
Buddy Kirble 
Rocke Elisworth 
Bob Tinsley Ore 
Grand Terrace 
Tondelaya & Lopez 
Rhythm Pals 
Ted Smith 
Gladys Madden 
Dot Adams 
Buck & Bubbles 
Geo D Washington 
Jean Starr 
Kari Hires Orc 
Dusty Fietcher 
Leonard Reed Gls 
Graemere Hotel 
(Glass House Km) 
Toasty Pall Orc 
Carl Bock 
Nennie Morrison 
Woody La Rush 
Lorraine Voss 
Hickory Inn 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Orc 
Hi Hat 
Marion & Denis 
Margo Gavia 
Kretiow Gls 
Sid Lang Ore 
ivanhoe 
Doleres Donar 
Eddie Rice 
Kay Becker 
Vera Garreit 
Don Chiesta Orc 
L’ Aigion 
Mary W Kilpatrick 
Eusebio Concialdi 
Spyros Stamos 
Don Quixete Orc 
Ennie Bologninai Or 
Hotel La Salle 
(Biue Front Koom) 
Milt Herth Orc 


Dorice Waters 
Billy Hill 

Rita Manning 
Jimmie O'Neil 
Earl Wiley Ore 


Limehouse 
Bob Tank Ore 


Millstone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marris 
Della Bartell 
Jack Roland Ore 
Nyra Lou 
Muriel Joseph 
Siasie Robbins 
Patsy Du Brae 
Sharone 


Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gottheltf 
Stan Ritoff Orc 
June St Claire 


Nappo Gardens 
Wharton Sis 
Angelica 
Ruth Nixon 
Lois Hallem 
Genevieve Jacyna 


Old Heidelberg 


Ol4 Heidelberg Co 
Octet 

Robert Kessler 
Franz & Fritz 
Swiss Hiil Billies 
Raoul Kantrow 
Herbie Orc 


Palmer House 
(Empire Koom) 


Joe Retchman Or 
TI Opi 

Gordon 4 

Bob Ripa 

Oxford 3 

Staples & Cerney 
Abbott Dancers 
Phil. Dooley Ore 


Sherman Hotel 


(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 

(Dome) 
James Hamilton 
Empire Boys 
lion Niles 
Jack & Jill Warner 
Jerry Glidden 


(Panther Room) 


Count Basie Orc 
Helen Humes 
James Rushing 
Mugesy Spanier 
& Jitterbugs 
Carl Marx 


Silver Cloud 


Helen DuWayne 
Eleanor Daniels 
Jay Gilbert 

Louise Linda 
Marco & Virginia 
Frances Kay 

Hazel Zelus 

Nord Richardson 
Johnny McFall Ore 


Silver Frolics 


Harry Harris 
Elaine Rabey 
Tony & Gene 
Fay Wallace 
Art Freeman 


Or 


Aachorage 
Margie Smith 
Eddie Blum 
Otis Manning 
Janet Conway 
Pierre & Rene 


Bellevue-Stratford 
(Main Dining R’m) 
Meyer Davis Ore 


(Burgandy Room) 
Frank Juele Ore 
A Murray Dancers 


Benny the Bum’s 
Larry Vincent 
Ellen Terry 

Beryl Cooper 
Driskill Wolfe 
Harry Kahn Ore 
Kmar 


Cadillac Tavern 


Jack Newlon 

H Reynolds Ore 
Cafe Moroney 

Scarey Gavin 

Al Cubler 

Hal Pfaif Ore 

Ginger Lynn 

Peg Bowen 

Tessie Nelson 

Isabelle Daniels 

Virginia Gane 


Club Morocco 
Joe Armstrong 
Keller Sis 
Mike Jaffree 
Jewell Ello 
Charlie Gains Ore 


Dutkin’s Rathskeller 


Frank Ponti 
Rosalie 
Pepper Garet 
Niles & Jo’Ann 
Gales Shaw 
Irving Braslow Ore 
Embassy 
Al Moore Ore 
Pedre Bianee Ore 
George Clifford 
Evergreen Casino 
Tommy Monroe 
Helaine & Don'dson 
Ruthie Wayne 
Andrews Sis 
Al Ethridge Orc 
1523 Club 
Swing King Orc 
Beth Challis 
Ethelind Terry 
Ferty-One Club 
Bobby Dell 
Marcelle Michaud 
Jack Rich 
Billy Brill 
Harry Bohn Orc 
Melvin Evans 
Frankie Palumbo’s 
Ben Perry 
Kay Allen 
Fen & Mein 
Yvonettes (6) 
Bobby Morrow Ore 
Harris Tavern 
Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 
Hildebrand's 
Charlie Neild 
Joseph Smythe 





Joan Woods 
Taylor & Allen 
Flo Ash 
Jane Dare 
Don & Betty Lynne 
Carol 
Marg Faber Gis 
Inez Scott 
Jessie Rosella 
Dolly Sterling 
Patricia Perry 
Carmen 
Sol Lake Ore 
Tripeli 3 

Sky Recket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 


Stevens Hotel 
(Centinental Koom) 
Rob Hannon Ore 
Danny Drayson 
Jack Gwynne Ce 

Subway 
Ginger Dix 
Gladys George 
Gypsy Zena 
Mary Lou 
Frances Thomas 
Billy Kent 
Henry Sax Ore 
Thompson's 16 Clab 
Ray Reynolds 
Weiss 2 
Kay Norre 
Mickey Dunn 
Alice Hansen 
Patsy Thomas 
Marsh McCurdy 
Sammy Frisco Ore 

Three Deuces 
Baby Dodds 
Charles McBride 
Julia Lee 
Lonnie Johnson 

Tower inn 


Sam Haas 

Inez Gonan 
Mary Grant 
Hazel Bailey 
Kretlow Gls 
Wayne Bros 

3 Hawalians 
Frank Davia Ore 


Town Club 
May (de Fill 
Milton Wolt 
Don Carini 
Eloise Land 
Kathleen Kay 
Byron & Willis 
Bob White 


Roma Noble 
Joe Nitti Ore 


Villa Moderne 


Carlos Moliras Ore 
Lucia Garcia 


Villa Venice 


Isham Jones Ore 
Vanessa Amon 
Chandra Kaly 
Rich’'ds & Adrienne 
Chariotte Claire 
Orlando Ricalde 
De Quincey & G@ 


Winona Gardens 


Lee Harmon 

Pat Allen 
Virginia Gilbert 
Lucilis Johnson 
Frances West 
Nita La Tour 
Hazel Gregg 
Frank Snyder Ore 





PHILADELPHIA 


Paula 
Rhythm 
Abe Sher 
Wanda Dee 

Anna Mae Phillips 
Lydia White 

Billie Richmond 
Bobby Lee Ore 


Hotel Adelphia 
(Hawalian Rocf) 
Frank Fisher 
Paul Valencia 
Suni Lauvi 
liafiaft 
Lulu Holckal 
Numi Ati 
F.ddie Valencia Ore 


Jack Lynch's 


Vincent Risso Ore 
Barney Zeeman 
Bob Russell 
Glamour Gls (12) 
Helene Heath 
Thomas Martin 
Caperton & Col'bus 
Lois Harper 
Joan Brandon 
Jimmy Blake 
Joe Frasetto Ore 
Lexington Casino 
Murry Wood 
Clifford & Jacksoa 
Del Rie Sis 
Dot Boitinger 
Crane & Crane 
Lexington 3 
Irene Kay 

Iido Venice 
Jack Griffin 
Billie Beck 
Gene Van 
Cleo Valentine 
& Rockets 
Jamberee Orc 
Little Rathskeller 


Bob Carney 
Melba 
}ilaine Jordaa 
Carroll Sis 
Edith Delaney 
4 Ink Spots 
Victor Huge Ore 
Manoa Ine 
Leonard Cook 
lon & Doresse 
Deanne Rocheile 
Dokes & Doke 
Four Blossoms 
Billy Gates Orc 
Peaceck Gardens 
Sylvan Herman O 
Aun Reed 
Purple Derby 
Buck Calhoun 
Andy Russell 
Ray Allen Ore 
M & K Mealey 
Anna White 
jean O'Neill 
King Sis (2) 
dean Lamar 
Rainbow Terrace 
(Strafford, Ia.) 
Leo Zollo Ore 
Mildred Rogers 
Ralph Easiwood 


Queens 


Stamp’s Cafe 
Bert Lemish Orc 
Jack Hutchinson 
Johnny Welsh 
Mariy Folhn 
Nancy Lee 


Tirzah 
& Paulette 





Paal 
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Nicke Gallucci 
Dick Taylor Ore 
1300 Cafe 
Randra Shaw 
Camille Roberts 
Margie Frame 
Bill Miller 
Jimmy Bronson 
Nan Roberts 
Texas Piant 


Venice Grille 
Claire Evans 


Fay Ray . 
George Marchetti O 
Al Pili : 
Dolores Lackro 





Rudy Bruder 

Jules Flacco Ore 
Helen Worthington 
Ralph Corabi 

§ Guardsmen 
Arena & Martinez 
McConnell & Muoore 
Sinclair 3 

Zara Lee 

Bill Evans 

Sid Golden 

Signor Karmino 

JI & T Shellenh'mer 
Eldoradians 


Yacht Club 


Jimmy Balley 
Kitty Helmling Ore 


MILWAUKEE 


Athletic Club 


Hal Munro Oro 
Chet & Marcia 


Bert Pbillip’s 


Pep Babler 
Ktheil Seidel 


Biatz Palm Garden 


Gabby Rogers Ore 
Al Buettner Orc 


Cardinal Club 
Jay Burt Ore 
Chateau Club 


Btan Jacobsen Ore 
Johnny Poat 
6 Brucettes 
B & M Gates 
Jule Andrea 
Dorothy Dale 
Bebe Sherman 
folly Ayres 
Thelma Ward 
Lane Arnold 
Chet Boswell 
Clover Club 


Harry Weber Ore 
Marge Young 
Eleanor Gail 
Flo Radke 
Don Kranich 
Margo 
Cole Twins 
Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Welsh 
Mickey Goldman 
Club Madrid 
Jimmy Rotas Ore 
Jack Spangler 
Selby 2 
Janette Reid 
Millie Grosse 
Club Milwaukean 
Otto Richter Ore 


Club Bahara 
Gordie Bennett Ore 
Club Terris 
Gordon Genschore 
Mona Henderson 
Kihel Warren 
Phil Kestin 
Kathleen Kaye 
Dale & Dale 
Jean Renard 
June Hurley 
Congo Club 
Christine Mayberry 
Irma Wagner 
Yvonne Broadway 
Cristana Buckner 
Morton Brown 
Leonard Gay Ore 
Cornies Ship 
Ben Boe Ore 
Bobbie Stuart 
Ralph Lewis 
Balley & Lamarr 
Bert Gilbert 
Fadya Kubikoft 
Devines Eagles 
Billy Baer Ore 
Bob Garrity Ore 
Mabe) Drake 
Red Roberts Ore 
Gloria Gale 
Mamle's Grotte 
Gus Brhley Ore 
Virg iloffman 
Hotel Schroeder 
(Empire Room) 
Herbie Holmes Ore 
Nancy Hutson 
Karl Ratsch’s 
Bepple Boch Ore 
Helene Sturn 
Walter Merhoff 
Marguerite Dibble 
Larsen’s 
Ray Meadows Ore 
Last Round Up 
Jimmy Ra 
Ken Keck wend 
ba Lindy's 
orethy Pal 
Marty Hoft ” 
letor 


Log Cabin 
Carl Bergman Ore 
, Miami Club 
ay & Lucille 
py aueens 
“canor Leonar 
Jayne & Daye ‘ 
Polly Walters 
Collette Garnet 
Joan Niesen 
awd Lawrence 

eegy Geary 
sane Emerald 
obnny Davis Ore 

Modernistic 
Bernie Cummins O 
a alter Cummins 

Onnie Barleau 
Len Esche 
Maureen Rosay 
Bteve Swedis Ore 
: Oasis 
400 Shaw Ore 
Bnooks Hartman 


Old Heidelberg 
Eddie Zipp Ore 


Donna LuPau 

Claudia Ferris 

Dianne Lane 

Ria De Vere 

Peggy Hall 

St Clair & Durand 

Nonie Morrison 

Louis Streeter 

Bobbie Rae 

Paris 

Joe Gumin Oro 

Keuny Kay 

Little Ray 

Bill Davidson 
Plantation Club 

Bert Bailey Oro 

Mary Webb 


Plantation 6 
Brown & Lyons 
Hunky Brown 
Buddy Tenier 

3 Jokers 


Rendezvous 


Bob Matheson Orc 
Grace Brown 
Rendezvous 13 

La Nore Sis 

Merge O'Brien 
Helen Shower 
Evelyn Parr 


Jerry Lynn 
Billy Lamont 
Reno 
Riff Blake Oro 
Vivian Hotter 
Rusty Banks 
Ann Gregg 


Alma Williams 
Helen Claire 
Jean Hamilton 
Romona Brownvill 


Scaler’s 
George Wald Ore 
Marie Kecky 
Jestie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 


706 Club 
Babe Laway Ore 
Teddy Capp 

Schwarts 


George Wald Ore 
Skipper Leone Orc 
Ray Wick 

Irene Griggs 
Claude Parmenter 


Six Point Club 
Casper Reda Ore 


State Gardens 


Ear! Rigg Ore 
Irene Schrank 
Anita Allen 
Rose Marie 
June Herman 
Eddie Kube 
Flo Bell 
Betty Lane 
Jean Jacques 


Strand Annex 


Matthew Cryan 
Simeon Philipoff 
Bert Snyder 


Sunset Club 
Eddie Apple 
Tile Top Tap 


Joey Feldstein Ore 
Ken Leslie 
Deluhrel 

Edith Griffith 

Zita & Anis 

Billy Gray 

Jerry Bergen 
Emma Galder 
Dolores Donar 


Town and Country 
Club 


Tinney Liveng’d Ore 
Larry Powell 
Cameo Gis 
Trene Burke 
Helen Savage 
Dorothy Starr 
Laureen Nevelle 
Duke Maline 
Hal Barber 
Joan Rogers 
Mignon 

Toy's 
Case Landis Ore 
26th & North Club 
Kay Crandell Oro 


Trocadero 


Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 


Wirth’s Futuristic 


Bill Schweitzer Ore 
Jack Fexer 

Valile Jay Ore 
Meureen Rosay 
Rogan & Mann 


Wisconsin Roof 


Frank Cooper Ore 
M Merrymaker Orc 
Nie Harper Ore 
Tom Sheridan 
Cappy Lewis 
Arnold Dupre 
Maxine Beguette 


Zunker Gardens 





Lyle Stann Ore 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
4 Castles 
— & Pettit 

ergaret Aemmer 
*rman Pirchner 
Avalon 
AY Barron ure 
eSsia Brown 
Thelma Sloe 
ennie LaVonne 





Allen & Parker 

Worothey Wayne 
Alrway Club 

Troy Singer Ore 

Judy Black 

Cedar Country Club 


Frank Derrick Ore 
Monette Moore 
Thomas 
Taylor 


Slim 
Myra 





| 


i 
j 





Norman Brill Ore 
Robbie Collins 
Jack Raynor 


Freddie’s Cafe 
Tony Emma Ore 
Barbara Long 
Fritzie Wick 
Eddie Barnes 
Sianley Jahin 
Texas Rockets 


Golden Glow 
Paul 
Mary Lou 
Gladys Delmar 
Camille 

Gourmet Club 
E Robinson Ore 


Harold Copeland 
Bill Lauchman 
Gayle Gaylord 
Harry Meyers 


Hatton’s Club 
Lenny Colyer 
Bob Armstrong 
Marsna Stone 
Ruth Parker 

Hote! Allerton 
Sondra & J Steele 

Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 


Hotel Sterling 
Marty Lake Oro 


Simonetti Ore ; 





Jack & Eddie's 
Chick Williams 
Arlene Rice Ore 
Vie Corpora 
Lindsay’s Sky-Club 
Poison Gardner 
Rita White 
Pear] De Luca 

Monaco’s Cafe 
Willard Pott's Ore 
Marilyn Maynard 
Grant Wilson 

Mounds Club 
Dunes Boys 
Jules DeVorzon 
Jack Webb 

Ohlo Villa 


Freddie Carlone Or 
Mickey Katz 


3 Wilds 

Paul & Petite 
Barbara Long 
Pol-Mar line 


Southern Tavern 
Ted King Orc 
Don aye 

Ubangi Club 
Tommy Barnes Ore 
Hertel Collins 
Ethel Avery 
Rose Morgan 
sonny Cair 


Ambassador Northwood Inn 
Bill Tracey Ted & Mary Taft 
Rene Gregory & Raym'd 


Danny Beck 
Crandyl Sis 
Mel-Lowe Ore 
Book-Cadillac Hotel 
(Bock Casino) 
Lowry Clark Ore 
(Motor Bar) 
Vic Abbs Ore 
Chene-Trombley 


Danny Beck 
Gloria Shayne 
Yevo & Doro 

Pat Bloor 

Hank Finney Ore 


Commodore Club 
Virginia Baliou 
Harry Watkins 
Kurtis Marionettes 
Artist Models 
Harker Thomas O 


Eastwood Gardens 
Bob Crosby Ore 
Marion Mann 
Dorothy Claire 


Imperial Club 
Boyd Senter 
Nub Brown Ore 

Jefferson Beach 
Dick Barrie Ore 
Anita Boyer 
Dorothy Mayo 
Curly Clark 

Nebiolo’se 

March & Play 
Helen Dove 
Loretta & Navarre 
Ray Carlin Orc 





Ben Young Ure 


Oasis 
Ken Conroy 
Jans & Lynton 
Frank Brookes 
Dorothy Berlin 
Mary Jane 


Palm Beach 
Amos Jacobs 
Capt Frank 
Art Mee 
Ronton 
Pearl Magley 8 
Don Pablo Ore 


Powatan 
Walter Donahue 
Mildred Fenton 
Carole & Sharod 
Sammy Dibert Ure 

Sake 
Dancing Remos 
Johnny Hale 
Shirley Handler 
Doiothy Mayo 
Don Juan Rodrico O 

Statler Hotel 

(Terrace Room) 
Frank Gagen Ore 

To-Jo Farms 
Four ©O)d Timers 
Carroll & Gorman 
Hal Boorn Ore 


Walled Lake Casino 
Tommy Tucker Ore 
Westwood Gardens 
Bunny Berigan Orc 


PITTSBURGH 


Anchorage 


Mughie Morton Ore 
Maynard Deane 


Arlington Lodge 
Art Norkus Oro 


Balconades 


Clyde Knight Ore 
Janet Lee 


Bill Green's 
Jack McLean Ore 
Tommy Cunn ghem 
3 Jacks 
Howdy Snortland 
Stormy Gormely 
Don Gilbert 


Crest 
Johnny Roberts Ore 
Everett Haydn 
Carnevale Puppets 


Club Carlisle 
Red Mitchell Ore 


Club Petite 
Piccolo Pete Ore 
Marion Mason 
Vera Barnett 
Filo Parker 
Allen & Davis 
Louie Amen 


Cork and Bottle 
Carla Moore 
Nick Parillo 

Eddie Peyton’s 
Mike Peyton 
Phil Cavezza Ore 
Joyce Palmer 
Marion Muller 


El Conge 
King Bass Ore 
Tondelayo & Lopez 
Grant Page 
Nick Brooks 
Ruth Baker 
Hazel Calloway 
Billie McAllister 


Evergreen Gardens 
George Baurer Ore 
Dave Jeffreys 
Marion Mason 
Lois Donn 


Hotel Henry 


M Contreras Ore 
Conchita 


Hotel Jacktown 
Freddy Castle Ore 

Hotel Roosevelt 
Bon Aire 3 


Hotel Schenley 
Howard Baum Ore 
Buzz Aston 
Jack Rogers 


Hotel William Penp 
(Urban Roof) 
Joe Reichman Ore 

Faul Moore 
Tony De Parde 
Dave Ke'ner 


(Continental Bar) 


Billy Catizone 





Harry Martin 
Johnny Fritz 
Al Dilernia 


Italian Gardens 


Etzi Covato Ore 
Bernie Perella 
Michael Strange 
Johnny Morris 
Dick Smith 
Betty Nylander 
Larry & Davis 
Nora Lewis 


Kennywood 
Jimmy Joy Ore 
Gai Moran 
Vernon Batty 
Guy McCombs 
Bernards Elephants 


New Penn 
Jimmy Bray Ore 
‘Thompson Sis 
Betty Gay 
Chicquita 


Nixon Cafe 


Al Marsico Ore 
Bob Carter 
Sybil Roth 
Leslies 
Rulson, Tamara & B 
Angelo Di Palma 
Nut House 
5 Rhythmaniacs 
Boogy-Woogy 
Jack Lewis 
Harry Nosokoft 
Reggie Dvorak 


Al Mercur 
Jim Buchanan 
Pines 


J Livingstone Ore 
Nolan Canova 
Frances Crawley 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Sidney & Ames 
Dewey Moon 
Jack Morgan 
Riviera 
Hal Curtis Ore 
Dorothy Jones 
Brizz Dippotd 
Show Boat 
H Middleman Ore 
Billy Keaton 
Rose Kenny | 
Betty Benson 
Co-Eds (5) 
Union Grill 
Art Yagello 
Frank Natale | 
Webster Hall 
Nelson Maples Orc | 
Kuzzy Kountz 
George Weber 
Buzz Mayer 
West View 
Emerson Gill Ore 
Gail Reed } 
Campbells 
Willows | 
Marsal) Ore 
Barbara Bush 
Johnny Duffy ’ 








with some whip-snapping by the 
man, a he-man fresh from a Baby- 
|Jonian saturnalia. From flagellation 
| he progresses to assault and battery. 
The girl is tossed about with spirit. 
| For the last whirlwind minute or 
| two the routine is a steady crescendo 


of nifty catches, lifts, and general | 


| mayhem. 


Excellent. Land. 





| JOHNNY JOHNSTON 
Songs 

11 Mins.; One 

State-Lake, Chicago 

Johnston is a young singer who 

as been riding over NBC out of 
Chicago for several months. The 
State-Lake marks his first stage ap- 
pearance. His complete lack of stage 
experience works against him, but 
with time he should come up with 
|a good single vocal turn that will 
please the pop fans in the variety 
spots, 

He makes a good appearance and 
handles himself casually enough, but 
he needs some lessons in song sales- 
manship, especially for the finish of 
each tune. 

Pipes are plenty okay, with the 
register hitting the ears pleasurably. 
His choice of songs is good, concen- 
trating on the best sellers of the day. 

At one spot Johnston invites 
danger by asking the audience to 
join him in putting over a song. 
Until he gets more experience in 
handling the occasional young hood- 
lum who may get out of line, he will 
do well to stick to his solo canary 
job and let the audience remain just 
the audience. Gold. 


| 


COON CREEK GIRLS (4) 
Songs, Music 


5 Mins. 
Stanley, Pittsburgh. 
Hillbilly foursome comes from 


radio with quite a rep and also the 
honor of singing before King and 
Queen of England at the White 
House entertainment. For the stage, 
however, gals have little to offer. 
Airwaves have always been particu- 
larly non-allergic to this type of 
turn, but a visual acquaintance 
definitely shows up the Coon 
Creekers’ shortcomings. 

Girls wear gingham dresses and 
cotton stockings to substantiate their 
billing, play bass fiddle, guitar, man- 
dolin and banjo, one of them also 
doubling on the violin, and sing in 
nasal discords. Instrumentally, 
they’re not bad, getting some snappy 
go-to-meetin’ stuff out of their set-up, 
but vocally, quartet is something else 
again. Their numbers sound like 
double-talk, with only about one 
word out of a dozen catching the 
ear at all. 

Turn consists of four spots, three 
vocal and the other music, with the 
red-head going to town on the fiddle 
for the best individual bit of the act. 
Look uneasy on the stage, but that’s 
not important in a hillbilly turn, al- 
though the girls could make their 
seeming discomfort seem a bit more 
authentic. As it is, they have neither 
the amateur nor the professional 
touch, falling unsteadily between the 
two classifications. They need a 
showman’s guiding hand. Cohen. 








| Rejecting Code 











(Continued from page 5) 


by Allied, as sought by the Govern- 
ment in the Griffith suit, is not cov- 
ered in the code, nor is there any- 
thing in the pact having to do with 
lack of availibility of prints. Clause 
on overbuying gives no authority to 
the arbitration boards to apportion 
the product on the basis of quality. 

Allied also claims that distribs 
right now are guilty of the following: 

1. Requiring exhibs to negotiate 
for and license shorts before they 
will even discuss selling the fea- 
tures. 

2. Shorts are being forced. 

3. Foreign films are being forced. 

4. Despite business conditions now 
prevailing, price of flat rental pic- 
tures have been raised and the num- 
ber of percentage films increased to 
offset possible loss through exercise 
by exhibs of the cancellation priv- 
ilege. 

5. Special inducements are being 
offered in price and terms for 
waiver of the cancellation privilege. 

6. Waiving of guarantees and sell- 
ing on straight percentage in order 
to secure preferred playing time is 
being indulged. 

7. Score charges are being added 
to all flat rentals for 1939-40. In 
addition, distribs are increasing film 
rentals to equal the amount of the 
score charge formerly paid on per- 
centage pictures, 

8. National allocations are being 





the Rosenwald orch give them good 
backing. 

McKennas are a slap-about duo, 
built around Jane’s singing, which is 
interrupted by belts in the back 
and kicks from her partner. She re- 
taliates until the customers are slap- 
happy. Their adagio burlesque is 
also funny. McKenna winds up with 
la good drunk monologue, switching 
in character from an inquiring cop 
to a blotty stew-bum. 


Unfortunately, George Beatty also 
has a” ossified bit, about 15 minutes 
later, and it’s too much on one show. 
It’s his standard sailor drunk, with 
vocal about his tattooed sweetie, and 
one could hardly expect him to drop 
it because of the McKenna number. 
Beatty’s swift gags are so stream- 
lined that it takes the customers 
about two minutes to get wise. As 
usual, he brings in a dialect vocal, 
impersonating Henr) Armetta run- 
ning for Congress. His bit of daffy 
radio announcements, breaking up 
his warbling of ‘Sweet Mystery of 
Life’-—and the ‘thank you, music 
lo *—is still surefire. 


Dorn Bros. & Mary register in the 





trey through swing vocals, radio 
impersonations and__ sound-effect 
tricks. The Wayne King signature 


is well duplicated, and sound repro- 
duction of a plane falling in flames 
is one of their best bets. ‘Love 
Mountain Music’ and ‘Nellie Gray,’ 
in swing, are standouts in the vocal 
end. 


Yacopis are out of the Ringling 
circus this year, so they a’ ear in 
vaude at an off-season for them, 
Always good for thrills off the 
teeter-board, the trouve look even 
smarter than ever before. There's 
less missing of tricks and the flap- 
doodle of circus bowing and gesticu- 
lating, with concentration on fast- 
moving performance. 


Among the ace tricks of the 
Yacopis: a four-mount, with the 
woman catapulted off the board onto 
three standing men; a backward fly- 
ing somersault by two men, hanging 
to~ether, onto the shoulders of a 
ground man; and a triple backward 
somersault by a single man shot off 
the board into a chair held by the 
ground men. Fox. 


STATE-LAKE, CHI 





Chicago, June 17. 
Jackson & Blackwell, Val Setz, 
Keaton & Armfields, Frances Wills, 
Storms & Lee, Johnny Johnston, 
Charley Kemper & Co., Clare & 
Sanna Sisters; ‘Blind Alley’ (Col). 





Plenty of entertainment in this 
show with a flock of family time-acts 
to give ’em everything from acro- 
batics to slapstick. Storms and Lee 


open with a legitimate dance turn, 
doing their finale tap number to the 
‘Orpheus’ overture. A good variety 
idea. Later down in the show, there 
are Jackson and Blackwell doing a 
burlesque dance turn, with the regu- 
lation flops, kicks and sprawls. Wind 
up with a legit acrobatic lifting stunt. 
Other dancing bit on the show is by 
Frances Wills, who turns in a good 
control routine. 

Val Setz, juggler works hard in 
the two-spot; he tries everything and 
puts most of it over. Specializes on 
rubber balls and Indian clubs. For 
the end tosses in a Russian dance. On 
sheer weight of material, Setz makes 
good. 

Clare & Sanna Sisters, a man and 
two girls in a well-costumed and 
neatly-presented skating act, close 
the show. Work on a small arena 
and sell themselves quickly. 

For comedy there’s Charley Kem- 
per and George Haggerty. Kemper 
never forgets the burlesque book of 
routines. And with that as the foun- 
dation, always manages to come up 
with old but laugh-garnering mate- 
rial. This time, Kemper does two 
burleycue bits: the insurance ques- 
tionnaire and the duolozue about the 
two brothers, Izzy and Wuzzy. 

Keaton and Armfields are the 
other comedy act. They get over best 
with a stooge who does a cornet im- 
personation by using only his tonsils. 
Otherwise its regulation man and 
woman crossfire, with the gal step- 
ping out on her own for some 
comedy dancing. 

Johnny Johnston (New Acts) again 
demonstrates vaudeville’s desperate 
need for break-in dates. They sent 
him in here cold from an NBC ether 
warbling buildup. It’s his first ap- 
| pearance on a siage, and he does well 
|}enough considering that he doesn’t 
know many of the basic things that 
any stage performer should. He’s 
young and makes a good appearance. 
Besides, he has a nice pair of pop 
tonsils. With experience, Johnston 
indicates ability to develop into a 
stage performer with plenty of ap- 
peal. He got over all right with the 
mob here, though they started to go 
‘afte: him when he invited them to! 





discontinued, thus retarding free us€ | he}p him in singing a couple of tunes. | 


of cancellation and restricting same 
to the lowest price bracket. 


Business just fair at the last show | 
on Friday (16). Gold. 


‘sition outside of London. 


Madeline Belt, Bing Williams, Jack 
| Sneed, Vivian Harris, Pigmeat, Loys 
| Bright, House line (16); ‘My Son Is 
a Criminal’ (Col). 


| Presence of Earl Hines’ band 
| makes the new bill at this house. 
| Otherwise, it’s light, innocuous fare 
| with accent on clowning. That well- 
drilled line of girls and a few boys 
offers much the same stepping it has 
| been doing in recent weeks, but 
strenuous considering torrid weather 
| when caught, 

Hines’ outfit hasn’t been in this 
| sector of New York for about a year. 
| And the crew has added plenty of 
| polish, Although taking the muffler 
off for this engagement because they 
like it loud up here, the aggregation 
has scads of originality, snappy ar- 
rangements and listenable swingeroo. 

‘Riding a Jive,’ first tune after 
opener, is a_ slick concoction of 
weird notes and a wide ramification 
of solos by five crew members. ‘Deep 
Purple’ gives the sax soloist a 
chance to shine. Glee Club of or- 
ganization chimes in for ‘Piano 
Man,’ with Hines working strenu- 
ously with the ivories. Encores with 
‘Lady’s in Love,’ again sporting his 
skill as pianist. Kathryn Perry on 
for three prolonged warbles, best 
of which is ‘Don’t Worry About Me.’ 
She has a pleasing voice, but was a 
trifle unbending here before the 
mike. 

The Two Zephyrs, Negro males, 
mop up with pantomimic buffoon- 
ery. Expert dancers, they’ve put 
together something out of the ordi- 
nary with their slow-motion panto 
episodes. Open with a loud effort 
to get music out of washboards and 
pans. After that they go into their 
slow-posing-dancing that needs only 
speeding up and a little pruning to 
make a solid click elsewhere. 

Jack Sneed (also billed as Sly 
Mongoose) supplies lowdown comedy 
ballading and guitar playing. Fave 
here. Charlie Bristol registers well 
with his snapy tapstering. Pigmeat 
and Vivian Harris grab laughs with 
another skit from the burley book. 

Collegiate idea permits the chorus 
to wear sweaters and short skirts. 
Back later for ‘Sunrise Serenade’ 
and a variation of garb. Bing Wil- 
liams, leading the production sing- 
ing, developing into a pretty good 
warbler. Madeline Belt and Loys 
Bright, latter from the line, and a 
limber stepper, also are used in the 
modest production numbers. Nifty 
male acrobatic dancer is unbilled 
but went over nicely. Wear. 


EMBASSY, N. Y. 


(NEWSREELS) 


Sound judgment is being exercised 
in holding over last week’s clips of 
the visit of the British King and 
Queen to the United States. With 
the footage of Their Majesties’ New 
York and Hyde Park stands added, 
the entire runoff on the subject, 
which lasts 18 minutes, serves as an 
impressive, colorful and well-edited 
document. Fox supplies the addi- 
tional clips and, like the lens pano- 
rama of the previous week, the sup- 
plement dramatically captures the 
enthusiastic greetings which deluged 
the royal couple. 

Tragedy dominates the rest of the 
newsreel parade. Universal con- 
tributes the first reelage on the sink- 
ing of the British sub Thetis. It’s 
stark stuff. Taken from a plane, the 
clip shows navy workships hover- 
ing around the projected stern of 
the submarine and the latter gradu- 
ally disappearing from view. In- 
terlarding these shots are camera 
observations of the doomed men’s 
families as they huddle in dis- 
traught groups ashore, with the sub 
commander's wife weaving in and 
out among them spreading words of 
reassurance, Universal also scores 
with its pictorial recital of the ar- 
rival in Mexico City of the body of 
Sirobia, Mexico’s flying hero. 

Paramount offers background for 
the Jap blockade of the British con- 
cession in Tientsin by picturing the 
many -precautions taken by the for- 
eign and Chinese authorities in this 
settlement to avoid cause for Jap 
hostilities, 

Sombre and poignant is the refu- 

gee story that Paramount tells by 
way of clips taken in Cuba of the 
liner Flandre, which like its prede- 
| cessor, the St. Louis, found the local 
government refusing a haven to the 
ship’s load of Nazi victims. Bound 
to etch themselves deeply on the 
spectator’s memory are these flashes 
of sobbing children and of the bleak, 
bewildered faces of the adult voya- 
geurs. Another totalitarian remin- 
der stems from Fox. It shows 
Mussolini's troops leaving Spain for 
home. 
Of particular moment in the sports 
department are bits of golf play a 
the National Open in Philadelphia 
(Par) and the celebration of base- 
ball’s centenary at Cooperstown 
(M-G), with the latter attended by 
many oldtime notables of the dia- 
mond. Lew Lehr (Fox) goes cock- 
ney but not very funny in his run- 
ning comment on a firefighter expo- 
Odec. 
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Wednesday, June 21, 1939 


Inside Stufi—Legit 


Gene Meredith, of ‘Hellzapoppin,’ at the Winter Garden, New York, is 
ill with pneumonia, but is reported in a favorable condition at the home of 
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' Locust Valley Lists 3 Tryouts; 


tf Novelty in intermission an- 


| Spa, Long Beach, New Hope Skeds) 3.3. sei ss. 2% 
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Timely Topic 








ers at Broadhurst, New York, 
Monday (19) at the premiere of 





The Vanguard Theatre, which has 
moved its operations to the Red Barn 
theatre, Locust Valley, N. Y., opens 
June 26 with Eddie Nugent and 
Gloria Blondell in ‘Three Cornered 
Moon.’ Tryouts will include Thomas 


Temple playhouse, Greenwich, Conn., 


Harriet L. Green's adaptation of the 
E. F. Benson novel, ‘Colin Stanier’... 


opens June 26 with ‘The Play’s the 
Thing’...Jean Muir, currently on the 
Coast, will play Katherine in “‘Tam- 
ing of the Shrew’ at the Mohawk 


‘Streets of Paris.’ Loudspeakers Chie and Katherine Johnson in New Canaan, Conn. Latter’s daughter, 
emitted: ‘Curtain time, this is June, wed to Meredith, is an expectant mother. As a present, she’s to 
Bulova watch time.’ Stunt receive her father’s share of the profits in ‘Streets of Paris, which opened 


seemed to get audience back to 
their seats more promptly than 
usual, 

Idea matched the talent at- 
mosphere of the show, cast hav- 
ing a number of people better 
known in radio than on the 





Monday (19) at the Broadhurst after a favorable showing in Bosion. Olsen 
and Johnson, stars of ‘Hellz,’ share a 50% interest in the new revue, in 
which Lee Shubert and Harry Kaufman are also concerned. 


O-J have a number other off-stage activities, 
a cafe; he has taken over the Fifth Avenue tavern on 40th street. 


Latest venture of Olsen ig 
Place 


was conducted by a friend who wished to enter another business, so Olsen 


put it on the line. 





Drama festival, with Eugenie Leon- 
tovich in a tryout of Helen Jerome’s 
‘Charlotte Corday’ as another item 
on the schedule. 





Job’s ‘Rue with a Difference,’ with stage. 
Jessie Royce Landis; Frank Gabriel- 
son’s ‘The Bo Tree,’ with William 
Post, Jr.. and Margaret Curtis, and 
an unselected script. Other bills will 


include ‘Autumn Crocus,’ with Tonio B E C K TELLS OF 


Selwart and Sylvia Field; ‘The Ani- Marble Dale, Conn., June 20. | 


mal Kingdom,’ with Phillips Holmes| Cledge Roberts starts second sea- | | 
nd Frances Fuller: ‘No More Ladies,’ | 8°" 4S Managing director of Thea- | 
: : ’ | tre-in-the-Dale here June 28 with | 


with Martha Sleeper and John Em-| ; : am 
ery: ‘Another Sanaa ‘Tonight at | Enchanted Cottage.’ Season will in- 











Painting of the late Robert Hague, patron saint of the Lambs, was hung 5 
in the New York clubhouse Thursday (15) with appropriate ceremonies, 
Portrait is the work of Vic Guiness, art editor of the N. Y. Sunday Mirror. 
It's regarded as an excellent likeness and created comment from Lambs 
because the artist never met Hague. Guiness worked with the use of sev- 
eral snapshots after being told of the former oil magnate’s characteristics, 
Reported that Hague’s will provided that about a dozen of his friends be 
given $1,000 each ‘to buy something to remember me by. Understood 
there’s also provision for the Lambs general fund. 











Marble Dale’s 2 Preems 








: : ; : sine ‘ clude revivals, an early ol te ? Inge Hardison, Negro actress, who plays one of the extras in ‘What a : 
= 8:30,, and ‘Spring Meeting,’ with | melodrama and two tryouts. Latter | EX-SEC | Life,’ at the Mansfield, N. Y., has sculptured busts of all the other cast 
Gladys Cooper and Philip Merivale. | sre ‘Doc,’ by Barnett Warren, and | members and is exhibiting them in the lounge of the theatre. One, of a 
James H. Parke and Elinor M. pene ‘Friday at Four,’ by Taylor Holmes. Ezra Stone, juve lead in the show, is in a niche in the lobby. ‘Life’ is the “ 


will direct, with Gordon Alderman, 


i As formerly, shows are given Wed- | 
4 Helen Marcy and Dorothy Neumann | nesday through Saturday. Person- | 
also on the executive board. Zamah | 


: aE t Wood q| 2e! includes Louis Townsend, busi- | 
Cunningham an fase oodware | ness manager, Sylvia Newton and 


will be among the regular players. | Henry Thorne. 
Jack Poohey is p.a. —— 





second George Abbott production in which Miss Hardison has appeared, 


With Martin Beck on the stand She played Topsy in his unsuccessful ‘Sweet River’ in the fall of 1936. 


two days, the case of Lillian (Saxon) 
Schrein, his former secretary and 
manager of Beck’s Broadway the- 
atre, is in its second week at Gen- 
eral Sessions, New York. The 71- 





Vision of | Boom World’s 
Fair Cost Sam Grisman 


TMAT FAVORS ‘PINS’ 





Added Strawhats 
Plainfield summer theatre, North 





Spa to Relight 
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Spa theatre, Saratoga Springs, N. 
Y., which was operated last season 
by Don Beddoe and Harold Winston 
has been taken for this summer by | 
Fred Ellis and will open early next 
month with a guest-star policy. An- 
nounced that Dick Powell and Joan 
Blondell will appear and that Charles 
Boyer, Kay Francis, Edward Everett 
Horton and Ethel Barrymore are 
being sought. Saratogo Springs Au- 
thority has provided money for im- 
proved stage facilities. 





Dimond at Long Beach 


Strawhat will be operated at the 
Masonic hall, Long Beach, L. L, this 
summer by Edward P. Dimond, gen- 
eral stage manager last season for 
the Maurice Evans _ productions. 
Members of the Evans Company, in- 
cluding George Graham, Wesley 
Addy, Edmond O’Brien and Reynolds 
Evans will be in the troupe. New 
comedy, ‘It Shouldn’t Happen to a 
Dog,’ by Sidney Lieberman, will be 
preemed the week of July 17. Sea- 
son opens July 3 with ‘The Play’s the 
Thing,’ 





New Hope Revivals 
Philadelphia, June 20. 

Edward Everett Horton will star in 
‘Springtime for Henry’ as the first 
production of the new Bucks County 
playhouse, New Hope, Pa., July 1, 
with Julie Haydon. Richard Ben- 
nett, one of the directors of the play- 
house, was originally slated to open 
the season in the role he created in 
‘They Knew What They Wanted’, 
with Haila Stoddard, but that has 
been postponed. Other possible pro- 
ductions are Miss Haydon in ‘What 
Every Woman Knows’, and Bettina 
Hall and Sherling Oliver in ‘Private 
Lives’. Theatre, 30 miles north of 
Philly, is being remodelled from a 
240-year-old grist mill. It will have 
an auditorium seating 300, with a 
proscenium 60 by 60 feet and a 50- 
foot flyloft. There will also be a 
revolving stage, which was not orig- 
inally planned. 





Rustic Circuit Bulletins 

Three new plays, ‘American Ro- 
mance,’ ‘Consider Lily’ and ‘The Late 
Luke Logan,’ will be tested this sum- 
mer at the Cape theatre, Cape May, 
N. J. Connie Nickerson and Eric 
Kalkhurst will be in the permanent 
company. Helen Trenholme will be | 
a regular member of the Vineyard 
players, Oak Bluffs, Martha’s Vine- 
yard, 

‘Fashion’ Brian Hooker’s adapta- 
tion of an early American play, with 
a score arranged by Deems Taylor 
and Mary Morris and Hiram Sher- 
man in the cast, will be tried out at 
the Ridgeway theaire, White Plains, 
N.Y., July 17 and Peggy Conklin does 
‘Accent on Youth’ there the week of 


Plainfield, N. J. J. Ellis Kirkham. 
July 3. 

Theatre-in-the-Dale, Marble Dale, 
Conn. Cledge Roberts. June 28. 


Ezra Stene’s Just A | 


|took them at their face value,’ he | trical Managers, Agents and Treas- 
sought to explain. 
| Mrs. 


Press Agent’s Toy; 8 
Of "Em—Count ’Em—8 


Most-pressed-agented person on 
Broadway is currently figured to be 
Ezra Stone, juve lead in ‘What a 
Life,’ at the Mansfield, N.Y., and 
featured in the ‘Life of Henry Al- 
drich’ series on the Kate Smith pro- 
gram. He has eight flag-wavers do- 
ing their stuff for him, including 
p.a.’s for George Abbott, the Ted 
Collins office, Young & Rubicam 
agency, William Morris office, CBS 
publicity staff and a special man on 
the ‘Henry Aldrich’ series, special 
highschool exloiter for ‘What a Life’ 
and his own personnal p.a. 

Besides playing in ‘Life’ and on 
the Kate Smith show, Stone assists 
on casting in the Abbott office, is on 
the faculty of the American Academy 
of Dramatic Arts, N.Y., and spends 
his ‘spare time’ making 8-mm. films 
and decorating his Brooklyn home 
in a marine motif. He’s in his 
early 20s. 


THIS MESS NEEDS G-S 
TO STRAIGHTEN IT OUT 


Los Angeles, June 20. 

‘Mikado in Swing,’ Federal Thea- 
tre Project's all-Negro operetta, 
opens July 4 at the Savoy, San 
Diego, for five days. Show is in 
no way associated with ‘The Swing 
Mikado,’ presented by the FTP in 
Chicago and in New York until re- 
cently, or the vaude ‘Mikado in 
Swing’ unit now touring the mid- 
west. 

Company moves 
Playhouse July 12. 








into Hollywood 





Vaude ‘Mikado’ in Chi 
Chicago, June 20. 
‘Mikado in Swing,’ back from east- 
ern dates, goes into the Oriental 
here week of July 14. All-colored 
vaude unit prevously played the 


Balaban & Katz, Chicago. 


Price reported $5,000 against a 
percentage. 


Woods, Wyatt to Head 
Elitch Opener, June 24 


Denver, June 20. 








Aug. 14...‘The Depression’s Over,’ 
a new comedy by Warren Bogue, | 
will be preemed July 3, at Plain- | 
field Summer theatre, in the North) 
Plainfield (N. J.) auditorium. . . Mitzi | 
Green will open the Ivoryton (Conn.) 
strawhat June 26 in ‘It’s a Wise 
Child,’ following it with ‘The Gentle 
People.’ 

Mountain theatre, Braddock 
Heights, Md., opens its eight-week 
season today (Wednesday) with ‘Per- 
sonal Appearance’...Farragut play- 
ers, Rye Beach, N. H., will give two 
new plays during the summer, Doty 
Hobart’s ‘Satan’s in the Pantry’ and 





Elitch theatre, oldest stock theatre 


jin the world, opens its 47th season 


June 24 with ‘The Lady Has a Heart.’ 
Season will be from nine to 10 


weeks. 
Heading the cast are Donald 
Woods and Jane Wyatt. Other play- 


ers are Walter Gilbert, Katherine 
Meskil, Henry Richards, Jane Ster- 
ling, Francis Compton, Marie Nord- 
strom, Milliam David, Phillip Woods 
and Helen Bonfils. George Somnes 
is again directing, this being his 
fourth season here. 

Ten performances will be given 
the opening week, with nine there- 
after. 


} 





|things in show business.’ 





| year-old showman testified that she 
admitted stealing $150,000 from him, 
|partly through forged checks. Other 
| evidences indicate the total at $200,- 
/000, while Beck claims his loss is 
|nearly $500,000. 





| in 
} . . 
{and Needles’ is moving there from 


CREW IN B.0. SNARL 


A dispute over the house staff of 
the Windsor, New York, resulted 
the announcement that ‘Pins 





Beck testified he rarely looked at| Labor Stage next week, the matter 


a boxoffice statement. ‘I always 
He referred to 


Schrein, who is wed to his 





going before the board of the Thea- 


urers union. Latter decided that as 
the house changed hands the ‘Pins’ 


nephew, as ‘Lillian,’ and said he told | manager and boxoffice crew be re- 


her at one time that ‘he did not | tained. 


know if he could prosecute her.’ | 
Beck said he was ‘very fond of her 
until I found out what happened.’ 


On cross-examination, Beck was 
anything but a good witness for him- 
self. When asked by Irving Men- 
delsohn, counsel for defense, what 
he did to earn $52,000 yearly from 
RKO, he answered: ‘I’m not quite 
sure’ and to the question: ‘Was it 
for the use of your name?’ he said, 
‘I guess that was it; they do those 
What the 


was made up by Mrs. Beck, who 
keeps a diary of their activities. 
Beck said he engaged Mrs. Schrein 


through an employment agency at| 
$30 weekly and raised her pay to! 


$60 when she became manager of 
his theatre. Known that he always 
consulted the girl on business deals, 
even to reading scripts of plays that 
he was about to book into the thea- 
tre. Despite the modest salary paid 
her for the job, he said he was not 
surprised that she had a sumptuous 
home costing $46,000, and figured 
her husband had a good income. 
Mrs. Schrein had the soft drink and 
candy concession at the theatre. 

Theatre employes testified they 
had deposited $12,000 of boxoffice 
funds in her personal account. When 
making such deposits they were told 
to return the deposit slips only to 
her. Several checks supposedly sent 
to members of the Beck family were 
never received by them aithough 
their names appeared as recipients. 
Testimony also showed that bank 
officials questioned endorsemenis 
more than once but somehow she 
satisfied them. 

Beck claimed that his relations 
with ‘My Lillian,’ which was in- 
scribed on a picture of himself, 
which he gave to her, was nothing 
more than platonic. He admitted 
paying for trivs out of town and to 
Europe but said it was only for 
business. Beck, who said he never 
knew how much Mrs. Schrein bet 
on the horses, said the largest sum 
he ever lost at the races was $600. 
Mrs. Beck was queried about 10 
checks she was supposed to have re- 
ceived, totaling $7,000 and answered 
that she was in Florida at the time 
and didn’t receive them. She re- 
ceived $500 monthly from Beck 
when they were in the city, she said, 
$450 going to maintain their home. 

While on the stand, Mrs. Beck did 
not glance at the defendant but con- 
ceded she knew Mrs. Schrein very 
well and that the latter and her 
husband visited the Becks at their 
place in Elberon, N. J. Also testified 
the ex-secretary had to pay hush 
money to Beck’s accountant. 

Mrs. Schrein yesterday (Tuesday) 


listened to the reading of a confes- 
sion she is purported to have signed 
as it was put into evidence. 
jamin Herzberg, Beck’s 
testified Mrs. Schrein signed the doc- 
ument in his office on April 8, 1938, 
when she asked for such mercy as 
she could get. 


Ben- 
attorney, 











Jesse Long, Windsor house man- 
ager, and Norman Stein, whc was 
treasurer, will be paid two weeks 
salary on the grounds that Sam H. 
Grisman, who relinquished posses- 
sion of the Windsor, failed to notify 
the staff that he was out. Second 
ticketseller, who took another job, 
had no claim. William Jasie, attor- 
ney for the Leblang estate, handled 
the house after Grisman withdrew. 

Labor Stage arrangement for the 


L . | Windsor is said to call for 13 weeks 
| showman lacked in recalling dates | with options covering a year’s period. 


Its present theatre will be used for 
rehearsals and private performances. 


Gransky Fined $1,500, 
Sentence Suspended 








Joseph Gransky received a sus- 
pended sentence of a year and a day 
by Judge Samuel Mandelbaum in 
Federal court, New York, Monday 
(19) for evasion of admissions 
taxes on tickets sold in the Arrow 
agency. The broker was also fined 
$1,500, in addition to $3,800 claimed 
by the Government. 

Some time ago Gransky agreed to 
pay off the claim but after making 
several remittances dissolved the 
Arrow corporation. He then re- 
sumed business under his own name, 
but was called to account. Asserted- 
ly in poor financial condition, he was 
unable to make further payments 
and the matter was prosecuted. Un- 
derstood he will be allowed to pay 
off the fine at the rate of $25 month- 
ly, covering a period of five years. 





New Scripts 











Robert Ardrey has completed a 
new untitled drama about a light- 
house keeper on the shore of Lake 
Michigan. He has no definite com- 
mitment for it. Will resume work 
on his uncompleted ‘Death of an 
Indian’ when he has finished minor 
revisions on the former. ‘Indian’ is 
a drama of the settlement of. the 
southwest. 

Frank Martin has written a com- 
edy, ‘By Popular Demand.’ Co-Na- 
tional is agenting it. 

‘There’s Ne Place Like Home,’ 
farce by Mark Toby and Ben Metz, 
is going the rounds. 

Sinclair Lewis, whose ‘Angela Is 
22,’ recently closed a long road try- 
our, is writing a new play. He al- 
ready has an unproduced play, ‘Pub- 
lisa Glad Tidings, an expose of the 
Seviets. 

Joseph O. Kesselring, author of 
the unsuccessful ‘There’s Wisdom in 
Women,” has written ‘Bodies in Our 
Cellar,’ farce about two old maids 
whe poison prospective boarders 
and whose idiot nephew buries the 
bodies in the cellar. 





Three N.Y. Legit Houses 


With the leasing of the Windsor, 
New York, formerly the 49th Street, 
to Labor Stage, Sam H. Grisman no 
longer Operates a of legit 
theatres. Starting the season with 
four houses, he is out of all but the 
Fulton, where his offices are lo- 
cated. In addition to the above 
named spots, he acquired the Be- 
lasco and Hudson, on the 
Forrest, which is being operated by 
former associates who also are con- 
cerned with Road,’ 
tenant show. 

Grisman secured the leases on the 
quartet in the expectation that the 
World’s Fair augured a boom sea- 
son. He ran into financial difficul- 
ties because most shows booked into 
his theatres were only moderate 
grossers. The Hudson, in particu- 
lar, was a loadstone, all shows there 
having been quick folds. The Be- 


lasco, which was announced as hav- 
ing reverted recently to the bank 
representing the Belasco estate, did 
fairly well with ‘The Gentile Peo- 
ple’ but whatever its operating 
profits, they were used in an at- 
tempt to balance losses from other 
bookings, 

Only at the Fulton was an ap- 
preciable profit earned, the house 
having ‘Oscar Wilde,” which spanned 
the season. The Windsor, which was 
remodeled at a considerable cost, 
had a disastrous season, and after 
four rental payments were defaulted, 
the Leblang estate interests stepped 
in. 

With Grisman losing possession of 
the Broadway string, his plans for 
a ‘third circuit’ are apparently out. 
About a year ago he prepared such 
a booking outfit, stating he had re- 
ceived propositions from a number 
of out-of-town managers io operate 
on a percentage of the profits basis. 

House on 48th Street is expected 
to be known as the Labor Stage 
Windsor for the duration of the 
rental, Ladies Garment Workers 
union will move the long-running 
‘Pins and Needles’ from its present 
39th street location to the Windsor 
Monday (26), where the scale will be 
$1.65 top, a reduction because the 
house has a larger capacity. Labor 
Stage ran into some difficulty be- 
cause of building code violations and 
was ordered to close most of the bal- 
cony to bring the house, formerly 
the Princess, under the 299-seat 
classification, under which it ws 
originally built. 


‘Paris’ Click Hikes 
$3.30 Top to $4.40 


Following the click critical recep- 
tion of their ‘Streets of Paris,’ which 
preemed Monday (19) night at the 
Broadhurst, New York, the Shuberts 
decided to raise the scale for the 
revue from $3.30 to $4.40 top. Boost 
will take effect Monday (25). Show 
had a $6.60 top for the preem. 

Olsen and Johnson, who landed in 
lush money with ‘Hellz-a-Poppin,’ at 
the Winter Garden, N. Y., after many 
years in vaudeville, are co-present- 
ers of ‘Streets’. 
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‘Join With Us— 





In addition to hundreds of names of those connected with the theatre, 
arts and the literati being attached to the flood of messages sent to 
Washington, protesting the action of the lower house of Congress in 
eliminating the theatre project, an ad calling for support of the public 
appeared in the New York Times Tuesday (20), space measuring eight 


inches triple column. 


Copy set forth some of the contents of the tele- 


graphic appeal to the legislators and requested readers to individually 
protest to the Senate, where the WPA appropriations bill is now under 


consideration. 
‘If the theatre has ever brought 
action: Wire or write your senator 


Final paragraph read: 


you any joy, join with us in this 
now, demanding the continuation 


of the Federal Theatre and other Arts Projects.’ There were 32 signa- 
tories, some of whom were reported among the protestant delegation 
that went to the capital Tuesday: George Abbott, Tallulah Bankhead, 
Ben Bernie, Bela Blau, Eddie Cantor, Katharine Cornell, Eddie Dow!- 
ing, William Gaxton, Frank Gillmore, Sam H. Harris, Moss Hart, Helen 
Hayes, Katharine Hepburn, Rex Ingram, George S. Kaufman, John 
Krimsky, Lawrence Langner, Philip Loeb, Burgess Meredith, Worth- 


ington Miner, Douglas Montgomer 


y, Victor Moore, Clifford Odets, 


Florence Reed, Arthur Richman, Richard Rodgers, Arthur Schwartz, 
Herman Shumlin, Lee Shubert, Laurette Taylor, Ethel Waters and 


Blanche Yurka. 





Hellyweed Joins in Tee 


Hollywood, June 20. 


A plea to the U. S. Senate for a 60-day respite for the Federal The- 


atre Project here was dispatched 


players, producers and directors yesterday (Monday). 


by a large group of Hollywood 
The delay in 


lopping the FTPers off the Government rolls, it was said, would give 
them an opportunity to land private theatrical jobs instead of going 


on relief. 








Wharton- Wilk Plan for Return of Pic 
Fimancing to B'way Legit Looks Set, 


But Some Dramatists Still Skeptical 





+ 


So-called Wharton-Wilk plan for 
the return of Hollywood financing to 
Broadway production was expected 
to be finally approved yesterday 
(Tuesday) by the Dramatists Guild 
Council, but final action had not been 
taken at the hour of going to press. 
It will next be submitted to the 
Guild membership and the League 
of New York Theatres. If passed 
quickly, it would become effective 
before the start of new legit season. 

Possible hitch to its adoption arose 
last week when several Broadway 
managers, members of the League, 
came out against the plan. One 
showman stayed away from a meet- 
ing last Thursday (15) at which Sid- 
ney B. Fleischer, film sale negotia- 
tor, reported to the League regard- 
ing the status of the plan, The same 
producer revealed that only eight 
League members attended the con- 
fab and that four of those were 
against the plan. 

However, the League is figured 
certain to okay the plan over the 
active minority. Managers as a 
group have agitated vociferously for 
revision of the minimum basic agree- 
ment, particularly since many of the 
members are among the less firmly 
established producers who would 
welcome more plentiful backing. 

When and if the Guild member- 
ship and the League pass the Whar- 
ton-Wilk supplement to the basic 
agreement, the individual film com- 
panies may or may not participate in 
Broadway production under its 
terms, as they choose. If they do so, 

ey will not sign the basic agree- 
ment or the supplementary plan, but 
will signature letters stating their 
intention to observe its regulations. 

How It Works 

Plan itself calls for including the 
motion picture rights to a script in 
the same contract as the jegit rights. 
However, the price for the film 
Tights would be based on a per- 
centage of the gross of the play’s 
tun, both on Broadway and the 
road. Also, there would be stipula- 
tions to prevent a film company 
backer from closing a show while it 
Was operating at a profit, merely to 
hold down the picture price. There 
would be numerous other regula- 


tions, explanations and amplifica- 
tions. 





No Differences 

There seem to be few differences | 

Concerning the main points of the | 
néw pact. Plan in general is that a| 
Im company entering into a deal | 
with a manager put up the cost of. 
Production. Thereafter, the picture | 
end is to deposit weekly with the | 
(Continued on page 51) 


BOOKED 21 YEARS AGO 


Connie Wolf, Philly, te Be Passenger 
en Clipper’s Atlantic Hop 








Philadelphia, June 20. 


Connie Wolf, former manager of 
the Garrick here and a director of 
the Bucks County Playhouse, New 
Hope, Pa., will accompany her hus- 
band, an attorney, on the second trip 
of the Atlantic Clipper to Europe 
next week. 

The Wolfs put in a reservation two 
and one-half years ago for the first 
flight but were too late. 


Equity Concedes 
‘Mikado’ Seven 
Day Wk. at Fair 


With solution of one major point 
in dispute between Equity and the 
management of ‘Hot Mikado,’ the 
colored, jazzed Gilbert and Sullivan 
show, is due into the Hall Of Mu- 
sic at the New York World's Fair 
today (Wednesday). Equity receded 
from its stand that no concessions 
would be made and a special coun- 
cil meeting held Saturday (17) after 
Michael Todd, the show’s producer, 
presented a petition to the associa- 
tion which indicated the willingness 
of cast and chorus to play at pay 
under that established by Equity for 
the Fair. 

Todd appeared at Equity with 
Hassard Short, the show's stager, and 
Marty Forkins, manager of Bill Rob- 
inson, star of ‘Hot Mikado.’ Latter 
is said to have a $20,000 interest in 
the show. They asked for a seven- 
day week to be tried for one month. 
This was granted. However, for the 
Sunday performances, company 
must be given additional pay. Time 
and a half for overtime was also 
specified. 
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League to Ease Ticket Code Levy 


SOUNDED JUNE 9, On Brokers in 39-40; Provisional 


House Vote to End Drama ' 


Project Unlikely to Be 
Nixed by Senate —Pro- 
visional Continuance of 
Other Arts Units Made— 
Gotham Crix Come Out in 


| Favor of Maintenance 





| PROTESTS PILE UP 





Washington, June 20. 
| . Efforts to extend the run of the 
, Federal Theatre Project, a trouble- 
ridden branch of the relief program 
since 1935, failed in the House of 

Representatives Friday night (16). 
Final curtain for the FTP takes 
place June 30, unless the Senate 
countermands the House, which is 
unlikely, since the bill supplying 
cash for the jobless in the year 
opening July 1 must be passed 
quickly and there would be disposi- 
tion to wrangle over proviso that 


drama ventures. 

Cessation of FTP, foreshadowed 
by the Congressional probe of the 
Works Progress Administration and 
mounting criticism for several 
months, was specially ordered by 
the House Appropriations Commit- 
tee. While dissatisfaction was re- 
fiected with other art undertakings, 
the measure will allow continuance 
of the painting, music and writing 
activities if some local sponsor, 
either a city or a state, makes a 
contribution toward the total ex- 
pense. Bill states, however, that 
‘none of the funds made available 
by this title shail be available after 
June 30, 1939, for the operation of 
any Theatre Project.’ 

Government-sponsored drama was 
blasted sharply in the House during 
debate. There was so much dis- 
pleasure that the law-makers nearly 
refused to listen to defenses and 
disregarded warnings that 9,000 per- 
sons unfitted for other work will be 
thrown on the streets. 

The Appropriations Committee’s 
ban was upheld in a tumultuous 14- 
hour session when the House turned 
down by a margin of more than 
three-to-one the motion of Mrs. 
Mary T. Norton, New Jersey Demo- 
crat, to strike out the restriction. 
Topheavy vote—192 to 56—is virtual 
clincher, although the Senate still 
has to act. In view of the House at- 
titude, there is only the scantiest 
hope that concession can be won be- 
fore the bill gets to the White 
House. 

Hostility 

In its formal report, the House 
committee did not go into the rea- 
sons for knifing FTP but members 
clearly demonstrated their hostility 
during the debate. There were ref- 
erences made to the voluminous 
testimony before the WPA investi- 
gating committee and other prior 
hearings about the operations of the 
drama troupes. Chairman Clifton 
A. Woodrum, of the subcommittee 
which framed the measure, who was 
especially determined to wind up the 
project, complained succintly that 
the expense was inordinate, produc- 
tions are not particularly meritori- 
ous, and many undeserving persons 
have been loaded on the payroll. 
Same sentiment from potent Re- 
publicans, with Representative John 
Taber of New York, the top minor- 
ity member, horrified that the cost 
is $2,000 a year per person, much 
larger than the average relief out- 
lay. 





Resentment over the pruning was 
voiced unavailingly by Works Prog- 
ress Administrator Harrington be- 


Council was told that changes in| fore the House took final action. He 


the production had entailed 
added expenditure of $15,000. 


hearsals had been held up by Equity | 


early in the week and were not re- 


| 
} 


an} deplored the clause in the bill, along 
Re- | with the restricticn on other art ac- 


sumed until Saturday afternoon (16) | Committee that many persons on 


after the special counci] huddle. 
Petition set forth that the chorus 


would accept $35 weekly, which is) 


(Continued on page 55) 


(Continued on page 50) 


none of the money can be spent for | 


| summer. 





‘Just Quoted’ 


| ‘Reluctant Feet, the Gladys 
| Hurlbut comedy, which is second 
' sn George Abbott’s fall produc- 
| tion schedule, is said to be about 
| > character inspired by Sara En- 
| right, legit casting agent. Ir fact, 
when Miss Enright read the 
| script she’s reported to have re- 
markea, ‘This play wasa’t writ- 
| ten—it was just quoted.’ 

Some semi-serious talk of get- 
ting the agent to play the part, 
but no one is set for it. 


Pemberton Hits 


Producers For 


Philly Legit Lag 


Philadelphia, June 20. 

Producers are more responsible 
than Philadelphia audiences for the 
decline of the city as a road stop, 
Brock Pemberton declared before a 
mass meeting of 800 theatregoers at 
the Forrest here last Wednesday 
(14). The Quaker City, he said, has 
earned a reputation as a poor show 
town only because audiences have 
been too often tricked by producers 
foisting off on them unfit produc- 
tions at top prices. 

He advocated setting up four dif- 
ferent admish scales as a step to- 
ward resusticating the road. There 
should be a bottom scale for tryouts, 
he suggested, a slightly higher top 
for run-of-the-mill shows, a third 
rate for good, established plays, and 
a top price for hits with stars. 

Pemberton said that he and other 
producers have at times tried to re- 
duce scales for their road companies, 
but ran into opposition. For one 
thing, he averred, house managers 
refuse to go for the cuts on the basis 
that it cheapens their theatres. Sec- 
ondly, the producer stated, as soon 
as the public sees lower-than-usual 
prices it immediately jumps to the 
conclusion that the play's not so hot 
and stays away. 

Solution for these two difficulties, 
as Pemberton sees it, is the establish- 
ment and,typing of separate houses, 
as far as possible, for each kind of 
play. 

While producers favor Philly for 
tryouts because of its proximity to 
New York, Pemberton said, they’re 
taking them to Boston now because 
audiences here don’t respond. That's 
no surprise, he admitted, because 
they have been duped too long into 
paying $3.30 for an unfinished and 
unprepared show. It’s up to both 
producer and playgoers to take a 
chance on new productions, he said. 

Mass meeting which Pemberton ad- 
dressed was called by the Philadel- 
phia Theatregoers’ Council, group 
aiming to (1) obtain more and bet- 
ter bookings for the city, (2) get a 
regular and planned season, (3) ob- 
tain a logical price policy, (4) resell 
legit, especially to yéunger people, 
} and (5) support a professional local 
| repertory company. 

Others who came over from New 
| York to speak were Theresa Hel- 
; burn and Warren Munsell, of the 
| Theatre Guild; Henry Wagstaff Grib- 
| ble, director; Blanche Yurka and 
| Robert Coleman, N. Y. Mirror crick. 


The Maplewood (N. J.) 
Reverts to Stock Legit 


} 
} 











Summer Tax Suspension 


Planned 


| 
| Although the ticket code is 


not 

formally set to continue through 
| next season, the League of New 
York Theatres, which supervises the 
regulations covering most Broadway 
agencies, has decided to lighten the 
levy which the brokers have been 
required to pay. Agencies have con- 
tended for some time that 3'4c per 
ticket is too heavy an impost and 
claim that the ‘tax’ represents the 
margin of profit for an appreciable 
part of the season. 


Recently, the League's executive 
secretary, James F. Reilly, put the 
matter up to Equity, whose assent is 
required when any of the code’s 
clauses are revised. Council of the 
association replied that it had no 
objection to the proposed changes. 
Reilly then advised the brokers that 
‘matters of interest’ would be placed 
before them at a session to be held 
at the League’s offices Thursday (22). 

Understood they will be told that 
the League is willing to suspend the 
ticket collections from the present 
time until Sept. 1, with the provise 
that money due be paid forthwith. 
Known that most brokers withheld 
payments during the period that the 
Acme agency case was pending. 
That agency failed to secure a re- 
strictive writ against the managerial 
body and Equity. The brokers fig- 
ured that had the case turned out the 
| other way, the code would have been 
dropped. 


| Considerabie Owed 


| How much money is due the 
League was not disclosed but a con- 
siderable total is indicated. Another 
change contemplated in that part of 
the ticket regulations is to lower the 
levy next season to 2c per ticket. 
Some agency people are expected to 
seek a settlement of money due on 
that basis but the League is believed 
to be opposed to such an arrange- 
ment, 


Both the League and Equity again 
came out strongly in favor of the 
Spellman bill last week, spokesmen 
appearing before New York’s council 
committee on general welfare Fri- 
day (16) when another open hearing 
was held. Measure had been more 
or less buried in committee but the 
latter appeared impressed and ad- 
vised proponents of the bill that it 
would be reported to the council 
early in September, If the Spellman 


(Continued on page 51) 


Mrs. Hammerstein 
Wins Accident Suit 
Started by Hopkins 


Mineola, L. 1, June 20. 
A jury before Supreme Court 
' Justice Henry G. Wenzel, Jr., re- 
‘fused to award damages for injuries 
| sustained by the late Mrs. Eva Hop- 
kins in a fall on a garden weaik at 


| the home of Mrs. Dorothy Hammer- 
‘stein, at Great Neck, L. L, on May 
| 16, 1937. Mrs. Hammerstein, the 
‘former Dorothy Dalton of the films, 
is the wife of Arthur Hammerstein, 
Broadway producer. Arthur Hop- 
kins, husband of the deceased and 
himself a producer, was the plain- 
tiff. 

| Hopkins sued for $20,000 and 
brought the action as the executor 
,of the estate of his late wife, who 
'died Jan. 21, 1938. He claimed his 
| wife sustained a broken right ankle 
in a fall on the driveway. It was 
alleged that the accident aggravated 
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tivities. | The Fabian Maplewood theatre,| another injury, which caused the 
Suspicion reflected by the House | Maplewood, N. J., is reverting to | death. 

- | Stock. | The defense asserted that no negli- 
| FTP feel fixed for life. Figures | O E. Wee and Frank McCoy are | gence was shown on the part of Mrs. 
/cited in support of skepticism operating the Maplewood, which they| Hammerstein, and that she did 
showed 33% of all persons on Fed- did last season. Same policy last|everything possible to light the 


| walk. 
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Final Curtain for FTP 








(Continued from page 49) 
eral Project No. 1—the different art 
and white-collar activities — have 
been living off the Government 
without interruption for three or 
more years. No specific breakdown 
for the theatre branch. 

Lack of defenders for FTP oc- 
easioned some surprise. Principal 
leaders in the futile movement to 
keep the drama going were, in ad- | 
dition to Mrs. Norton, two of Tam- | 
many’s delegation who habitually 
try to help the stage, Representatives | 
William I. Sirovich, who dabbled in | 





| 
| 


play scripting a few years back, and | 


Emanuel Celler. Good words for) 
Mrs. Hallie Flanagan, and her aides | 
also spoken by Representative | 
Adolph J. Sabath, veteran Chicago 
Democrat. 


Begs Reconsideration 


Realizing the hopelessness of her | 


efforts, Mrs. Norton begged 
house to reconsider before rubber- 
stamping the death sentence. De- 
nied the charges that many of the 
FTP workers are communists. Ces- 
sation of the project, she said, would 
be discriminatory, penalizing pro- 
fessional people and injuring New 
York City severely. Cultural con- 
tributions and stimulative effect of 
the government-angeled drama were 
emphasized. 

Analyzing the chief squawks, Mrs. 
Norton stressed her denial that in- 
competents and amateurs are being 
supported by the government. Ex- 
perienced and needy pros make up 
90% of the rolls, with the remain- 
ing 10% the administrative and 
supervisory workers, she declared, 
and of the 1,150 actors employed in 
New York 85% belong to one of the 
theatrical unions, bearing the ap- 
proved mark of professionalism. 

In reply to charges the FTP pro- 
ductions are low-grade, propagan- 
distic, and too sophisticated, the va- 
rious defenders referred to some of 
the accomplishments. Mrs. Norton 
said the work ‘is record-staggering 
in its size, in its geographic spread, 
in its high average of success,’ point- 


ing to ‘Murder in the Cathedral,’ 
‘Living Newspaper,’ ‘Prologue to 
Glory,’ and Elizabethan revivals. 


Voicing similar praise, Celler said he 
was ‘amazed at the profundity, the 
Gignity, the great cultural value’ 
typified by such productions and de- 
clared that ‘Broadway, with all its 
histronie ability, never offered any- 
thing better, as far as the drama is 
concerned, than these plays pro- 
duced by these thespians, all of 
whom were taken from relief rolls.’ 
Technical research and experimental 
work received commendation from 
Celler. 

The principal attack came from 
Representative Everett Dirksen, Illi- 
nois Republican, who charged the 
WPA has ‘prostituted’ the theatre. 
Numerous titles susceptible of 
double meaning were cited as 
grounds for contention that FTP 


Megt.: LOU CLAYTON 








productions include ‘salacious tripe.’ 
Dirksen said ‘if anybody has an in- 
terest in decency on the stage, if 
anyone has an interest in real cul- 


| started the formation of the strong- 


est delegation possible. 





tural value, you will not find it in} 


this kind of junk.’ 


With the Committee making no} 


detailed statement of its motives or 
reasons, the only indication of the 
bill-drafters’ frame of mind came 
during brief remarks by Chairman 
Woodrum. Casually insisting his 
group ‘is not unmindful’ of the plight 
of theatre people, the Virginian said 
‘the committee did not feel that 
under the record we have that it 
was justified in having the Federal 
Government continue in the thea- 
trical business, which has been a 
costly project for the small number 
of people involved. 
‘No Merit’ 

‘It has presented nothing of any 

merit so far as national productions 


the | are concerned and practically the 


only outstanding theatrical success 
was the ‘Swing Mikado’ production 
| that was organized in Chicago and 
| carried to Broadway and finally sold 
| to private producers. 
| ‘One of the current attractions, 
| ‘Sing for Your Supper,’ now running 
in New York, was in rehearsal for 
115 to 16 months before they could 
produce it. Every theatrical critic 
of any note has expressed his dis- 
|approval of projects of this type. 
| Thousands and thousands of dollars 
| were spent for the rental of theatres 
during the time these things were in 
rehearsal...They have had certain 
boxoffice receipts, and it is interest- 
ing to note that some of these re- 
|ceipts have come by the sale of 
jlarge blocks of tickets, sold 
| to organizations at 30% to 40% 
discount on the admission charge. 
The organization in turn sells the 
tickets to its membership. This 
serves a dual purpose. It gets an 
| audience for the production, the or- 
| ganization makes a profit on the 
tickets, and the organization gets its 
membership under the influence of 
the theatrical production. 

‘You can appreciate this more 
when you see some of the produc- 
tions and what they look like. I 
have here the manuscript of ‘Sing 
for Your Supper’. If there is a line 
in it or a passage in it that con- 
tributes to the cultural or educa- 
tional benefit or uplift of America, I 
will eat the whole manuscript and I 
am not particularly fond of that 
kind of diet. It is small, trashy kind 
of stuff. It has been a complete flop 
and it cost over $300,000 to produce’. 

Approval of FTP by a dozen lead- 
ing Gotham critics failed to take the 
edge off Woodrum’s condemnation. 
Public letter denying that ‘every 
theatrical critic of note has expressed 
his disapproval of these preductions’ 
was read to the House during the 
closing minutes of the discussion by 
Representative Jos. Casey. of Massa- 
chusetts, who suggested colleagues 
should follow the opinion of profes- 
sional drama judges. Group said 
that on various occasions they have 
applauded FTP shows, terming many 
of them ‘distinguished contributions 
| to the art of the theatre’ and urging 
continuance. Communication bore 
|names of Brooks Atkinson (Times), 
|Burns Mantle (News), Sidney 
Whipple (World-Telegram), Alene 
|Talmey (Vogue), Wolcott Gibbs 
(New Yorker), Otis Ferguson (New 
, Republic), John Gassner (Forum). 
| Paul Peters (Life). Josenh Wood 
‘Krutch (Nation). Mrs. Euphremia 
Van Rensselaer Wyatt (Catholic 
World), Kelcevy Allen (Women’s 
| Wear) and Arthur Pollock (Brook- 
lyn Eagle). Subsequent votes of 
confidence were given by Richard 
Lockridge (Sun) and Richard Watts 
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ERNEST C. ROLLS 


Presents 


VIOLET CARLSON 


AS THE STAR 
of his Newest Sensational Hit Show 
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LONDON CASINO REVUE 
Now Playing His Majesty’s Theatre, 
Melbourne, Australia 





(Herald Tribune). 


Protests Piling Up Vs. 
Elimination of Project 


Waves of protest are piling up in 
Washington as result of the House 
of Representatives’ vote last week 
to eliminate the Federal Theatre 
and the other arts projects from 
the WPA appropriations measure 
now before the Senate. House's 
vote came as a shock to show busi- 
ness and those on the project. A few 
days before the latter had advised 
actor-artist organizations that 1,500 
would be cut from the theatre proj- 
,ect on July 1 and were wholly un- 
prepared for the move to drop the 
outfit entirely. 

Federation of Arts Unions, which 
had a delegation in Washington last 
week protesting even the partial dis- 
memberment of the WPA theatre, 
,could make no progress. Over the 
| weekend the leaders in the actor- 
|artist affiliates of the Associated 











‘Actors and Artistes of America, 


| tions. 








This body 
was sent to Washington yesterday 
(Tuesday) to appear before the 
Senate committee and to appeal to 
the President if possible. The chief 
executive and Mrs. Roosevelt have 
favored the Federal Theatre. 
Leading players, including some 
appearing in current Broadway 
shows, were slated for the trip to the 
capital and planned to fly back for 
Tuesday night performances. Tele- 
grams of protest signed by promi- 
nents in show business preceded the 





delegation, with actors, playwrights, 
managers and critics joining the} 
protest against the action recom-| 
mended by the Woodrum committee. 


Crix Protest ‘Disapproval’ 





Reviewers sharply protested the | 
remark by Rep Clifton A. Woodrum | 
that ‘every theatrical critic of note’ | 
disapproved the project’s presenta- | 
In a telegram to all members | 
of the House, the critics said: 

‘We declare that we have had/| 
many occasions to praise produc- 
tions of the Federal Theatre in New 
York, many of which have been 
distinguished, contributions to the 
art of the theatre, and others of 
which have been creditable in many 
respects. 

‘If Mr. Woodrum had looked up 
the record he could not possibly 
have made his statements concern- 
ing critical reaction to Federal Thea- 
tre productions in New York. 

‘If a fair and impartial estimate 
of the work of the Theatre Project 
had been wanted we should have 
been glad to give him our opinion 
for what it was worth—which, in 
consensus, is that the Federal Thea- 
tre Project, in New York at least, 
where we have been most familiar 
with it, has been on the whole a 
valuable institution in the life of the 
community, and that apart from its 
Broadway productions it has per- 
formed less conspicuous services of 
inestimable social value. We believe 
emphatically that the project should 
not be abolished.’ 

Likewise, the Theatre Arts Com- 
mittee sent a protest carrying the 
names of players, producers and au- 
thors which read, in part, that the 
WPA theatre had given entertain- 
ment and education to millions of 
Americans and ‘brought economic 
relief and moral regeneration to 
thousands of people of the theatre, 
who after a lifetime devoted to their 
art, find themselves facing destitu- 
tion.” It stated also that it was 
grossly unfair to ‘exclude from the 
benefits of the new WPA appropria- 
tions a section of our citizenry that 
has always distinguished itself in its 

efforts to help others when they 
were called on in times of stress.’ 


Broun Hits Cut 


In his Scripps-Howard column 
Monday (19) Heywood Broun 
crystalized the resentment roused 
by the House action. Saying that 
‘politicians will fawn on successful 
authors and players and encumber 
them with compliments’ when they 
are in the chips, ‘but that point of 
view may be the product of noth- 
ing more than the traditional stupid- 
ity of the peanut vendors who get 
themselves sent to Washington.’ 

Columnist declared that it’s ‘sneer 
prevarication’ for Woodrum to say 
that ‘professional people themselves 
have looked upon the Government’s 
experiments with coolness and sus- 
picion, Practically all the book 
publishers have gone on record in 
expressing their admiration of the 
results achieved by the writers’ 
projects. The newspaper critics are 
almost a unit in their praise for 
both the intentions and achieve- 
ments of the Federal Theatre. And 
allied with the reviewers are many 
managers . .. Equity protests this 
cut... famous names of radio, stage 
and. screen join... in every crisis 
in America they are called upon to 
contribute their services. They 
should be heard now. The venom 
and envy of shortweight politicians 
should be smothered by the volume 
of protest of those who have come 
up from the ranks and know the 
hardships as well as the fair re- 
wards of the theatre.’ 





So. Cal. Hard Hit 
Los Angeles, June 20. 

Discontinuance of ‘Federal Project 
No. 1,’ voted by the U. S. House of 
Representatives last week, would 
mean loss of jobs by 2,840 persons 
in Southern California, with a 
monthly payroll of $260,000. 

Of these 1,150 are employed by the 
Federal Theatre Project, which faces 
dissolution June 30. Their monthly 
pay amounts to $120,000. Companion 
branches, consisting of art, music, lit- 
erary and historical projects, would 
be allowed to operate until: Aug. 31. 
Local Federal Theatre, organized in 
1935, operates four theatres, and at 





one time employed a personnel of 
2,450. 


———=2 


Play on Broadway 





STREETS OF PARIS 


Revue in two acts, 28 scenes; presented 
by the Shuberts in association with Olsen 
and Johnson. Music by James McHugh, 
Iyrics by Al Dubin, with additional num- 
bers by Harold 1. Rome; sketches by Tom 
McKnight, Charles Sherman, S. Jay Kauf- 
man, James LaVer, Frank Eyton and Lee 
Brody; dances and ensembles by Robert 
Alton and Charles Millang; costumes de- 
signed by Irene Sharaff; scenery by Law- 
rence L. Goldwasser; directed and lighted 
by Edward Duryea Dowling; at the Broad- 


} hurst, N. Y¥., June 19, °39; $5.30 top. 
Starred: Bobby Clark, Luella Gear, Abbott 
ind Costello, Carmen Miranda with Jean 
Sablon Other principals are Lella Lind, 
‘Think a Drink’ Hoffman, Yvonne Bouvier, 
Gloria Gilbert, Jo and Jeanne Readinger, 
Gower and Jeanne, Margaret Irving, John 
McCauley, Hylton Sisters, Ward and Van, 
ten Dova, Billy Branch, Ramon Vinay, 


I 
Magda Kari, Charles LaTorre, Buddy Rob- 
erts and Lincoln Wilmerton., 





Boston had it right in rating the 
first summer revue In years as plenty 
of entertainment. ‘Streets of Paris’ 
should be a real draw and probable 
runner-up to ‘Hellzapoppin’ — not 
strange since Olsen and Johnson 
made that show a success and are 
cooproducers of the new musical. 
However, top is to lift to $4.40. It 
was $6.60 the first night. 

No doubt about ‘Paris’ being quite 
Frenchy with its raw bits and num- 
bers. Opening night Monday (19), 
the performance was overtime, About 
30 minutes could be cut and that 
will probably be done this week. 

There are interludes 
first-nighters laughed out loud and 
long, especially in the second part, 
although the first half is also ex- 
cellent. At least two of the skits 
could just as well be out and one is 
close to the break. Cast includes 
several veteran comedians and is 
possessed of vaudeville turns, every 
one of which clicks. Yet there is 
youth in the show and some gifted 
new artists. 

Considerable interest attended the 
first appearances of Carmen Miranda, 
Brazilian mistress of native songs, 
and Jean Sablon, a French singer- 
comedian, who has been in radio in 
the U. S., also being known in South 
America. Senorita Miranda is blue- 
eyed and attractive in an exotic way. 
She has appeared in recitals in the 
Latin American countries and has 
made something like 300 recordings. 

Under average height, she wears 
high slippers, resembling those used 
by the Chinese. Festooned with many 
beaded necklaces, Miranda often 
closes her eyes as she warbles. Her 
graceful hands are always in motion. 
Some of the numbers are Spanish, 
others Portuguese, delivered to the 
accompaniment of half a dozen neat 
Latin musicians, Miranda is on at the 
first act finale, where she captivated 
the house. Only other appearance is 
with the principals at the end of the 
show. 

Sablon has a pleasant voice and a 
smile that wins the feminine eye. 
He works as a solo singer, a player 
in skits and makes announcements, 
all with a certain grace. French- 
man does weil with vocal assign- 
ments of a score that has some ex- 
cellent melodies, also numbers where 
the lyrics stand out. He starts with 
one such, “Thanks for the Francs’, 
Another of his highlight ditties is 
‘We Can Live on Love,’ subtitled ‘We 
Haven't a Pot to Cook in’, done with 
Yvonne Bouvier, blond singer who 
attracted attention at the St. Moritz 
hotel. It is this number that also 
brings on Gloria Gilbert, a whiz of 
a toe-dancer, also from the niteries. 
Her whirling pirouets on her toes is 
a standout. Sablon-Bouvier han- 
dling of ‘Rendezvous Time in Paris’ 
also clicks. 

One of the skits with Sablon is 
‘The Queen of Paris’, with Luella 
Gear, and it is one that wouldn’t be 
missed. Miss Gear scores with a hit 
number, ‘Doin The Chamberlain’, and 
she counts throughout in sketches. 
Probable hit number of the show is 
‘South American Way’, amid a score 
said to have brought offers to James 
McHugh and Al Dubin to supply 
tunes for other musicals next sea- 
son. 

‘American Way’ is a rhumba, sung 
by the comely Della Lind, Hylton 
Sisters (Margo, Kate and Evelyn) 
and Ramon Vinay. It is danced by 
Gower and Jeanne, young ballroom 
duo, who flash through the show 
with scoring routines, as do Jo and 
Jeanne Readinger, 18-year-old girl 
twins, They’re a strong, up-and- 
coming dance team with a new re- 
freshing terp technique. Other songs 
which land Include a risque interpo- 
lation, ‘A Noel Coward Custom,’ with 
Bobby Clark, Miss Gear and Mar- 
garet Irving; ‘Robert the Roue,’ 
which is Clark’s top number; ‘Read- 
ing, Writing and a Little Bit of 
Rhythm,’ very good in tie hands of 
the Hyltons, and ‘Is It Possible,’ by 
Miss Lind and Clark. 

It’s a toss-up as to who provides 
the most fun, Abbott and Costello or 
Clark. Latter’s stuff in the ‘Possible’ 
number is accompanied by a fighting 
Apache, during which Bill Branch 
tosses Magda Kari and several inter- 
ferers around the stage and throw 
knives at everyone, with Clark tak- 
ing the last one in the rear. 

Abbott and Costello are better 
known in radio with Kate Smith than 
on the revue stage. They worked in 
vaudeville but this is their first musi- 
cal. Show's top fun has the team in 
something called ‘Rest Cure’, which 
panicked the first-nighters. Here is 











real Olsen and Johnson stuff 
and the travesty was probably writ- 


when the-+ 


ten by them. There are pistol shots 
galore and the type of nutty non- 
sense that makes ‘Hellzapoppin’ the 
most popular revue in a generation. 
Another of their giggle winning skits 
is ‘On The Boulevard’. With Clark 
they trio in ‘That’s Music’, but it is 
down too late and, while getting 
laughs, does not click as well as the 
other material. Maybe the customers 
were waiting for another dash of 
Miranda with her South American 
sambas. 

The specialists and vaudevillians 
who turn in solid scores are Dr. 
‘Think a Drink’ Hoffman, tricky mix- 
oOlogist who certainly was not trained 
in a bartenders’ school; Ben Dova, 
who teetered on the rail of a bal- 
conv box before leaping to the stage 
for his eye-opening stew routine, and 
Ward and Van, who delivered with 
their comic musical business wel] 
down in the performance. 

‘Paris’ is not a costly production 
but it is many-scened and tastefully 
costumed by Irene Sharaff. Edward 
Duryea Dowling staged and lighted 
a show that should click, unless the 
World’s Fair takes all. Ibee. 





Strawhats 
HONEY 


Philadelphia, June 12, 


Comedy in three acts. Adapted = by 
Maria Coxe from the German of Rudoiph 
Lothar and Hans Adler. 


Directed by 
Jasper Deeter. Presented by the Hedgerow 
theatre in its playhouse at Moylan-Rose 


Valley, Par, Monday, June 2, '39; $1.65 top. 
BOSPOTE GiiTot.cccccccedes Morgan Smedley 
es Harry Sheppard 
ON eee eer Corres Arriminta Gully 
COCHOTING. cccccdccscevecs: Helen Alexander 
AMCOINEs 2 oc cccvccteccecess Richard Basehart 
AnmNO-Marie...cccccecececs Cele McLaughlin 
EEOTEO TOQUE. 6605665600660 <4 Joseph Gralat 
PRAHUOUNED sé 0.056 0600008460060048 Carol Marsh 
Oliver Carter.............Maurice Minnick 





Hedgerow goes very light and 
very frivolous in its 134th production, 
which was given its first perform- 
ance in English here. 

‘Honey’ is a Continental farce 
comedy, leaning heavily on sex al- 
though never in such a way as to 
Suggest censors’ frowns—or box- 
office activity. Played by the 
kind of casts that presented some of 
the better Molnar and Vajda come- 
dies over here, smartly paced, 
smoothed and polished in its trans- 
lated dialogue, the Lothar-Adler play 
might rate an outside chance, but in 
its basic theme and characterizations, 
its a long way behind Lothax’s 
‘Command to Love.’ 

Certainly, it means little as an ad- 
dition to Hedgerow’s repertory. This 
admirable company is never seen at 
its best when tangling honors’ with 
light, sophisticated farce—and this 
is no exception. It’s too frothy and 
not well enough done to satisfy the 
regular Hedgerow clientele. And 
despite the sexy note, ‘Honey,’ as 
now offered, hasn’t got what it takes 
to attract the rank and file. 

Action takes place in France in 
1927 and, if that date is not noted 
by members of the audience, they 
are going to be very much puzzled 
by events of the first act. Once, 
however, that it is established that 
the time is less than 10 years after 
the end of the war, certain otherwise 
mystifying age factors of the plot are 
cleared up. 

Scene is the home of Henri Vil- 
lier, French candy manufacturer 
with a second wife and two daugh- 
ters, one married. He has invited a 
young American with whom he 
hopes to put across a big deal, in- 
volving the United States candy mar- 
ket, to visit the Villier chateau for 
the weekend, 

Carter, the young American, ar- 
rives and it turns out that as a mem- 
ber of the A.E.F., he was billeted in 
that very chateau one night in 1917. 
It further develops that he had dur- 
ing that night received a charming 
and willing feminine visitor. 

There being no lights (because of 
expected air raids) Carter, who left 
for the front early the next morning, 
never saw the lady and never knew 
her name. His only clue is that she 
called him ‘Honey,’ her only English 
word. 

Carter figures first it must have 
been the married daughter, but gets 
an indignant denial. The younger 
daughter (having listened at key- 
holes), proclaims herself the noc- 
turnal visitor, which quite satisfies 
the American until he discovers sh@ 
would have been 10 years old at the 
time. Mama, to save her step- 
daughter’s married happiness, con- 
fesses that she was the lady. 

The ladies finally get together and 
persuade a maid to assume the re- 
sponsibility for a cash consideration. 
The clever and amusing tag-line of 
the play comes when, on being 
offered money by Carter, she de- 
clines it, saying, in effect, ‘I can’t 
take it from you, Honey!’ 
Hedgerow’s cast certainly does lit- 
tle to help the play, nor does the 
direction in this instance of the 
usually astute Mr. Deeter. Carol 
Marsh and Cele McLaughlin are good 
as the daughters and Arriminta 
Gully makes considerable of the 
maid’s role. Of the men, the veteran 
Harry Sheppard is most creditable. 
Hard to figure it as more than an 
offside Broadway possibility, even 











with a hand-picked cast and tip-top 
production. 


Waters. 
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‘Money’ Good $7,000, Civic Stock OK 


Chicago, June 20. 

Civic theatre here, trying a stock 
season, is catching on and is now 
beginning to spread out on expendi- 
tures and productions. Last night, it 
opened its third revival, ‘Accent on 
Youth,’ slated for two weeks and 
which will be replaced on July 2 by 
‘Seventh Heaven,’ starring Francis 
Lederer and Margo (Mrs. Lederer). 

J. Charles Gilbert, for many years 
Franz Schubert in the productions of 
‘Blossom Time,’ is managing director 
of the Civic. Understood that Gilbert 
is considering putting in a colored 
version of a Gilbert & Sullivan 
comic opera. 

Two shows in the Loop, ‘My Dear 
Children’ and ‘One for the Money,’ 
continued their good pace last week. 
Excellent word-of-mouth is holding 
up the musical. 

Estimates for Last Week 

‘My Dear Children,’ Selwyn (6th 
week) (1,000; $2.75). Managed $12,000, 
under original pace of play locally, 
but nevertheless on the happy side. 

‘One for the Meney,’ Harris (2d 
week) (1,000; $2.75). Good $7,000 con- 
sidering low nut. 

Revival 

13th Chair,’ Civic (2d-final week) 
(800; $1.65). Finished Saturday (17) 
to $3,000, fair. House came up with 
a comedy revival yesterday (Mon- 
day) ‘Accent-on Youth’ also in for a 


fortnight. 
WPA 


‘As You Like It,’ Blackstone. Wind- 
ing up the trio of Shakespeareans for 
the local Federal Theatre Project. 


60 QUIT FIP T0 
TOUR ‘CHILLUN’ 


Los Angeles, June 20. 

Sixty Negro players in ‘Run Li'l 
Chillun’ resigned from the Federal 
Theatre Project and plan to tour the 
country in a privately financed pro- 
duction of the same show. New com- 
pany comprises most of the princi- 
pals in the cast of 120. 

Script is owned by Hall Johnson, 
who had leased it on a weekly 
royalty basis to the FTP. It ran 48 
weeks in Los Angeles and Holly- 
wood, setting a record for Federal 
productions. Bankroll for the pri- 
vate production comes from a Pasa- 
dena family. 


Engagements 


Helen Brooks, Alexander Clark, 
King Calder, Sayre Crawley, Nell 
O’Day, Mary Wickes, Ethel Wilson, 
Emmett Rogers, Berkshire Playhouse, 
Stockbridge, Mass. (resident com- 
pany). 

Helen Hayes, Herbert Marshall, 
Evelyn Varden, Roy Roberts, Robert 
Keith, Frank Conlan, Connie Gil- 
christ, George Watts, Joseph Sweeney 
George Meader, Martin Wolfson, 
Jack Carr Jacqueline Paige, James 
Seeley, Ruth Shepley, ‘Ladies and 
Gentlemen’. 

Eric Kalkhurst, Connie Nickerson, 
Phyllis Goodwin, Jacqueline Green, 
Jane Walsh, William Fender, Robert 
Scott, Charles Scott, Cape Theatre, 
Cape May, N. J. (resident company). 
Douglass Montgomery, Bette Good- 
rich, Arthur Marlowe, George Les- 
sey, ‘High Tor,’ Players Theatre, 
Clinton, Conn., June 26. 

: Gladys Cooper, Philip Merivale, 
Spring Meeting,’ Ridgeway Theatre, 
White Plains, N. Y., June 26. 

Gloria Blondell, Frederica Going, 

James Hagan, Ralph Morehouse, 
tf Theatre, Provincetown, Mass. 
(resident company ). 

Jess Dimond, George Graham, 
Wesley Addy, Edmond O’Brien, 
Reynolds Evans, Alexander Scourby, 
Sydney Smith, Maury Tuckerman, 
Masonic Hall, Long Beach, N. Y. 
(resident company). 

Kay Wilt, Darthy Hinkley, Harriet 
Brandon, Betty Amiard, Paul Foley, 
William Haskell, Wister Clark, The 
Mountain Theatre, Braddock 
Heights, Md. (resident company). 

Arthur Gould-Poerter, Ruth Her- 
mansen, Selwyn Myers, Irving Mor- 
Tow, Maurice Manson, Helen Trem- 
holme, Vineyard Players, Oak Bluffs, 

"s Vineyard, Mass. (resident 
Company ). 
aon Arnold Percy Helton, Judie 
parish, Coburn Goodwin, Joseph 
prot weal Madeline Grey, Haila Stod- 
ard, Playhouse, Ivoryton, Conn. 














‘resident company ). 
tatriece Hendricks, ‘The Lost Col- 
ony,’ Roanoke Island, N. C. 











H. W. Warner Leases 
L. A. Mayan for Shows 


Los Angeles, June 20. 

Henry W. Warner took a five-year 
lease on the Mayan, recently used 
by the Federal Theatre Project as 
its downtown house. 

New operator plans to house road- 
shows and locally-produced plays. 
He once owned the Egyptian thea- 
tre, Pasadena, 


Play Out-of-Town 


YOKEL BOY 


Boston, June 19. 


Musical comedy in two acts (20 scenes), 
presented and written by Lew Brown; fea- 
tures Jack Pearl, Buddy Ebsen, Judy 
Canova, Dixie Dunbar, Jackie Heller, Lois 
January, Ralph Riggs, Ralph Holmes, Phil 
Silvers, Mark Plant, 
Roberts, 
orch; others, Almira Sessions, Charles 
Clarke, Sidney Salzer, Jack Richards, Ray 
Clarke, Lewis Salmon, Dick Landon, Ruth 
Rathbun, Charles Althoff; staged by Gor- 
don Wiles, dances staged by Gene Snyder; 
settings, Walter Jagemann; music and 
lyrics, Lew Brown, Charles Tobias, Sam H. 
Stept; at the Shubert, Boston, June 19, ‘59; 
$3.30 iop. 

















‘Yokel Boy’ will need a new set 
of glands in the form of very smart 
cutting and revision before it will 
make good on Broadway. Running 
well after midnight on the preem, 
the book is way overboard on 
the corn Idea of a film director 
(Jack Pearl) on location in Lexing- 
ton, Mass., plucking a local gal for 
the Hollywood grind is okay, but the 

athetic hoofer (Buddy Ebsen), who 
ollows and clicks through a fluke, is 
a very sad figure for a musical. 

Phil Silvers, as a chiseler and 
stooge, takes over the boy and most 
of his coin as manager, making the 
most out of a thankless and wordy 
role, although he has a swell bit as 
substitute m.c. in a nitery scene. Lois 
January is the heart interest and 
handles the ballad vocals well. Judy 
Canova in the hokum department, 
is at her best and Ebsen’s lazy hoof- 
ing occasionally relieves the tearful 
atmosphere. Dixie Dunbar and 
Jackie Heller are okay as the cutie- 
cute team, but don’t project without 
mikes. Pearl’s dialect becomes wear- 
ing after the first hour, but he works 
hard as the screwy director. Silvers, 
co-comic lead, is a burlesque alum- 
nus who promises much with better 
material. 


Scenically the show is a wow, and 
a smooth working line of 24 is im- 
pressive, especially in a blue-toned 
scene to tune of ‘Let’s Make Mem- 
ories Tonight’, introduced by Miss 
January. It’s one of the best num- 
bers in the show, and there are sev- 
eral that sound like winners: ‘I Know 
I’m Nobody’, ‘Comes Love’, ‘Jukin’, 
‘The Ship Has Sailed’ and ‘I Can't 
Afford To Dream’, 

First act finale is a flag-waver, 
‘Uncle Sam’s Lullaby’ (introduced by 
Mark Plant), climaxed by a swell 
montage of American war and peace 
scenes. An aeroplane scene in the 
second act is another staging holi- 


day. 
if. in the one we 1 the atmosphere 
is lightened and the taik lessened, 
‘Yokel’ will look a lot a 
Ox. 


Ticket Code 


(Continued from page 49) 

















bill is made a law the sale of tickets 
for more than 75c over the estab- 
lished price would make brokers 
liable to severe punishment. The 
managers code establishes the same 
maximum premium. The Federal 
admissions tax law had called for 
payment to the Government of half 
the rate’s excess, but while that pro- 
vision was modified, it’s partly oper- 
ative now. 
Tetal Less Than Outlay 

At the hearing, Vartety’s data on 
the 1938-39 season was used as refer- 
ence. While it was stated that more 
than $2,000,000 had been expended 
in production alone during the sea- 
son, the total was figured to be much 
less than the actual outlay. Season’s 
most costly production was ‘The 
American Way,’ estimated at $225,- 
000. Not mentioned were the losses 
sustained by two musicals figured to 
have gone into the red for a com- 
bined total of $350,000. The average 
cost for straight-show tries was esti- 
mated at $10,000 each, 42 shows be- 
ing classed in that category. While 
some cost less up to the date of 
premiere, the average investment 
would be higher should the figures 
be broken down. 


Lew Hearn, Ben |} 
Helene Standish, Al Goodman's | 


Lost Waltz’ Nabs $4,000, 
Big, in St. Louis Preem 


‘Lost Waltz,’ stage version of Rob- 
ert Stolz’s film operetta, which was 
American-preemed here last sum- 
mer and attracted 53,000 patrons, re- 
turned for another week’s stand in the 
Municipal Theatre association’s al 
fresco playhouse in Forest Park 
Monday (19). After intermittent 
rains all day, the skies cleared and 
the production bolstered by big rally, 
grossed approximately $4,000, swell. 

Nancy McCord, Gladys Baxter, 
Eric Mattson, William Lynn and Jack 
Good, who clicked in the original 
presentation repeated. First local al 
fresco appearance of Bill Taylor 
and Douglas Leavitt, roadway 
comedians, was a success, Nina Stro- 
ganova, former ballerina of the 
Monte Carlo and Mordkin ballets, 
made her initial bow in an American 
operetta and scored. The manage- 
ment has arranged to handle capa- 
city crowds during the run. 

‘Queen High’ finished week’s run 
Sunday (18) and grossed approxi- 
mately $33,000, good. It attracted 
52,000 customers, including many 
out-of-towners. 








Wharton-Wilk 
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film arbiter a sum dependent on the 
|gross. Such money will constitute 
the payment for the picture rights 
and at the end of the engagement, 
|or at an agreed time, the arbiter 
| would divide the money on deposit. 
| By this system competitive bid- 
| ding, which is a cardinal principle 
|of the basic agreement, will be elim- 
|inated. Should the film backer de- 
cide to dispose of the rights to an- 
other Hollywood firm, it would be 
‘okay, but it’s presumed the backers 
would finance only plays they in- 
tended to filmize. 

New arrangement stipulates that 
the author get 60% of the film rights 
coin, as presently. Formerly, it was 
50-50, and when the percentage was 
upped by the Guild, it provided one 
of the stumbling blocks that led 
Hollywood to walk out. Just how 
much the picture backer is to get 
back from the money posted with 
the arbiter appears to be a matter 
between the manager and the film 
company. 

Weuld Get 20% 

Understood that the latter would 
probably get 20% and that the man- 
ager would receive at least 10%. 
However, such sharing may shift, 
one deal possibly being different 
from others. Formerly, in backing 
legit shows, Hollywood generally 
took the position that it was not as 
much interested in the profits of the 
stage presentation as in securing the 
screen rights. 

It would still be possible for the 
studios to acquire plays on the old 
conditions, even if the new plan be- 
comes effective. They could ignore 
the supplementary agreement and 
buy the play outright, with or with- 
out having backed the legit produc- 
tion. Or they might purchase on a 
percentage arrangement, either at 
the same time or after the legit pro- 
duction. The plan would thus be an 
optional one, to be used or not as 
the individual companies decide for 
themselves. : 

Plan was originally the brainchild 
of John Wharton, theatrical attorney. 
Marcus Heiman, president of the 
|'League of New York Theatres; 
| Jacob Wilk, eastern story editor of 
Warners; J. Robert Rubin, Metro 
story head; Luise Sillcox, Dramatists 
Guild executive secretary, and 
Fleischer spent about a year work- 
ing out the details. Robert E. Sher- 
wood, Guild president, okayed it 
several months ago and presented 
it to the council before he left for 
London. Council has been studying 
it since then. Equity made a gesture 
toward taking a hand a couple of 
months ago, but without result. 

Sherwood’s Slant 

Sherwood and _ other leading 
dramatists have indicated several 
times that they believe more plenti- 
ful legit backing, such as film execu- 
tives expect the plan will bring 
about, will have little benefit on 
Broadway as a whole, but will mere- 
ly increase the number of flops. They 
figure that the volume of suc- 
cesses is governed by the number of 
commercially worthwhile scripts, 
and that no such script ever goes 
long without backing. As they see 
it, not easier financing, but more 
good scripts is the requirement. 

However, Sherwood has explained 
that since a few of the less firmly 
established playwrights feel that 
they might get productions for their 
plays if Hollywood money were 
brought back, the Guild should 
make every reasonable concession to 
| realize that end. Majority of the 
| council appears to concur in that at- 
’ titude. 














PARIS’ SMASH $10,000 
IN 4 EXTRA HUB SHOWS 


Boston, June 20. 
‘Streets of Paris’ left last Wednes- 
day (14) after four extra perform- 
ances beyond the initially-intended 
two weeks, and business held at top 
pace right to the finish. 

‘Yokel Boy,’ which opened last 
night (Monday), is the only new at- 
traction this week, except ‘Trial of 
Dr. Beck,’ a Federal Theatre Negro 
— opening tonight at the 

opley. 

Strawhat season starts rolling next 
week at most of the important spots. 
Estimate for Last Week 

‘Streets of Paris,’ Shubert (1,590: 
$3.30) (3d wk, 4 performances). Left 
town with all the earmarks of a hit. 
Despite handicap of hot weather, it 
drew big biz after the first two or 
three days, when word-of-mouth got 
around. Final four performances 
garnered about $10,000, smash. 


Thomas- Baron’ 
Smash $27,000 


In Frisco Week 


San Francisco, June 20. 

Biggest legit draw here in a long 
time, John Charles Thomas, in 
‘Gypsy Baron,’ did terrific biz at the 
Curran last week where the Johann 
Strauss operetta played one week. 
Los Angeles Civic Light Opera Co. 
has taken the production south 
where it will remain for one or two 
weeks. Success of ‘Baron’ here has 
started some talk about Broadway in 
the fall. 

Federal Theatre Project has an- 
other hit in ‘Swing Mikado,’ which 
was given its Coast preem in the 
Federal theatre on Treasure Island 
last week. “Two-a-Day’ is still draw- 
ing well at the Alcazar, the FTP 
house on the mainland. ‘Swing Mi- 
kado’ is not to be confused with the 
FTB show of the same name which 
is preparing to reopen in Chicago. 

Although the San Francisco Bay 
Exposition Co. had asked local 
papers to lay off the fact that the 
sudden sting of closing notice on 
‘Ziegfeld Follies’ on Treasure Island 
was due to the fact that the ‘Follies’ 
has been a b.o. failure, the public 
smelled what was wrong even though 
the papers played ball with the expo. 
Consequently biz at the Shubert 
show took another dip last week, 
sending the take to a new low. Shu- 
bert show will be sent to the ware- 
house following its closing here. 
‘Cavalcade of Golden West,’ also a 
Treasure Island show, topped ‘Fol- 
lies’ by considerable and is headed 
for important money. 

Estimates for Last Week 

‘Gypsy Baron,’ Curran (1,770; 
$3.50). John Charles Thomas in 
modernized version of the Johann 
Strauss ‘Gypsy Baron’ did plenty 
okay last week. Pressure of other 
bookings at the Curran killed chances 
of holdover. Take around $27,000. 

Treasure Isiand 

‘Cavalcade Golden West,’ Cavalcade 
(5,000; $1.10) (16th week). Influx 
of tourists largely responsible for 
jump. Nice profit at $12,000. 

‘Ziegfeld Follies,’ California Audi- 
torium (3,300; $1.10) (4th week). 
Folds June 23. Expo took a terrific 














Bway Continues Upward Surge, 
Weather, Expo Influx Aid; ‘Paris 
Likely New B.0., ‘Hellz’ Tops 306 


> 





The upturn on Broadway has 
passed its second week. The business 
lift that was expected with the com- 
ing of the World’s Fair may be 
definitely on finally. Rising grosses 
were again noted last week, while 
Monday (19) was declared the best 
starting day in more than two 
months. 

The weather had something to do 
with the betterment, being cool over 
the weekend, with the rainy Monday 


(19) evening being that which Broad- 
way showmen had hoped. Fair’s 
amusement area on Monday after 
dark was deserted. There is little 
doubt that visitors are piling into the 
metropolis, especially from the south. 
Number of midtown hotels are un- 
derstood to have suddenly filled to 
capacity, some having turnaways. 

Managers of several closed shows 
aware of increased grosses are won- 
dering whether they did not fold 
too soon. Several are speculating on 
relighting. There are no definite re- 
sumptions except the advertised ‘The 
American Way, which starts operat- 
ing at the Center July 17. List totals 
14 shows, including two incomers 
this week, ‘Streets of Paris,’ well 
rated at the Broadhurst, and ‘From 
Vienna,’ refugee revue which opened 
* a Music Box last night (Tues- 

ay). 

‘Hellzapoppin’ drew many standees 
last week when the gross passed 
$30,000 for the first time since early 
May. ‘Leave It to Me‘ further 
advanced but will probably have 
a contender for runnerup honors 
in ‘Paris.’ ‘Philadelphia Story’ and 
‘No Time For Comedy’ are still in 
high demand among the straight 
shows, latter especially making a 
drive, while ‘Abe Lincoln’ and ‘Little 
Foxes’ moved forward too. 

‘Hot Mikado’ relights at the N. Y. 
World’s Fair, probably tomorrow 
(Thursday). ‘Pins and Needles’ 
moves from Labor Stage to the 
Windsor. There was one casualty 
last week, ‘Family Portrait’ stopping 
at the Morosco after holding one 
pong beyond the announced closing 

ate. 

Estimates for Last Week 

‘Abe Lincoln in Illineis,’ Plymouth 
(36th week) (D-1,036; $3.30). Ex- 
cellent attendance early in the week 
especially; around $17,000, best in 
some time. 

‘Family Pertrait,’ Morosco. With- 
drawn Sat. (17); played 15 weks; 
held over last week after announcing 
final performances, but business did 
not improve. 

‘Helizapeoppin,’ Winter Garden (31st 
week) (R-1,671; $3.30). Easily the 
top draw on Broadway; standees 
again most nights; over ,000 

‘I Must Leve Semeone,’ Vanderbilt 
(20th week) (C-800; $3.30). Picked 
up and has chance to play through 
summer; quoted over $6,000; Jack 
White joining cast. 

‘Leave It to Me,’ Imperial (33d 
week) (M-1,4686; $4.40). Again im- 
proved and looks like cinch through 
the summer; around $19,500. 


‘No Time for Comedy,’ Barrymore 
(10th week) (CD-1,096; $3.30). Get- 
ting strong play from out-of-towners, 
with the gate around $19,000. 

‘Streets ef Paris,’ Broadhurst (Ist 
week) (R-1,116; $3.30). Presented 
by the Shuberts in association with 
Olsen and Johnson; well regarded in 
Boston; opened Monday (19). 

‘The Little Foxes,’ National (19th 
week) (D-1,164; $3.30). Gross up 
again last week to top $15,000, very 
good for drama. 

‘The Philadelphia Story,’ Shubert 
(13th week) (C-1,367; $3.30). Get- 
ting all house will hold at the scale; 
standees at most performances; 








loss again last week when ‘Follies’ | 
got $9,000. 
WPA 


| 

“Two-a-Day,’ Alcazar ‘1,259: $1.65) | 
(Sth week). Biz still fine with indi- 
cations of even a bigger play with, 
the arrival of tourists trade to see! 
expo. 

‘Swing Mikado’ Federal Theatre | 
(400; 75c) (ist week). A definite hit. | 
Many members in the cast are from | 
the ‘Run Li’l Chillun’ production 
which FTP presented here so success- 
fully. However, ‘Mikado’ can’t pos- | 
sibly make money for the Project) 
in view of the low tariff and the| 
small seating capacity of the theatre. ' 


Current Road Shows 


(Week of June 19) 


‘My Dear Children’ (John Barry-, 
more )—Selwyn, Chicago. 
‘One for the Money’—Harris, Chi- | 
cago. 











‘Tobacce Road’ — Curran, San/| 
Francisco (18-24). 

*Yekel Boy’ (Jack Pear!) — Shu- 
bert, Boston. 


around $22,000. 
‘Tobacco Road, Forrest (289th 
week) (D-1,107; $1.65). While grosses 
have been delatively low may still 
go through another summer; around 
$4,000, better than previous week. 
‘What a Life,’ Mansfield (62d week) 
(C-1,059; $3.30). Another low grosser 
that has been going along to small 
cost; around $4,000. 
REVIVAL 
‘Outward Beund,’ Playhouse (27th 
week) (D-873; $3.30). Passed sixth 
month; while off lately, some im- 
provement last week, around $5,000. 
ADDED 


‘Frem Vienna,’ Music Box. Refu- 
gee revue with a one-act play, ‘A 
Trip to Paradise’; non-profit venture 
. $2.20 top; opened last night (Tues- 

ay). 

‘Pins and Needles,’ Labor Stage 
‘8ist week). Will move to the 
Windsor, where scale will be re- 
duced from $2.20 to $1.65 top; around 
$4,500, profitable a intimate revue, 

w 


A 
‘Life and Death of American,’ 
Elliott. 
‘Sing fer Your Supper,’ Adelphi. 
‘Pinocchio,’ Ritz. 
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N. ¥. State Editors Meet 


New York State Society of News- 
paper Editors having concluded its 
annual convention last week, Na- 
tional Publishers Association ready 
for its mid-summer conference to- 
morrow (22), and the N. Y,. State 
Publishers Association and N. Y. 
State Associated Dailies their joint 
conclave Sunday to Wednesday 
(25-28). 

One-day conference of the Na- 
tional Publishers Association will 
take place at New Rochelle, N. Y. 
Morning afd aftarnoon of golf, with 
business meeting at night. Joint | 
meeting of the other two groups to | 
be held at Long Beach, L. IL, with | 
a day at the World’s Fair included 
in the sked. 

At the convention of the N. Y. 
State Society of Newspaper Editors, 
Harold Sanford, editor of the Roch- | 
ester Democrat-Chronicle, was 





re- 
elected prez, and Raymond D. Heath, | 
editor of the Rome Daily Sentinel, | 
returned as sec and treasurer. 





College Humor Founder Retires 

Through with mag_ publishing, 
John M. Lansinger, who founded | 
College Humor, has quit Chicago | 
and is entering the insurance biz at | 
Portland, Oregon. Follows westward | 
H. N. Swanson, who as editor of Col- 
lege Humor, helped make that pub 
one of the biggest periodicals to| 
come out of the Windy City. 

College Humor caught on quickly | 
afier its inception, and reputedly | 
made a small fortune for Lansinger. | 
At the height of the mag’s fame 
Paramount conceived the idea of do- | 
ing a film with that title, and asked 
Swanson to come to Hollywood as | 
technical adviser. He never went 
back to Chi. Remained in the film | 
capital to become a producer for 
Par, and now a story agent. 

Mag languished after Swanson’s | 
departure. Subsequently acquired 
by Ned Pines of New York, where 
it’s now being published. 


] 





Another One On Hollywood 

Simon & Schuster confident it wil 
break the jinx on the Hollywood 
novel with ‘Remember Valerie 
March,’ which the firm brings out 
tomorrow (22). No novel localed 
in the film capital has clicked as yet, 
no matter what the quality or the 
author’s rep, and despite the vast 
interest in things cinematic. But 
S. & S. are confident that ‘Remember 
Valerie March’ definitely has some- 
thing, and has given it a pronounced 
advance build-up. 


Novel’s author is Katuerine Albert | 


well-fitted by her background to do 
a story of that type. Has been a 
chorus girl and an adagio dancer, 
and has played bits on the screen. 
Was a book reviewer and woman's 
page editor for the Los Angeles 
News, did publicity for Metro, and 
was for four years a staff writer 
for Photoplay Magazine. 

Has done pieces on Hollywood for 
Cosmop, Redbook, Liberty and Good 
Housekeeping. Novel is her first. 





Harry Bitner in Pittsburgh 


Harry. M. Bitner, for four years 
with Hearst Newspapers General 
Management in New York, has been 
re-appointed publisher of Hearst’s 
Sun-Telegraph in Pittsburgh, It’s 
the same post he took in 1927 when 
Hearst bought Sun and Chronicle- 
Telegraph there and merged them. 
Bitner succeeds Wilmer Jacoby, who 
was made publisher in 1933 follow- 
ing Bitner’s promotion. Jacoby’s 
future undetermined, although it’s 
understood he’s in line for a state 
political job under Governor James. 

Recently Bitner purchased radio 
station WFBM in Indianapolis, nam- 
ing Jesse Kaufman as his manager 
there. It was also Kaufman who 
managed the Hearst station in Pitts- 
burgh, WCAE, when Bitner took 
over the Hearst interests in Smoky 
City originally. 





N. Y. Enquirer Baits the King 

While American press generally 
overlooked any political implications 
of visit of King and Queen of 
England in favor of romantic angle 
of British royalty’s first call, William 
Griffin’s N. Y. Enquirer was not so 
gracious. Enquirer took an opposite 
tack, hammering away at the 
crowned couple with every charge 
that might possibly be leveled at 
them. 

Editorial blamed the King for fact 
that the German Jewish refugees 
aboard the liner St. Louis were not 
permitted to land, and a lead story 
made much of a telegram sent the 
British monarch by Congressman 
Martin Sweeney, of Ohio, demanding 
payment of England’s war debt. 

Same article attained height of 
something or other when resentment 
was expressed that the King failed 
to apologize for the burning of the 


| office manager, 





Capitol and White House by the 
British during the War of 1812. 

This is all part of the Enq’s gen- 
eral anti-British policy. 





A. S. Ochs Heads Assn. 
Adolph Shelby Ochs, general 
manager of the Chattanooga Times 
was elected president of the South- 
ern Newspaper Publishers Associa- 
tion in session at Old Point, Va., on 


June 16. He succeeded John D. 
Ewing of the Shreveport (La.) 
Times, who became head of the 


board of directors. 

Money of the association is in 
keeping of James E. Chappell of 
Birmingham (Ala.) who was named 


treasurer to take the place of Walter 
|C, Johnson of Chattanooga. Johnson | 
| stepped into the secretary-manager | 


position in the place of Cranston 
Williams, who becomes general man- 
ager of the American Newspaper 
Publishers Association on July (1). 





Stiff Obscenity Raps 

Two of three officers of the Fal- 
staff Press, Inc., received prison sen- 
tences and fines, and a third was 
fined, when sentenced last week in 
N.Y. after their conviction on charges 
of distributing obscene books and 
pamphlets through the mails. 

Ben Rebhuhn, sec of the corpora- 
tion, got two-year term and $10,000 
fine, His nephew, Ben Raeburn, 
received similar 
prison term and $5,000 fine. Anne 
Rebhuhn, company’s prez and wife 
of Ben Rebhuhn, fined $5,000. 
Charges against the three pending 
for some years, with trio only re- 
cently brought to trial. 





Laughlin Heads Mifflin 

Henry A. Laughlin is the new prez 
of the Houghton Mifflin Co., having 
been elected to the post by the board 
of directors of the Boston book- 
publishing house at a meeting last 
week. At the same time Edward R. 
Houghton, head of the firm since 
1922, elected chairman of the board. 

Laughlin, who joined the company 
in 1914, is its fourth prez. First was 
Henry O. Houghton, at the time of 
the founding of the publishing con- 
cern in 1852 as the Riverside Press. 
George H. Mifflin succeeded in 1908, 
when organization assumed its pres- 
ent identity. 





Financial Service Ends 

As result of continued drop in 
number of subscribers, N. Y. News 
Bureau, financial and news service, 
halts June 30 after 46 years of op- 
eration. News bureau’ reputedly 
operating in the red for some time, 
and with no prospect of an upturn 
in the near future deemed best to 
quit. 

N. Y. News Bureau was an out- 
growth of the old Kiernan News Bu- 
reau. Present head, Melvin J. 
Woodworth, joined the organization 
in 1902, and acquired control around 
15 years ago. 





Electric Newspaper 
New entrant in the continuous vis- 
ual news bulletin field is the Tel- 
Electric Corp., which will set up its 
apparatus, which it calls the Elec- 
tric Newspaper, in leading cities. 
Electric Newspaper will flash both 
news and advertising matter. 
Officers of the company are Dr. 
Edward L. Mack, prez; Harry F. 
Hagedorn, treasurer; Thomas F. 
Dwyer, formerly of the N.Y. Herald 
Tribune and Scrinps-Howard, v.p., 
and John Meeker High, Jr., technical 
director. 





Harry Maule Resigns 

After 28 years with Doubleday, 
Doran, and the firm’s predecessor, 
Doubleday, Page, Harry E. Maule 
has resigned. 

Taking a vacash, with likelihood he 
will enter the publishing biz on his 
Own upon his return, 





Autry Rides Strip 
‘Gene Autry Rides,” new comic 
strip, has been taken by Walton Fea- 
tures. Goes full page in color on 
Sundays and black and white panel 
through the week. 





LITERATI OBITS 

Ralph Pulitzer, 60, v.p. of the 
Pulitzer Publishing Co., which pub- 
lishes the St. Louis Post-Dispatch, 
and former publisher of the N. Y. 
World, died June 14 in N. Y. Eldest 
son of the late Joseph Pulitzer, who 
founded the World, he became 
directing head of the paper upon his 
father’s death. Held the post until 
1930, when illness forced him to quit. 
Year after his youngest brother, 
Herbert, took over, paper was sold 
to Scripps-Howard and merged with 
the Telegram. 

Edward Sandford Martin, 83, 
founder and first editor of old Life 
and author and editor, died June 13 
in N. Y. After quitting Life he joined 
Harper & Brothers, remaining 








with that firm for 25 years. During 
that period he also served as a de- 
partment editor on Harper’s Maga- 
zine. Besides contribing to other 
mags, he authored a number of vol- 
umes of prose and poetry. Survived 
by two daughters and a son. 

John F. Geis, 67, dean of Brooklyn, 
N. Y. newspaper reporters, died June 
13. Served Brooklyn newspapers for 
40 years, last as City Hall corres- 
pondent for the Brooklyn Daily 
Eagle. First newspaper job was as a 
sportswriter on the N. Y. Sun. 


tive Correspondents Association, and 
of the Inner Circle, organization of 
political reporters. Widow, son and 
a daughter survive. 

George Lamphere, 60, publisher of 
the Moscow (Idaho) Star-Mirror, was 
fatally wounded June 9 when his 
10-year-old grandson accidentally 


were out hunting squirrels. 
Royal Daniel, 68, publisher and co- 
editor of the Quitman (Ga.) Free 
Press, died Sunday (18) of a heart 
attack. One-time reporter on the 
old N. Y. World, Daniel served as 
assistant managing editor of the At- 
lanta Journal before joining the 
Quitman Free Press. Survived by 
wife and two sons, one of them, 
Royal Daniel, Jr., managing editor 
of the Pittsburgh Sun-Telegraph. 
CHATTER 
Bruno Lessing off for Europe again. 
Bugs Baer and the family to sum- 
mer on the Coast. 
Erich Maria Remarque has gone 
back to Switzerland. 


complete a new book. 

Walter Kinsole on a Mediterranean 
cruise to polish a new novel. 
Theodore F. Mueller upped to gen- 
eral manager of Newsweek. 

Mary Pentland named _ assistant 
publisher of Parents’ Magazine. 

Albert Rice has sold another story 
to Cosmop, ‘D. O. A-—Dead on Arri- 
val.’ 

John E. Drewry the new book 
commentator for the Atlanta Con- 
stitution. 

Faith Baldwin traveling through 
Australia and New Zealand for 
material. 

Newlin Wildes has sold another 
tale, ‘Gay Laughter,’ to American 
Magazine, 

Dudley Fitts, the poet and writer 
on the theatre, marries Cornelia 
Hewitt soon. 

Wilton Matthews, Trojan Publica- 
tions associate editor, has sold a 
story to Collier’s. 

Col. E, Alexander Powell north for 
the summer from St. Simon Island 
off the Georgia coast. 

Denis Hendricks, the Greystone 
Press exec, weds Tina N. Appleton 
on Friday (23), 

E. P. O’Donnell coming from New 
Orleans next month for a rubber- 
neck at the N. Y. World’s Fair. 

Helen Cory Bliss gets back shortly 
from a holiday in Portugal and Al- 
giers, and may do some lecturing. 

‘Admiral Death,’ the Essandess 
book by Hanson W. Baldwin of the 
N. Y. Times, set for Swedish publica- 
tion. 

Lorine Pruette, who’s been con- 
tribbing a N. Y. letter to the London 
Bystander, off for New Hampsire un- 
til fall. 

Month before its publication by 
Scribner’s, Hamilton Basso’s new 
novel, ‘Days Before Lent,’ acquired 
by Metro. 

Edmund Gilligan, of the N. Y. Sun 
staff, will have a novel, ‘White Sails 
Crowding,’ published by Scribner's 
in the fall. 

Hassoldt Davis, with the Denis- 
Roosevelt expedition, postcards from 
London he’s off for Amsterdam, then 
by air to Burma. 

With his new novel, ‘Ninety Times 
Guilty,’ off to a good start, Hickman 
Powell spending the hot months in 
Bucks County, Pa. 

Ben Lucien Burman hopping a 
Mississippi River steamboat for 
atmosphere for another book about 
life on the stream. 

Jenny Ballou has completed her 
biog of Ella Wheeler Wilcox, ‘Ameri- 
can Success Story,’ and Houghton 
Mifflin has it for publication. 

Dr. William Moulton Marston, the 
psychologist and inventor of the lie- 
detector, doing a book for Doubleday 
through Willis Kingsley Wing. 

N. Y. Chapter of the League of 
American Writers will hold a literary 
symposium on Monday (26) at the 
George Washington Hotel, N. Y. 

Sales staff of Harper’s lunched by 
Henry Hoyns, chairman of the board, 
at the conclusion of the book com- 
pany’s semi-annual sales parley. 

Hugo Speck, U. P. and Variety 
mugg in Paris, back to the French 
capital with his bride, whom he 
married in San Francisco June 3. 





Came over expressly for the 
nuptials, 


Former prez of the Albany Legisla- | 


discharged rifle in car in which they | 


Phil Stong to his Iowa farm to | 


le 








Bitter At Allied’s Code 
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restraint on ASCAP through a fairer 
copyright law. 
Neely’s Effect on Indies 

If the Neely anti block-booking 
bill ever becomes a law, claimed 
Kuykendall, the smaller exhibitors 
will suffer *he most from it and no 
‘longer will be able to use block- 
booking as an alibi for showing pic- 
tures which provoke objections from 
some patrons, but which are profit- 
able at the boxoffice. Moreover, 
many of its provisions can’t be com- 
| plied with and it will be the first 
| step toward Government regulation 
| of and interference in the business, 
| according to Kuykendall who added, 
‘It’s a terrible mistake to indorse it.’ 

The code is being established for 

the independent exhibitor who must 

'be protected if he’s to continue in 
| business, said Kuykendall; 90% of it 
| will be beneficial to smaller opera- 
| tions; it’s a step in the right direc- 
| tion; there are many things in it he 
| doesn’t like and many other things 
| he’d like to see in it, but it’s some- 
thing, at least, he asserted. Exhibi- 
tors are not signing their rights 
away as citizens when they sign it, 
the fiery Mississippian asserted. 

Kuykendall believes arbitration in 
the code is too restricted, but that it’s 
a compromise. He commended the 
sincerity of those who framed it. Its 
success will depend greatly on the 
sincerity of those who enter into it, 
he believes. Chiseling by salesmen 
to get around code provisions, as re- 
ported by Steffes, causes him regret, 
but regardless of what these sales- 
|men say, the code’s clauses must be 
| adhered to. As far as film prices are 
concerned, he pointed out, no one 
individual or any code can take care 
of an exhibitor in negotiating a con- 
tract. He wonders why there’s a 
friendlier relation in the south be- 
tween exchange managers and their 
salesmen on the one hand and ex- 
hibitors on the other, than in the 
Northwest. 

‘My opinion,’ said Kuykendall, ‘is 
that nothing in the code will prevent 
you from fighting for other things 
that you want. You have nothing 
now and whatever you get out of it 
is a gain.’ 

Grad Sears is too intelligent to 
have said what he appears to have 
said regarding cancellation—that his 
company is going to get all the traf- 
fic will bear from the exhibitor, 
Kuykendall said. He simply meant 
that his company will get as high a 
price as possible, providing it’s fair. 

‘We showild be big enough to bury 
petty jealousies,’ added Kuykendall. 
‘The MPTOA is in favor of accepting 
the code because it believes it’s the 
first step in the right direction. Let’s 
regulate ourselves so the Govern- 
ment won't do it for us. If those giv- 
ing us the code are sincere it will 
help us all, Let’s at least see if they 
are.’ 








Kirsch on the Indies 


After so many years of discussion 
it seems strange so little progress in 
remedying the wrongs to indepen- 
dent exhibitors has been made, said 
Jack Kirsch, president of Illinois Al- 


lied. He saw no reason why the 
pact draft shouldn’t be further 
amended and, in the meanwhile, 


independent exhibitors shouldn’t be 
made to disarm or be prevented 
from obtaining the relief to which 
they’re entitled through the courts 
or legislation. 

‘We are facing a crisis,’ said 
Kirsch. ‘I’m asking in behalf of Chi- 
cago independents for a chance to 
live. Are we going to fall together 
and cut each other’s throats. I’m 
putting it up to you.’ 

Myers denied that the alternative 
to the present code is Governmental 
regulation. Politicians, he said, 
haven’t had anything to do with 
regulation of the industry during the 
past 20 years and he wouldn't be the 
first to be responsible for such regu- 
lation. 

Myers asserted that the distribu- 
tors as well as the exhibitors have 
run to the Government, however, to 
obtain redress of grievances or to 
permit the exercise of constitutional 
rights. He never heard before, he 
said, that a restraining suit is Gov- 
ernmental regulation. As a matter 
of fact, he declared, it’s the attor- 
ney general’s duty to bring such a 
suit to compel obedience to the con- 
stitution, There should be no criti- 
cism for anybody instrumental in 
having the anti-trust or other laws 
enforced. 

The Neely bill, said Myers, pro- 
vides for no board or commission to 
regulate the industry, as charged. He 
himself, he said, was somewhat re- 
sponsible for talking its sponsor out 
of providing for such a commission. 
However, there is a bill in Congress, 














which doesn’t have Allied’s support 
calling for industry regulation by a 
commission. The Neely bill, ha 
claimed, only prescribes a rule of 
conduct for the industry and for 
punishment for violation of its pro. 
visions. If that’s wrong, he said, so 
is the law against murder. It’s just 
remedial legislation that should be 
self-enforcing. 


Myers Against U. S. Meddling 


‘Who's asking Uncle Sam to mesg 
in the industry?’ asked Myers. ‘Therg 
have been quite a few visits to 
Washington by distributor represen. 
tatives to beseech a Cabinet member 
to meddle in it. It’s a deliberate 
effort to invite the Government to 
come in and regulate the industry, 
This movement is being initiated by 
the gentlemen who point their 
fingers at us and say we're trying to 
bring about Government regulation, 
However, they have as much right 
as we to pursue this course and [I 
find no fault with them.’ 

Samuelson said he’s for unity in 
the industry, but not at the price of 
right. He opposes the code, he said, 
because, as its sponsors admit, ‘It’s 
far from perfect’ and because they 
say that, with or without Allied, 
they’re going to have it. It’s 18 
years since the distributors took the 
first step in the right direction, he 
said, but by the time they get to the 
goal he'll be on crutches or in the 


grave. What kind of cooperation, he 
asked, is it when the distributors 
say that ‘with or without Allied 


they’re going to have the code? Yet 
they ask for our. cooperation, he 
added. 

Samuelson paid a compliment to 
Steffes for being a leader for 20 
years and being ‘still with us.’ He 
delved into history to show the bad 
treatment of independent exhibitors. 
In his opinion, he said, the Neely 
bill is a cure for monopoly and dis- 
tribution and isn’t Governmental 
regulation. All he finds in the code, 
he said, is more or less confusion, 
He objects, too, he said, to its legal- 
istic language, 

‘I'm going to be a critic as long 
as there are wrong things in the in- 
dustry and I’m right,’ said Samuel- 
son. He also pointed out that when 
a certain distributor suspected a 
group of exhibitors were laying off 
its product he ran to the Government 
for relief. Why then, he asked, 
shouldn’t we do the same. 

‘I am for a perfect document—not 
for one that represents only a single 
step,’ he said. ‘Let’s go the whole 
road of cooperation together—not 
just one step.’ 





Theatres—Mgrs 
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erect a new 700-seat house in Brook- 
field. It will be leased to the Fox 
Midwest Agency corp. of Kansas 
City, Mo. 





Cadman to Spokane 


Seattle, June 20. 

R. J. Cadman of Salt Lake, where 
he was with United Artists, trans- 
ferred to Spokane and eastern Wash- 
ington district under supervision of 
Guy Navarre, exchange manager 
here, for UA, 

Irving Barry touring the north- 
west for Spyros Skouras showman- 
ship contest, steaming up the boys 
to put it over bigger and better. 


Seigs’ New House 


. Waterloo, Wis., June 20. 

Daniel and Leonard Seig, who op- 
erate the Joylin, to build new thea- 
tre, seating 400, in Augusta, Wis. 

Leonard Grossman succeeded Al 

ooper as manager of Alhambra, 
Milwaukee. 

Nicolet Theatre Co. of Minneap- 
olis has option on site on Monroe 
street, Madison, Wis., and plans to 
erect a 700-seater, according to Wil- 
liam A. Nathenson, attorney for firm. 


Eddie Williams Shifted 


Nashville, June 20. 

Eddie Williams, assistant manager 
of the Princess, assigned as manager 
of the Princess, Hopkinsville, Ky. 
Local Princess is dropping stag¢ 
shows for the summer. 

Charles Amos, manager of the 
Paramount, released from hospital, 
where confined past three months as 
— of a fall from a ladder back- 
stage. 





Netco’s Rebuilding 

Reconstruction of Ritz, Newburgh, 
N. Y., will increase capacity from 
1,250 to1,500. Complete sepullding 
will begin late this summer, Operate 
by Netco Theatres -(Paramount- 
George Walsh-Gene Levy). 

Juliet, built two years ago near 
Vassar college, closed down last 
week and the Park, Newburgh, shut- 
tered Monday (19) for the summer. 
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CHATTER 








—— 


Broadway 


Paul Turner, Four A’s and Equity 
counsel, vacationing. | 

Sonny Werblin (MCA) may have | 
to undergo another op. 

Russell Birdwell, p.a., arrives from 
the Coast tomorrow (Thurs). 

George M. Cohan reelected presi- 
dent of Catholic Actors Guild. 

Lou Goldberg showing Harry Huff- 
man of Denver the Fair sights. 
Jane Buchanon is back from the 

Coast and will do summer stock. 





(19) on one of his periodic visits. 
Consolidated Films directors’ meet- 


ing last week took up routine} 
matters. 
Nannie Foster, of the Mercury | 


Theatre press staff, vacationing on 
the Coast. 

Frank Fenton is summering at 
Spring Lake, N. J., and commuting 
to ‘Philadelphia Story.’ 

Harold Freedman, of the Brandt & 
Brandt office, commuting from his 
summer place in Maine. 

Nathan Burkan Memorial Prize 
for best paper on copyright law goes 
to Irving E. Bernstein of Yale this 
week. 

Mickey Waiker m. c. on Hudson 
River show boat which will feature 








girl boxers during nightly excur-| 


sions. 

Warner Club annual boatride to} 
Bear Mountain being held today 
(Wednesday). Expected attendance 
1,000. 

Bob Gillham, remaining behind the 
Par convention in Hollywood, due 
East for an indeterminate stay early 
in July. 

Herb Berg, Par publicist, took in 
the Fair for the first time last week 
—and then it had to be for a build- 
ing dedication. 

Jack Glenn, March of Time direc- 
tor, back after three months’ shoot- 
ing in Cuba and the Caribbean with 
the U. S. navy. 


Henry Jaffe, attorney for SAG, 
AFRA and AGMA. nlaned to the 
Coast yesterday Tuesday) and is 
due back Monday (26). 


Trylcn and Perisphere replica on 
the Times Sq. triangle at 46th, fac- 
ing the Father Duffy Sq., as the 
47th street triangle section of Times 
Square was renamed last week. 


Gaston Lauryssen, St. Regis Hotel 
g .m., off on a 25,000 mile air tour of 
Hawaiian and South Pacific Islands, 
in quest of new talent for the hotel. 

Will Hays stressed the good-neigh- 
bor policy at the dedication of the 
Chilean Pavilion at the Fair last 
Friday (16). Emphasized that motion 
pictures speak a universal language. 


Mort Nathanson, Broadway p. a., 
and the Mrs. making the maiden re- 
turn voyage on the Mauretania June 
30. Will be gone 10 weeks in Norse 
countries, Paris, London, etc. 


Herman Lorber, assistant to Joe 
Unger, eastern-Canadian div. mgr. 
for Paramount, did all right on 


bridge on the trip to Par’s conven- 
tion. 


Alan Lipscott and Parke Levy, 
writers on the Ben Bernie show, will 
take it easy when the show starts its 
summer hiatus. They'll accept only 
one-shots. Were in Boston last week 
working on ‘Streets of Paris’. 


_Jack Powell, for the third succes- 

sive year, has been invited to per- 

form at Henry Ford’s grandson’s 

birthday party in Detroit June 28, 

where the blackface comedian’s drum 

specialty has been Edsel, Jr.’s par- 
lar fave, 


Abe Cohn, having piloted ‘Streets 
Bs if = will do ng wanna 
ne, he says, at e Iroquois 
Amphitheatre, Louisville, also for the 
Shuberts. Left last night (Tuesday). 


Bill Rodgers, Metro’s sales chief, 
stopped over in Chicago several days 
oo local M-G matters, accompanied 

y Jack Flynn of the h.o., after at- 
tending the Allied convensh in Min- 
neapolis. Both returned to N. Y. 
yesterday (Tues. ). 


Between a columnist marrying him 
off to his mother-less betes meron, 
— is 15 years his senior, and a 

atholic diocese’s paper erroneously 
mentioning he’s to become a Catholic 
ere—all in one week—Eddy Du- 
— is beginning to think it’s a 
Trameup. 


Australia 


By Eric Gorrick 








‘Gunga Din’ (RKO) still socko. 


Peter Daw j 
Greater — in Sydney 


Richard Crooks in Aussie tour and 
New Zealand tour. 


John Fuller, brother Sir Ben Ful- 

Tr, on biz-pleasure trip to U. S. 

nin tek Musgrove doing nicely with 
's Trocadero dance palais, Sydney. 
New amusement park underway in 

Esli ane next season under Tom 
ick, 


Les 
will 


for 


le 


Shipp, indie vaude operator, 
route a show under canvas in 
Stix this winter. 

Larry Adler playing repeat Mel- 
bourne season for Hoyts with ‘Little 
Miss Broadway’ (20th). 


ld not surprise many if Stan 


ly. 


Crick, former 20th-Fox chief, made 
another break into pictures. 

Syd Greisman has secured ace 
coverage throughout Australia and 
New Zealand for the George Formby 
picture via British Empire Films. 

‘Darling Daughter’ (WB) broke 
house record at Century, Sydney, for 
Hoyts. Herb Hayward played up 
the U. S. censorship angle to top 
results, 

New sound equipment installed in 
the Palais, St. Kilda, Victoria, 3,000- 
seater operated by Harold and Leon 
Phillips; the Circle, Preston, Victoria, 
and Ozone, Mildura, Victoria. 

Sir Ben Fuller breaks into picture 


, production shortly in Sydney, with | 
Jack Carpenter in town Monday/or without governmental assistance. | tion of ‘Black and Blue’ for the Hipp. | tator, and Jim Keeney, author of the 
| Has just clinched a deal with local | 


VARIETY 








London 








Frank Neil given overhauling by 
loca] doctors. : 

Nelson Keys left no will, but estate | 
valued at $12,500. 

Shooting on ‘The Thief of Baghdad’ | 
has finally started. 


Paul Draper expected to return to | 
the Cafe de Paris in the fall. 
Herman Finck, composer and 


musical director, left $15,000. 
‘Goodbye, Mr. Chips,’ in opening at | 











the Empire, indicated a big run. | 
George Black framing second edi- | 


Mary Pickford may produce a film | 


authoress, Ethel Turner, for ‘Seven | based on a current London stage suc- 
Little Australians,’ a yarn as popu-| cess. 


ar here as ‘Little Women’ 
U. S., and a best seller for years. 





Paris 





Ruth Draper in from Lendon. 
Walter Rummel in from London. 
Kirsten Flagstad in from New 
ork. 
Guy Berry going to New York in 
September, 

‘Sex Appeal,’ night club, opened in 
Montmartre. 

The Frank Lawtons (Evelyn Laye) 
in for a few days. 

The new cinema tax has been post- 
poned until June 30. 

Roger Goimbault named director 
general of Osso Films. 


Robert Schless, Warner Conti- 
nental manager, to London 
Germaine Roger left for South 


American music hall dates. 


Texas, dancing at the Tabarin. 

Reginald Armour, RKO Conti- 
nental manager, off to the U. S. 

Merle Oberon and Alex Korda are 
honeymooning at Cape Antibes. 

Harry Baur selling lottery tickets 
for the benefit of indigent actors. 

French newspapers’ applaud 
Rosen’s idea to do a film on Hitler. 

Franeois Benevol, the French 
Houdini, dead in a Nice clinic at 65. 

The Nouvelle Co. has opened with 
‘Robespierre’ at the Porte Saint- 
Martin. 

Jack Holland and June Hart click- 
ing with their dancing at the Am- 
bassadeurs. 

French film ‘Esclave Blanche’ 
(‘White Slave’) has been banned by 
the Moroccan censor. 

Eniile Genvois, 21, who had a spot 
in ‘Les Miserables,’ wed to his sec- 
retary, Denise Briard, 18. 

Born to Fernand Vincent, director 
of the Syndical Film Chamber of 
France, second child, Genevieve. 

King Haakon VII of Norway 
awarded Saint Olaf medal to Luge 
Poe for dramatic contributions to 
Norway. 

Arrived from New York: Gisele 
Couteau, pianist, and Yvan Servais, 
bass singer, after concerting in 
America. 

Antoine theatre’s next play will 
be the Hungarian piece, ‘Peripherie,’ 
by Henri Jeanson and Benjamin 
Cremieux. 

Jacques Houssin is collaborating 
with Argentine director Adelqui 
Millar on a film called ‘Buenos 
Aires-Paris.’ 

Henri Mascaras, Paramount agent 
in Morocco, named Chevalier of the 
Legion of Honor. Already holds 
Croix de Guerre. 

Algerian acrobat, Helene Lefebre, 
whose trapeze act thrilled thousands 
on the Continent, crashed to her 
death from third-story window in 
Paris, 

The Blue Bell Girls of the ‘Folies 
Bergere’ are to get a spot in the 
French pic, ‘Paradis Perdu’ (‘Lost 
Paradise’), with Fernand Gravet and 
Elvire Popesco featured. 

Burglars rifled Georges Carpen- 
tier’s night club near the Etoile and 
disappeared with 260,000 ($7,500) 
francs worth of jewels exposed by 
Place Vendome jeweler there. 

‘The Lovers of Mayerling,’ adapted 
by Karl Farkas and Ludwig Hirsch- 
feld from the former’s book of the 
same name. will be produced at the 
Theatre L’Etoile, Paris, late in Sep- 
tember. 





Minneapolis 


By Les Rees 








World and Palace, loop film houses, 
shuttered indefinitely. 

Dinah Satz, of Columbia office 
staff, to New York to see the Fair. 


Time going in heavily for foreign 
films. 

Herb Blass, Warner’ Brothers’ 
office manager, visiting New York 
Fair. 

Bill Elson scored big hit as toast- 
|master of Allied States’ convention 
banquet. 

Ken Gray, National Screen office 
manager, back from a New York 
honeymoon. 
| Lowell Kaplan, 
| staff, and Bill Evidon, Columbia 
| booker, planning a motor jaunt to 
California. k 

Winners of Sears’ drive prizes 
were hosts at steak dinner for the 





rest of the Warner Brothers’ ex- 
change personnel. _ 
Giveaways of cigarettes, tomato 


| juice cocktails and candy kisses by 
pretty gals made Morrie Abrams 
Metro booth one of most popular 
spots at the Allied convention. 





in the} 


Eileen O’Connor, of: Fort Worth, | 


Under Irving Gillman’s ownership, | 


of Eddie Ruben | 


Harry Saltzman, of Rottenberg & 
| Golden’s Paris office, here on talent | 
scout, 

The two Howards of the Three} 
Stooges and Nesbitt Bros. are first | 
cousins. 

London Casino promoters clicked | 
for $40,000 bankroll from Swiss | 
banker. } 

Victor Luxembourg giving up lease | 
,0f Phoenix theatre to the original 
| owners. 
| Paddy Carstairs to direct ‘Archer | 
i Plus 20’ for Bill Sistrom at Joe Rock 
| studios, Elstree. 

Fred Conyngham and Betty Hare 
|signed for Ellison & Shaughnessy | 
revue to be done in the fall | 

‘Jupiter Laughs’ is title of A. J.| 
|Cronin’s new play, with Ralph Rich- 
| ardson likely to play the lead. 
| Florence Chumbecos (Mrs. Harry 
Foster) quit ‘Dancing Years,’ 
Lane musical, after 10 weeks. 

Tommy Trinder replacing Vic 
|Oliver in Grosvenor house floor 
| show for four weeks with options. 

George Cukor may direct Merle 
| Oberon in a new film written by R. 
C. Sherriff for Alexander Korda. 

Peggy Welden, wife of Ben Wel- 
den, film player, here from Holly- 
| wood to see her folks in Scotland. 

Arthur Shields, of the Dublin Ab- 





Drury | 


Savitt’s tooters, on tour now with 
Leo Zollo crew for Standard Oil. 

Big mob at the testimonial for Ray 
O’Rourke, Doris theatre manager, 
former prez of the Showmen’s Club. 

Joe Mackie, on the Met opera 
house biz staff here, has a role for 
the summer in ‘Lost Colony’ at 
Roanoke Island, N. C. 

New tune, ‘Moon Service’, cleffed 
by Moe Jaffe and Henry and Charles 
Tobias, has been accepted by Words 
and Music for publication shortly. 

Father Bernard R. Hubbard to put! 
on wax for RCA this summer native 
music and chants of Eskimos. Re- 
cordings will be on sale in the fall. 

Powers Gouraud, WCAU commen- 





Record’s ‘Cecil Pennyfeather’ 
umn, doing a play about 
Ready for the fall. 


Berlin 


Stagers Ehmi Bessel and Werner 
Hinz wed. 

Benjamino Gigli starts on eighth | 
Tobis picture. 

Salzburg festival to produce four | 
Mozart operas in Italian. 


col- 
niteries. 











Augsburg state theatre pene | 


after getting new varnisn. 
Edgar Wallace’s “The Ringer’ re- 
vived at the Kurfurstendamm. 
Kathe Gold signed for Tobis pic- 
ture, ‘Die todlichen Wunsche.’ 
Greta Garbo’s ‘Anna Karenina’ 
pulling ’em anew at the Marmor- 
haus. 
Siegfried Wagner’s ‘Der Kobold’ to 


| be produced at State Opera on com- 


poser’s 70th birthday. 

‘The Nightingale,’ opera based on 
Andersen’s fairy-tale, to be preemed 
at Dusseldorf festival. 

Paul Horbiger playing lead in 
Thomas’ ‘Die kleinen Verwandten’ at 
Potsdam Schauspielhaus. 

Screeners Mady Rahl and Aribert 
Mog treading the boards at Kleines 
theatre in ‘Don’t Lie, Baby.’ 








|bey Players, goes to Hollywood to 


|play in ‘Drums Along the Mohawk.’ | 


Monty Banks talking of quitting 
film business and returning to Holly- 
wood to look after property he owns 
there. 

Maurice Winnick band vacates 
Dorchester hotel to play Ambassa- 
deurs hotel, Deauville, for month of 
August. 

Paul Lukas reading S. Van Gluck’s 
‘A Gentleman from Vienna,’ which 
he may produce in the West End in 
the fall. 

At end of Covent warden opera 
season, Sir Thomas Beecham intends 
taking a year’s rest, probably out of 
England. 

Joe Termini was phoned at 7:10 
p. m. to go to Palladium in place of 
the Dandridge sisters. Was on stage 
| 8 o'clock. 

Max Schach and Major Proctor, his 
co-director of the former Capitol 
Films, may shortly stage comeback 
in film business. 

Harry Foster figuring on doing a 
straight play in the West End in the 
fall in which Bebe Daniels and Ben 
Lyon will be co-starred. ; 

General Theatres Corp. framing 
repertory season for most of their 
houses, reason being shortage of 
vaudeville acts and presentations. 

Entire Dorchester hotel floor show 
moving over to the Casino, Deau- 
ville, July 8 till Aug. 31, with Henry 
Sherek going over to stage the show. 

Diamond Bros. were set to sail for 
home when prevailed upon by Val 
Parnell to stay over to play the Em- 
pire, Holborn, in his road show of 
‘Running Wild.’ one 

Gloria Lane, Chester Frederick's 
partner, suddenly sailed for America, 
to see her ailing mother in Washing- 
ton. Returns shortly to resume 
vaudeville dates in England. 


Chicago 


Max Halperin seriously ill. 

Sid Strotz and NEC tossed a party 
for Frank Mullen. 

Sam Ward to Toledo ahead of 
‘Mikado in Swing.’ ; 

Vincent Ferrini added to Frankie 
Masters orchestra sax section. 

Frances Farmer in for radio show 
and displaying season’s neatest sun- 
tan. 

Carl Krueger handling ‘Man About 
Town’ premiere in Waukegan for 
Paramount. 














Artsist chief, in town for confab with 
local head Russ Lyon. 
| Angeline Orr, of the ‘Judy and 
| Jane’ ether show, doubling before 
‘camera as model for Alemite ads 
| slated to break shortly. 


Philadelphia 


El Brendel, Jr., out as manager of 
/Town Hall. ; 

Dave Barrist to Rio June 30. He'll 
be gone 38 days. : 

Kirby Gushing gone commercial on 
KYW. Duguesne Beer sponsoring. 

Sam Nirdlinger, Erlanger manager, 
celebrated 20th wedding annj last 
week. 

Dave Rosenwald, Philly attorney 
has left for Mexico to make Span- 
ish films. 

A! Brown, operator of the late Es- 
quire club here, doing the hat-check- 
ing at Atlantie City’s Chez Paree. 

Charlotte Kaye, formerly with Jan 











Charlie Green, Consolidated Radio | 


Pittsburgh 


By Hal Cohen 


| 


| ‘Heights’ will wind up six-month 
|run at tiny Kilbuck theatre July 1. 
Malcolm Milligan doing a bit in 
|‘Abe Lincoln in Illinois’ on Broad- 
| way. 

Mary Smith, of Bill Green’s road- 
house staff, now Mrs. John Solo- 
mon. 

Fred Mason and his :narioneites at 
Conneaut Lake for a 12-week en- 
gagement. 

Stanley manager Charlie Eagle 
underwent serious operation over 
week-end, 

Pittsburgh director  S. 
Simon renewed by M-G-M for an- 
other year. 

Pines dickering with Gray Gor- 
don for a two-week stay some time 
next month. 

Roller derby has developed into a 
solid click at Duquesne Garden after 
a slow start. 

Johnny Perkins talking to Al Mer- 
cur about opening a duplicate of his 
Nut House in St. Louis. 

Art Levy chairmaning Variety 
club’s annual J awe tournamsnt at 
Wildwood C.C. July 14. 

John J. Walsh will do some relief 
managerial tricks for Shea-Hyde cir- 
cuit while Fulton’s closed. 

CBS Artists bureau went Alan 
Meltzer in from New York to grab 
some space for Orson Welles. 

It'll be a first wedding anniversary 
Friday (23) for Joe R:ichman and 
the former Tommy Bradford. 

George Seibel will a at open- 
ing of Mountain playhouse in Jen- 
nerstown, Pa., on Saturday (24). 

Gray Carpenter, actor-son of 
Times theatre owner in Braddock, 
summer-stocking at Canton, Conn, 

Jules Lapiduses (he’s the U ex- 
change manager) celebrated their 
15th wedding anniversary last week. 

Tom Orchard, of March of Time 
staff, awarded an honorary M.A. de- 
= by his alma mater, Hobart Col- 
ege. 

Dave Broudy gifted by Jim Martin 











| with baton carved from solid mahog- 


any of bannister at old Monongahela 
house. 

Robert S. Gill grabbed an M.A. in 
drama at Carnegie Tech and imme- 
diately joined Dock theatre at Point 
Chautauqua, N. Y., as an actor-di- 


Stroudsburg, Pa. 


By John J. Bartholomew 











Eric Greenwood’s orch at Mt. Po- 
cono Grill. 

Weir Lake pavilion presenis The 
Leightonians. 

Bernie Whitman’s band one-night- 
ed at Skytop club. 

Monna Montes will produce two of 
her ballets at Camp Tamiment. 

Phil Cook’s July 5 _ broadcast 
(WABC) will boost local resorts. 

Fred Waring made assistant direc- 
tor of Shawnee summer theatre. 





mond organ in Penn-Stroud grill. 

‘Bachelor Born,’ by Ian Hay. opens 
season July 14 for the Buck Hill 
Players. Cornelia Stabler Gillam di- 
rects. 

The Carmen’s new floor show in- 
cludes Carlos and Carletta. Jimmie 
Simmons is m.c. and Johnny Altieri’s 
band continues. 

Washington House feature, The 
Ambasasdors twice weekly in addi- 
tion to a floor show and square danc- 
ing Saturday nights. 





|i 
Sylvan 


Jan Krupa is featured at the Ham- | 


Hollywood 


Ward Bond home from Hawaii. 
Irving Berlin in from Manhattan. 
Paul Muni back from Honolulu. 
Bing Crosby motoring to Seaitle. 
D. W. Griffith visiting Frank Capra. 


ve Greene home from hospi- 
tal. 


Dennis Morgan on Mexican vaca- 


| tion. 


cent Frankeau here on tour of 


Edward Kaufman on six-week va- 


, Cation, 


Joan Fontaine to do summer stock 
in east. 
Bill Thomas on motor vacash 


in 
Canada. 
Ken Maynard’s wife suing fur 
divorce. 
Larry Darmour vacationing at 
Yosemite. 


Arthur Zellner back to work after 
eye trouble. 

David Lewis returned from Hono- 
lulu vacash. 

Leonard Spigelgass 
from surgery. 

Walter Connolly speaker at Loyola 
College dinner. 

Rose Hobart in from Manhattan 
for the summer. 

Greta “Garbo building home 
Palos Verdes hills. 

Henry Fonda back from South 
| American holiday. 
| Charles Einfelds celebrated 
12th wedding anni. 

Whitney Bolton released from hos- 
pital after surgery. 

Zane Grey back from Australian 
| fishing expedition. 

Harry Niemeyer 
| after 10-week illness. 

Frances Winters recuperating from 
|}emergency operation. 

Charles R. Rogers celebrated 26th 
wedding anniversary. 

Robert Gillam and Terry DeLapp 
fishing at Guaymas, Mex. 

Edward Ludwig readying a book 
on early motion pictures, 

Marie Wilson obtained 
from her Warners contract. 

Stuart Dunlap in from South 
| America for studio huddles. 

Eddie Norris and Dick Purcell 
back from Mexican air tour. 

Lou Tate won annual 20th-Fox stu- 
dio golf tournament with a 73. 

Lucille Ball on Catalina island re- 
cuperating from appendectomy. 

Gloria Dickson and Perc Westmore 
celebrated first wedding anniversary. 

Ena Gregory Nolan filed suit for 
divorce against Dr. Frank G. Nolan. 

Juan Brambilla resigned as man- 
|}ager of Metro’s new executive build- 


recovering 


in 


their 





writing again 


release 








ng. 

Nat Carr filed bankruptcy petition 
| with liabilities of $8,369 and assets of 
$329 


Helen Cook and Nat Winecoff an- 
nounced their intention to wed 
June 26. 

Harry M. Warner decorated with 
Gold Cross of Malta by Veterans of 
Foreign Wars. 

Talbot Jennings awarded Doctor of 
Letters degree by his alma mater, 
Idaho university. 

Lois Horne, schoo] teacher at War- 
ners studio, completed series of 
articles for educational mags. 

Sari Maritza won divorce from 
Sam Katz and $1,400 monthly al- 
imony provided she does not re- 


Cleveland 


By Glenn C. Pullen 








Jack Denny’s orch pulling at Eu- 
clid Beach for week. : 

George Stevens managing Drive- 
in-Theatre for second year. 

Variety club sending 250 needy 
youngsters to summer camps. 

Vivian Ormonde becoming first 
femme nitery impresario here. 

Eddie Hilliard going suburban as 
Cedar Country Club’s supervisor.. 
Ringling Bros. on lakefront two 
days, first trip here in four years. 
Downtown sector perked up by 
15.060 convening Rotary clubbers. 
Manny Wyser renaming himself 
Earl Wayne for new band’s preem 
at Aragon. 

Nat Wolf and Variety Club boys 
sending 350 underprivileged kids to 
summer camps. 

Bill Blair, Jr., working on Play- 
goers project for fall since legit 
Hanna shuttered. 

Initial night ball game between 
Indians and Detroit, June 27, another 
headache for exhibs. 

Chez Martee’s headman, Marty 
|Lake, and Gladys Jacobson setting 
| the date for early fall. 
| Albert Stasny, cousin of Freddie 
| Martin, batoning for Ernie Taylor- 
|Clinton Noble combine. 

Mickey Katz handling floor show 
music at Ohio Villa, taking over 
| Freddie Carlone’s outfit. 

Sydney Spaeth, of Detroit, to 
|guest-direct four of Cain Park's 
| dramas in outdoor theatre. 

| Ewart Whitworth’s thesps hiking to 
|'Hank Pfeiffer’s Artists’ theatre in 
| Provincetown for summer. 

Neil Collins, former WHK blurber, 
coordinating radio programs for na- 
tional poultry congress July 28. 

Bob Millar and vocalist, Judy 
Janis, planning winter marriage if 
and when maestro lands a network. 

Anne Hickey, onetime Shubert 
singer in ‘My Maryland,’ staging 
dances for Cain Park theatre straw- 
hat production. 
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OBITUARIES 


SAM POKRASS 

Sam Pokrass, 45, composer and 

lyricist who for the past two years 

had been under contract to 20th Cen- 

tury-Fox, died of a heart attack in 
New York last Thursday (15). 


Born in Kiev, Russia, at the age of 


five he was a violin prodigy and at 


12 composed several songs which sold 


more than a million copies. Shortly 


after the Russian Revolution Pokrass 
It was there, 
10 years later, that he met J. J. Shu- 
bert, who induced him to come to 
He wrote the score for 
‘Cyrano de Bergerac’ on Shubert’s 
commission. Presented in St. Louis 
in 1934, the operatic version of Ros- 
tand’s classic broke box office rec- 
ords and drew first serious attention 


sought haven in Paris. 


America. 


to Pokrass in this country. 


While working as a stooge for Jack 
Pepper in a vaudeville act, Pokrass 


VARIETY 


Wednesday, June 21, 1939 














15. He was an old-time stage pianist 
despite the fact that he had been 
blind from infancy. Converted by 
Billy Sunday in Norfolk in 1922, 
Davis since that time had confined 
his playing to religious compositions. 
Davis took a cup at the Riverview 
Exposition in Chicago in 1914 as the 
world’s greatest popular pianist. He 
was featured over WGY at one time 
and made many appearances 
other stations in Virginia. 
Wife and a son survive. 





W. P. McCARTNEY 

W. P. McCartney, 53, veteran ex- 
hibitor and manager of WB's Jeffer- 
son theatre in Punxsutawney, Pa., 
died suddenly of a heart attack there 
last week. A native of that town 
who had spent most of his life there 
in show business, McCartney was 
held in such esteem that Harry Kal- 


| geles after a lingering illness. 


| 





on | 


was noticed by Hollywood talent 
scouts who saw in him an excellent 
gag man. His ability as a song 
writer, however, far overshadowed 
his comic talent and two years ago 
he was signed as a composer by 20th- 
Fox. Among the recent scores he 
wrote were those of ‘Rebecca of 
Sunnybrook Farm.’ ‘The Three Mus- 
keteers,’ ‘The Little Princess’ and 
‘Wife. Husband and Friend.’ 

Funeral services were held Sunday 
(18) at the Park West Memorial 
Chapel, N. Y. Pokrass was a bache- 
lor, and, as far as could be learned, 
has no survivors. 














ISIDOR FREY 

Isidor Frey, 60, assistant general 
counsel of Loew’s, Inc., and member 
of the board of directors of both that 
firm and its subsidiary, Metro-Gold- 
wyn-Mayer, died in New York on 
Sunday (18). He had been ill three 
weeks. 

Frey served in the Loew organiza- 


of the funeral. 





tion more than 20 years, frequently 
as trial counsel in its litigation. A 
graduate of New York University, he 
was admitted to the bar in 1899. 

Funeral services were held yes- 
terday (Tuesday) with practically all 
important Loew executives attend- 
ing, including Nicholas M. Schenck, 
Edward Mannix and David L. Loew. 
A bachelor, Frey is survived by a 
nephew, Alexander Frey, manager 
of Loew’s Hollywood, N. Y., and two 
nieces. 


ee one 





H. A. SAINTSBURY 

H. A. Saintsbury, 69, English ac- 
tor, playwright and manager, died 
in London on Monday (19). He had 
appeared on the stage as Sherlock 
Holmes more than 1,400 times, after 
making his first appearance as an 
actor, in a bit, in a revival of ‘Masks 
and Faces’ at the Opera Comique in 
1887. He remained active until 1933. 
He suffered a broken leg in a fall a 
month ago. 

Playing Sir Arthur Conan Doyle's 
detective both in the play ‘Sherlock 
Holmes’ and in ‘The Speckled Band,’ 
Saintsbury appeared in most of 
London’s legitimate theatres as well 
as managing his own company on 
tour. Among his plays were ‘The 
Cardinal’s Collation,’ ‘King of the 
Hugenots’ and a dramatization of 
‘Three Musketeers’, 





JACK SCOTT 

Jack Scott, 36, comedian and char- 
acter player, died June 5 in Northern 
Wisconsin, where he had gone for a 
vacation. Scott, whose real name was 
Yancey Burch, worked in stock and 
musical comedy tab shows, starting 
on the Coast with the Daltons after 
leaving the navy. Later he worked 
for Al and Loie Bridge and then 
went with Bert Smith, subsequently 
joining Joe Marion, with whose show 
he was featured for seven years in 
character comedy roles. 

Scott was m. c. at The Spa, Chicago 
nitery, for the past five years, 





HENRY L, HUNT 

Henry Lincoln Hunt, 74, news- 
paper man and former legitimate 
house manager, died in Fremont, 
Ohio, June 20. In the newspaper 
business for 30 years, Hunt had spent 
the last seven as field manager for 
the Fremont News-Messenger. 

Manager for 20 years of houses in 
various parts of the country, Hunt 
operated a theatre in Henderson, 
Ky., for 10 years and in Jacksonville, 
Ill, for four before turning to the 
newspaper business. He is survived 
by two daughters, one of London, 
Eng. 





SAM LEONARD DAVIS, SR. 
Sam Leonard Davis, Sr., 53, blind 
pianist, died in Norfolk, Va., June 





mine, WB zone manager, ordered 
the Jefferson shut down on the day 


It was understood, that McCart- 
ney’s widow would be named to 
succeeed him, the only woman pilot 
in the Warner set-up in and around 
Pittsburgh. 





A. GARDNER DAVIES 

A. Gardner’ Davies, author and 
stage producer, died June 10 in Rich- 
mond, Eng., after falling 15 feet from 
the balcony of a local theatre, the 
masonry of which gave way. 

A director of Circle Theatres, 
which has produced a number of 
plays at Richmond, Davies has also 
staged the London plays ‘Banana 
Ridge,’ ‘Gas Light,” ‘Little Ladyship, 
and ‘The Man In Half Moon Street. 
He had also been associated with 
Tom Walls in directing film dialog. 

Survived by widow. 





years, died Monday (19) in Los Snel 


Operator of theatres in Pasadena 
and Los Angeles, Berinstein was ac- 
tive in MPTOA affairs. He last ran 
the Wiltern, L.A., and the Southern 
Poster Rental Service. 

Widow and two children survive. 





HERBERT COHEN 

Herbert Cohen, 26, assistant pro- 
ducer, was found hanging in a va- 
cant office in the RKO studio, Holly- 
wood, June 14. He had been suffering 
from melancholia. He was a son of 
Maurice Cohen, independent produ- 
cer, and had served as a writer and | 
assistant in the production of shorts. | 
Surviving are his widow, parents, | 
brother and sister. 


CHICK WEBB 

William Henry ‘Chick’ Webb, 30, | 
nationally known Negro orchestra | 
leader and drummer, died in Balti- | 
more June 16. Death resulted from 
an ailment from which he had suf- 
fered for some time, said to be tu- 
berculosis of the liver and kidneys. | 
Survived by widow, mother and two 
sisters. 

Details in the dance section. 














EDDIE HEALY 

Eddie Healy, 44, for 12 years a 
member of the vaude team of Healy 
and Cross, died in Providence, R. I., | 
on Sunday (18) from burns and in- 
juries received when he leaped from 
the window of his apartment to es- 
cape flames sweeping the building. 
Details in the vaude section. 





WILLIAM C. HUGGINS 
William C. (Spike) Huggins, owner 
of W. C. Huggins Carnival shows, 
Seattle, died in that city last Wed- 
nesday (14) following a heart attack. 
Huggins had made his home in 
Seattle since 1918. He is survived by 
his widow. 





SAM FREEMAN 
Sam Freeman, 69, brother of 
Charles, Jess and Mrs. Sime Silver- 








LORENA COMBS 

Lorena Beatrice Combs, pianist in 
the pioneer days of radio in Canada, 
died in Toronto, June 16, after a 
year’s illness. Born in St. Louis, she 
was educated in Indianapolis before 
coming to Toronto to complete her 
musical studies at the University of 
Toronto. 

Surviving are parents, Mr. and Mrs. 
R. H. Combs. Father is president 
of Prest-O-Light Storage Battery Co. 
and founder-manager of CKNC, 
Toronto, 





GEORGE MARLOW 

George Marlow, 62, owner of the 
Tivoli theatre, Sydney, Australia, 
died of a heart attack in Sydney, 
May 20. - 

Cecil Marks, head of UA here, 
was a nephew of Marlow and got his 
first start in show biz with his uncle 
when raw drama was an ace draw 
in these parts. Marlow, who was 
also an actor at one time, bowed 
out of active show presentation 
when vaude-revue came into the 
Tivoli under Frank Neil. 





JIM MOORE 

Oklahoma Jim Moore, 87, who in 
recent years had been technical ad- 
viser for many films of the frontier, 
most recently Cecil B. De Mille’s 
‘The Plainsman,’ former wild west 
trouper and Indian scout, died at the 
home of a brother in Strongville, O., 
June 12. Asa U.S. deputy marshal, 
he helped open the Indian Territory 
to settlement in 1888. 

Three children, now living in 
Tampa, Fla., survive. Services in 
Brookville, Pa. 





JAMES MULHAUSER 

James Mulhauser, 49, screen 
writer, died of a heart attack June 
15 in Beverly Hills. He had been a 
stage actor before turning to the 
screen in 1918, and later held an 
executive berth with L, J. Selznick 
in New York, 

As a writer, Mulhauser worked on 
a long list.of films for Universal, his 
last two being ‘One Hundred Men 
and a Girl’ and ‘Prescription for Ro- 
mance.’ ., ‘ 

Surviving is his widow. 





HAROLD GRANGER SIMPSON 

Harold Granger Simpson, 76, 
prominent in Columbus, O., musi- 
cal circles, died in hospital there 
June 12. He once played first violin 
with the New York Metropolitan 
Opera Co., and was president and 
director of the old Cplumbus (0O.) 
Opera club. Two daughters, a sis- 
ter and two brothers survive. Burial 
in Columbus. 





BEN BERINSTEIN 





Ben Berinstein, 52, Southern Cali- 
fornia exhibitor for more than 25 


man, died in Syracuse, June 19 of 
a kidney ailment. 

Widow, married daughter and a 
son, George, Loew manager in 
Springfield, Mass., also survive. 





Henry Doob, 80, father of Oscar A. 
Doob, Loew advertising head, and of 
Edgar Doob, manager of Loew’s, 
Wilmington, Del., died Friday morn- 
ing after a sudden heart attack, at 
the Doob residence in New York. 
Funeral Sunday (18) in Cincinnati. 
A daughter also survives. 





William Terrell, 60, of Kansas City 
employee of the Ringling Bros.-Bar- 
num & Bailey circus, was killed 
June 15 at Dayton, O., when a center 
pole he was assisting in raising, 
slipped and fell, crushing him. He 
had been with the circus more than 
20 years. 





Sister of Dick Henry, of the Wil- 
liam Morris agency, died of heart 
trouble on June 14 at 52. She is also 
survived by a son, Sonny Schuyler, 
radio singer, and two brothers-in- 
law, Otto and Harry Shafter, agents. 





Barry C. Thompson, 70, vaude per- 
former for many years in the team 
of Collins and Thompson, with his 
wife, Annie Carter, died in Boston 
June 8. 





Peter Sotus, for 30 years a theatre 
operator in the Pittsburgh territory, 
died there last week after a linger- 
ing illness. Sotus retired several 
years ago. 





Richard J. Moss, 43, former song 
and dance man who was once teamed 
with Billy Harrison, died in Eliza- 
beth, N. J., June 11, Burial was in 
Norfolk, Va. 





Philip W. Geib, infant son of Mr. 
and Mrs. William Ceib, died June 
13 in a Canton, O., hospital. Father 
is a Canton musician, 





Mother, 81, of Paul Gale,- NBC 
western division traffic manager, 
died June 15 in Los Angeles. 





Hofmann Shifts to Coast 
Home for Son’s Health 


Philadelphia, June 20. 

Josef Hofmann, the pianist, and his 
family are leaving their home in 
suburban Merion, near here, to live 
on a rock-bound island off the Pacific 
Coast. He’s pulling out because the 
climate is injurious to the health of 
his eight-year-old son, Edward Bok 
Hofmann. 

Succession of severe colds and 
sinus infections have made it impos- 
sible for the boy, named for the late 
philantropist and editor, to go to 
school regularly. 











|self last week (15) 





Follow-Up 


(Continued from page 28) 











manner and diction have been sloppy 
in recent weeks. And his opinions 
on right and wrong come too slowly 
and aren’t decisive enough. Among 
the regular ‘scholars,’ Ed Schloss, 
drama crick of the Philly Record, 
still shines above the others, 





Fannie Brice was her usual click 
on the Good 
News show over NBC red (WEAF) 
for Maxwell House. Sketch was in 
the customary pattern, but had a 
novel wrinkle in a ludicrous se- 
quence of puns on dye and die. 
Script mentioned a guy who's a dyer; 
in other words he makes his living 
by dying, has to dye to live and has 
been dying for 30 years, etc., etc. 
In Baby Snooks’ sinister idiom that 
hokey stuff was good for solid 
comedy. 





Mrs. Franklin D. Roosevelt, who's 
had her own programs and_ has 
guested on numerous others, did a 
one-shot last week (15) for Kate 
Smith, returning the visit the latter 
made at the White House the pre- 
vious week to sing for King George 
and Queen Elizabeth. Booking had 
a sure-fire timely interest and more 
than: lived up to expectations. First 
Lady’s manifest naturalness, gracious- 
ness, simple dignity and unaffected 
charm made her remarks about the 
King and Queen autharitative and 
revealed a definite knack of pertin- 
ent observation and constant glints 
of quiet. wit. 

Told one anecdote about a woman 
of the royal party who, after several 
hours of constant smiling in public, 
said at the end of the day, ‘Now I’m 
going to be thoroughly disagreeable.’ 
Kate Smith’s intro was in perfect 
taste, direct, concise, simple and sin- 
cere. 

Group Theatre, Broadway legit 
acting company, also had a spot on 
the show, playing a tab version of 
one of its early stage successes, Paul 
Green’s Pulitzer Prize-winner, “The 
House of Connelly.’ It was a distinct 
disappointment. Script itself was 
hacked out of the original and gave 
scarcely a hint of what the story 
was about. Lacked clarity at the 
start, wandered through some min- 
utes of vital but unexplained action, 
then faded off in an inconclusive fin- 
ish. Playing was atrocious for an 
outfit of the Group’s standing. Morris 
Carnovsky was effective in an inex- 
plicable part, while the others were 
merely wooden. Phoebe Brand, in 
particular, chanted her lines but 
failed to give them _ expression. 
Others were Ruth Nelson, Eunice 
Stoddard and Karl Malden, 





Merle Pitt, who’s been all over 
the WNEW, New York, lineup with 
various combinations, and often re- 
viewed, is now offering a ‘swing 
quartet’ under sponsorship of Wat- 
chung Lake, N. J., bathing and boat- 
ing resort in the semi-mountains a 
few miles out of New York. Although 
his piano - clarinet - traps - vibraharp 
combo isn’t in a class with such big- 
leaguers as Adrian Rollini or Milt 
Herth, the swing instrumentals are 
acceptable enough. 

Session is handicapped by the bush- 
el basket commercials, They are piled 
on at every pause and constitue 
one of the neatest audience-dispersers 
on the local ozone. On the stanza 
caught (15), there was a brief intro- 
ductory plug, a tune, an attenuated 
blurb followed by an alleged ‘news 
report’ from the lake, two more num- 
bers, another long commercial and 
poe the sign-off plug. It was slow 

ea 





BIRTHS 


Mr. and Mrs. Eddie Phillips, 
daughter, in New York, May 24. 
Father and mother (Margie Ann 
Kaufman) are legit players. 


Mr. and Mrs. Bud Wilkinson, 
daughter, in Bristol, Tenn., June 13. 


Father is with Jimmy Livingstone 
band, 


Mr. and Mrs. Pete Greco, daugh- 
ter, in Pittsburgh, June 12. Father 
is with Joey Sims orchestra. 

Mr. and Mrs. Johnny Shiliano, son, 
in Pittsburgh, June 14. Father is 
with KDKA, Pittsburgh, production 
department. 

Mr. and Mrs. William Berlinghoff, 
son, in Bellrose Manor, N.Y., June 
14. Father is son of Henry Ber- 
linghoff of the William Morris 
Agency. 

Mr. and Mrs. Chester Smith, son, 
in Kansas City, June 10. Father is 
member of KMBC technical staff. 

Mr. and Mrs. Edward Buckalew, 
son, in Hollywood, June 15. Father 
is KNX sales promotion manager 
there. 

Mr. and Mrs. Richard Blackburn, 
girl, in Hartford, June 3. Father is 
chief engineer at WTHT. 


Mr. and Mrs. Dave Apollon, son, 
in New York, June 11. Mother is 








Danzi Goodell, acro dancer; father 
is the bandleader, 


GARCIA LOOMS AS NEW 
WELTER TITLE THREAT 


By JACK PULASKI 


Walter ‘Pop-Eye’ Woods, who had 
been doing alright, bumped into too 
much at Madison Square Garden, 
New York, Thursday (15) when he 
was knocked out by Ceferino Garcia, 
the tough Filipino, in the fourth 
round. He had hit the deck four 
times before that. 

Garcia, until recently a welter, 
now checks in at 154 pounds. He 
looms as a threat for the 160-pound 
title. That class has been more or 
less of a puzzle to the fans, with 
Solly Krieger being accredited ag 
champ by the National Boxing 
Assn., while New York state solons 
says Fred Apostoli is head man. 

As a welter Garcia met the best 
men, including Barney Ross and the 
ruling Henry Armstrong. Against 
the colored whirlwind, he couldn't 
do much but he nearly upset the 
dope against Ross twice when the 
latter was the welter titleholder. In 
their first fight, in San Francisco, 
he dropped Ross but the latter won 
a close decision. That fight was at 
catchweights but in their second, in 
N.Y., Ross had all he could do to 
finish. Only his lead piled up in 
the early rounds enabled him to re- 
tain the title. 

Garcia’s kayo of Woods was an- 
other’ Wettig upset; price being 1-2 
on Woods. The gamblers based 
those odds on the imposing record 
of the Irish East Sider in recent 
months. He was dumped twice in 
the first recund, once with a right 
cross and then with a left hook. 
Second round found Woods boxing 
to advantage but in the third he 
started going horizontal again, man- 
aging to rise just before the 10 count 
On one occasion and being saved by 
the bell a bit later. The fourth 
chapter was only 17 seconds old 
when he was counted out. 

Mike Jacobs figured on matching 
Garcia and Apostoli at the Garden 
next month but it has been decided 
to spot them in the open in Septem- 
ber. This match should attract a 
good gate. . First major outdoor card 
comes June 28 when Joe Louis takes 
on the corpulent contender, Tony 
Galento, at the Yankee Stadium. 

It’s claimed the ticket sale is okay 
but the ringside top of $28 is a factor 
that may hold down the gross in 
addition to the theory that the hu- 
man beer barrel from Jersey is a sure 
loser against the Brown Bomber, 








MARRIAGES 


Arna Finston to James Saphier in 
Las Vegas, Nev., June 15. She is 
daughter of Nat Finston, Metro 
music department head; he’s with 
Music Corp. of America, 

Alice Higgenbothem to Bill 
Clydesdale, in Pittsburgh, June 12. 
He’s with Joey Sims orchestra. 

Dorothy Robinson to Raymond H. 
Hufft, general manager of WBNO, 
New Orleans, June 17, in New Or- 
leans, 

Alice Ambrosius to Joseph N. 
Daul, in Oneida, Wis., June 11. Bride 
is of singing duo, Alice and Irene, 
on WTAQ, Green Bay, Wis.; he’s 
non-pro. 

Marguerite Dibble to Walter Mer- 
hoff, in Milwaukee, June 11. Bride 
is a nitery pianist in Milwaukee; he’s 
a singer. 

Lillian Slater to Harold Pressman, 
in Philadelphia, June 18. Bride is 
news editor and p.a. at WPEN, 
Philly; he’s in the advertising print- 
ing business. 

Selma Hallman to Lester Merkin, 
in Chicago, June 13. Bride is form- 
er singer on WIP, Philadelphia; he’s 
saxophonist with Vincent Lopez. 

Jean Hrank to Charles H. 
Wright, in Stratford, Conn., June 17. 
He’s program director of WELI, New 
Haven. . 

Ruth Byrd to Don Chatfield, in 
Hollywood, June 17. He is Para- 
mount publicist. 

Billie Simons to Joseph Wright, in 
N. Y., June 18. Bride is with Uni- 
versal homeoffice. ‘ 

Betty Brown to Caleb Paine, in 
Atlantic City, June 15. He's sound 
engineer at WEEI, Boston. 

Ann Moore to Billy Leach, in 
Wichita, June 16. He’s singer with 
Lou Breese’s band. 





Philly Ballet to H’wood 
Philadelphia, June 20. 

Philadelphia Ballet, directed by 
Catherine Littlefield, will appear in 
the Hollywood Bowl-in a summer 
series during July. Company leaves 
Philly immediately after two per- 
formances at Robin Hood dell next 
week. 

Ballet also booked to appear with 
the Chicago Civic Opera during 
October, November and December. 
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Expo Attraction 


Dali’s Dream of Venus 
(25c) 
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guy heading every attending family 
on the spot for a dual bite—from the 
aisle salesman and his kids all of 
whom are giving him the rib nudge 
PE crient too, for the financial 
welfare of a unit is a good candy 
pitch, which, in good territory, helps 
along the payment of the salaries. 
The candy pitch, made while people 
are awaiting the opening, seldom 
runs over 15-20 minutes, while the 
concert, for which there’s normally 
a 50% stay, consists of 30 minutes of 
plackouts and poor vaude. 

A top gross in most rep shows 
would touch $600 on a week. Nut 
on salary and moving is about $250, 


some run a little more, some run | 


less. Many of them gross around 
$400 at present prices. 
Most shows are seven or eight 
people bills—four men and three 
women, or four and four. Salaries 
are quoted mostly in doubles, and 


mous Players (originated by George 
D. Sweet, but now owned and op- 
erated by E. V. Dennis, George 
Roberson and E. G. Gifford); Ward 
Hatcher owns two, while others are 
Tilton-Guthrie, Neil Schaffner, Hal 
Stone, Wilson-Feagin, and Madden 
Stillian. 

Missouri’s foursome include Allen 
Bros., Princess Stock, Judy and 
Mac Green, and Fontenelle Stock. 
In Minnesota, it’s Aulger  Bros., 
Christy Obrecht, Peter Borgen and 
Harris Road Show. Wisconsin is 
covered by George Roberson, Harry 
Brown, Gagnon Pollock and Crago 
Players. Frank Smith, J. B. Rot- 
nour, Shankland Stock and Ben 





| Wilkes make Illinois. South Dakota 
jis done annually by M. L. Mitchell’s 
M&M show. There are several small 
| airdome outfits, and a few southern 
|shows which creep into these ter- 
|ritories, but they are not the regu- 
| lars who make the States every 
| season. 

Even with low wages paid the per- 


The Spanish surrealistic painter, 
Salvador Dali, who is the enfant ter- 
rible of that school of art in Paris, 
has outdone himself with a so-called 
‘mad dream’ of Venus, which, for all 
its macabre and bizarre qualities, 
shapes up as a good nude show. 
Touted as the first surrealist pavilion 
in expo history, it’s just a different 
version of a nudie tank show. 

The diving giris, exposed gen- 
erously above the waist, do their 
stuff in unique swimming apparel, 
backgrounded by such set-pieces as 
limp pianos, melting telephones, 
palpitating walls with zippers for 
doorways. The glass tanks lend fur- 
ther curious perspectives to the sur- 
realism. And whether you like that 
sort of art, the prime appeal of this 
two-bit, walk-through is the un- 
draped stuff. 

In another sector, a ‘dry’ tank 
shows Venus reposing in the nude, 
dreaming her mad dream. Her mat- 
tress is a layer of glowing coals; she 
counts small bicycle-riders instead 
of sheep, and her day-dreams sup- 
posedly represent unfulfilled wishes 
of all sorts. 


Despite N. Y. Fair's B. 0. Squawks, , 
It's 100%, Ahead of Chi Expo So Far 





WASHBURN AT FAIR 


B’way P.A. May Handle Several 
Amus. Zone Shows 











Charles Washburn, legit p.a., has 
| been engaged to publicize several 
| chore is the handling of the rodeo, 
| which the Fair management has 
} 


taken over and renamed from the} 


| Cavalcade of Centaurs. Washburn 
| will retain his connection as p.a. for 
| the International Casino, but, it is 
understood, he may have general 
supervision of the amusement area 
| at the Fair. 
| New stunt planned for the rodeo 
|is an exhibition of bullfighting with 
Sidney Franklin appearing. Animals, 
| which will be brought from Mex- 
| ico, will not be killed, however. 


| 





| concessions at the World’s Fair. First | 








most rep performers are married to | formers, they assume the dignity of 
protect the family budget. A single’s | the rest of the profesh by having 
‘salary at $30 would be top, with $20) agents, Four leading dealers in 
and $25 more normal, Many novices | talent are Wayne Theatrical Agency, 
get $10 and $15. Doubles are quoted | Schnitz-Seymoure and A. B. C., all 
up to $45 and $50; if they get more | located in Kansas City, and Benn 
they usually own the show. | Agency, Chi—all of whom must 

Each performer must be able ta) have a gob of clients in order to 
do something in the way of routines |cover office rent. Actually it’s not 
which mask for vaude—card tricks, | a 10% deal; the agent gets half of 
song and eccentric dance, crossfire | the first week’s salary, no matter 
talk, comedy bits, ete. This allows | how long the booking. When a new 


the outfit to bill ‘bigtime vodvil be- | date is set, it’s the same process — 


tween acts.’ It’s also understood that | over again. 

the men’s contract includes putting | Kansas City, in the heart of the 

up and tearing down. ,area, also houses four of the major 
Double in Everything 





amateur side, such dodges used to|Glen Harrison does biz from Den- 
keep down the salary nut as grease-/| ver; Robert L. Sherman, in Chi; 
paint struck kids getting experience; | John Lawrence in Indiana; Unity 
high schoolers who work in the or-!| Play in California, and Century 


Dali recently had an exhibit of 28 


paintings at the Julien Levy Gal- 
leries (N. Y.), which was a sellout, ! 
and his surrealist ballet, which he | #@ e 
just designed, will be premiered by | 


exec. engaged actively in show 





play brokers, Wayne, Karl F. Simp- | 
Talent is many times on the near-| son, Jr., E. L. Paul and Bob Feagin. | 


the Ballet Russe next fall at the Met. | 


Dali sailed for Paris last week. 
San Francisco, June 20. 


Present show is being importantly 
maestroed by William Morris, Jr., a 
disciple of surrealist art, which ac- 
counts for the fact that this is one 

The Hollywood touch is to be used 
to put zip and sparkle into future 
special events and the entire exter- 
tainment program of the 1939 Golden 


of the rare occasions that the agency 
operation. Abel. 
Gate International Exposition, which 








Par’s Directors 
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also said Par was going to defend its 


_ ten 





Kansas’ 


_ Bros, 


chestra, and double on the reserve 
seat sales; cookshack and driving 
stakes; and stumbles from better 
days in the biz. Some, deliberately 
allowed to worship the bottle, will 
lend scene-painting services, work 
switchboard, and sleep under stage 
nights for a quart of red-eye and $5 
each Saturday. 

Rep shows, on week stands, will 
divide up the bills so there'll be a 
western, a dressy (soup-fish), two or 
three comedies, and one or two 
tobys. The picnic-fair dates played 
usually represent only three or four 
days, so the same routines are 


up slack. 
‘Jesse James’ Top Draw 

Three famous rep bills, which have 
even been the basis of touring com- 
panies on their own, are ‘Jesse 
James,’ always a big money-maker; 
‘Uncle Tom’s Cabin,’ good in its day 
but seldom heard of anymore; and 
‘The Drunkard.’ Value of ‘James’ 
in rep has always been high, and 
most of the casts get a kick out of 
doing it. It’s easily bent into sensa- 
tional exploitation, too. It’s surpris- 
ing how deadly serious a rural au- 
dience will regard the ‘James’ train 
holdups, when the locomotive comes 
into sight painted on the stage 
traveler and hauled slowly across. 
Drunkard’ has been reclaimed by 
the big time, and will probably last 
as long as beer has the ability to 
Warp one’s sense of humor enough 
to stand it. Latest valuable rep bill 


stature by films, and now comes to 
the boards to give farmer kids the 
night-time willies long after it’s seen. 

There is a great deal of re-writing 
and re-titling in rep—partly to twist 
for a given territory, but many 
times to dodge royalty payments. 
Usual royalty deal is in the $10 
Tegion for circles (the winter ac- 
tivity of rep groups) or $20 for tent 
Season, 

Recently ASCAP has reached out 
Plague the tent boys, and ex- 
on" the 10c seat tax to include 

1r auditoriums, since they use 
to muffle the crunch of pop- 
i prior to the opening of the 
‘ W. Means each repper is caught 
or $50 or so as he opens for biz. 

ere are five w.k. rep companies 

Kansas, five in Nebraska, eight in 
a a, four in Missouri, four in Min- 

Sota, four in Wisconsin, four in 
ange and one making South Da- 
oe That spread, in towns of 6,000 

Pulation downward, has been 

Nd over nearly half a century to 

the best rep field. 

The Troupes 
ed N best known outfit is the 

“a te Players, with others 
Walter ing Wallace Bruce, Herb 
Nebrasy, Jack Hart, and Neal Stock. 

Ska has two guided by Chick 
Owen” and one each by Hazel Mc- 
n, Justus-Romain and Hugo 
~Iowa’s eight are led by Fa- 


squeezed into the matinees to take | 


is ‘Frankenstein,’ which was lent | 


services from New York. 

To this industry, the old teaser, 
‘Tomorrow. night—East Lynne’ ’ is 
no gag—nine times out of 10, it’s a 
| fact. 











‘ 
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| Country Clubs 
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dancery with plenty of floor show, 
an orchestra and all the nitery trap- 
pings. 

Draws All Classes 

Instead of getting just golfers, the 
clubs consequently attract all 
classes, most of ’em not golfers. And 
the revenue flows from many sources, 
with special tariffs for bathing lock- 
bikes, tennis rackets, etc. 

Spots play the best standard va- 
riety talent and usually can give acts 
a longer run than the regular in- 
ers, horses, bow-and-arrows, skeets, 
town cafes. In addition, the agents 
find it easy to book talent into the 
golf club niteries because of the 
many daytime attractions that the 
acts themselves find in at the open- 
air recreation clubs. Acts look upon 
these dates as a sort of vacation, and 
accept special coin terms for such 
engagements. 


‘Hot Mikado’ 


(Continued from page 49) 

















the usual pay in N. Y. Equity rules 
call for $45 at the Fair and a mini- 
mum of $50 for principals. Latter 
didn’t figure in the matter because 
they’re being paid higher than that 
figure. Council replied the chorus 
rate could not be changed because 
of other attractions at the Fair un- 
der its jurisdiction having the same 
scale. Figured that the chorus, 
which has around 70 people, will get 
$56 weekly because of the addi- 
tional pay for Sunday. Difference 
in operating cost over the chorus 
rate sought is around $1,500 weekly. 
Todd contended that because he 
schedules 16 performances weekly as 


lower wage should be okay. 

It’s likely that ‘Railroads on Pa- 
rade’ will also go on a seven-day 
week at the Fair. That spec has 
been playing Sundays and laying off 
Mondays. Reports are that ‘Rail- 
roads’ might not continue because of 
its high operating loss. For that 
reason it’s figured that Equity would 
make the concession to keep the 
largecast show going. Shakespear- 
'ean tab shows will probably have the 
|}same rule. That attraction is re- 
| versing its record established at the 
| Chicago Fair and the length of its 
present engagement is in doubt. 





against 24 for other concessions, the | 


position against divorcement as out- 
lined in the federal suit. 

Directors elected were Neil F. Ag- 
new, Barney Balaban, Stephen Cal- 
laghan, Y. Frank Freeman, Harvey 
D. Gibson, A. Conger Goodyear, 
Stanton Griffis, Duncan G. Harris, 
| John D. Hertz, John W. Hicks, Jr., 
| Austin C. Keough, Ear] I. McClin- 





| tock, Maurice Newton, E. V. Rich- | 


; ards, Edwin L. Weis] and Adolph 
| Zukor. 


Recalling More 6% Bonds 

Paramount's action this week in 
asking for tenders on $736,069 worth 
of 6% bonds by June 29 next is un- 
derstood in Wall Street to be pre- 
'liminary to calling in this amount 
of obligations. If and when this 
amount of 6% liens is recalled, 
Paramount will have approximately 
$1,200,000 worth of 6% bonds out- 
standing as compared with $9,439,- 
576 outstanding at the close of 1938. 

Request for tenders is part of the 
sinking fund clause _ stipulations. 
Because tenders are asked at par or 
under, few are anticipated from 
holders with $102 obtainable in the 
open market currently. Bonds are 
callable in 30 days so the Street is 
looking for the $736,069 to be called 
after June 29, making the final date 
July 30 or 31, or possibly a few days 
later. 

Paramount recalled $5,000,000 
worth of these 6% bonds Feb. 20 
last and $2,750,000 more on April 17, 
Added to the additional amount 
which are expected to be called in, 
Par has withdrawn $8,486,000 worth 
of these high-interest bearing obli- 
gations since the first of the year. 


Besides bringing the total out- 
standing 6% bonds down to approxi- 
mately $1,200,000, Paramount will be 
effecting a saving of nearly $500,000 
this year in interest charges. 

Some idea of what this saving 
means is shown in the breakdown 
on the first preferred. It amounts 
to nearly $3.50 on the first pref- 
erence issue or more than half what 
is currently being paid. If applied 
to the second preferred issue out- 
standing, instead of the first pre- 
ferred, in the same manner, it would 
mean 90c per second preferred 
share. Company pays 60c annually 
on this issue. If the saving was ap- 
plied to common stock only, it would 
amount to 20c a share. 





New Circus in Ohio 


Canton, O., June 20. 

New one ring circus using the 
Walter L. Main title was launched by 
William Myers, of Akron, at nearby 
Brewster. New show, motorized, 
will confine its itinerary to the 
smaller Ohio industrial towns and 
farming communities for at least the 
next three weeks. 

Many of the acts left stranded by 
the closing of the Main circus here 





will get off to a fresh start Satur- 
day (24). 

During the past week the’ Fair has 
had its face washed, streets repaved 
and new ‘flags hoisted all over the 
island. With the physical cleanup 


completed, the new managing di- 
rector, Dr. Charles H. Strub, turned 
| his attention to the entertainment 
program. The first thing he did on 
that score was to order the Shubert 





Bergere,’ which previously played 
nine weeks in the California Audi- 
torium. 


To get more people to the island 
at night, Strub has made arrange- 
ments with exhibitors to have all 
buildings at the Fair open until 10 
p.m. Concessions on the Gayway 
will be kept going until 2 am. Some 
have been turning off the lights at 
10 o’clock. 


Cut in Aute Fees 


Reduction of Bay Bridge tolls for 
Exposition-bound traffic to 25c. per 
round trip and a similar reduction 
in parking fees on Treasure Island 
appear in the offing this week as a 
result of confabs by the new manag- 
ing director. 


Arrival of the United States fleet 
here around July 4 will be one of 
the highlights of plans for a bay 
area celebration on Treasure Island. 
There will be 40,000 sailors here for 
17 days. They will have two pay- 
days during that time. Although 
expo is admitting them free, it ex- 
pects to get its cut from money 
spent on the Gayway. 


Strub is holding daily telephone 
confabs with Steve Hannagan, pub- 
licity man, in getting ideas to attract 
attention to the Fair. Hannagan is 
expected here shortly to aid in the 
pep-up program. 

Reduced-rate coupons, entitling 
fairgoers to admission to Gayway 
‘attractions at special prices, will 
make their appearance next week. 
Savings in admissions in some cases 
| will be as high as 30 percent. Con- 
|cessionaires Association ‘handled the 
‘deal in which all of the operators 
'on the Gayway are participating. 











Ringling Grosses Zoom; 


Air Conditioning Helps 
Cleveland, June 20. 
Best business in the history of the 
show is being experienced this sea- 
son by the Ringling Bros.-Barnum & 
Bailey circus, which is in town on 
its way westward. 


show climbed into great grosses and 





is now hitting new records. Cooling 


a 


Early squawks of several impor- 
tant industrial exhibitors at the New 
| York World’s Fair last week focused 
| attention on the total gate at Grover 

Whalen’s show as compared with 
the first year at Chicago's Century 
of Progress. Understood that those 
registering squawks were told by 
| exposition officials that the promised 
large admission days will not be here 
until late this month or early in 
| July, and that the fair did not ex- 
| pect maximum attendance days until 
| the big vacation season sets in. 

Check with figures at Chicago's 
|} expo revealed that paid attendance 
| at the Flushing Meadows site is run- 
|ning about double that at Chicago 
for the first 50 days of operation. If 
| such a pace holds, the total number 
| of paid admissions would exceed 
; 40,000,000 or some 20,000,000 below 
the mark the N. Y. Fair is supposed 
to be trying for in the initial year of 
operation. Large industrial com- 
| panies are reported to have made 
representations to the exposition, 
gist of which was that more free at- 
tractions were needed if the New 
York gate is to increase, even with 
the anticipated out-of-town influx 
(thus far late in showing up). Their 
contention is that their huge invest- 
ments justify a larger attendance, 
and they put in so much coin be- 
cause anticipating a bigger gate. 

New York daily attendance {Is 
averaging about 175,000 while Chi- 
cago’s fair ran about 95,000 for the 
same period. Daily average on 
passes ran slightly over 30,000 at 
Chicago, while at N. Y. it is reputed 
to average about 35,000. 

Demands are being aired that some- 
thing be done to aiter the impression 
in the hinterlands that New York’s 
expo is a rich man’s fair. Industrial 
firms fear that the bad publicity and 
word-of-mouth about high prices, 
boosted hotel rates, etc., has not been 
successfully overcome subsequently. 
Industrial companies having public- 
ity men on the fair grounds also 
claim that the treatment of visiting 
editors by the fair association has 
not helped. 

Amusements’ B.O. 

Supplementary survey of the mid- 
way shows Billy Rose’s Aquacade to 
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| Show, the ‘Ziegfeld Follies,’ which | be the only consistent money-maker, 
|the exposition financed, closed on! with numerous midway attractions 
Friday (23), and replaced by ‘Folies| having to wait for different show 


‘breaks’ of the giant water spectacle 
for their really healthy crowds. Rides 
are reputed to be operating in the 
black, but most other attractions 
have to wait for 150,000 ‘paid-admis- 
sion’ days to.show a profit. Norman 
Bel Geddes’ new ‘Crystal Lassies’ 
show looks to be the surprise entry 
as a money-maker, doing con- 
sistently strong biz at 15c tap. 

Grover Whalen is reported to have 
expressed displeasure over present 
'quarters for the working press, after 
an inspection tour, and may shift 
newspaper scribes to an air-con- 
ditioned building. 

Sky Ride, Laffland, Dali’s Mer- 
maids and Jack Sheridan’s Living 
Magazine Covers new entries for the 
amusement sector. 

Unexpected raids by plainclothes- 
men on girl shows at the midway 
Monday (19) night brought vigorous 
protests from operators of femme 
shows because they believed toning 
down of nudity would hurt business, 
Sally Vickers, fan dancer at Congress 
of Beauty (N.T.G. show) and her 
reputed manager, David Bell; Fay 
Krop, a performer in Frozen Alive 
concession, and Arthur Gayner, at 
same show, were arrested. Trial set 
for June 30. 

Nils T. Granlund claimed his show 
was operating in compliance with 
World’s Fair Commission regulations. 
Some four or five shows recently 
slightly toned down parts of per- 
formances to a limited degree with- 
out sacrificing undraped features. 

The Fair management has begun 
plugging the Hall of Music as an 
air-conditioned spot. Giant loud- 
speaker system now heralds this fact 
as visitors come down the runway 
from the indie subway. But attempt- 
ing to bally the ballets fails to work 
|up much enthusiasm even from the 
| ballyhoo shouters. 














Worm Turns 


New Brighton, Pa., June 20. 

' Spectators at the Johnny J. Jones 
Exposition, playing at Junction park 
here, were treated to a thrill not on 
the program when a poisonous snake 





Following its N. Y. getaway, the|/ bit Roy McElroy, 49, the snake 


' charmer, on the left arm. 
| McElroy was removed to the 


three weeks ago and some of the | units installed in the top have helped | Rochester Hospital, where attendants 
personnel are with the new outfit. | considerably to strengthen trade. 


‘reported his condition as serious, 
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THE BEST SEAT SELLER’ IN THE 
BUSINESS IS THE NATIONAL 
SCREEN TRAILER. IT REACHES 


A 5O). Ni dl ©) od 9 oe ©) Bo ot 
PER SEAT SOLD. IT IS FORCEFUL 
DRAMATIC ...STREAMLINE D. 
NOTHING COMPARES WITH 
THE NATIONAL SCREEN TRAILER 
FOR LOW-COST, HIGH-POWER 


THEATRE ADVERTISING. 
i ay 44 SRY 7. PRY 


U224f4me PRIZE BABY OF THE INDUSTRY 


RVICE 





